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FROM THE, EDITORS 


This is a collection of papers of the 4 International Symposium for Traditional 
Polyphony. The symposium was held on 15-19"September, 2008, a month after the 
war between Russia and Georgia. It should not be too.difficult to imagine in what 
circumstances went the symposium. Georgian hosts, as well as scholars from dif- 
ferent countries, who were goingto take part in the Symposium, were.equally shocked. 
But as soon as the military operations stopped;.symposium organizing committee 
made a firm decision to go ahead with the symposium, as a symbol of peaceful 
choice of Georgian people. “I congratulate you for being so strong” — these words 
came from Prof. Polo Vallejo from Madrid, when he learned that despite the recent 
tragic events the symposium was not cancelled. 

According to a booklet of the fourth Symposium, thirty scholars from fifteen coun- 
tries were going to arrive to Georgia. Fourteen scholars from eleven countries arrived. 
Arrival of colleagues from different countries to a country still in a position of war was 
a powerful act of support from them, and we are profoundly grateful for this. 


According to the traditional procedure of the symposium, all the registered schol- 
ars already had full texts of their papers sent to the Organizing Committee. That’s 
why we decided to include the texts of all those papers, even if the scholars had to 
cancel their participation in the conference: So their papers are placed according to 
the themes of the symposium, and the papers which were not deliver by their 
authors, are marked with the asterisk. 


The first theme of the symposium was dedicated to the historical aspects of 
traditional polyphony. Joseph Jordania (Australia/Georgia) dedicated his paper “Mu- 
sic and emotion: Humming in the Beginnings of Human History” to the widely 
known, but mostly neglected phenomenon: humming. He put forward an argument, 
that humming is an extremely archaic, pre-language communication phenomenon, 
which is known in several social animal species under a name of “contact calls”. 
According to the results of the research of Joseph Jordania, humming is a genetic 
element of human psychology, and its function was providing a security for hominid 
groups, control of predators, creation of positive emotions and psychological com- 
fort among group members. 


In her paper “Slovenian Part Singing: A Myth or Reality?” Ura Sivic (Slovenia) 
noted that Slovenia belongs to Alpine geographic-cultural area and is known for 3, 4, 
5, and 6-part singing. She discussed the traditional manner of performance, the 
problem of “deformation” of the traditional polyphony and comes to a conclusion 
that the reasons for these changes must be found in substantial changes in social life, 
which have a profound influence on the existence of the folkloric environment and 
subsequently, on the traditional culture as well. Works of Slovenian ethnomusicologists 
are based on the existing audio recordings, which give us a picture of the state of 
traditional music from the middle of the 20" century until today. These recordings 
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represent idealized picture of Slovenian polyphony, but the real situation is quite 
different. Traditional song continues its life, and together with older forms, the new, 
more or less transformed forms are arising. Comparing the older and more recent 
recordings gave the presenter basis to study the changes in structural and aesthetic 
element of the traditional polyphony. 


Gia Baghashvili’s (Georgia) paper “The Aesthetic Mechanism of the Paucity 
of Melismatics in Georgian Folk Music Genres of the Pre-Christian Provenance” 
deats with the absence of melismatic melodic development in pagan religious folk 
genres, which are connected with the worldview of the Georgians’ ancestors. The 
fact is explained in the realms of aesthetics by the following mechnism: in the artistic- 
aesthetic universe of cuit music, buiit on the principie of the death and the renewal of 
intonation, musical and figural homogeneity is a self-satisfying artistic and aesthetic 
model. 


Taida Lange (Latvia) presented a paper “An Older Indigenous Stratum of Tra- 
ditional Music in Latvia — Drone Polyphony and its Connection with Recitative- 
-Like Songs.” The most archaic layers of Latvian polyphony was the topic of the 
paper. The author designed a computer stimulation program for the presentation of 
the Latvian drone polyphonic ritual song, and created the variant models of the types 
of drone polyphony. The author gave the visual interpretation of the different me- 
lodic types from different regions of Latvia, and compared them within the same 
tradition. Based on the analyses of the melodies of “godu balls” she investigated the 
process of formation of the most archaic melodic types, that laid a foundation for 
the further development of musical language. 


Susanne Ziegler (Germany) in her paper “Siegfried . Nadel and his Contribu- 
tion to Georgian Polyphony”* discussed the importance of the first major foreign 
scholarly work in the study of Georgian traditional polyphony. Nadel’s work “Geor- 
gian Songs,” which was based on the recordings from the Georgian war prisoners in 
German war camps, is the first detailed analyses of Georgian traditional music in the 
western musicology. Siegfried Nadel (1903-1956), who is primarily known as an 
anthropologist, who studied ethnography of African peoples, also published studies 
of traditional music. The paper discusses Nadel’s ideas about Georgian polyphony, 
along the biography of the scholar, his collections, letters and publications, which 
are stored in various German organizations. 


The next section of this collection of the papers, dedicated to the “Regional 
Styles and Musical Language of Traditional Polyphony,” discusses quite a wide 
geographic area. Different aspect of Polynesian, Bushman and Pygmy, Italian, Geor- 
gian, Lithuanian, Adyghean, Taiwanese polyphony are discussed in this section. This 
section is opened by the paper of Dieter Christensen (USA/Germany) on “Vocal 
Polyphony in Western Polynesia — Some Questions about Origins.” Based on his- 
torical, anthropological, and linguistic research data the presenter discussed the im- 
mense world of Polynesia, occupying the south of Pacific Ocean east of Solomon 
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Islands, and populated by the migrating waves from South-East Asia. Paper dis- 
cusses in details the polyphonic types in Tuvalu (formerly Ellice Island), Samoa, and 
Kiribati (former Gilbert Islands), outlining the possible influence of the process of 
migrations and adaptations in the development of new local style. 


In a paper “Some Notable Feature of Pygmy and Bushmen Polyphonic Practi- 
ce, with Special Reference to Survivals of Traditional Vocal Polyphony in Eu- 
rope”* the author Victor A. Grauer (USA) shares the idea of ethnomiusicologist 
Joseph Jordania about the links between the most archaic pre-Indo-European tradi- 
tions of vocal polyphony, surviving in several isolated mountainous regions of the 
Europe, and suggests that the same situation is in Africa, where the vocal polyphony 
of Pygmies and Bushmen survived only in several isolated regions in rainforests an 
deserts. The author suggests that these polyphonic traditions are the remnants of the 
very ancient unity, stretching back to the epoch before the “out of Africa” migration 
of humans some 100 000 years ago. Grauer proposed the existence of the deep 
historical connections between the Pygmy-Bushmen and European polyphonic tra- 
ditions. 


Gerald Florian Messner (Australia) presented paper “They Howl Like Wolves 
(“ululant ad modum luporum...”)...A New Look at an Old Persistent Lombardian 
Polyphonic Oral Tradition Loathed by Medieval and Renaissance Music Schol- 
ars”.* This tradition was apparently favored by the local government, as it was 
performed in Milan Cathedral, although it did not follow the common European 
musical tastes. This singing style was severely criticized both by invited as well as 
local music scholars, and was compared to the “howling of wolves.” After studying 
very interesting musical materials, the author comes to a conclusion, that the Medi- 
eval Lombardian polyphonic style was close to the vocal polyphony that still exists in 
several Balkan mountainous polyphonic cultures. This tradition is based on the sharp 
dissonant intervals, known in ethnomusicology under a term “Schwebungsdiaphonie” 
or interferential diaphony. 


In a paper of Nino Kalandadze-Makharadze (Georgia) “The Multipart Lyrical 
Cradle Song in Georgia,” based on the recorded fieldwork materials and published 
transcriptions, the author studied artistic peculiarities of an important genre of the 
lyrical sphere of the oral tradition in Georgia: polyphonic cradle song. The impor- 
tance of the social and cultural environment is considered crucial in the emergence 
of this phenomenon. Author connects the origins of polyphonic lullabies to the tradi- 
tion of family ensemble singing, and to the performance activity of Georgian choirs 
from the last decade of the 19" century. 


Paper “Ethiopian Vocal Polyphonic Techniques: A Global Insight”* by Oliver Tourny 
(USA) presented a comprehensive review of the diversity of musical traditions in this 
East African country. The author demonstrates that different polyphonic techniques 
exist not only in the south of Ethiopia, but all over the country. Tourny discusses 


22 Rusudan Tsurtsumia, Jozeph Jordania 


different polyphonic techniques and concludes that all the existing major techniques 
of polyphony are present in Ethiopia, from the simplest to the most complex ones. 


The paper of Maka Khardzialni (Georgia) “Svan Hunting Songs” is dedicated 
to one of the most ancient layers of Svan musical folklore (the most mountainous 
region of North-West Georgia where people speak their own Svan language), con- 
nected to the tradition of hunting. The author, the first ethnically Svan ethnomu- 
sicologist, based her paper on the existing published materials, as well as materials 
collected by the author from Svan hunters, their descendants and Svan singers. The 
paper discussed the possible classification of Svan hunting round-dance songs in 
connection to the various rituals and beliefs connected to hunting, and presents 
classification of Svan hunting song repertoire from more ancient to more recent 
layers. 


Daiva Ratiunaite-Vyéiniene’s (Lithuania) paper “Two Ways the Sucartines 
Have Spread in Modern Culture: the Sacred and the Profane” discussed a prob- 
lem of the survival and functioning of the ancient singing tradition in a modern 
environment. The author discusses the use of the tradition of Lithuanian sutartines in 
the compositions of contemporary Lithuanian composers, oratories of Bronius 
Kutavitius, and “Sutartines party” by Linas Rim8a and Linas Paulauskis. According 
to the author, the Lithuanian polyphonic style sutartines, presented in these compo- 
sitions in the authentic way, is the best confirmation of the idea of Lithuanian theo- 
logian Gintaras Beresnevitius “The only way to return to true humanity is to return 
to the archetypal heritage.” 


[Viadimer Gogotishvili|(Georgia) presented a paper “Specific Features of the 
“Fourth Cadence” in Multipart Kartli-Kakhetian Songs.” The paper discusses 
modulation capabilities of the so called fourth cadence (finishing a musical idea with 
the interval fourth). According to the author, the origins of this cadence is connected 
to the presence of the interval fourth as the structural axis in the ancient scale sys- 
tems. Tonic, expressed in bass, is joined by the more unstable fourth given in the top 
part. Final fifth (from the so called “Georgian Cadence’) gives more stability to the 
cadence. Final fourth, devoid of the stable character, gives a peculiar “mysterious” 
sound to the fourth cadence. 


Paper by Alla Sokolova (Adyghea, Russia) “Zhu — Vocal Part of the Adyghe 
Traditional Instrumental Polyphony”* is dedicated to the Adyghe instrumental en- 
semble. Central theme is the vocal part “Zhu” (lit. everybody), is a movable drone or 
ostinato formula, performed by a group of performers, both in vocal polyphony as 
well as in instrumental tunes. Zhu is sung on different nonsense-syllables (“e-o-0”, 
“ai-ra”, “ai—na-na”).During the existence of Soviet Union the Adyghean traditional 
polyphony (often known as “solo-drone singing”) underwent deformation with the 
subsequent loss of drone in many traditional songs. Existence of Zhu in instrumental 
music provided means of survival for Adyghean traditional polyphony, and today a 
vocal drone has become one of the strongest elements of Adyghean cultural identity. 
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In a paper “Atypical Elements in Georgian Folk Songs”, the author, David Shu- 
gliashvili (Georgia) discusses the problem of identification of national musical heri- 
tage, which is primarily manifested by the typical features. This is true for the inter- 
ethnic diversity of styles as well. Interaction between the general categories of the 
folklore with individual performers create complex gamut of artistic versions and 
improvisations, which is the main source of constant development of live folkloric 
tradition. The topic of the research is atypical elements that are present in every 
category of traditional music (meter, rhythm, melody, harmony, articulation , dyna- 
mism, instrumental accompaniment etc.). According to author, these kind of atypi- 
cal elements, as a rule, are present in more highly developed-musical dialects. 

A shared paper, presented by Simha Arom (France) and Pols Vallejc (Spain), “Te- 
wards a Theory of the Chord Syntax of Georgian Polyphony” represents the first 
attempts of systemic study of the peculiarities of Georgian harmony by non-Geor- 
gian scholars. Originality and complexity of Georgian traditional polyphony made 
the authors of the paper to study purely musical-technological characteristics of 
Georgian polyphony, without taking into account other (historical, ethnographical) 
characteristics. The research was based on the variety of sources, including existing 
transcriptions, audio recordings, and a body of Georgian church-songs transcribed 
by the authors of the paper, all about 250 church-songs and traditional songs from 
various regions, Cadences are grouped into three different types, polyphonic tech- 
niques — into four types, from the simple to the most complex: (a) songs with a 
drone bass, (b) homorhythmic songs, from strict homorhythm to ornamental 
homoprythmic songs, (c) contrapuntal songs with different rhythm in every part, 
and (d) co-existence of more than one polyphonic technique in a polyphonic texture. 
The authors consider this paper as a beginning of a long running research project on 
Georgian traditional polyphony, which will ultimately provide an alternative view at 
the characteristics of this complex tradition. 


A paper, presented by Zanna Partlas (Estonia) “A “Hen-And-Egg” Problem: 
Interrelation Between Scale Structure and Vertical Structure in Setu Multipart 
Songs” deals with the theoretical issues on the example of the older layer of Setu 
(South East of Estonia) polyphony, in which a very original system of pitch organi- 
zation is found. In some multipart singing styles the leading principle is the vertical 
combination of certain degree of the scale. When the different scales are present this 
principle provides different harmonic intervals. Thus the vertical structure of a song 
results from the structure of a particular scale. At the same time, in other cases, the 
preference for certain harmonic intervals is the leading principle, and this preference 
causes changes in the scale structure. In the present paper the nature of this phe- 
nomenon is explored. 


Natalia Zumbadze (Georgia) presented a paper “Georgian Multipart Singing and 
Its Additional Arguments”* which was dedicated to ostensibly less important as- 
pect of national musical culture: presence of the elements of polyphonic thinking in 
monophonic songs. Based on a rich factual materials (audio recordings and mostly 
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unpublished transcriptions) author studied the ways of exhibition of elements of 
polyphonic thinking in monophonic songs and monophonic versions of the poly- 
phonic songs, and came to a conclusion, that polyphonic singing is the basis of 
Georgian musical culture, but at the same time the elements of polyphony, present in 
monophonic songs, are considered as the additional arguments of polyphonic think- 
ing. 


Franz Foedermayr and Werner A. Deutsch (Austria) delivered a paper “Tran- 
scribing Historical Sound Recordings: Multipart Songs from Guria Recorded by 
Robert Lach in 1916.” Robert Lach (1874-1958), at the time of recording a lecturer, 
and later a professor of the Department of Comparative Musicology of the Vienna 
University, made recording of Georgian war prisoners in Austria-Hungarian war pris- 
oner camps. In Eger (contemporary Cheb in Czech Republic) he had an opportunity 
to record songs on phonograph during the last two days of his study of Georgian 
traditional songs. These recording are stored at the Vienna phonogram-archive. Tran- 
scriptions of five Gurian songs, presented by melodic lines of different parts, were 
discussed by the authors of the paper. Difficulties of transcribing these songs was 
noted and a special method of transcribing of such songs, based on a computer 
program S-TOOLS-STx2 was suggested. 


Ina paper of Lu Yu-Hsiu (Taiwan), “A Phenomenon ora Concept? The Polyphony 
of Aborigines in Taiwan,”* various polyphonic styles of aboriginal tribes of Taiwan 
are studied. There are heterophony (Tao tribe), canon (tribe Atayal, Puyuma, Amis), 
parallel polyphony (Saysiyat, Bunun, Tso tribes), free counterpoint (Amis tribe). 
Despite the presence of acoustical polyphony (more than one pitch at one time) 
some Aboriginal tribes do not have a concept of polyphony (like among Saysiyat). 
Had these concepts been forgotten or polyphony existed without the accompanying 
concepts? Presenter did not suggest a straightforward answer to this question. As 
one of the explanations, the presenter suggested that because of the lack of the 
education, many Aboriginal tribes did not adequately perceive polyphony, although 
they were handing down the tradition of polyphonic singing to the next generations. 


Theme “Polyphony and Instrumental Music,” comprising the third group of 
papers in this volume was represented on the symposium by two papers. Tamaz 
Gabisonia (Georgia) presented a paper “Forms of the Georgian Folk Instrumen- 
tal Polyphony” which was dedicated to the role and the possibilities of creating 
functional forms of polyphony on various Georgian musical instruments. Musical 
instruments are characterised as a tangible representation of vocal and instrumental 
music, and the peculiarities of different musical instruments in representing different 
facets of vocal music is discussed. The author discusses the criterion of types and 
forms of functional polyphony in instrumental music. The role of three main groups 
of instruments in Georgian instrumental polyphony are discussed; Two main forms 
of polyphony, characterising Georgian instrumental polyphony are distinguished, the 
first being a drone, and the second — ostinato polyphony. Drone polyphony is repre- 
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sented much wider and must be regarded as a leading form of instrumental po- 
lyphony in Georgia. 

Manana Shilakadze (Georgia) delivered a paper on “Early Forms of Accompani- 
ment in Georgian Tradition.” The author considers accompaniment to be the main 
function of Georgian string instruments. The role of accompaniment is considered 
in the context of the early stages of development of epic genre and historical songs. 
This tradition has been preserved particularly well in ethnographic reality of the 
mountainous regions of Eastern Georgia. The author also discusses the specific 
terminology, connected to the initial function of the accompaniment (“bani” — bass, 
“shebaneba” — support with bass, “ebani” — name of ancient instrument used for the 
accompaniment). 


The fourth group of papers are united under the theme “Georgian Church-Sing- 
ing Tradition.” The first from this big group of presentations is the paper by Manana 
Andriadze and Tamar Chkheidze (Georgia) “Moduses in Georgian Church Sing- 
ing.” Authors discuss those church-songs that both transcriptions and verbal de- 
scriptions are present. Comparative study of such church-songs allow establish- 
ment of peculiarities of voice coordination and a fund of melodic formulae of Geor- 
gian church singing. Some descriptions ostensibly denote different melodic formu- 
lae. The comparative analyses of several examples of church songs from Karbelashvili 
archive with the same church songs from the several existing lists of church songs 
(“Chrelta Nuskha”) allowed the authors to come to the conclusion, that for sake of 
easier learning, in some church songs the canonic verbal models were substituted by 
the texts from other church-songs. 


Ina paper by Ekaterine Diasamidze (Georgia) “On Some Aspects of Polyphony 
in Georgian Chanting” Georgian church-singing is analyzed as an artistic phenom- 
enon in which the religious and musical elements are intertwined. As a tradition 
which bears the characteristic features of both “hot” and “cold” cultures (Levi- 
Strauss), Georgian church-singing tradition has on one hand a long running written 
tradition, but at the same time it was still mostly handed down from generation to 
generations orally. A question of terminology is also discussed, and the author sug- 
gests that some theoretical aspects of Georgian polyphony do not fit the existing 
European terminology, so adopting a new more adequate terminology would facili- 
tate better understanding of the material by the foreign scholars. 


Svimon Jangulashvili (Georgia) presented a paper “More than Three-Part Chants 
in Georgian Liturgical Tradition.” In the archive of Vasil Karbelashvili (episcope 
Stephan) there are number of more than three (from four to eleven) part church- 
songs, which attests the attempts of the revival of the tradition of the super-poly- 
phonic (more than three parts) singing in Georgian churches. This tradition is well 
known from the literary sources of the 18-19" centuries and literary sources, which 
contain the names of the parts and their functions. The author suggests the reasons 
of the attempts of revival of more than three part Georgian church songs in the end 
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of 19" century, and discusses the relationship of such specimen with the “normal” 
three part church songs. 

John Graham’s (USA) paper “The Role of Memory in the Transmission of Geor- 
gian Chant” deals with the tradition of transmission of multipart chants from gen- 
eration to generation in medieval Georgia. Observation on the organization of chant 
repertoire by master-chanter helped him to understand the role of memory in the 
process of oral transmission of chant. The scholar confirms parallels between the 
two-part cadences in Byzantine and West-European treatises and the systems for 
learning Georgian multipart chants. The medieval Georgian phenomenon — 
shetsgobileba (according to Giorgi Mtatsmindeli) and the form of the 19" century 
pedagogic technique described by Pilimon Koridze — Sastsavlebeli khmebi is linked 
with the harmonization of the already studied “prototype melodies”; similar tradition 


is also found in Byzantine sources. 


Ina paper of Zaal Tsereteli (Georgia) “Deciphering the Old Georgian Neumatic 
System and Ways of Re-Introducing it into Practice” the new stage (2002-2004) 
of the research of deciphering of Medieval Georgian neumas was presented. On the 
basis of new facts, the author suggested that there is an obvious link between the old 
Georgian neumatic collections and the notated church-songs made in the end of the 
19 century. On the basis of the connections of the free sections with syllabic chant- 
ing the author suggested a solution for the most widely used neumatic sign. The 
author presented a few examples of the resurrection and introduction of the use of 
neumatic system in contemporary Georgian church singing practice. 


Nino Pirtskhalava’s (Georgia) paper “Ioane Petritsi’s Musical and Aesthetic 
Thinking According to Namesius of Emesa’s “On Human Nature” deals with the 
abundant and versatile lexical material and philosophical, anatomical-physiological, 
and other scientific terms collected together in this monument of XI-XII centuries, 
translated by the Georgian Philosopher.The author implies the fact of the use of 
terms of special charge in a discussion of the musical parallels of this work by 
Petritsi. “On Human Nature,” with musical parallels and terminology has become a 
preparatory stage for such the principal document in the study of Georgian polyphony, 
as Petritsi’s “Interpretations for Proclus Diadokhos and Platonic Philosophy.” The 
fact especially emphasizes the importance of the work, renowned for its versatile 
lexical material in the history of Georgian literature, in view from the standpoint of 
the history of Georgian music, too. 


In the fifths, the last section, several papers grouped under the theme Social 
Aspects of Traditional Polyphony are represented. In these papers the phenomenon 
of traditional polyphony is viewed in various socio-cultural environments, in con- 
nection with the processes of globalization and the problems of interpretation of 
authenticity. Caroline Bithell (UK) presented a paper “Polyphony in the Global Vil- 
lage: Motives and Meanings”* where she discussed the idea of the “global village” 
on the example of the Great Britain. There is a growing tendency from the carriers 
of the musical traditions to share their cultural traditions with the representatives of 
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other cultures. This tendency was also supported by the declaration of certain sing- 
ing traditions by UNESCO, according to which the intangible masterpiece of one 
culture belongs to the whole humanity. In this the author sees the key to Edisher 
Garaqanidze’s idea of “cultural co-ownership.” The author tries to answer the ques- 
tion why the songs from very different cultures are becoming so important to the 
singing communities of the “global village.” She comes up with an answer that this 
is an enrichment of a multicultural and trans-ethnic society that helps each of its 
members to enrich their own cultural world. Z 


Anna G, Piotrovska (Poland) dedicated her paper ““World Music and Traditional 
Music: The Problem of Authenticity”* to the problem of commercialization of tra- 
ditionai music under the name World Music. World Music is analyzed as a peculiar 
phenom enon of the 20"-21* century and a question is discussed: what does the birth 
of the phenomenon of World Music mean? Is this a sign of death of traditional 
music, or a new phase of its developments? The author argues that authenticity is an 
immanent feature of traditional music, as well as a process of constant change, 
therefore even with the introduction of new cultural elements and the loss of tradi- 
tional boundaries traditional music continues to renew itself and maintain authentic- 


ity. 


Nana Valishvili (Georgia), like the previous paper, concentrated on the problem of 
authenticity in her paper “Georgian Traditional Polyphony and the Problem of Per- 
forming Folk Music in Modern Georgia” although this author looked at this prob- 
lem in more practical aspect, researching the situation based on the video-footage of 
the National Folkiore Festival of 2005-2006, representing the real picture of the state 
of traditional music in different regions of Georgia. Loyalty to the principles of the 
performance of traditional music is serving as the criterion of authenticity, and per- 
formers are grouped as authentic and semi-authentic (“primary performance”), and 
family ensembles and individual performers of Georgian traditional song and dance 
(“secondary performance”). General tendencies of the performance of contempo- 
rary are analyzed (repertoire, form of performance, performance style, instrumental 
accompaniment), representing the live process of “performance-creation” of tradi- 
tional folklore. 


Carsten Wergin (Germany) dedicated his paper “Thoughts on “Social polyphony” 
in the Southwest Indian Ocean.”* The author considers the idea of “social po- 
lyphony” as an important concept of the political and social life of Southwest part of 
the Indian Ocean. Traditional definition of polyphony is based on musical compo- 
nent only. Development of this kind of polyphony continues, for example, in Africa, 
where European, North American, and Caribbean influences are strongly felt on the 
local musical traditions. European forms of polyphony in the Southwest part of the 
Indian Ocean are closely connected to the colonial past or the region. The aspect of 
specific “social polyphony” is analyzed on the example of one of the local musical 
styles. The research is based on the materials of the number of ethnographic 
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fieldworks, interviews with local musicians, the review of the ideas of the perform- 
ers of the Creole music from different regions (mostly Réunion). 

A paper by Rusudan Tsurtsumia “Georgian Polyphony in a Modern Socio- 
Cultural Context” was dedicated to the analyses of socio-cultural situation of Georgia 
during the 20" century. Scholar defines the folkloric movement that characterized 
Georgian society as a reaction on this situation. As a result, majority of Georgians 
identify themselves with the Georgian traditional polyphony, although Georgian oral 
musical tradition includes non-polyphonic genres and forms as well. The paper de- 
scribes the contemporary state of traditional polyphony in Georgian society and 
discusses the reasons why does it remain one of the strongest factors of national 
identity. 


In a paper of John Shortis and Moya Simpson (Australia) “Georgian Folk Music 
Meets Beatles” a contemporary phenomenon of fusion of traditional and popular 
musical styles was discussed. Growing popularity of Georgian music in Australia 
obtained a new dimension in 2007, when during a multicultural Festival in Canberra 
a new musical show was staged, where Georgian folk music was merged with the 
musical compositions of Lennon, McCartney and Harrison. The music of the Beatles 
is rich with drones, dissonant chords, sudden modulations, non-typical scales, and 
this made it possible to arrange them in a harmonic style of Georgian folk polyphony. 
After Canberra this musical show was successfully performed in Tasmania and 
Melbourne. The authors of the paper, who were the directors of the show, tried to 
explain the resulting hybrid of these two different musical styles. 


And finally, as a conclusion, we can say, that during the first years of the 21* 
century the research of traditional polyphony has become one of the most active 
spheres of scholarly research of contemporary ethnomusicology. This is particu- 
larly apparent when we take into account the number of special conferences and 
symposia, dedicated to the research of traditional polyphony. During the last eight 
years, for example, apart from three international symposia, held in Georgia, two 
conferences were also held in Vienna, Austria (2005, 2008), and one was held in 
Portel, Portugal (2007); Also, in 2010, before the next (fifth) International Sympo- 
sium on traditional polyphony in Tbilisi, there will be the first conference of the 
newly established ICTM study group on traditional polyphony in Sardinia (Italy). 
Research of traditional polyphony is experiencing a period of an extraordinary growth, 
and we can possibly say that the stable series of international symposia, held biannu- 
ally in Tbilisi (Georgia) played and continue to play an important role in this welcome 
tendency. 
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Egagob. LsdsgogHep, ob MomJdob godyqwedgdom Powobygdes bydobdogGo bot 
dob ggngoob EGEb: gobgoob goobgobsb, boom ygwobsb, RoJsob eGemb, bmaxge 
ksdob EGMbs3 30. 5d IbGH0g, Isdshgdo 96 oye godebsge@okbo. dob ‘Dgdeogea, G93 
LOQObOL, Yry~GGIJoobs Lo BgbIGoob 33@gg0m wogobHg@gbeo, ‘ggodhb6og, 
49 343 obg OGZg0sM05 sesdosbgdo, GMIGrYZd03 Gs0dg Lbgs boJdob Zgngoob 
LOML Momobgogb (MBIEZ9 gb, GMZMG 3 4339 9E360dg, boaxge Jommgol ao- 
gQR{berdogmgogrse bwogds). sbgnmgob Geomob sGosbh hgdo dgamdagoo, LAyegbQg- 
50 Cd BEOROQAS goObedybo3mMG~Mg7d073. dsgs~@ronse, B6Mod0G~0 SdgM0ggGrO gor 
bedygbogmMEemao God Gsobo, Jobo Igymgoob, F6 g6ob Jobgegom, g{odqe@dqooo ~o- 
@06gdb bobgrdo, Gobs3 0 yes sgqgngowogh. MAG 3 gOo-goods bgdds gb- 
HOsmogerds LGyegbHIs, 14 Verob dgMboeogHds dombGs, dg Gobs3 0G sybeo 
3539 JOL|, QOI3GIGOO07 BE0CM0b9d o6 gdOg@o. OVIRZ0 Isdob, GES {oggqnoggeo dy 
gb0g06, IbM~me g4qe@o 3d@gGo, Googe gersbdo sdob goggngds bom 3bg0- 
ose”. 

Podsbemgdon Ibasgbo Gsd JombGs go30Ggd00 4R3G sbo3gmgebds j3meeng- 
39d, 3bmdogrds gobeodybogmemmads ¢9%3 GHooQmbds: ,,d9 geowobyd, dsa@ed 
Ibo~@mge agygedom (Obg~@obyGoe@ gh yegab, GMaAMGH3_ ,,g@0M069d Msgdo%. 
380Ms0 boydsGo, 2007 Veeob 25 mJemddgeo). 

SdZ548s, 4-9 sdoHsbo IsGHO 94 oye seodoshydb Dowob, 3063 a‘ye0do 
JOQGmpos. 

bobsd agswmog0@Mega omobob ggmer43074960 GmM@ob gobbogngedy], »xgG 
Je 3egeo gobgo0bo~@eom, My GoQoI Cs Gs LoH\yoRosdo Momobydg6 sgosdosbydo 
e@gb. 2008 Prob IsHGdo gombembob bomssGgob dog hoHs@goyeo 9G9yoe- 
Is—'qGo QodImgzombgob Dgeogagdob Jobgeg0m, sosdosbgdob goow@o bYfog~o ~wo- 
@06gob dsdob, GmeEgbs3 Mogb yoGaow@ ZOdbEOdL. Is6Jobob Hosgdob wo Iybogob 
Jeobdgbob EGOML bodM|_ms ~s MoMObO S~dom YyRggero%by B90 SOL asgO@QRg 
LOGSGL MobSIJLGOgZg Wobogeo‘g@ J3gd69'0, GIGS BBO GQbogo Beds 
503 Qd04BZd. ddysoMse, “bOZ0 CoMobgdb ksdob CEGeb, bogo yo — ob0d4yG0 
YAM0JQOMMAQOOL EOHMbLSR. Loob\gGgbos, Gd obagrobGo, Jg-18 bo-y3°96gd09, 
IOMVabgdob, Qoob Co33gG6ob IogogGse, CoPobom godIebsGogw@bg6. gh ymMds, 
Lbgoms Geomob, EEgbs 3 sMs0Gg0sMo~e@ g{sdImMoygbgds MsbbImMdobs wo IoPobge- 
Ob godeobobsGsgoe, OWIQS sdob 6396 bdoGs@ 396 gedhbggo. bogdomobos, ao- 
g0bbg6em boGgerg_mbeo boydGob EGO (My qdGoerre@, boyxdGobsb) oy 
4Mg06 bdoGse gqgmobbIgdom deobsyd@gb ,,odoo"-b 6 ,,dd0-b bGqegm306%4- 
C0 D6HMbsR{0gdd9J s{goyeo godeordgdoor. 

OMAGH 3 Z{bgCSgn, spsdosbgdo doMoMsesee POMObZdgb, MEMES 39a ByJbgoo- 
gobfymdsdg s@oob. LoobGgagbeo Dgdobgqgs dosddm od Gsobob dgqmergd, gb 
Gsobdes: ,,jG0 ws Hodo EsdGybeos ybogqM@bo®g®owsb ws ds'dob3q Gyg0Qy39, 
49 54 Momobgdes, G93 dse~osb Y{bsyGo oye. g300bg, Gs Iebws-IgmJo we 
JombHs, g4no dsgosh ybosdmg6m bLogqdsGo agJobes wegsMGodIg6Hob bbhew- 
dobge. wWssbMmgdom gGn0 bLosmol Jg@q obg3g dedgkds Godob mo~wobo, Jogbg- 


0, 49 [%40d5 QobPyrdsd 9339 Bogs Cos CogVybsMeo0m* (BomMseo0 be- 
6940, 2008 Prob 14 mgdgGgoeno). 
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gb R30JH0B doggonomgob, Gd Momobo ~wsgsgdoG@goqa@o sob goms gobf- 
yodsbosb. o4gg ob03, yes segboTdbom, Gd boaogoo oPobb qoMyee3on0 
JIMR{OJOOL QodIOblgqg9@03 04g6JoL, GEMZMGE, Jsgs~omse, goo hgdo bAy- 
EY6Ho0, GMAIG@OEY QodIMIoGyeos, LobeGo bsbesbsb L3g300~yHse geo~mobgye, 
4d hgdo yRG@eobo dds {ogsdGsbor. gembeMbGo 4399 Cobsbysegoye@o godeo- 
Z0Mbg0b ‘Agegasc ob939 4906339, 6-9 bbgqd0b Po@obob Jeobdgbs baal s@o- 
dosbgab, gobboyyqmMyoom, 9 ,JM@omobgh* gsGago LIg6s oGe ofgb. Oy Z0, wo- 
Cobol 35g'doGo Coegdom gIMEZ0gdMS6 CS Bsa, g{yJbgds-gobVymdsbosb dsob3 
Sdz9Gs gos Podygsbos. 

Sb 30 Cogbgom WMAgsbeg~@o Jobbgbgdob ygqeroby JboDgbgemgsbo 
Dggombgs: ‘Agodeogos My ss, 69 o@obL ob sdgsdowe sJmbegh, o6 oybes3 


S49) 3JMbEpOSs Gs0dg 3GoJGHogqeGeo 3y6J305? Wo DgggqGQEOM, gigdsbyboo sd 
‘dgg0mbgob. 


OR OK 


dodIsZsbbgb, SMbEdobs ws ZOGogeb Dbasgbse, sgesdosboy ,,boR{o0sgoqe 
BbEOggI~OS* B>QIQOHosb agobgyqongbgods. ,,bLOR{o0seymGo BZbeggegd0" gVeo~og- 
d90 Obgo Bbeggergdb, GmAM|d03 YyOxg@emoyGo COMoL wow bob ge- 
MSO SHsM@gogb, Jamo gdgdg6 bodIg@b, goose 0730396 Mog Ceo, bLogGmme, 
KAIBIO sHoGgogh B[beg3Ggdob gqeowghb bsVoerb. 

JgRbogMgoIS 9339 BOMQS bobos ‘Bgodhbogb, GI dngeo Gogo bo y{osGyGo 
BbmggE~Ado0bs xXMea,do gOamMoso yoRxbob CEGOL gsdeb3gdgh 99794339399 wo 
MonJobos ‘Bgobgqg0m bIGdL, GMAG@OMsS3 Jano Dgbgeg00 sHog0msG0 yqb- 
JQ0 96 asohbos. oJ GesssGog05 Obgor bdgGd by, GMAZMMOSS, Jsgs~omse, Joodgool 
»dphbgmo* yzogobo, G35 obobo dofob Jgdogg6. od bdgdb dg3bogMgdds_,,bs- 
36 GoJGo* bAgd0 gVewogl (Makedonia,1986; Oda, 1996). Lejos [begger- 
MS KYYIBIO bY C5330 3Id0b ‘Ageogas@ 004g, Ed sd MomJebes DgdIorbgg- 
3007 bo3MbQofJQo bIGL* oJgb MG YGose DboDgbye@egsbo 3964300: 

1. Gepgbs3 g96049IO gb bdgd0 obdob, ygqg¢5d OGob, 69 obobo boygoomo 
KayqgZob Fgg@gob GeoGob sGosb, 6d g3964gImM bof ybomgs, sGsg0ms5G0 Jeo3g- 
dge0 9 bobb wo Ged yag@ob Idg0@s~ Dgydgos gooaSdg@eol yreggerpormo- 
40 bsJdosbods (domomsese, bodIGob dgdbs cs ksdo); 

2. MYZ0 KayQob Gmdge@ody VggG@o0 Gs0d9 LoRxmeobgb Dgsdhbggb (dogogo- 
OMS, MZ5@L deozGsgb Gs0dg bogdge bG~w@ogb, 56 aooggob bogkge bdob), ob 
dsdo0bg39q PyggQb .bogmbGoJheo* bAgdob gode3gdob ws gsybdGggemoeo Dgdrog- 
ds. Job dg bdo Jy Ro xXay_RZob Lbgs Pgghgdo dsdobg9 bgwegdosb, ed Go- 
M33 boxG@mbob bodsbo gsdmhbes, obobo3 Vygqhg6 .bogmbGoJho* bIgdob 
gZodIMEgdsb, ‘Bg deogdosb gos of ygag6 goGgdob mgs~ogagosb. gh JEggo xo4- 
3°90 Gg5J30007 ogg Lbggdbo3 gowsgRgdom wo Lag GodegbodIg Poddo 4yy- 
39 Imgeds KA9RBIS OGOL, Gd Bgoderges LoyMoby gaqyJGgompogon wo yggers 
Jqaoseo of ygob goGgdeb mgs~ogagosb. gb wodsiggro bohydg aadgewges, bo- 
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bd KaqQRob FggG@goo0 94 aoswol'y3ggQgb, ©Ed GgoeoyGo Loy_Goby 06 hobb, Gob 


I9GMIR XB™BOL Vgg@goo qoeeybeogdosb ‘gVygqQoge boflosbmdsb. yaggro obgg 
PybsMegos wo obgg sPwagds LoZMbsJQo bIgdob ~osdsdDg0~e@gdger0 eye bo. 

253330M OJ CdS CdgddSbbLOZgGmm gb AboTdgbyg~mgsbo BoJQo — bego- 
ota Bbeggergdobomgob bobydg boyanbob, gobagodob Gmgrgobo 
bodsbos. Iso QbsRGnbegdob ws boddg0@0b sHIOLYIG@eL Jdbob Ge bo- 
hyd9, SSdge bsgyqMosGo KagQRob Pgg@godob bIswsdsgro bdosheds, MsgobgoxyGo 
,@omobo™. 

KIO 30093 homer’ ~wsMgobIs dosfZos yyMseE~gds, Gd yaqgeo Bbeggero 
4 SRZOMbOMYdL Msgob Msbsdeddggob boyxGobob Agbobgd b39(309303°440 ,,boe6- 
Hbob Loabosemoo. ,,4ggemodby 9RGO qQogaRugegogeo OMOdbG0g0 ~wobdIsMyd0, 
Asb5Q Woogrgho Bbeggegoo yVgqgg6 gaodsbgob, sob ob, Gd gamdobgoo 
ZBODbo~M gogOnosbhydyero g_Mdbeodgoob — Ibgre3g@mdobs wo LAgbob dg 
dggmdom. ygge@ms ImbseoG-bLIMMALAQLIS ZoMace oGob, GMaZMG3 gh wos 
HOG xKogg@ds smbodbs, m7 Goem@eg6 dbg@os, ‘Dgydhbggeroe dJogsGe (3b- 
gg dob KAVBb, aqbeb o6 Kemab. dg EoG@PAybygdyemo 396, GMI aomgyeo 
GBbgbgdb gos ALbgo~@yxgbs boJobse@b om oJgb Go0dg L3g300@%460 Loabsgro 
Lbgqgdobsmgob LoRZGmbob DgboOymoobgdgrse; MAIZS GMAMG3 30 804gZqe@0 
GBbeggg@o Bgsdhbggb LoRGmbgb, og0 msgobo J3Zgg0M wo CsdeZo0egoyeogook 
4JGQ3@0M SZGmbog~ydb xmaol wsbsOhgb Vgg@gob Iebo~mpebyge~o boe3Gob- 
ob dgbsbge* (Darwin, 2004: 123). gomgygo [3bg6gdo3 wo Ibg0g~egbs boJobger- 
do3Z boyGmbob aosdohgbodyg s804g3gG0 GgsJR3o0s aoshgdges ~os Amdmsmdol 
‘DaVsdO>°- 

3093 JODO BoJGo odobs, Ed BZbegqergob Gosob boyGmbob ‘Age yedob- 
Jos boaxge LVomM|ge@ gobydgdon beges: GmMeEgbs3 sgeyagoob oxobob be- 
gogano xodob boggdo doPsbg 39639396 bogggob, gGo-gSmo hoo ,,aqdogoc* 
sob gwoyghgoqgro0, ob bob Is@grs by by wo smgs~moagGgob go@gIob (bog@- 
MME, JoPodby yobs ds~osb LobogQonmMs hoggdobsngob, sdogeod bo®goo, A963 
Yabo, dofobyg xeodobsb 96 Jegmosb, 736m Ig03, sesdosbob goGewo, dofodby 
I3ZbMZg4Hgd0 843 goo BbogZg@o 9G deg@ob)). gomyggqyero COMmob ‘dgdege, 
Lbge bogo Bgg@ob bogs deomgogrogseg ,.a%) doab™ oy yggeoygqmo Vybs- 
MSO, 5,A,°JdSA0% aodqedgeom, Cosbemgoon yeogge byn Pod'do ghobge 
{dO 3gdb ygqge@obomgob RBbemdog~ bLoabsgb, Gmdg~bs3 993609400 ,,a°9dogob 
bodeg@sb* gdoboob. bobsd ,,aqdsgob bodegms* obdob, yggerse Pybomogo sob. 
hoQgoo JgdIQmnegd0s6 Ibm dsdob, 74 ,,a¢dogob Lodegms* Gs0dg dog bobs 
gdm ‘dgVyeges (Wiekler, 1985). 5d dgdobg9g0'd03, OMAMG3 byeog0, ,,bohydg 
bog@mbob bodsbos*. 

SAbgdo'do bsdIYMR0 sesdosbobsas6h bdoMe~ googgd asdeomdol: ,,Qyqdo obg- 
M0 oegse@ymo Lohydg oye, GEd ds~osb BoMase wogobgqbge. Lobsdgogogng‘do, 
HyJJdo 4-9 IGng~os3 o~gseyGo bohydIg oyob, oJ seodosbo 394 ~woobgybge- 
ds. Qygdo yoRxbobsb fgg6 agePybsM@gob oGe bohydg, smodge — dybgdob bdAgdo 
— hoQgoob kogkog0, Borngegdob ‘BGosgvo, bosgob JGmg@e wo 0.4. Hygq'do Gd do- 
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Ganw@o3 Laye@o Loh yg ogob, gb do~osh Csdamaybggerseo oIMIJdgego~@s bgg6b 
RboJogodg. [egoob Dgwegase CopeobAyagoy@os, Gd oy sesdosbb ImsJ4393 
ba y@ bdogG oObMMo3090, GMZMG3 Vgbo, ob Gsdegbodg Vyor'do bedobge~ 
COLZMIQMHAL wos ogbb6ye@ GoTDb g@d6Odb ws Irmombegh gJb3gmodgbQob 
DAV 43Z9GoL. sJoQ,OMZ43 bbb, JImJIg@geob 38606730 80,69 Lo R{osgqmo 3be- 
sgeegoobsmgob bohydg bo3Gmbob bodsbos. 

GMQMA3 Zbg@gm, 59, MOMJObes DgIorbggg00 ,,bogmbHoJHo*, bdIgeb God- 
96099 |M0se dbodgbg@emgsbo ggME@yZ{0qGo BybJE30s sgobHos, yg@dme ob, 
49 (1) DgobsMbybob xayqxRob Pggagob Geomob ogee 3b HoJGo, (2) xayqgRob 
PgOgob AoLZgb LoDyqoggds, 6-9 BboJmemaoyGseo woVybsmoby6 wos Laaygn- 
Robogbse cws0b396M6 ws (3) asosZ{@mbo~ob xKayqxob PagGgoo IGs3gosrob 
6 Gs0dq Lbgs 863073960 boRG@mbob asdmhgbob Dgbobgd. 

4ogge039 ‘bgdMo gsbbog~oy@ol ‘Dypoggcw, dg POMOLL asbgobog@s3, ©MZAMG3 
sesdosbyHo Lobmasemgoob ,,bogMbGoJHo bIGob*, Gemdggems sGbgdmdobsy 
joo@gbo 34oJHog34@0 IboTDgbg@eods IJrbos xLayVRob ¥3y6JR0mboG eso. 
sbgno bIgdob 346JR05 gobboyymM{dom sJHqoeeymo oJbgompos hggbo Vobs3eg- 
dobsmgob s@|MGogz0b bogsbs'do dogrombmdon VPeegook dobdogebyg [bem3e@geob 
EOL. Dgbodsdobse, gsdmgo god Ieabsdbagodob, 69 Co@obo sHos ggosbeogero 
JILHVOG ACO Jegegbs. s060Jom, EoPobol Lomsgqqgoo Jog~PomMbmdom Verob 
Lommdgdo ybes ogsGagomogh wo secdosbyGo JQggobs wo BboJogemaoob 
9J69H0399 BEObeOdo* yes oyob Ienosghgoggmo. 

SH0GHodbgIS ggmMEy{Z0MbobLAgods, dSomEMads GMd06 wxybdoGds ~wo ggg 
B09EGdS ShLMMMBMMMRZIS gogbero sog~@ed VFodmosygbgh ,,gm geo sgrge@- 
bob* (vocal grooming) mgmGos, GMdI~olb dobg~@gZ0M93 sesdosbyGo 3OdybogZ0(30- 
obs ws gbob gsbgomsGgeoodo Coeo0 GMO OMsSdSTDs KB9R'qGIS Lod~gGs (Aie- 
No, Dunbar, 1998; Dunbar, 2004 ). domo sbGom, sbgnds yoxzgmemoyGds ~°9R3°q0- 
IS LoIEgMsd seMgyG sesdosbos Lobmasemgds’ddo DgZg0G@o sodybgdob a4 
BJO BsOnMeo gsgaugegog@o gandobgnob dg/gob Jgdgob Gbmdogro 
MOA Woo, OMAG@LS3 8400 goob ~ 393d LaZos—ymo ys3domgdob ~ood- 
yoMgoobs ws g56dQZ0Qgook ByxbJZo9 oJgb. eybsomob wo sogeob sbmom, dob 
‘dgdC JE, G93 sesdosbos FobssGgoobk vaqARgodo FgZgG@ms GomeEg6mds go0bse- 
Go, bs40GEO gobwes sbo~@o Go8so0b LoOg{os~yGo yaSoogoomdob R3moGdob wob- 
JHago, OMdg@M03 boDyseygosb JobZgdos CoCo KaqQRob yggeo Fgg@b geno 
dogo deobsVogrgeds. xaqyyqads bodegmasd LVomge@ gh BybJEZ0s soeEE Me- 
306 msgdbg. “bgdImMa gobbo~oy@o Mowobob GmMEro ~wsegdomo0 ws JDTDZ0e0 
gZobVyoook JgJdbsGo 30653806 sGob CwogogdoM{eyero0 Gmd0b ceoybdsGobs gos 
mgbero sogmeb boob\gagbo deobsbagdsbosb. 

Ms HJIS Yes, Msgobmsgse K~3'9R3qG@o LodEgms, GMIgE@o3 IobsVogggddo 
CEdgdom gIMEZ0gdb of 3q38b, SOL Jhsgsgrbdosbmdob PoGdeJdbobs goo hodeye- 
godgoob Dgbsbodbsg0 Im~wgeo, OYdZ9 5d YOM|bse bLoobHgagbo bogombdby 
L3ggos@qmseo agohg@gosb wmggseboge dobbybgosdo oG gs80%gJe. 

Sesdosbo qbogsePgy@seo LOZo0s—~yGo sGbydss Cs bo bmasemgdob gomgdg 
GBbegGgdo dsb 440Gb GMQMGHZ VodOZ3G@E, Obg JIM Z0qMo~0. gb asbboyyomGJedo0 
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gbgeds [0g0M0bsS300b gobgomsGgook seGgye@ gHossgoby dymR bobmasweg- 
dgoL. Asgomomse, gogobbybom, God d9g6 HOseoR30qe~ Lobmasem™dsbs gos 
HOddo wosbyob qowggl bodseo omgegds ,,mgdo@sb Imyggoo*, 6%) sgosdo- 
bob Lobeasemgedo@sh aodggqds (G3 BoJHedGogoeo, bLoggcog~on gob sob 
HoO~@RxRsbo oye). bydobd0g6 sesdosbhb gbokoGemges Lobmasemgds7do yobs, 
odob ‘dgaGdbgds, Ed ob 3d Lobmasemgoob Pgg@oo. MAG bobb, Lbgo oo- 
dosbgdob bAgdOL gogmbgosbs3 LV OmMye sdoQod ofgb weodsVybsMgdgeo gxRgd 
G0 bggb'bg. 

smg@bosbo, wWosdsPybsGgogeo sesdosbymo bdgdo 396 agkoMewgos fgg6o 


CESdsegoob 380MgZI@o wCMo~sbg9. LVOMge od BybJEZo0sb sbaye@gob oggbob 
bsbydo, MIG {603 CoPEbOM 6 fydo Lodegmom LeY~gds. sggbob bobgd0 


pbogg@bsemye@o degemgbss y3gqgems swsdoshy@ gymHhy@sdo Cs o~egs dso ag 
byHogy@o sybgdob Dgbobge 49339 QodmoJdygoos (Mcdermott & Hauser, 2005; Jus- 
tus & Hustler, 2005). 5439 dobwes godegndgs gsGoq~00, GI g8mg~4(30%3H0 aQ06g0- 
MsGgoob semgye LoyZgqbyG bg dsogdgqdobomgob wosdsfybsmygdgeo bdogs yobs 
‘dg Jdbowes Ingeo xA9R0b goamedgrogo bds~sdsgo bdOSbEds, ,,eo@obo", berger 
SESdOsbMd B0MZIEPSEO XAVBqoob xsbgdse CoyRob Cs YoeV-35G3g be- 
BbM{gMgJdg9e0 Lobegdob sagdob Dgdegea, GMAMG3 bbb, d93dgo0bsmg0b wodsf- 
y6sGgogeo bdogso |embob DgJdbs LV MMe obweogo@yseyHo gogeoob doge 
bsdegeds 93g6ob bsbsd some. Dgbodsdobse, hgdo sbGom, obwogowy9eyAGo 933° 
bob bobs Dgbsdams YRx4M ggosbege@o Igergbs oyob, 300] KA 90 bobo, 
HS, GRO LALA Gd 3aJg9m, dog d3gd0b gemosbo xA°993°460 bdosbe dom 
gosdobgos. 

LIoMs@ 9G g5JQg3gM Yy@oreegosb, 4 GsdIegbse yygoOb seodosbb bIsgy 
Gosbo RMbo yrogxzgeeomoym BbOgG@gdso. Sedo, yRge@me fAggbgcbb syogb obg- 
00 bs36EMd0, GMIgE@LS Lobgdo godyqw@dgdom sJgb hsGoyg~o Hyeggobomo 
6 G0, HAxIERZS, bJoGse G3 Hy~ggobMObs Cs 943 Gseo0mb sGog06 yb- 
dgbL. Gobmgob obsMxgeos “bgw@dGGo ghgMaos wo GsG\eodos bgcdgo bdoymo 
bobgodo? 4MA,MG3 hobb, secdosbgdo gobbbgogqdyergd0 sGosh ws bogog@ok 
gobbogyqmMgdom sJgb agodfgoggogero Leo3oseeyGo obbGobJGgd0. Dgbsdodo- 
bow, Léy@o bohydg dommgob IyqeGegdob DgIJI6g@o Zo ss, SGo3MdRMGH- 
HymL0 Dga,Gdbgoob gsdeodlgqgo0o. 

Ob03 BbMdo0~os, 6d 1% sesdosbo Loberdo yodgw@oye boSge@mggo bom ao- 
LE53JISL IGQOZS ByVQagob, ob 436 Jghb CEs 436M gye@oobseo Jo'dob 0(30- 
bob, my dob Lbggdob bogogo ghdob. LYmmge sdoGMIs3 sob, G9 3934 3e- 
dog Qowes3gdob dmME~EO Gosd~gbodg Faeroe Mob sharsgh Pobsbfo hol gmo- 
0 ,VSGIMERJ6oM0 doyqagdgrgoob* Logogo, GMIg@0R gZ0Jdbob Gorsdgdcoo- 
ggdsb, MomJob dogy_agogrgoob dager xaqQRnc6 gob yyqMqo od BsesRB9- 
dsb. sgrdsm, 4934 bogebdo oJbgds Abasgbo agodemds, G93 Joamggegoobe- 
HZOL BoMas@ss 36MdogO: ,,jodbosMgdyeo dgebogmgds OHIsQo dgwebogagoss, 
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JOSEPH JORDANIA 


MUSIC AND EMOTION: 
HUMMING IN THE BEGINNINGS OF HUMAN HISTORY 


It must be natural that sometimes we fail to notice phenomena that are but too 
familiar in our everyday life. This may happen not only in everyday life, but in schol- 
arly research as well. The reason for such neglect is that these phenomena are so 
familiar that we do not pay any attention to them. This was the case with one of the 
central cognitive abilities of the human brain — asking questions. When I became 
interested in the evolutionary origins of the human ability to ask questions, I found 
that there was no scholarly research done on this basic human ability, on its origins, 
and on its possible evolutionary importance for the development of human language 
and intelligence (Jordania, 2006). 

Today I want to talk about another neglected phenomenon which is extremely 
widespread in all human cultures and societies. This is humming. 

Some listeners might think that humming does not deserve any serious scholarly 
attention, but I would suggest to them not to jump to conclusions. In this paper I will 
introduce the idea that humming is one of the oldest, and one of the most practically 
important, elements of human communication. I will try to demonstrate that hum- 
ming could have played a considerable role in early human (and even hominid) pre- 
history millions of years ago, and continues to play an important (although often not 
acknowledged) role in the life of 21 century humanity. 

So let us start. I hope I do not need to explain what humming is. Apart from the 
sound volume, there are a few other characteristics that distinguish humming from 
singing: (1) humming is sometimes an unconscious activity, not acknowledged by 
the humming individual, (2) unlike singing, humming is possible with a closed mouth, 
(3) also unlike singing, humming is also possible during eating (although not during 
swallowing), (4) generally, many more people hum than sing, and (5) those who 
both sing and hum usually hum more often than sing, although this might remain 
unnoticed as we often do not realize we are humming. 

As far as I remember, my late father, although he was a brilliant sight-reading 
singer, never sang songs. On the other hand, humming accompanied his almost 
every activity: reading the paper, walking, thinking, even eating. In this my father 
was not unique. After I became interested in the distribution and function of hum- 
ming, I noticed that there are quite a few people who hum while doing some other 
activities (although, as I have already noted, this often remains unnoticed by them). 
Among such people are my friends, students, as well as ethnomusicologist col- 
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leagues. For example, the well-known American ethnomusicologist Tim Rice from 
the UCLA, according to his wife, Ann, constantly hums when he is at home. As one 
of my Australian students, Bernadette, told me, she is constantly singing or hum- 
ming whatever she is doing. “The only time I am not humming”, she told me with 
regret,” is when I am at school, during my classes, as it would be embarrassing to 
hum there. So during classes I just sing in my head.” 

Roughly the same I heard from my older colleague, noted American 
ethnomusicologist, Jeff Titon. In reply to my question if he ever hums, Jeff an- 
swered, that he does hum, although he only “sings in his head” (personal communi- 
cation from 25" October 2007). 

Obviously, Amiran was not alone among humans in singing in his head.! 


Before we move to the evolutionary role of humming, let us first discuss when 
and why humans hum. No serious scholarly study had been conducted on this topic, 
but according to informal research conducted at the London Zoo in March 2008, 
most people hum when they feel very well (Humming makes you happy, 2008). 
Singing with the radio while driving seems to be most widespread in the western 
world although more unusual facts also became apparent. For instance, some hum 
while eating, and some even during sex. It is interesting that in England until the 18" 
century audiences expressed their approval not with clapping, but with humming. 
This form of expressing agreement and positive feeling is widely used today as well, 
although we do not always recognize this fact. Let us recall how often we use the 
humming “ah-huh” and “Hmm” when we speak on the phone, and particularly when 
we want to express our agreement with what the other person is saying. 

As we can see, people mostly hum to express their good inner predisposition or 
agreement. I’ve heard a very interesting story from Ann Rice, wife of American 
ethnomusicologist Tim Rice, mentioned earlier. “One day Tim came back from his 
work and I noticed right away he was not humming, which was very unusual. I 
asked him if everything was all right and he told me they had a very unpleasant 
meeting at the Department. In about one hour I heard Tim humming again and I 
thought with relief that he had already got over the unpleasant incident” (personal 
communication from February 14", 2008). 

This fact also tells us that humming is mostly connected to people feeling well. At 
the same time, sometimes humming can be used to elicit negative feelings in others, 
like one of my students, who confessed to me that she sometimes hums on purpose, 
to upset her older brother. One of the results of the London Zoo informal question- 
naire that I have already mentioned was that some people get upset hearing another’s 
humming, particularly if the humming is out of tune. Despite these facts, it is obvi- 
ous that humming is predominantly connected to positive feelings and attitudes. 

Now it is time to put forward the central question of my presentation: is it pos- 
sible that humming has, or ever had, any practical function? Now let us try to an- 
swer this question. 
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Very much like chimpanzees, bonobos, and gorillas, humans belong (and obvi- 
ously belonged) to a group of social animals. Social animals are those who spend 
most of their everyday life in groups (herds, troops). They search for food, hunt, 
defend themselves from predators, and generally spend most of their lives together. 

It has been a while since scholars noticed that many social animals produce some 
kind of seemingly haphazard sounds while together in a group. We are talking here 
about sounds such as the clucking of chickens when they are searching for food. 
These sounds ostensibly do not have any special function and represent only a by- 
product of the activity that a group is involved in. These sounds were dubbed “con- 
tact calls” (Macedonia, 1986, Oda, 1996) , and apparently they do serve two impor- 
tant functions: 

(1) when group (herd) members hear these sounds, everyone knows they are 
among the members of their own group, and there are no predators around, so they 
can relax and go on with their business; and 

(2) as soon as any member of a group notices any potentially dangerous signs (a 
shadow in the bushes, a strange sound), it immediately stops producing “contact 
calls” and stays motionless, intensely staring in the direction of possible danger. 
Those members of the group who are next to this member immediately feel there is 
something wrong, and they also stop producing contact calls, stay motionless and 
scan the environment. This triggers a chain reaction, so in a few seconds the whole 
herd is aware that there is a potential danger, so they all stop producing contact calls, 
stay motionless, and stare towards the possible danger. This intense silence contin- 
ues until the group members decide there is no danger. After this they resume their 
activity (grazing, picking food), and the sounds of the contact calls fill the air again. 
So everyone can relax again. 


Let us remember this important fact: for members of groups of social animals 
silence is a sign of danger. The feeling of safety comes to them not from silence, but 
from continuous “humming,” or the background known as “contact calls’. 

Charles Darwin was the first, I think, who noticed that some social animals do 
not have a special call for predator danger: that they warn each other by means of 
silent behaviour. “The most common mutual service in the higher animals is to warn 
one another by means of the united senses of all. Every sportsman knows, as Dr 
Jaeger remarks, how difficult it is to approach animals in a herd or troop. Wild 
horses and cattle do not, I believe, make any danger signal; but the attitude of any 
one of them who first discovers an enemy warns the others” (Darwin, 2004: 123). 
The immediate instinctive reaction to the appearance of any signs of danger among 
wild horses and cattle is freezing and complete silence. 

Here is another interesting fact that confirms that a message about danger among 
social animals can be communicated through silence. Some species of birds, when 
they forage on the ground, place a sentinel on a tree branch, whose function is to 
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watch that those on the ground are not under threat of attack by ground predators. 
Here I should note that the time that birds spend on the ground is usually the most 
dangerous time of the day for them, as they might come under attack by ground 
predators (for example, cats, foxes, dogs). Because of this, birds usually stop sing- 
ing and making sounds when they sit on the ground. The bird sentinel communicates 
the situation to everyone with specific sounds. If the situation is safe, the sentinel 
produces a very specific sound about every five seconds. This sound is known as 
the “sentinel’s song”. Most importantly, if signs of danger suddenly appear, instead 
of producing a “danger call’, the sentinel simply stops the “sentinel’s song.” So the 
signal of danger is communicated through silence, not a specific “signal of danger” 
(Wickler, 1985). As we can see, in this case also, silence is a signal of danger. 

You can hear sometimes from individuals who spent time in nature “I had such a 
relaxing time, there was such a silence there.” In fact it is not silence that relaxes us 
in nature, but the sounds, the sounds of nature (like birds chirping, gentle sounds of 
a breeze and leaves, etc). If there was truly a complete silence in nature, we would 
not be able to relax. It was found through experiments that when humans are placed 
in total silence, they start experiencing a feeling of discomfort and fear, and after 
several minutes they usually ask for the experiment to be stopped. Apparently, the 
same principle, that silence is a sign of danger for social animals, is at work among 
humans. Taking into account the intensely social nature of humans, this is hardly 
surprising. 

As we can see, these ostensibly unimportant and haphazard “contact calls” have 
several important functions: (1) to maintain audio contact between group members, 
(2) to give group members a chance to relax and have a quality rest, and (3) to warn 
group members about the appearance of any threat from predators or any other 
potentially dangerous changes in the environment. 

As a result of all the above-mentioned facts and considerations I suggest that 
humming is human “contact calling” and that it had a very important practical role in 
the normal functioning of human groups. The importance of such contact calls must 
have been particularly big for the millions of years that our hominid ancestors spent 
on the African savannah. Therefore, I propose that humming is not a late cultural 
invention. On the contrary, the origins of humming go back millions of years, and 
must be genetically hardwired into our brains. 

British evolutionary biologist Robin Dunbar and evolutionary anthropologist Leslie 
Aiello proposed a theory of “vocal grooming”, according to which group singing 
had an important role in the development of human communication and language 
(Aiello, Dunbar, 1993; see also Dunbar, 2004). They suggested that group singing 
replaced the well-known ritual of grooming each other, widespread in primate troops. 
These grooming sessions help to establish important social networks among pri- 
mates. According to Dunbar and Aiello, after the size of our human ancestors’ groups 
increased, they needed a new means to maintain social bonds between group mem- 
bers, which could allow the inclusion of a large number of group members in “groom- 
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ing,” and singing (a kind of “audio grooming”) became the new means that replaced 
the older one-on-one physical grooming. The role of humming in creating a relaxing 
atmosphere and establishing positive attitudes, discussed in this paper, has obvious 
and deep connections with the suggestions of Robin Dunbar and Leslie Aiello. 

It is clear that soft group singing that creates among the group participants a 
feeling of cohesion and relaxation is an excellent model for the origins of vocal 
polyphony, but I am not going to discuss this interesting possibility in my paper. 


Humans are profoundly social beings and they struggle to survive both physically 
and emotionally without a social environment. This is particularly true for traditional 
societies in the early stages of the development of their social life. We can recall here 
that in many early societies the highest form of punishment for behavioral transgres- 
sions for a member of society was banishment from the group (which effectively 
equaled a death penalty). Every human needs to be a member of a certain society, 
and needs to feel that s/he belongs to this society. This must be the reason why 
hearing human voices has such a calming effect on us. 

We need to hear gentle, soothing voices from the moment we come into this 
world. This is the function that lullabies play in our life, which are performed with 
humming or soft singing. The lullaby is the universal phenomenon for human cul- 
tures and the idea of its genetic foundations has already been proposed (McDermott 
& Hauser, 2005; Justus & Hustler, 2005). In this connection I would like to propose 
that during the earliest evolutionary history of human groups, it is most likely that the 
relaxing humming background of the whole human group must have provided a 
relaxing effect for human babies. To fall asleep babies would hardly need anything 
more than to hear the low volume humming contact calls of their group. The appear- 
ance of the tradition of mothers singing to their babies must be a much later develop- 
ment, after human groups were divided into family units and particularly after start- 
ing to live in separate dwellings. A mother’s gentle individual lullaby must have re- 
placed the primordial group soothing sound that accompanied their everyday life. 
According to this scenario, individual lullabies must be a later phenomenon, or in 
other words, the group soothing humming sound must be an ancestor of individual 
lullabies. 

We often do not realize how humans love to have a noisy environment around. 
We all might know people who, against common sense, have the TV or radio switched 
on all the time, even when there is no one watching or listening. Why do they waste 
energy and create such an excessive noise unnecessarily? It seems to me that some 
people have a heightened need for social interaction, so for them a silent environ- 
ment does not create a relaxing atmosphere, but on the contrary, causes anxiety and 
discomfort. 

Comedy show producers know all too well that when an individual is watching a 
comedy show, s/he laughs more on hearing other people’s laughing. That’s why it 
has become a routine for comedy shows to be accompanied by the sounds of a pre- 
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recorded laugh track (or “canned laughter”). This pre-recorded laugh creates a feel- 
ing that an individual at the TV screen is watching the show with a big group of 
people. Positive feelings increase if we share them with others. People in many 
cultures have a saying about sharing feelings which I know as old Georgian tradi- 
tional wisdom: “When shared, joy is doubled, and the sadness is halved.” Hearing 
sounds of other humans creates this feeling of sharing. 

It is quite paradoxical, but on one side we all strive towards more independence, 
towards acquiring as many personal belongings as possible (house, TV, car, more 
personal space), and on the other hand, because of our intensely social evolutionary 
past, we still want to feel ourselves to be members of a human group, be part of a 
society, and want to hear human sounds around us, even though it might sometimes 
be irritating. I remember once hearing an interview with my favorite writer, Nodar 
Dumbadze, when he said that he loved working when the whole family, with chil- 
dren and grandchildren, were at home, and when both TV and radio were on. This 
might seem to some not to be good working conditions but more like bedlam, but I 
believe the great humanist writer knew too well the deep emotional importance of 
being among humans and hearing their voices around. 

As time passes, music occupies more and more importance in everyday human 
life. Music is heard not only at concert performances and celebrations, but in shop- 
ping malls, lifts, exhibitions, cars, trains, plains, buses, sporting event, political ral- 
lies, etc. In this context music, played in the background, replaces the ancient hum- 
ming “contact calls.” Some consider this a negative development, as they believe 
that music played at random in unsuitable places witnesses the degradation of the 
role of music in contemporary society. I do not think this kind of highbrow purist 
attitude towards musical art is justified. Let us not forget that music was most likely 
developed more out of practical needs of survival, than out of the desire to enjoy the 
refined sounds of high art in concert halls. So if softly sounding music in lifts and 
trains can make humans feel more comfortable, and helps them to overcome fear of 
small spaces, there is nothing wrong with it. Besides, listening to music at such 
“unsuitable” places for the sake of creating a comfortable feeling in humans seems 
to be a much earlier function of music than listening to music as pure entertainment 
in concert halls. 

It has long become a routine in ethnomusicological accounts of the role of music 
in traditional societies to note that music accompanies every part of human life in 
traditional life, from birth rituals, the working process, feasts, religious rituals, mili- 
tary campaigns, marriages and burials. The contemporary development of civiliza- 
tion acts on one hand as a powerful destructive force on many facets of traditional 
life, including consigning to oblivion many traditional festivals and music-accompa- 
nied social events, but on the other hand the introduction of new technical means 
(TV, radio, mp3 players, ipods and iphones) substituted for the ancient and geneti- 
cally wired need of human beings to hear a comforting background of human-made 
sounds. 
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Now I want to discus another very important function of humming. Apart from 
expressing our good moods and attitudes, hamming (and singing) can also calm an 
anxious person and relax a troubled mind. Ethnomusicologists know only too well 
that music has been universally and routinely used to sooth individuals in physical 
and emotional pain in traditional societies for thousands of years. Songs like the 
Georgian healing songs “Batonebo” and “Javnana’”, often with a gentle instrumental 
accompaniment, are widely spread throughout cultures. Clinical research has con- 
firmed that hearing music does improve the psychological state of the person in 
question, improves blood pressure, the rate of heartbeat, and makes the process of 
recovery much faster. Music therapy is one of the fastest growing spheres in west- 
ern medicine. In the last few years at my home university, The University of Melbourne, 
new research was conducted showing that music can help the development of medi- 
cally fragile newborn infants (Shoemark, 2006). 

The crucial importance of hearing in human development is also corroborated by 
the fact that human babies start hearing their first sounds much earlier (still in the 
mother’s womb) than seeing their first images. Therefore, all of us start understand- 
ing the world around us first of all by audio (and tactile) impressions. Also, for some 
readers it might be a complete surprise to learn that to be born deaf is a much bigger 
problem for human intellectual development than to be born blind. 

It is of particular interest that humans sometimes start singing when they find 
themselves in an extremely difficult life-threatening situation. Legendary Svan mountain 
climber Mikheil Khergiani (1932-1969) had a habit that was known to his close 
friends: when facing a life-threatening situation, he would start singing. I remember 
hearing a story that a Georgian mountain climber told in a TV program: during one of 
the most difficult climbs, Mikheil, who always went first in the most difficult sec- 
tions of the climb, ordered his party members from above to untie the ropes. Know- 
ing Khergiani’s unquestioned reputation, everyone untied the ropes. Very shortly 
after that they heard from above Mikheil starting to sing “Lile’”. One of the close 
friends said that Khergiani must be in trouble, as he had a habit of singing Lile when 
facing a life-threatening situation. So the climbers retied the ropes and called to 
Khergiani that they all were tied together, and if he was going to fall, they would 
either stop his fall, or would fall to death together. Khergiani was certainly in a very 
critical situation, hanging on by nothing but two fingers of one hand, but he man- 
aged to overcome the problem and finished the climb successfully. I want to thank a 
brilliant Svan mountain climber, Givi Tserediadi, a close friend of Mikheil Khergiani, 
who not only confirmed this story, but even specified that this happened during the 
legendary ascent on Ushba’s North face, on August 8", 1964’. 

Roy Palmer is a British sports trainer, former sportsman, and the author of books 
on sport psychology, providing professional advice to sportsmen on how to achieve 
better results. During our meeting in London on October 11" 2007, Roy told me 
about an interesting case from his practice. One of his female patients apparently 
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found an effective means to control the occurrence of cases of panic attack. With 
the first symptoms of the appearance of panic attack (sweating, accelerated heart 
rate, shaking, shortness of breath, chest pain, etc) she would start singing, and the 
panic attack symptoms would disappear. 

In Guria (a region in Western Georgia, famous for complex contrapuntal po- 
lyphony), if someone had to go through the forests at night or some other dangerous 
places, he would be advised “*Yodel on the way and this will help you to walk through”. 
Our ancestors knew from their experience that hearing a human voice, even your 
own voice, can encourage a person and alleviates fear. 

Another virtually neglected human behavior, whistling, shows plenty of interest- 
ing similarities with humming. The history and possible evolutionary importance of 
whistling is almost as neglected in scholarly literature as humming, although Roger 
Wescott suggested in the 1970s that whistling (not singing) could have been the 
predecessor of human language (Wescott, 1973), a suggestion that has been long- 
since forgotten. I propose that whistling, very much like humming, had the function 
of “contact calls” (keeping contact between members of the group, creating a calm, 
safe atmosphere). But I do not want to discuss the phenomenon of whistling in a 
paper dedicated to the evolutionary importance of humming. 

And finally we arrive at these conclusions: 

(1) Humming (and particularly group humming, a possible evolutionary ancestor 
of vocal polyphony) and the positive emotions connected to it does not seem to be a 
late cultural development. Humming seems to be an ancient, pre-linguistic commu- 
nication means of maintaining contact between group members, a phenomenon that 
is known among other social animals under the term “contact calls;” 

(2) For humans, as for intensely social species, complete silence was (and still 
is) the sign of danger. Humans feel more secure when hearing the voices of other 
humans, and if no one is around, even hearing one’s own voice can create a soothing 
background to relaxation; 

(3) In the light of the above-mentioned, it seems possible to propose that one of 
the best known universals of human musical cultures, the lullaby, which is mostly 
performed by a mother for an infant, was historically a substitution of the earlier 
practice of group humming that would relax and lull all the babies of a human group. 
In this scenario the origin of polyphonic lullabies takes on a new historical dimen- 
sion; 

(4) Humming and singing are powerful means to relax a person experiencing a 
physical or emotional pain, and can help to alleviate panic attacks; 

(5) And finally, the reason for all these amazing powers of human humming is 
that humming, as an important element of human behavior, became hardwired into 
human psychology during the millions of years through its evolutionary role in main- 
taining the physical safety of the group against predator control, and in creating 
feelings of safety and psychological comfort between human group members. 
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Notes 


' There is a humorous folk saying about Amiran, the Svan epic hero, which makes an 
interesting reference to the inclination of Georgians to sing in polyphony in all possible 
circumstances: “Amiran started singing in his head and asked his companions to support 
his singing with the bass part.” 


> Ascending the north face of Ushba in August 1964 was a uniquely difficult because of its 
sheer physical difficulty. The hardest part included 800 metre negative (more than vertical) 
wall, the so-called “Ushba Mirror”, that required painstakingly slow climbing for a whole 
week, including sleeping in a hanging position (sometimes in severe wind and rain). The 
difficulty of the 1964 climb route was the reason that no other climber ever repeated the 
same route. 
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Example 1. Dete vprasa ata/A child asks his father (Reka, Styria; GNI M 28.759) 
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vi - %-kKo, 


go - 


t.$la bom na 


vw - so- ko, 


u- wo - ko, 


ue - so- ko, 
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z) 


Je pa davi swanca padwa | This morning it was hoarfrost (Obirsko/Ebriach 


dogomPomo 3. Je pa davi swanca padwa /s9 wogrom MGmgog0 oC 


Example 3 
Carinthia 


Austria; GNI M 39.146) 


z) 


GNI M 39.146 


\ Je pa da-wi 


2 
' 
c 
' 
s 
6 
‘ 
> 


; GNI DAT 407) 


z) 


Styria 


c) 


5 


Zraslo mi je eno drevce /\ grew a little tree (Sentilj 


dsgog~Pomo 4. Zraslo mi je eno drevce/ 49 gogzboGepg sooG bg 


Example 4 
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{fe} 

Pa) 
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fo -S 

arn 

es 
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Example 5. Eno drevce mi je zraslo / 1 grew a little tree (Mersin/Mersino, Venetian 


dogospono 5. Eno drevce mi je zraslo! 49 gogbsGpg sojoGs bg 
Slovenia, Italy; GNI M 35.385) 


GNI M 35.385 
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B8IDRNGISGONBOL LOBVOGOL Ib600G08060 9dd960%90 
VN6SIGNLGONSEIRO VSGIMDGOMOL JSGOIN 
IILNBSNRIGH-BORBRMOGIN Js66I08d0 


VobsJHobGoshygo FoMdIMIMdol JoGer gg Iq_bogseogs-_eog yea yo gob- 
4900 go bsgGom bodsb-mgobgdob gbge@gdom — ghos dgbogseyao byJ-y@o- 


Jgdob, sby Agerobdgdob dogo geo dybVo godeygbgds, bdo Dgdobgqgsdo Jomo 
LGy7E@0 O—boGoMds. od 89G0M@0L IAybogseyHo MMAbsIQAogs bobsbsbogebo 
RMOGd 7500) FoHIMAZ0@QgoS (oS Job B0GZqIE@oe Lobggob qydoGGHoggbo Gogosds- 
Bg8g3S60 Dgdegmgegoo Dgscag6b. Msgobo Lobsgeogoms gos bodsm®ogon %4yd- 
ggeegbo bobob JoMoygo Iybogo~ymo byJyamds B[6mdog~@o MGosgegnob 
Msbob MAbsdgbAogsb Dgodgrgds GggoweoGma (sdoMsbs‘dg0g0, 1961; feydobsd- 
30g0, 1957). 

OAMbs3Z0qG0 B{greEEOds-gobsbeErgook 3860630800 sagdyeo Iybogsgeymo 
Jbg0@obsmgob, gbhogeogqmo MgsgobobGobom, GMAZMG3 hsbb, qbomagdgoe, ob 
Bsgergdse gsdobooga IbsQgGyew LoDyoangagob PoHdmoswoaghwos dgeobdgoo. 
9 degergbsb, 330JGmMdm, Agdeogao gkhogdog4@0 sbbbs sJgb: GeaRZ0 glogeo- 
3°90 BbOdogM|d5 LoggZre0g-LORBMEZbeob sddogsegb:qHo ganosbedob cosd330- 
EH dodgJs IMdsGnq@o gos IgqbogseyGo Lobobdggygqeeges od Go boVyobob 
abobG yee gsbIgrageob Byy_IZggsemdob VoMdobgbsdg sob [mb 3g6Gomy- 
J49A0, GZbOS, SJZJLHOMWJoS Jomo YHoogGmaresgggnobs Cs qHmogoo'dgoV- 
Jg0b 86MEgbo. Ggemem3gqoob, Jomgegoob, GoGogegoobs ory doodgoy@goob dey- 
Logoeeqmo LOG gqIH qa dbgedolgg6oor Aggbsdodgos 0d dogo0%4yGo Ibme3gdbgpo- 
gge@emdob demas gsbeobbmdogagogob, GmIgr”gdms6 Ako@GEM oe gnemaoye 
393. d0Ob53, obobo sdgmogbgogb. oJ Ibgogbgeob 36063080 Agbogsee7yGo |MGdo- 
bo ws GobssGbob qdderogmgbo gos qbogqG@boeoymo JsmmMasbobgogero body- 
SMM{d59. JgboZoe4Go sbGo sd 840630 800 yomodogds. Igybogsey@o obQmbo- 
Bos ob939 goes Img3gegb ws sPEgIL, GMaMG3z deoygg@sg0 Cs s~poagbs~woo 
MgMsgos (Bsdob, GM3ZS LodIgMs sd MgMogdobsedos dodsGory@o0); GMAMMO gob- 
JIMA QdSOEMSONS CS JZsQOse hodeyseodgdyero [3O3eqjGmdom odobgadls (g3cgo~0) 
Cd OMBZdgdL (BZMBZb—MEgd9) S¥bgdS, IQgbsGgx4G0 LsdgoGe, boGdsgo, Jamo, kgo- 
30, 06939 EOMJd007 SOQgbGyemgeds oO6HoboGJd0~@0 SbMo, hodGybeogeds ,Aobo34o 
Lbog@ogdo* wo bg@obers aoQ{mEbeeogds Dgde@ard Amggrobgdsdwog. sbgo 
LOOL, GMAQMG3 “bg smobodbs, yoyge@dbGog bodasbIq@os 3Go0H03%9er0, 
BOMsdAgbo AmdIgG6Hygd0, GmMAgEMs gsdIObsHgo oy yIyoe@e o6QMbs 30460 
Sbobgs ,,ggogogos* dabogeb. 
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dD Abs Hg{@yev-ghorgGo34940 bodgeGeo‘do, dybygdGogos, 394 gohbewoegomes bobge- 
4030 QdHSgo—Rqaegbgdobs og goddggbgoob ghogGogqmo woyggone; s@by- 
HONS, SH SH5HRIMHos QobsIdgqbgogero 9 Jebsyo bdo. Igqbogs Msgob Insge6 
LomJdgerb yrggeragomo zoddg_gmdol gomgdg, obg gnJgom, .doMs5806* sd- 
dEdb. SdOQMISE, 030 SE5 JodsGmogb Agbogserges hyJqaodgeb, shy Igen- 
ODIQSL. AyLoZ9—OG-LobgmdGog0 gGmMags@egbgds SJ MZg0MZdSG0 Ibs Hge@yer- 
glogdog440 Impege@os. bg960 IobsdMgoob Isamgdyemdob Pomdobshgbow, 
Bgbyqab, Dgggbeoa qmdqer-MGmggegoob, Homogrgdobs cs dnodgoyagoob dggoe- 
04960 Imbsbsdbgdob Jbogogbgdo-as6bbg5gq60b Lsogombb gos og’4303d0GMn 
030 dge@odIsGogob bobgmdGog 3q6J300b. 

Jomayg bLodgbo3m dg3bogGJosdo ~wsweagbogros MMMBg~@gedobs ws |qMd%y- 
~gdob o6Hmbs30940 B353d0H0 Imodgyymgdne6 (sbersbodgog0, 1954: 292-293; 
doMposggerodg, 1942; gosddgM@o, 1938: 31-32; 64345009, 1958), G@mdgrgd03, Mgol 
dbG03, bIO bsGoMEgool 06HMbs30y6 Ie@MobG‘do o~gdg6 Lomsggb (sbersbo'd- 
30eM0, 1956; dsobysd9, 1971). GMAMH 3 [Z6MdogP09, MOMBIGISTO bsMEPSe 0339- 
MJdS D6HEObS309G0 8ESbLGQO (OsDSgs@0 IJOdGHsMds Cosdsbebob qyowergbo 
HEbowgsb Qobogsdo), G93 Ismo ws doodgyagoob bogGoe jgogreoyea boe3yd- 
ggeebg IgQygge~gob. godegergbog~os 9sg{Ggngq OMOEBgegoob y3og'domo oGo- 
Mgdobs Cs DgM339d0b 06HEMbs{0q4 bodgsGmbosb. sdsby IgQygqergob do- 
m0 I_bogseeqmo gbobogob wosdobsbosmygdge@o wg3e5dS3073300 bsbosmo, Gs73 
JOn0 HObob IGsgoexgMseo godgemgesdo, o6 ob{Mbs304qG0 boJgggob bodaob- 
Jsdo ohg6b msgh (sd EEL Aybogo~myGo QgJbGob yeosxge@o IsGR3geer0_ bo- 
6I399G HaJLHob youre ogg@ob gdobggge) (Lage aodg, 1992). 

IsQ{GsI, AyboZ.EY{O LOG gIHqmsdo Dgdhbgqye@o agbgQogqMo jogee-o0bAe- 
Bs303yGo yogdoGgoob sGog~rge@yGoeo, Nge@bshobms gobbbgeggoqer0  bo'd- 
bgd03. JOGMgZIC~O AyqbogME@magool LdsGngosbo DgR5bgd0m, —qHI_E--MHEMg- 
9000 dgZOSEO 7RAO GogQe@o wo Ibs Hgay@ow gobgomsmagoyaro Agbogoeymo 
Jbogo~@ob djorby 6o0d94gd05 (sbeesbodgogro, 1956; yeomosbos, 1971). Isomgol 
ESdsbsbosmygdgmos QodMom@o, RZsGoe bLybmJgob, geoweo ~wosssbebob IJoby 
Age@Pmpogdo. LOR{Z0—~yG0 BybJZo00b LobsZgeod wo boyy Heo Iybogseoye- 
gborg®034940 Feoesb gsdobge@sd (G93 Vo@doGorye@o Mgnsgoob bogogomogn- 
086 GMb LoIMgGse hsdeogoe~odgool 86M R3gbL dersygs), 60040 Jobs Igee- 
COOL adMs-agsg_5Gmemgosb, Jobo Ggeoggob goGmgggdsb. sd IG 3gbdo 
LVlme@go Aggro bdsGogsd ‘Dgodobs Coo gsdIMAbsbgqg@mdono 3964300 (dog. 1, 2, 
3, 4). 

bgIMO AM@Gosbog Isg_og~oorgddo bogs ogombgds Homoggdob, Inodgoymy- 
dobs ws YMHI_E-MAMBgg@ d0b LogHoe BOMbLAGYJZ0y@0 bhobbbo ws gogee- 
06AQMbs(3073360 Loggdgegdo. sdsbosb, sTzsGss obo3, GI gHm-gG Insgo® 
gobdobbgogqege yOd3mMbg6AL qodyergdobs ws MAMBZIE~ Jd0b Jg~me0ye bo- 
bebo asdegegbogro dybogomyGo OMbsdgbHsQ{09 Pomdmsgoagb6b. 


IMHIYEMISO CS (9GL97EMJGO, (08(30GPOHIK GS boyy GoGgoeoga dIbeoyxoe- 
Job, oR 3g0—Egb gobAErdGogo MHgASBZ003. Sbs—ro yshOemdGogo PomdmbsJabol 


Ig~@oddsAH0g0b Lodfomob gbogGog460 IgJobobIo 
GFobsJHobGosbyg~o YFomImMImdob Jomoygr 


Igbo go gO-BOm~ymnGy~ yobGgodo 69 


009796-Gobss@bMdG0g0 bogyyVWdgqge@o, MAG 3 Fgbo, sbse@ gIM307496 LsdysGeok 
393 dNGLEJdS, M93, MSgob IbH0g, sboe~o ghog®ogyGo ow~gegrgoob hoderysero- 
dgoob dobgbo begds. sbsgro ghogQog74Go ogegoggoo 30 sbhegoyG Log do- 
bobosmgea gob, sb Aqbogsgogh-gsdmdbsbgge@mdom byabgob FoHdmdmodk. Gdo- 
Bsgsbo Boebobegbgoob, LobgmdGogo boGdsGHoymmdob, ydyoeorm dobsb-dgrog- 
{OdG0mdob  Iybogoeng-ghogG03°960 Powsb  ,a,cdmmsgobyx3eogosd* dgbo- 
IHJd|EPO Qobows asdIdgqbgoob, Imgobdgo0b gengdgbAgdob ashgbs. 

aMdAyEO-MMggGgdd0 Igo dIQdO gsGo0sbAyero bobgggg@ob Jdgeom boday- 
SLOJOOO OIRO, MOZSO 35G0sb yo bobsZg@eo 30, SALgdomMs, 0d3GMgZ0%830%- 
modob bAwsd] Ag yggergob. gR30JGEMdM, Igqbogserqmo byJ-yodIg00 38d bo'dbo- 
M83 GIO QbowoggsGo Ybwos yoRo~moyo bogy_mheo (obg39 GMA 3_ dsgo%%0) 
Ay bogZoee7yGo SsbOegbgdobsmgob, Gmdg@o3 ghergeogy@o Mgoe~bsbGobon geor- 
BZOEgS60, ¥WRQgG@ge@o bobygmdGo3-gIMRZ0qGo0 bLodysGob Codgg0e@Ggosdbg oye 
IMISHoyQe@Do. Hggbb JobsbGgosk sesbHyagob, goo IbGog, bogy@eQeo goboob 
Cede) DgIm@hgboe 6o0d%dgddo AybY seo g_odmgemgbogyo Igo dbIgeo0 (cb bom 
dgdearbgqgedo Imo sHsO@bgomds), bogoe, IgmH] IbGog, ob BoJGo, G9 bogygr- 
HE ws LoPgbeo Iboycdbgeo39@mMdG0g0 PGowsbh asdeob ya, ,,godmosgobyo3eng- 
dye CS yobOMdGogseo HOsbbymMmdoGgoyao AqbogsegG-Remg@jyermm yen bo- 
dydgdd0 bdoGse@ LVOmM|e Aygbogs@yGo MMbsdQgbHsZ00b sJGoyGo godmygby- 
ds ‘Dgodhbgge. gb Agosyome hobb GmMAMGHEZ bgdoom gobbograg@o bodydgdob, obg 
EO Aybsbsb* Jagdeo ImGsbog~o MG g9GosbGob Dgesgeom0 sbserod- 
obsb (Jog. 5, 6). 

dgemMy 609490 GmMgye@o FoMdmdsg@mdobss gos bob gyx@MBb yyo3doGegoo, 
bogee 804g3q9@0 — GAMVIObL 34M3Zgbob MbIbE@gZd00. 330JGMd, 30439¢0 bod- 
JG Gd AgmMobogch yes oyob boVoGIMJd0, sSGog0ms4 gkgb oG of’'gggb. 
304390 Lodeg@ob 3mbbO{GaqJEgo0ge~ bobbbdo Igmmy body dob LAG yJeayqoob 
JoGoMseEo0 ZOb6LAGgZIZ09~@0 BZOGdg@ob Dgdbbggo dbgero oG sob. Ibasgby- 
d58 06QMb6S309q4 d04Mg9db BoGobs3. s0%39¢0 body dob VosdmJdbs 380439- 


Mseo B4q6J300b wogo0f%ygoob, gobGmdmogo LobgZge@obs ws ghogdog4Go gb- 


EP6ZOgJdOL |{oeEGIsgqd0b TDgwgao yes ogob. bogqnmog Iybogserge-bobge- 
S030 sbsgJQob gobgomsGgos 30, 80439 Goa do, Msgb ohgbb Igg@me@oob ago- 


DAS-Qr5YoGoemgods'do, bIgdob ‘DgrsGqooo aooJHoyagosdo, ‘GogosdsG3g@mgsbo 
AgIMIEQMgogoolb VoHdIMJIbsTdo ws ~osbggVog Ige@oddsHog7946 |MoGdyegddo. 
SAE_bSO, R0JGHMdO PsMIsGorye Gge0Q,04-dbOogxedbywg3qe@mamog LobGg- 
JgoM6 B04E5380H0 9 0G0d0 353d0G0b AJorbyg JoGorygo AxybogeyMo |g, 
MPO@ob yobGgodo TDgdhbgye@o AgeodbdsHogzo0b bLodfomy jgobmbbemIdogao derg- 
~gbss es ob fgg6b Jog seEVgmogro ghog®ogqmo IgJobobdom sobb6yges. 
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Gg609g6gd0 
'Agg6 go°bosGgaom 0d A-bSdHgdSb, GOI MGMgIEPS MdgE580H%3ZgIE~@sO IMAS{Z©@S30 [oS 


SEZ AKSCO MgmMogdobsedo JodEgbo~@o bLoagsg~mdgerd oY, GMAGGOEY YORon QGosoo- 
BOSdg EosyHeEbmdom of3Zs GOEOIoL LodegGse@ (CGagoyodg, 1992: 45). 
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Example 4. Urmuli (Adsquruli) (Araba-driver’s song) 


dsgom@Pono 4. HI je0~ (sPyHyQn0) 


thy - fe waobh wo o-pymb - Gob, 


. an 


ar iobewe ager = tne 


sea Fo fey segpee ye 


we 


we qab 


o-(7ob ~ Gob, 


do > thy - Bo wash wo 


ac ilobewe ager > tne 


wes qh 


sea. To egy serpeen yp Ay 


we 


Example 5. Mumli Mukhasa (Swarms of Midges Attacking the Oak) 


Dsgom~eona 5. ,,dqdgr0 Aybsbos* 
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mh - ba - won eno - peg 
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Dsgog~ono 6. ,,dydIgr0 Aybobs*. Agemy gsGoob{o 
Example 6. Mumli Mukhasa (Swarms of Midges Attacking the Oak). Second Version 


1 yaw 
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GSIRS LS6XK0 


LNSH38N0IGD BGdROGOIRO BILOGOG DAdBINILN SRdORlMIG0B0 
BI9I80 = NS5HB0SGO — 8IGRMGIRO IGdBNb69N56MS5 RS BOLO 
8589040 GIKNGSHOIN bLOIRKIGIZ0O) 56 


hgdo aoderggeeggo0b mgdos IMogog—obdosbmdol bmaogamo MmMogobseoyGo 
Sb3gJGo, GMI sbsbosmgeb gydggangh C~oHgogqgO seqog~mdGog HOsweo30%yeo 
Igbogob, dob bsoGbsbygmdsb — dyMeomb yg Iosgogbdosbodsb ws dob jo3do06b 
APoGsGogo0b Jbasgh Lodegagdone6. 

80M3ZgMYOZMOLbS, YyxG@soMgds YES gogodobg0me MGghoG™sGoyewo 
Ag~@e@dgoob bo6OMGHO bobsVge@goob! Coe Gompegbmdsdy,.GmMI~yo03 ~oAgool 
asberegh Igbmdggdmsb — MoAgoboob, ghQmbgmmsb, Gybgobs wo og- 
MOM ybosbosb Dgesgdom Logdomo Dhsge@ooss PomdImp@agbogro. gh Ggho- 
HEeEOHOWVLO Ig@mpogdo, OMAGH 3 Pgbo, sqoemby~ IGsgo~@bdosbmsbosb ga- 
Ms Ley grogds. 

db939 Jobes, Loygbseg Dgg0Gs6O WosHgZo0yGo BZo~ ymmaG yo o6 GHMsoo- 
Gogeo smgboob ygqamo dg {oRuOQgeegoys~e Ed Wrgergl 3oGds'do, GmIge@o73 
AJOQdZL MAJ gbIQhIoG3Zge@056 LAGoJembgdb, JoaGsd of gGgds, GMAZMG3 Morb- 
HegJ8Ogsbo 96 gdgbbOGoJeobosbo ggdbo, beso, Momem LAGoJobo Dgwagds 
438 IA3Z3@oba06 (oyeo0m Jog. P) 

HO:E03049@0 LoIegagoob gb |MGs [ogg {Hoyas La yg~rpogds, bowes3 
nonmgga dob Voggh ofgb LG goose CsdIMyjZ0EgdgE0 BSG Ho. sf O33gNgdS 
Lodo 3%6JRos: Podygebo (sauceja), g46geo (locitajas) wes SAyHeMbageo bs (vilceja). 

Podygebo, 669 dorJdgero Ieg@ob 06 odsbob gogJbob mH LOGoJeobb. abo 
dso dqMeombyeo bIob Rmbbyg odgragob. sqmeombyg bIob d93g60 g9G006Ho 
SALQOOdL — QywobHg0Gye@o dymeombo, bLog~rsdoymo sqymembo wo v.74. 

9 Hos0b DgbOye~gdobogob L3g30930333HsEo58 |obgomsGgoyero |BOms 
(dsb Og gobmbyab gqVopgd), bows gegJbob Mo LAGoJmbob gobIgmmgool 
‘dgIEgJg 99MH] LAGoJeobo B3GMog JgrmMpogds. Dgcegase ofdbgds ceoobOy-gogdyen0 
Iygbogs@7qHo 3OGIsS — 5-LAGoJobosbo Ig@MeabHGmgy0, bes gegJbob mome- 
ggevo MH0 LAGoJeobo gwsfygog~goymos byob {GoJeobosbo Ag~eobhGmgy3ob 
JAn-gn LAGoJobosb. gb go6mbyGo ROGds HosyqGos Cd |ysg@Qgemgogmos 
Imge@o MWosAgoob HygG0QmMosdy 09 Ho sob Ige~mpoogoob homgerom, mde gobs3 
gobyg@o boggigbo@sb deymengoyeo, 3OdBOdbIHOGobs ES BZOg~zcremMob ob 
gdog~olb dgebaso~@obob (Emilis Melngailis) obo309Q0300, JV Mes ,,,mpey dogobb* 
(LOGI HIGIM — bo85GogGgFILo bIS, b3gGooee'qeo HOoseogoyso Ig 
LMS, MMAGMER gQobbbgsgqgdye@ose MoMmM|y~ dRZ0%] wobsbmgdoy~ 


H5HZ079G0 HMow030g@o Iybogob ydggegbo s~pgogemdmogo 
GHg900 g~sHgosT9o0 — Syhembyg~o ImMogo~bdosbmds 


gs Bobo gogdoho MAghoGsGoyg~ bodgghgdos6 79 


HJS0GO@Mosdyg 6 beoeyge~'do). 

DboDgbgeegsbos, ed 9d 63930930334 Jge@eposh aobbbgsgqoqavo 38-9840 
HAJLQo sbAygogogb Lhgsweobbgs QygGoQmmosdy. MAG 3 Vgbo, obobo sbe- 
G0GEgd056 gobbbgogqgoqgo Lomxsbeo Go®yoggdmsb6 — JoM@Vogrorsb, ~oo- 
Logm@oggdsbosb, Bsmgomdsbs ws yomgd]oyO G6rmdsbosb, bmaogao bybe- 
6494 body domboosb, Ig bodegeob, Igqgrdmagoob DgbgqeGsbosb. 

39 Hos0b Ag@meoogdob bof gobs CEs symgmagdob IQe@g@edobsb SosPyrogdo 
dsgPosbh dbodgbjgeMegsb IGmMogngdsb. hgdo Iobbybgoob Dy beyoye@mo QeoeadoHob 
809M, IbMEOMPpo JG 3OmMdggdody ‘gghgMeogdo — ghss GghoGoGoqgo Gosob 
Jge@mpogoob bmagoy holy. Co dsmo syog@gos, ~rGgoobsmgob Go 3sqmo 
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godu balss-olbs Iggmmpo0goo, bogbgdo0n Ggbsdergageros Q59 330M ydggergbo Go- 
073090 Age@mpogdob hsdeyseodgdob sGea3gbo, od0Qd, Gd oJ bogysms 
Loozqdgger0 Axybogsgeymo ghob IboDgbg@mgs6 ws dooms gemgdgbQgob. 


‘dg60936980 


' $6566 34030900 DgGbgge~os ~oGg0gYGo HSo.eogog~wo Agbogob yggevo'dg 
AboDgb6yeregsbo godm@Egdgdo~@sb: 


MSHZ0IOO BO ze@mMaye0 Aygbogob Isbogegdo; 6 ; 1894-1926 


MSHZ0qO BM 3e@mayeo Agqbogob Jobsgogdo; 3 &; 1951-1953 


MSHZ09O BOMyemeomy@o dgbogo; 5 }; 1958-1986 


dL0M Jsasgrongdo 
Asgogronod P: gMsgo0yGo 8MgQqGo B|mgge@emMob bodydo 
dsgsgeomo Zl: godu balss. Zemgale 
dogsgeomo Z2: godu balss. Zemgale 


dogsgromo S: godu balss. Suitu 


21 


~mobxyo. R565H0)0 


Taida Lange. APPENDIX 


Qsoe@s 


33° S22 


“et ow 7 em 


: PEnrTEt AA ae. 
Sip Stes hb 


~~ wh ee 


digg erigg 329), 


LZ shprg pot en) Sor wow 


dsgo~romo0 ZI, Z2,S 
Examples Z1, Z2,S 


H90e@s ~obxo. K56540)0 
g2 = Taida Lange. APPENDIX 


LyMomo: G39 
Figure: Map 


Hso0g@s mob yo. 8565400 
Taida Lange. APPENDIX 


bymGoemgd0: Z1, Z2 
Figures: Z1, Z2 


ZEMGALES 1 .tipa godu balss. 


120% Bblakus pak.(re) @4.pak.(do2) O3.pak.(si) 2.pak.(la) 1.pak.{sol) 


40% 


oneal 
TIT. 


20% | 

0% 
U2IS/4I 5/7 SNA VAADAAADSERCPPOPS CRPSRBSSSESSSR 
1.takts|2.takts|3.takts |4.takts|5.takts|6.takts|?.takts|6.takts|9.takts| 10.takts 


1takts | 2takts | Stakts | 4takts | Stakts | Gtakts | 7takts | Stakts | Stakts |10takts 
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byGsngd0: S, VI 
Figures: S, VI 


SUITU godu balss. 


VIDZEMES 1.tipa godu balss 


B 4.pak.(mi2) DO 3.pak.(re2) & 2.pak.(do2) & 1.pak.(si) 


41213 [4/516 |7 [819 NON h2nSp4i Ssh ThSh9eoe ip2bspapspspTPsespogG i B2b3R4R9R6R TESB9nO 
Stakts | Qtakts | 10takts 


2takts | 3takts | 4takts | Stakts | Gtakts | 7 takts 


1 takts 


Hogs gob yo. 8d565460)0 
Taida Lange. APPENDIX 95 


dogog~Pongeo: Synthetic Z1, Z2 
Examples: Synthetic Z1, Z2 


Nogu plernérs or 7 


Sintétiskais ZEMGALES I.tipa godu balss 


Maksimali aw melodija: 


Maelce — varbOtba ==17% 


3 moet ht aut MAAS BMD 
Gere irae *e solnes 


a YY 


Molodijes varbafita >=1: * 


Gtetdatececcdtene 


Sintétiskais ZEMGALES 2.tipa godu balss 


Nodu paemnies or 6 


MaksimaAli tes: in ca 


H90e@s gmobxo. R565460)0 
96 #Taida Lange. APPENDIX 


dogogrongeo: Synthetic S, VI 
Examples: Synthetic S, VI 


Notu pomdtrs rv, & 


Sintetiskais SUITU novade godu balss 


Maksimali mentee metlodija: 


fake Meee oF 
rvy YT Y 


Hoty rien 10 
Sinttiskeis PIDZEMES Laine poly bales 


Mack nlenali alee saya melodija 
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SBNSBHDR B. BSRIRO RS BOLO VBRORO dJsGHO'INO 
IHS8SNbIN56M40b DBILVSIRSGO* 


dgbogo~mo 

bogRZMGoe BGg0gG03 bowege@o, Lbgs FysGemgodo — bo0gxG60e@ gBq@~weobsbe 
Bspogemo (Salat, 1983:23), 36mdog@os, MAG 3 skMAMBMEIEOAO. bsgErgos~oss (360- 
dogo, Gd dsb obgggq Igqbogsgeqmo gobsmgrgds dJeobwes ws ofgqybgowos bo- 
BOMAQL GMAM43 Ig_bogMEmeaosdo, oObg gobmdybogmegmaosdo. Job dosgsqr- 
MHo3ZbMg{56 sydgrogs305b GoGobss 1933 Vgeb godmJgqybgoyero0 Yog6o “Geor- 
gische Gesange” (,,Jom@aygr0 Lodegms), Gmag@bs3 gdegbgds Pobsdeogdsmy 
694 33990- 

Bsw@ga@olb sd Poabb s0Mg39@o@ Pogofyroo bLodkoms yo3gdomob bogobgook 
bsgebyGo Aybogob LgdobsG by, GmIg@oy 1985 Pgeb hogoQom@g dgoeobob 
Msgobyxse~o ybogqMboG gd do. 1988 Verob 15-22 MJQmddsgab smMxRmddo hoHoeg- 
39 ORIG HZ00] ,,boerbyGo dhsgoebdosbmdob bLogombgdo%, dg VYogo- 
3g0Mbg ImMbbybgd0,mdge G03 qg@dshyg Aybogmemmaoye® mogGeyodo 
PoMdmpoggbog~o Jomoyg@o Igsgoe@bdIosbedob ob{M@os oyer aobbogoygro (Zi- 
egler, 1989). asdogg0G@go 0d RoJQds, Gd bsegerob Poabo, GmIgE@o3 gobobogg- 
SMS, MMZMHRZ JGoyo IGogo@bIosbedob ygqesdg semgyg@o gos sdeod- 
VqjGog{0 Qg@dsbyergbergsbo 5033 gg, dowmomgoyeo oO oyeo IsGoyb Gbsog- 
Job ygggns'bg dbodgbgemegeb agedsbygrgbemge6 asdmygeggodo “Geschichte 
der Mehrstimmigkeit” (Schneider, 1934). GM aAMG 3 IMagosbgd00) smgbodbg, (Ziegler, 
1992), sdob, Dgbsd~@ms, 8mMg0Q0g°940 Joby bgd0 3Jeobwos, MVIRZS bsegero Ibeo- 
MOP Q033000 sob Iobbybygoyg@0 od bsdGeIob IgmGy] godeeEgdodoc. 

dgHgrobob 3M6ME,4s53-04Jog3do, B30@ob grog~gszqge dg Igdomdobsb,dg go- 
30ggoon Ago Dgg0Gy9 bsege@ob boflosbmodsdy. oJ obsbgds 1953 Vggeb bo- 
ege@olb dog bogg@osdo by3sgb bsgobobgcb bof gHogro Bg0g@ob goggs3goob 
BOM gIGZ00 (Ziegler, 2006) ws bseggrob 380Mse@0 IodIm[ gM». 

Vobsdegosy bsdGedob dobsbo sHos DgJdbsb bsege@ob B[begagoobs gos 
boJdosbmdob LH yg@0 bemasweo Lys (ob. Salat, 1983), sHsdgc0 — Ggogbob ogor- 
Go wos f9gd0 Go Igo 063MGIs305 deoodomb 1930-os6o0 Peegoob gwobofyobob 
dgMgrobdo bsege@ob bofdosbmdsdy, Gmpogbs3 ob Aydomdes Joaogg IGo- 
gom@bdosbemdsdg. 0d 3gG0mM@0b oLQmMmMogygo FysGegdo momfdob 6  dmagg- 
339d, MY SO Hogmg@on Cegdog Joel gyco JbM~eme@ Godeogbodg Pyoook. 
390GOd, od 63dGMIdo gobbog~oygos 36Mg,Gsd-5GJo3d0 sGbyoye0 Isboge, 
dom domob, bsege@ob IoIMP gs, Iq_dgogsR{o0gdo ~os dg@grobdo Dgbobygro 
Lbbgs dobow@o. 
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IMgsrg dsoMaMogos! 

0ARZGo BIM@0bsbe|e bowogeo’ ~osodspws 1903 Pggb gogddgmedo, gogro- 
3080 (09 EGEObL sgb4hGos, EMQgsbwoegeo WgMg0, 7y3@s0bs). 1912 Pge~b exobo 
{9LSZ0OS 3969do, Lewsey “bog{y_ZG@o~ds 1921 Fab wosdmsg@s Lymgrs ws ggbob 
bogq@boGgJQ do wesofyo Iqbogme@maoob, bygegbgdob OLQoGoobs ws RBboJe- 
MPegoob TDgbVoge@o. Jobo s9e0gQmagdo oygbgb agoce@em oscgrgmo (Guido Adler), 
4Mdg48 geobo (Robert Lach), 0-93 LAGgogQgb30 Gosef Strzygowski) (5 yomer 
do¢9ggo (Karl Bihler). ogo ob939 IgZo@obgmde@s |MMHAgs05beO by (533650 Cs 
LyxGES gsdbEsHoyr CoG0IMGHO Cs 3Od3ObOHMMo. LFoges 1925 Fab weossdnogGs 
LoeobgGGs30 bsdGMIom ,,jOMbLobsbbob s@Jfdob yboJeogemaos” (Zur Psychol- 
ogie des Konsonanzerlebens). (3m bobb dydomdes ~oogbse@momMGgob msgs‘do 
COMOJOGOL IOV Zq9G~ SbobAgbGoe Cs 0IMe boYGs HabmMbEMgszosbs ~s obg- 
Pobdo. bosG@bgo~m bLobbGgdob Ieobssmggd@so ogo sHeG@goe@s 3gedo 
898390 JOL, PGES 84EMgZGsd9db Lbgo@obbgs GoeombsegqGobogob, sJgqg- 
bgdes LHosGogdb Lhgswsbbgs mgdoby wos Agydsmees g96ob 3MbMg,Gsd-96- 
Jogbs wo gnbmaMsy3o%@ I%9°b9'90'o. 1930 Verob ~wog39ddg400 dsb Vomsegobs 
bedg36099 bsdGEdo bsmsqmoo ,,dybogo0b MGdsg0 bobmobo — Iybogogoymo 
Ho8ME~maos® gqbob qybogq@bLoQgGQob VRogreabogxoob BogymHge bg, sgowogdo- 
G0 HMsbsdEgdMdob Ierbssmgqdgrse ,,dgreomged00 Ayqbogob MgrmMosbs* gos ,,d4- 
Logob @boJogomaosdo*. IsgGod geodoboob Vggmgdde — gbojegrmagdds gos 
Igbogob MgmGg®ogmbgdds bsdGMdo gambdse gosofybgb ws boggeds ogo 
306 godmombeogs. mogob Igqmegbosb gamse ob aopogow@s dgeeobdo, bo- 
C63 CEosbLOyms Godegbody sydg~ogs Ros, doo Gosob BQ gh dy bobob 
50M M5308 Gs “byWOmbbybydye@o bIGMdO JoGayg Lodwegms dg. dg@gobdo 
ob Edg398d0GES BAMA boJb, goob 3Mb MMbIMLAG@L ws weo~eGob gqbQge- 
ds6b; MgAMGH3 bobb, sdoh LHo0dIQ@O Jobe, ‘GggbfPogars syx@ogyero gbgdo gos 
JOGIMES QMbHob deobsdsmgqdg@oo, sms LVog@es gogagSdge@geobs g~ombeom- 
bob ggmbedogob Lygmgrsedo. 1932 Pg bsege@ds wsofyo shoGmsiomgmaook 
‘AgbVogers, G93 1935 Paeb eosbOy~ms bLoweobg@®o3o0m bsIGedow ,,64y38g9b bo- 
Mb 8MCoGo34qGo CS GgeogqoyGo LAGayJeyG@o* (Nadel, 1942), dobo gao\eoosbo 
boggeeg gdb3geco3o0b dgeogao. dgmmy gdb3geo30s boggmosdo 1935 Vgrob oe- 
POb deosfye. 1938 Fgeb bowegeo woobo dbs ,,bodMsgGHMdM shmGmM3meEemeaso* 
56g@07-993038h90 Lye@obdo. 1939 Pgeb asde3gdygo0 dobo Voabo ,,dog0 d0- 
‘bobGos* (Nadel, 1946) sxsdgdpos bysgb bogebdo IePymdoge dob boggeg gJb- 
8903090. Jg-2 JLORg@om dob EGOb bswege@o dbobyHmdeos dkMoHobgoob 
bodbjgeGe sedobob{Gs30so, JoGomseEse sRZG0gsdo, boe@s3 dsb 360JG03%9- 
MSE aQddIEOoggbs S6MAMOBOC~M|Ob gsdMZc@oggds. DOL CEodIMsgG@goob Dgdeoge, 
bspege@o obfoge@ows obag@obob Lhgsesbbgo bobVogegeergedo, Lodme@mmee 
30 Ob wosbodbgb 396dgGodo (sgLQ@sgos) sgbH@seoob gams3by~o b0390- 
LoGgGQob hn Ges8mMgCmaoob s6MRZGbMGse, Logos 1956 Ferob os6g4do ogo 
JMQ|MMOHAMSO |™SMWso3zgo@o. 


nay; 9. Bsege@o wo dobo Fgmog@o 
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Boegeo wos IygbogmEmgos 

MZ 3 bobb, bswege@b IOLVObes dy_bogsbosb sham yo3domo. 1920 Pagob 
ob oEgeb goggqmoggol 3MGHg80s6 Go; Iybogma@maosb LVog@mdps 3960 
IybogMRemeool Luog~@ob OG mgsebshobe FsHdImdswagby@osh Gmdgme ey goob- 
MSH C5 QZ0OE soe@gmMob. CEYL Qgoe@E seegab doohbyg96 gnbeodybogmemeao- 
Ob g4m-gHo dsdsdmsgG@oe, g06s0~@e6 dob 1885 Pgb boybogqG@boQygQe 396bo 
‘AJA obs ,,dqbogmR@maos, GMgMG3 bogebo. GdgGQ grsbo yAGAgboe (36e- 
S00, S{bHG00b do65396G0 JyMRo dob Hygqgoobsgs6 hslgoogro bodegay- 
d0M. 36Md0g~@os, 4d ybogqG@boQgJQdo LFoge@ob EGO’ bsegeo gbVaGgdmpos 
mobobs ws segrg@ob dog Ayqbogm@meoob o6bG0898do boQosgdye sof 
Hoggee ygqe@bgob (Salat, 1983:138ff). sdagomse, Dgagodg~os hogmgeeeom, ed 
Bse@ge@ro 3sGyse@ OB36Md~gs sgbAG@oodo dob Gygggoob, Joo Gowob 30330- 
bogmo Hygggoob bobsfgmgob, Gmdergdo3 grobds Imagosbgdo0) 1928 gos 1930 
Vogodo MG HEOdse godImo]ggybs. Jobo seGgqeo sydg~ogsgogoob bomsyag- 
ob gobboggobsb spgogroe@ ‘Dggsdhbggm, GI bsegeob obQgm@gbo bygone 
Ixy LOZMEPMA D056 {oeEsobsMs BboJogeeaookyg6, gobbogymmgeom yo Agbogob 
RboJogeaoobgg6. dob semgye IqdeogsQ{o0gob GoGob gdmoqg@mdo Igbogob 
RZboJog~emaosbosb aobboyyqmGgoom 9° ,,dGo0doQ0ye@ Agbogobosb* googs3- 
DoMQdye MAdoHogob, G3 09 EAmMobmgob DgeEsGgeom0 Iybogmeeeeool geor- 
-JAMo Mgds OYE. Jsgs~ronse: ,,dqbogsmmdob Bbgdob bsgombobsmgol* (Nadel, 
1928a), ,oggMsms bLobGgdob LOG gqJIQyGo 38460d0H0ye AIybogsdo* (Nadel, 1928b), 
39303205 84Mdgrgds IGodOGoqE Iybogs‘do* (Nadel, 1928c) goo ,,dqybogob Fosde- 
‘deods” (Nadel, 1930). 

Lhgo bsdGmdgdo@56 bsmgrsg@ hobb bsegeol obgbboymo Iydsmds gg6ob 
36M,G5d-sGJogbs wo gobmamMsyoyen I9°g9d4O. Mogob sydgog3o308G0 ,,do- 
Hoddsb Aybogs* Job ‘DgobPogers oGs doGQO IoGoddob GHosob Lbgseobbge 
LAG AQEHo, s@sdgeo g9do{3@s Aybogogry@o hobsPyG@gJoo Cs aossbsgro ds bo- 
Iydqoo0. BOshey |mgwg@dsoGds gos a_qg@wos g~gberoso6gGds sedmshobgh, Ged 
Bsp@ge@ds 38043ZIEPIS QodOBMGS Gy0MMR BoMbob JogS oboe agobgsdo go- 
39 JOJO BOM GoQob hobs['yGgoo (B3mg@gGIsoGo Cs ggbesoe6gGo, 1998). 
ZoMGos sdobs, bsege@ob boJdosbmds gq6ob |mbmamsdsGJogdo bsbbybgdos geo- 
gg sbays6odge do’. 

4MgZMG3 se3bodby, 1931 Ferob mgdg@goeodo bowegero daymgrgbosb g@- 
MSE AsSgo~s dg@obdo, Gsms gdydogs B_Gqho sybeobob domaGsg00dg, 
GMIj9@o3 ods3q Vggeb gsdesggybeos (Nadel, 1931c). ob R0JG0, Ged Voabo 
GodIMOZS Sbgm IaZe@gq CHO, Qgow_oJGqoobgob, GMI 030 ~obsdgdkrose I bse 
oy bsegeob dgG@mobdo gowobsesdeog. 

Gomo sgbb6so ob R450, 6-9 ,,JoGaggo Lodmgme~ ImdwG|g6e syderogo- 
B08 asbes? GEMgZMH3 bLo~@oho se@bodbsgb (Salat, 1983: 26), bsegerds agso0(36e 
gob 3M6 BMMbIMbAge@o — dgGgrobob RMbema@sdsGJogob ~womg] {mmo gos 
gobodgbogma@maoob Vodggsbo 3039. JOMbIMbLAYGEIS bowgera gso36m 
COQGob gsgbHga@dsbb — symogygro gbgdob 36mR3gLMOL dgeerobob ybogge- 
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b0GgGdo. ggbGQJgGIsbo woohHg@gbes R3Mb6MaZGsy0b hobslyg@geoom; 1934 Vgcob 
ob e@sobodbs dgGgrobob qbogqgM@boG\ygHob agobymRogegdob agodgge@. oy gogoo- 
39@PobLVobgdm, Gd yeoRogo bdmgsbo sA@Jogob BmMgrgd3{os gseogo~e@s bIMge6 
gobymeRogngdsdo (Ziegler, 2000), bsogeo asbeges, God ob hobsfygGJodo, Gmdgnge- 
Lo3 boegero gyMe@bmdmps Mogob bsdG-dGo ,,Jomogygo bodegms, gobbogny- 
G0 Bes yMRogoyr g3gbHhg@dsborsb. 

SeMg|{G0 JodIMV 7Go~sb 0433939, OE boegeo O36Md~es Boggobo%4G Aaqbo- 
Bob 5 QodQMGy@0Q dJobes GBg0~@ob ~oggszob hobfygGgoo. 9x94 3093 
gg6sdo yoeRbob eGemb, 1920-0560 Fgrgdsob smg~mb dob deoxydbswegdos Gseoe- 
8OMAMSIS BoggsboyG Agbogsdg ws gs7do_G@ogb  BoggoboyGo  hoboVgageo 
4MAM3 39650, obg dg@gr0b6do yoRbob eal. 


Boegeob gobmamsgoym@o BobofgGgd0 wo Jobo yo3domo 

sgM—obob 3MbMgA%sd-sGJogn06. 

dgOR@obob Y3MbmMaMsdGJo3gdo0 Co3gge~ JodmVgGsdo sGob gano bsob&y 
Ggbeo FygGogo, GmdgE doy LoydsGos bowege@olb ob{gGgbbyg Boggoboy@o_ bo- 
Z0Mbgd0b IodIsGo. QeObmgmsdsGfogob bLobgg@om 1932 Paeob 1 sagobQob do- 
Goqb bsoegG@ds gobsybo~wos, 49 EMI{OMS bopwegeds yoggobosdo hsbVgeg- 
SOL asbsggmgee@rse doo |MbmaGsH30yG0 skyMZ0~@eds (gano ¥3Mbe- 
35330,EH0 473/40, OSISAHJd0N0 dsboe~s cs 100 BZg0g~@ob C~ogsysgo), Aros 
obs, Lodoyob Obeggb, G9 o4 DggJdbsor Gsodg 836Mdggds, gobso~@sb Jsbogob 
8Jrbes bodg{bogGe gwsboTDbygngos. bgbboo sbosegoo |MbMgZ,Gsyqd0b boodo 
Jomongeyeos, 49 OOJQMG bsege@b goowogRQ. 3MbMgZGog0_ ,,gJbgeebo- 
M0” 1932 Seok 18 ssHogeb. gh ssoGsHo, GMI RObMa@sdoJogob bo- 
JIMAJOS OYE, BY{06 ssG CoydMybydosa B.GHOmMbobsmgob gos ob bsegeds 
IMagosbgooor g{oeEob3s 06638944 Dogqegob boggmosdo. 

KIJM 303 3979OZ33939GL0 Ghgds, bsdwogogrse ssoGJows oy oMs bowgero 
393326080 deg dbsyGmdsb wo hoPgdob. Lbgs Lys@egddo domomgeygros, Ged 
(Salat, 1983:26) wosbemmgdon odsgq 3960MEdo bsegeds GM{ZRxqI~gOL bLobegs 
ESRObsbbydo, sms ghVoge@s ~wmbembob ggmbedogob bygmgrsdo. Ggbsdgrgog- 
os, 09 89H0EMEIGO bswegeo Lbgo LoJdgqdom oye wsgoggdy@o; Zs3gg°oboqMo 
BIGIS_ 30 QobyboGRo0g~gogemo ~osMbe. 

36M MsdS4GJo3d0 WSZgG~@ BOM gbIMbeEgb300d0 94 sob JoIMV Gs bowgen- 
bs G5 dMMHIMLAJEL GoGob, MYERS Gsdegbodg bLodyoo swpobhyagob oJGo- 
94 IIOP Q@sb bsege@bs ws Dbso@ga@b Geomob bogg@osdo bsege@ob gJb3g- 
G0300b LsdbseobMsb wogsgdoGgoom. 1933 Perob dsobdo (1933 Perob 17 
Dsobon womsGomgoya@o Fg@ogro) 0d EGML 43399 geebeombdo Jyme30 bsggero 
OMbEZL bsdIVgagdb Mogobo BMberagGsyobogob. PgSogrowsb 0433939, ©ed Job 
ob 939 363060 BJobwes BMMbIMbLAJg@OSb, Bogobbzobosbh ws boJbosb we 
384BSE YO O6AMMHIOGQdyE0 d3gGgr0bdO sGbyoye Lo®yoQoedg, gobsowsb 
Ob dodsGmMsgb Bbsoeg@b, GMAQMG3 BMbmMeaG5d-sGJogob ganso@gan 3M Rbse@ 
PoOdmdswagbgeb. sAsbodsdo bsegeds Agodobs bs374msGo0 306M ,4530, Ged g- 
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M03, GMZMAZ Mg00Ob sdsMdb, 734 godeobsegao oyer goedGog0 Ioboeolb 
BobsVgGo@, bog dgHg@obob B{EmMbmaGsdsG@Jogob bogqnmgdsdo dym2x30 
3O6MZH5H30 aowosb3gb bogg@osdo Imdydogg Lbgo dg3{6og@b. (~@robdgor bsog- 
gob Pg@ogro, 1933 Perob og39ddg40). JoImMYgGo~wsb 0433938, ©MI bowgeol 
80M LogyqnMGgodsdo JJobos sem) hoPgGo~o sy@ogy@o yorgdgoob gwogr- 
353900 sbeegdo, dso Bomob sbhgg@dsbob, 3m ~emybs wo DG yg0° Jogo 
hoPgGogro googngs3gdo. 1935 Paol dsGQdo bsege@o ombemges dob dogo sem 
Boggmgogsea Gsdggbodg hobslgGob sbegob, GmIg~y_d03 LoLVGoy_me  gb- 
SLOAMIdMOS Mgobo ggJIQ{ogdobmgob. 1935 Verob ogbobGo Bgogr0b grogr- 
353900 bobs gm@goo N1-57, bbgs EEMgydghHos{osbosb gHmogo qswsog bsgbs og@- 
gobdo, Isgdsd bege@b sbegdoob boGobbo 94 sgdoymeRoggd~ws. 1935 Parob 
93990900 bsegeo gos Jobo dgyqmgrg agogdabogGby6 IgeomMy gdb3ge@o(300'do 
bogg@osdo. 8d gJb8ge@0300b CGMb bf ygGogro Bg0~@ob gwoggs3gd0, bgdboo 
My Qbydg—rogo, QrwogRBo ggbob |mbmgGsdsMJogb. Gmpgbs3 Dbsogegmds 4g- 
ogo sdob Bgbobgd 1938 Vggob, g96odo0 ohogers, dsgGed sbegoo Romy 
BOYQVZ0aVo Hosgob BOgnggob, ~ge dooggb. dooggds gh BoJGo bswegeb o36eds, 
49903 8d EOL IydSMdes Ly@sbo, GMZMHEZ SG0Asbgnob ImsgG@mdob 
HMGM8MMMBO. H9OgEIs SPIDROMgegao FygSogro JobV gos Gbhsowegab (1938 
Varob 7 dsobo), GmIgE@doy Jobgs6 Irombo3ges MxR0Q30—~4Gse S6oeodob 
Jebeook. 

SMbgOOdL bsege@ob dog 1955 Peo 24 sagobHeob jgobdgm@swosb godeebog- 
bog~mo 30~Kg3 JOMo PaGogro0, GMAGE Go ob BqG GgobsGeob — 306MeG5d- 
sMJogob CoM|JHOGL (1952 Peroe@sb) Lobogb msgobo boagGoygo hobs! gag 
dob sbegob. GgobsGeds DgoQyodobs Job YmbmaGsdoGJogob bogo~rogoe 
JoQMISM|Mdol Bgbobgd ~o |s5BZgMS QobsBZbo~wo bsege@robmg3ob gogge3ge- 
Ob goesBgdob Msmds'dg, dsgmsd sdob by@~o Jgydo~ms bopgeob Imy@~mp- 


BgePds goMCs3gogrgosd. 


Boegeo ws JoGny~@o Iybogo. 

SH 9E3g8-g9dS SGdb65040 06QMGHIS309, GMI? bsOgel Imdxqb6~o, 04 
MHdQOI CEsobQgMgbos bwege@o JoGoy@o bodggmgdom. Hsgobo syoeogs3oob 
Agbsgsgr'do bse@ggo se@bodbsgb, 69 ob 3mgrgdJQ05 OY 804g3gG@0 IbORgo0eM 
dob EGOL gg@dsboob Hygqgos d565396o GVIBoLS ws Dybgdobob byerdde- 
gbyemdoo goggngoymo hobVyge@gool bsfogro. boweg@ob 33g@gg0 Jbmg~o@ 
dD hobsVgmGgeob gyMebeds wo ob ogg Joqoomgel doo boMggobQG@o30~M bed- 
gob. dsgGod oG sbbgbgob Yg0g~@ob ~oggs3gob, Omdg~gd03, 0dsg9 3gG@o~me do 
OY bP gogo ~s 3MbMgZG5Id54Jog'do obsbydmes?. mgdIZs gh yoegdgos oge 
SMS BMbMAMsdsGJogob, sGedgeo bdIMZSbo sGJogob bogymM{ds, GmAgE03, 09 
89Go0medo 38464boob bobg@dIPloge dsodg~ommggob gsbymRogegosb Pomde- 
spog,jbeos. 1920-1931 Pargddo od gobymRoggdsh bggmddmgsbym@mmdes goerdgand 
EM JA,960, AMIG@bLSy Aygbogodbg IgQowe gbgdo0 sobQg@gbyd~ws. goes sdobo, 
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CEOgJAg6IS 54 DgobsGhybs sGsgomsG0_ y3s3d0Go0 YRMbmMaZGsdoGJognsb, 434 
I99HG, Loge Ja ggoIVIMBS Jobs. 

IgMH] IbH0g, BbMdogros, Gd bsegeb go3d0G0 IJrbos IOMbIMLAJEbs 
ES boJbosb, Joa God, GMAMGH3 bbb, doo bygro os dogVlsegdMes0 bIMgZSbo 
SMJogob bo3Zoggoy Co bowegero dso 943 30 sbbgbgob Dgbogogedo. sdagomoe, 
9(36Md0 Gbgds, 0% g0L0 ~wobdIoMgoom Bgbdge bsege@ds gobZ6modmpos bdm- 
3960 s@Jjogob yog@egdgosb goo doo Gomob Jomoy~ hobslgagob. sqdomenco- 
Hob yogq@boGgGob oGJogdo Co374G0 E-39dg6HoQ0086 hobb, GI of§o- 
Moco gdgecobg6 Joaoyg@o ghob (~@s ss Jomoygo Ay_bogob) L3g{os~obAb. 
1930-os6o Pergdob wobsfyobGo, GMO bs; _rGCs0339G@s SOME c00G0 — ogb- 
HGosbs ws ag@dsbosdo LsdbgoGm EHyggqgoob boVgeob debsfogeg, comgagbo 
msgob Fg@ogedo (1932 Parobk 23 mgdagHgoero) 86MR3gbMH doggergobb bobes- 
ES ZdIMboJggqgbgoeroe Imgdbs~wogdobs Jomorygo Lodmgmgdo. ‘Dgagodgeos go0- 
395440, Od sd COMObSMZOL Q95d033I%S 9339 POL ye~goygero ogo, MOYdZ0 
Asggsegobds yoHom wyobybs Co GggmIGh@sZ05 asyVoo JoGmgge osgom 
Msdds‘dodgb. bo~wegero ~syyZ03 TOMS Wsddsdodgb gos LFMM|e gb yygobob36ger0 
sob ob gamsogGn0 s0GMgbgos, gobo3 bsegero Jsegrmdsb ybeob (bsegero 
1933:5). @osbemgdon sdogg eGmb (1933 Perob 2-3 ogbobb) bdImgsbds sJogds 
Boof'gGs @odd5dodob LoydsGo0 JsGorxygr gbsbq’. 

Lodqoo Joan geo g{b3gooR3o0obsmgo0b boobeogs6 3mMbeMaGsy3 bg 1932 Verol 
1 sagobHOmos CsmsHomgdy@mo. sd COMObsMgob Aybogseymo bodyTdgoob ao- 
403305 9339 Cob yggdoye@o oye. Ggboda@ms, bsegeo wsddsdodgbosb g@- 
MSO BIZISgS LoJoGmgqgge~edo Ime boyqa@mdsb, OYRZS boJoangqg@ob bs39- 
goo obgg~@obdo agosgdabsg@s wos Jobo syd~ogsQ{oo0b by@bsPgab age@dsbos'do 
ILggrgePeds og}oMob asG@gdg Jogye. 

bgebsfgmo Jomaygo Lodegagdob Ggbobgd, GsGHOICSE3, Jomoyg~o bodeg- 
Agoob GHgJbOgdob momadsbob agomgdg, 1933 Verob boybygr'do wogebogbs 
Lhgopobbgs gsdmdgqdge@b, ygge@odg wosdomeRsbosbo DgImmsgodgoob 3og6ob 
0dge007. SASLEOdsO CEgaAgbo 4339 SCG Yer bIOgZSbo gobyrmeRogegdob wom|d 
HOGo, sd Msbsdegemosdy ob Coedob ggbQgMIobIs ‘Ag3gog@o*. 35-339G0060 
bgebsfgmo Agbogsg4qmo Isgs~romgoon, sO~eb wo MMOL ~wsodgk—os ggM- 
dsbosdo, Jow~o) 459396300606 96'do (grafenhainichen) C.Schulze&Co, mee ds@obo- 
30306 gPsogyZ0g0b gsdIMAZgdIGMdol dobeEMdog~@mdom. bIMgs6 s4Jog4o ~woR- 
jeg doIMY JHoo 0433939, OE bM®Joo Begg Woodgk~wos — dsog~obol godeod- 
BJIGMdSTdO Gs IMagosbgd0m sogobds HyJbQosb goose, bye 500 ga bgd3@o- 
0. 

bseg@ob bsdGmId0 sHob Jomaye~o bodegeGob 3804gg9e@o yeoxzerobIMd33q- 
GPO BsdE{3Gggs Coboge@godo. Ob Dgw@agos 8 Mogobasb: I. ‘Dgbogogo; IL 4gg- 
yobs gos AMIE\M@gngdo; I. LoboI@gGe HyJbogs ws grgoeeyGo JodsGorggn gods; 
IV. GgJbQo; V. Igg@ebo; VI. GobseoyGo bLobgde; VIL dosgsgobdosbmds; VIL 
SIPOHVOYMO Bd3Id0GJd0. dob gdsGgese Dgbodg6gd0 bobOHo dJobo- 
MosbJ CS MG Hodyms (Lofyobo BGodbgo0 ws Jybogseymo Pyodgdo). Voag6do 
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IMEgIQe@os Jomoggo Lodegmgdob, Jomo oOb{OGooL, gq_@PeQyeoyg~@o g_oOgdeb, 
AyQgombseoyGo ROGdgdobs gos Dgbodgre PodImdmdob beoasceo Iodmbognse. 
JMHsg9e— bIosbMds yogzgemogob agsbobog~ges Cosbs3ge@yo ggOmsob TDysbsyggbg- 
Jool Imogogrbdosbmodsbosb 353d064o Cs bseg~@o B[eog~PmModb Jomoyg@o IG>- 
gogo bdosbods sbbb6sb goobsgerymo0 Dysboygybggoob IGsge@bdosbemdob do- 
G9.0009O000. 

esbsboy@, bsegeob Logbo sGob JoGoyg@o Lodegmgoob goo, gsbboy3yomy- 
d0M, JOOny@o IGsgo@bIosbedob bogseo Fomogobges. ob bogoge*bg 49360 
IJAL Imagombamodb, go0eM] bojomomgqe@e dy. GMAMAZ QodeR{cog AgbogmemaL, 
dob dggdGed Q5g9d0RGS ~s gogobs~robgoobs ob Aygbogs, AMAGgE~0ER LyG~wes, oF 
BgdOS gb sQyMogqg@o, ssyo sbser-a306940 (gb Aygbogs s0H39@oe hsoPgGs 
Ggemmez IeobdIs 1901-1906 Vergddo — Gye.) Hy goggoboyGo’. egd}oeegool 
BoGo0Ggd0bsb ob ye3zgge@mgob odmVAgd@s Msgob JoMogge obQ|MMIsQOaL 


C5300 Msddsdodgb wo JobMgob by@dobYgemd Gybyg wo Joomgg wgwo’- 
JOsQqeoosb. 


Bspoge@ol Pog6do gsdeodygo 08mg bs COESE 6 aosbbbgogrwgds semgaer 
39}HLO03530JOTO (,.-GISQ0 ‘gaddbgdo* — bowogero, 193la, ,,dsmoddsb Iybogo* — 
bsegeo, 1931b) ws bLOsGo0gddo Dob 90g43q godIemJdye~o so 38mg dbgdobae6. 
AMZMH3 SoG] 93606, BsCEg@o goboQ{wow~s Mogobo sgbHGogeMo s9@og,MeJ- 
dob goge@gbsb. GMdg@Q_ gosbob mgogobsbmobom (Lach, 1930:15Sf£), 3og3gobo%ym0 
IMsgo@bIosheds PoMdmseagbb oghoMjoye LAG yh qoob IoGGHogo@sb, do- 
GOMPoMse, LgsbyGowsb, jR3GO Gogo HeaMdgdob396, Isascrons, aqaqerobyg6, 
Gbbbgsgqdyer0 BMMIgdo 339OC0-ggIGO@ HMobsoMbygdedgb. mogobo byemgbye- 
Ob M_MEGoob s9E0gQMgob 0-|7Xx LAG ZogQrgbgob Dbasgbow, bsege@o g9Goy- 
EOdb, God Byoboyygqbgqoob wobsgegoggOmsqgwo Aybogs 6 sGbgdmoos 
SCEIMLS3E04GO_ BAM Yagoobasb agob{oeygggoom (193336ff). bsegeob Voa6b- 
Ob 89G0MEYQE~ aosdIMERgdoTO ,,dqbogme@meaoob Dg~sGgd0n0 sbserobo* Cwodg- 
keooge dodeobogrgsdo IsGoqb DbsoegGo smos@gob bsegaob sbsgo bob do- 
se boGobbb, Joasd 946 obosMgob bsege~ob dogS Joao gg Agsgsgrbdos- 
Bedsdo 434M dgq@o ws sbsgro DHggdob 03g g6R0s300b. ob sbg39 06 
sbokgob agobbsyqmmgoga dbodgbye@mdsb Dgobsygybggoob ggG@msggr0 IGe- 
gogo bdosbeodob yo3ggsboyo0 YoGIMdGMd0L bsege@obgyg ogogob (Nadel, 1933: 41). 
MAIZS O{.EbsdbGobo, Gd Joo yo IGsgoebdos6eds Ob{MGoyg@so GMA06- 
L873 JgozxdoGegos Gyoboygybyqook qgGemsye dHsgogybdosbmdsb, Imagosbgdoo 
dJsGoyb ‘Dbso@g@dse3 soso (1940), msbs3 obg, Ged bowegeo boqHmmeo 06 
bb gbgedos”. 

bogdome YQ{bsymMos Gbsoweg@ob sbGo, Gd bseg@okb godoQ_@ye@o Ioboe@rs 
GoeEsdIMVgdsb 9G bokoGEgob wos 943 30 DgGQees, Ed MZ0MOb gobZ6mompos 
bIMgeb body dgob. ob godsmobsb gyMebmods bogeys yaerggob dHsgsgbdoo- 
bedsbg (Schneider, 1934). od EGMbL IJoEgoyero oG oy PysGeob 36oG0g9,d946od 
Impesdo ayer boaseo Bgcob Ggy_gwHhygeayero Peggqdo%) Joymers. 1934 Pack 
gZcdImJgqybros bspege@ob yoweg3 gOamo bsdGemdo goggoboye IAybogog~eyG ob- 
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669996690 (Nadel, 1934), Loeo3 Job IOM|IMbHgErobs wo boJbob Ibaogboe, 
dogsmronse Ieys3gb o~egs Iyqbogo@ymo o6LAGyI_GAJdob Pomdmdemdsdg. 

bsege@ds gobeods Mood 3006 gmbmamsy300b Iy4bgqdO ~sRygro Msdwg- 
6odg yoggoboyGo hobsdgGo0 06L4679g6H0" wo 09 ~obygbsdweg dogo~wes, Gd Jom- 
MMO AGsgsgybdosbo Aybogobgsb ago6bbg03q960m, gobbogrygro Jybogoeymo 
ObLHMOydI_gE®Jo0, STDZ0Go~o sdymsgbgdg6 yZogdo@b ydggagb smdeobogey@ d%y- 
Logseeg 349erQyOgomob (dsdogombyamsb, Dgydgaygeosb goo 0.4.) ob dovy- 
Mongo, 49 Assgsgrbdosbmdsb, GMIg@03, Jobo sbGom, ‘Ggodg~gos g{ogbobo- 
LM, AMAMGH3Z JoGoye~o Agbogobsmgob Gods yo Imgemgbs ~ws yo3zgobook 
Agqo0mbob Aybogo@ge obb{GgdIgba gob Dosob sGQ3my dgg@09 bogao. 
LodPgqboGep, bsegeb o6 IAmsyogb Joan geo obLAGywI_ghA geo Agbogob do- 
{ISL JdO, SdagoGseo, ‘Ggodgrgos, Jobo bmaog@oo woby36gedo0 JZe@oGo ogerb. 

4gd@g,0IGO bsweg@b s@sG ~woxydgdcoos LO0Gogdo Jomoy~ ob yoggoboye 
AygbogZodbyJ. 38430 oJbgemeos, Iob sJeobees bofJommggqa@edo gJb3geo3o00b Iof- 
yoook bsdysgngos, obg, O©MZMG3Z ob ssoGgows, GMpogbs3 dsgeobob 3mbe 
{O8d-54Jogoe@56 3MbMgZGsg0 OJoMsge. 


goby3g6o 

IMI@|36- Vergddo boegeds byMa0 sJR0s ‘gesGgd0m Iybogme@mmgosh 
ES PoMdsHgdgob dosoVos shoGe8mgomaosdo; ob gsbwes shomMGmsmgnemegosdo 
JHor-gOoo ygg@odbg aosgegbosbo RoayGs. 3o0e@g3 JgOoo dobgbo, GeMIge@0R 
bobgobdyq@os Godegbody sydgogsQosdo sob ob, Ged ‘Dgbsdgmms bsggero 
gJ@dsbosdo Msgb 35GB 39 Q@dbmd~os AbsGE0 boZobHyQmo sO~mdsogsbeob 
g09M”. dsadsd ybes yoRogooge Lbgs dobgbgo03, goG@o odobs, Gobs3 f3g6 
3394579900? Jobo oME,Ms300~86 0433gg39, GE Bseogends wsofyor IybogMEeMao- 
00, JsgGsd dgdeA,99'do 7RAM CEsobHgM@gbeos BxboJemgemgoons cs S6MGMdmgnego- 
00. SdAgSMSO, 39d0QZG5b ~wS gsobs~@odgdsb bogGMm 94953960 dJmbes Mg 
SH YORsbosh. om@JSbsHoymo, ‘DgeEsHgdom0 IAybogme@maos 6 gorbe- 
AgbogMMmMaos, 0d COOL dsoby COWS 94 Qsbbbgog0eo@gdmMews Iybo3mMg~emeaoob- 
006, Cs dgxGH-bsyergdso Johbgyero ogo ,bogsGd@ob* gobeodybo3mMgmaose, 30- 
Bsoe@sb Agge@ggG@gook ygHgbods mg0mmb 4 gl gmws boggeg-bogJb3geo 30m 
bofdosbmodsb. bogge@o, Gobs3g0Gg3qm@os, ssoMgdes boggy gdJb3sge0R3ogdob 
IOV yodsb, Iso Gomob boJodmgge@edo3, JsgeGcd Isb IeoyVos gJb3geo R300 
dJeoVyods Ibogmpe boagGosdo. ob Of {Mes BMbMgZGsy%0m, Jog@ed dob domo- 
MSE O6Hg@gLL sdZ0Go~o GFoMdImMsoag6es ss Aybogs, sGsdge gnbeog{Gse30%- 
GO BgRLggS. MS{OL SQAGog9@ hobsfPy@gob Job 94 doydIOgZbs sH39Gn0 3yden0- 
3G; MYIRS, Dgbodgrgoageros, SAbLgomdeEgb aoderyJgqybgogeo byebsfgmo, Ge- 


FILOG_ — KIMG_BODIILIBIN’- 
45096099 6sIGGMIO gQoagoQ6Mob bsegeb, GMAMGH3Z sbMGAM3mgoemab?. do- 


39 dobo Ig_bogmeEmaoyGo wo gobbsgqmMgdom gobmdgbogmemmagoyGo gaerg- 
3900 SOSLOGOL yoRogs obQgbboyGo Dgbofo3gg@ob boagsbo. bogdsm dsboges 
AgbobVogg0 wos bsIGOIO ,,JoGagygo Lodegms3* GgbVogeo0g~o qbwoos oJbob, 
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MMZMH3 JRZOO Gyo Co bmaswo Bgerggob bsPog~wo Ayboge'by. bogegeok 
bsdOMIOL agobbogegobsb obgmo Gosdgkwoggos Dgdgfdbs, Ged sghMGds gh 


bsdGeMIo Bgdorbgqg007 ‘JgJdbs, Gseg06 Ish Dgdegmddo sms goya{G@dgergoos 
sd mgdob 3gerggo. 


Gg609g69d0 


' G0Go@goggos Salat 1983:23-30. dg doegrmdsh ggbeo xobs bog~ogb bowgeol 
‘dgbsbgo dIgoMgysbo ob3|MGds300b asbosGgdobmgob. 


* LomoGobogsh gobbbgogqd0m, Lhgo Fyommgedo — 34 gegGHogZ0 06 eY@gpo0. 


FaqgMws gHgbesoQbyG@ds gg6ob 3MbeMa,Gsd-sGJogo@sb Mogsdbosbse IMISFO@s 36Mds 
odob Agbsbgd, Ged 1929-1932 Fergdol sgrdsbobob 063MGds300m bsegero dydomoges 


SHJogdo ws sddbsego@s ggdBogob. 


“ob. “Phonogrammarchiv’”. Staatliche Akademische Hochschule fiir Musik in Berlin zu 
Charlottenburg. 53. Jahresbericht fiir den Zeitraum vom 1. Oktober 1931 bis zum 30. September 1932, 
p. 25. 


5 3g0gob wog~gsz;go0b jmgrgd30 Hoof gGs gabsG@ ob63qg@dobIs 30dq@%46Go (1908), 
B6b Goeregyd LoIbGgo yodgSy6o Cs dg@bsMHeo DHGqQIS 8MGAyaoqos-agobgo'do 
(1930). 


© 34gb00b REMbmMZGsQo0%G0 Zodoboob hsbsfysgoob ‘Dgbobgd ob. Ziegler, 2000. 
Tdgagrobob sdMGOEGobL qogqG@boHgHob bImge60 sG Jogo, LA 1298-1303. 


® B0G0Ggogg@os 5 oge@obob VgGogrowsb, 1933 (L.B.66/33) sjddMEr@Gob qbogqg@bog- 
Hob sGJogo, d,gGob Bgeggob bodg3bogae obbG0G4Q0 


2 msgob 394de0393050 (1933:19) Bsegeo 96036590 s@bodbsgh: ,.d9 sby39q JogdsGog 
Hg’ xg goe@gg gsderydggybgoger BoDGmAgGdL goggoboyGo (oybsdbyG, bgebyG goo 
Ob) Lodegagoob Dgbobgd sgogrobob |mbemeGodoGJog'do™. qgkgqgeos, oayobbagds 
SEEMRX CoGOL dog goggobooo 1909-1913 Peegddo bP gGogro Lodwgagdo, IMagosbydoo 
Go dORMN@O goo asdeJgqybgoye@o domoyl Dbsow@g@ob dogs (Schneider 1940). 


ob. Ziegler & Traub, 1990. 

" Bsegemo 06 sbbybgdb od 36mg JHob ‘JghGgegoob gobboyqmagoyge moGo@b, dog@od 
Msg0b HgJbQdo ob obbgbydb 1933 Vagal 4939 godeggqbgeyee Yoabb gJomoagr 
bodmgmgo'dg. 

"2 ob. Salat, 1983:26. 


8 ob. dsgog~womsg, Salat, 1983 coo Firth, 1956. 
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SUSANNE ZIEGLER 


SIEGFRIED F. NADEL AND HIS CONTRIBUTION TO 
GEORGIAN POLYPHONY* 


Introduction 

Siegfried Frederic Nadel, in other sources Siegfried Ferdinand (Salat, 1983:23), is 
generally renowned as an anthropologist. Yet, less known is that he also studied also 
musicology and published in musicology as well as in ethnomusicology. Among his 
numerous publications is the book “Georgische Gesinge”’, published in 1933, which 
will be the focus of my paper. 

My first encounter with Nadel’s book “Georgische Gesange” was at a seminar on 
Folk Music of the people of the USSR, which I held at the Institut fiir Vergleichende 
Musikwissenschaft of the Free University in Berlin in 1985. At the conference “Voprosy 
narodnogo mnogogolosija” (Questions of Folk Polyphony), held in Borjomi (Georgia, 
former Soviet Union) October 15-22, 1988, I presented a paper tracing the history of 
Georgian polyphony in German musicological literature (Ziegler, 1989). I was sur- 
prised to learn that Nadel’s book, which can be regarded as one of the earliest and 
most comprehensive studies of Georgian polyphony in German, was not cited in 
Marius Schneider’s substantial study “Geschichte der Mehrstimmigkeit” (Schneider, 
1934). As I pointed out later (Ziegler, 1992), there were probably political reasons for 
this omission, but even in the second edition of the book (Schneider, 1969) Nadel is 
mentioned only marginally. 

During my work with the wax cylinder collections of the Berlin Phonogramm- 
Archiv I gained more insight into Nadel’s activities at that time. The Berlin Phonogramm- 
Archiv holds a wax cylinder collection recorded by Nadel in Nigeria among the Nupe 
in 1935 (cf. Ziegler, 2006), and correspondence with Nadel is also preserved. 

The following paper is not intended to present a complete overview on Nadel’s life 
and work (for this see Salat, 1983), but rather to fill a gap and find out more about 
Nadel’s time in Berlin in the beginning of the 1930s, when he was working on Geor- 
gian polyphony. Historical sources from that time are rare, and only few sources 
have been found as yet. Hence, the emphasis here is on the Phonogramm-Archive’s 
holdings including correspondence, Nadel’s publications and other materials kept in 
Berlin. 


Short Biography! 

Siegfried Ferdinand Nadel’ was born 1903 in Lemberg, Galicia (at that time Aus- 
tria, today Lwo6w in the Ukraine). In 1912 the family moved to Vienna, where in 1921 
he finished school and started with the study of musicology, art history and psychol- 
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ogy at Vienna University. Among his teachers were Guido Adler, Robert Lach, Josef 
Strzygowski and Karl Biihler. Nadel also took piano lessons and wanted to become a 
conductor and composer. He finished his studies in 1925 with the dissertation “Zur 
Psychologie des Konsonanzerlebens” (On the Psychology of Consonantal Experi- 
ence). For a short time Nadel worked as a temporary assistant conductor at the 
Diisseldorf Opera and travelled to Czechoslovakia and England. He earned money by 
giving lessons, writing programs for broadcasting stations, publishing papers on various 
subjects and working in the Phonogrammarchiv and the Ethnographical Museum in 
Vienna. In December 1930 Nadel submitted his probationary treatise for admission as 
academic lecturer (“Habilitation”) to the philosophical faculty of Vienna University, 
entitled “Der duale Sinn der Musik — eine musikalische Typologie”, in order to attain 
the venia legendi for “Comparative Musical Theory”, “Psychology of Music” and 
“Aesthetics of Music”. However, the members of the committee — psychologists and 
musical theorists — did not approve unanimously and Nadel withdraw his application. 
Together with his wife he moved to Berlin, where he finished several publications, 
among them a biography on Ferruccio Busoni and the aforementioned book on Geor- 
gian songs. In Berlin he came into contact with Curt Sachs, Erich M. von Hornbostel 
and Diedrich Westermann; this probably stimulated him to study African languages 
and to apply for a grant in order to study in England at the London School of Eco- 
nomics. In 1932 he started the study of anthropology and finished in 1935 with a 
dissertation on “Political and Religious Structure of Nupe Society” (Nadel 1942), 
where he had been on fieldwork for one year. A second field trip to Nigeria followed 
at the end of 1935. In 1938 he was appointed “Government Anthropologist” in Anglo- 
Egyptian Sudan. His book “A Black Byzantium” of 1939 (Nadel, 1946) was a résumé 
of his fieldwork among the Nuba people. During World War 2 he served in the British 
Military Administration, mainly in Africa, where he put his experience as anthropolo- 
gist into practice. After the war he continued to teach at different academic institu- 
tions in England and was finally appointed professor for anthropology at the ‘Austra- 
lian National University’ in Canberra, Australia, where he died unexpectedly in Janu- 
ary 1956. 


Nadel and Musicology 

It is quiet likely that Nadel enjoyed a close relationship with music. He already 
took piano lessons in 1920 and studied musicology with Robert Lach and Guido 
Adler, two famous representatives of the Vienna school of musicology. Today Guido 
Adler is regarded as one of the fathers of ethnomusicology, as he introduced the 
subject “musicology” in his university courses as early as 1885. Robert Lach is known 
foremost for his recording activities among prisoners of war in Austrian prison camps. 
Among the university courses that Nadel attended, it is mentioned that he was intro- 
duced to several practical courses by Lach and Adler in the institute of musicology 
(Salat, 1983:138 ff.). So one may assume that Nadel became familiar with the re- 
cordings made in Austrian prison camps and probably also with the Caucasian re- 
cordings, which were published later by Lach in two volumes in 1928 and 1930. 

By reviewing the title of his early publications, one can easily observe that Nadel’s 
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interest shifted from purely musicology to psychology, especially to music psychol- 
ogy. Among the first articles that Nadel published after finishing his dissertation, we 
find topics related to music psychology and especially so called “primitive” music, 
which at that time was one of the topics of comparative musicology. Examples in- 
clude: “Zum Begriff der Musikalitaét’” (Nadel 1928a), “Die Struktur der Tonsysteme in 
der primitiven Musik” (Nadel, 1928b),”Das Problem des Zyklus in der primitiven 
Musik” (Nadel, 1928c), and “The Origins of Music” (Nadel, 1930). 

Other publications reveal Nadel’s intensive work at the Vienna Phonogrammarchiv 
and the Ethnographical Museum. In his publication “Marimba —Musik” (1931b) he 
researched not only different instruments of the marimba-type, but also transcribed 
music recordings and analysed the examples. Franz Foedermayr and Gerda Lechleitner 
discovered that it was Nadel who did the first transcriptions of Rudolf Péch’s 
phonograms from New Guinea (Foedermayr & Lechleitner, 1998). In addition, his 
activities in the Vienna Phonogrammarchiv are mentioned in the annual reports’. 

In February 1931, Nadel together with his wife moved to Berlin in order to work 
on a biography on Ferruccio Busoni, which was published in the same year (Nadel, 
1931c). This is surprising, since the book was published in an incredibly short time, 
so we can assume that it may have been ready for print when he set off for Berlin. 

And now — surprisingly - the next publication on Georgian songs. How can that be 
explained? 

According to Salat (Salat, 1983:26) Nadel was introduced to Erich M. von 
Hornbostel, the leading figure in ethnomusicology at that time and director of the 
Berlin Phonogramm-Archiv. Hornbostel introduced Nadel to Diedrich Westermann, 
professor of African languages at Berlin University. Westermann was interested in 
phonographic recordings; in 1934 he became head of the Lautabteilung at Berlin 
University. If one is aware of the fact that the collection of the former Lautarchiv was 
incorporated into the Lautabteilung (Ziegler, 2000), it becomes clear that the record- 
ings forming the basis for Nadel’s publication “Georgische Gesénge” must have been 
discussed with Westermann. From earlier notes we know that Nadel was familiar 
with Caucasian music and had also transcribed wax cylinders. Already in Vienna at 
the end of the 1920s he wrote radio programs on Caucasian music, and he tran- 
scribed recordings from the Caucasus region in Vienna as well as in Berlin’. 

However, unfortunately little is known about Nadel’s time in Berlin between 1931 
and 1932, after which he moved to England. Thus, the circumstances remain unclear 
as to what induced Nadel to deal with the Georgian songs recorded of prisoners of 
war and to write this publication. 


Nadel’s Ethnographic Recordings and His Contact with the Berlin Phono- 
gramm-Archiv 

There is an interesting letter among the correspondence kept in the Berlin 
Phonogramm-Archiv concerning Nadel’s interest in Caucasian studies. On behalf of 
the Phonogramm-Archiv Marius Schneider stated on August 1“, 1932, that Dr. Nadel, 
Berlin received phonographic equipment (a phonographic machine, two horns, addi- 
tional material and 100 wax cylinders) in order to make recordings in the Caucasus. 
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In addition, the customs authorities were asked not to cause any problems, since the 
material was intended to be used for scientific purposes only (letter in German and 
French). In the list of phonographs on loan there is also an entry about a phonograph 
“Excelsior”, given to Dr. Nadel on April 18, 1932. The machine - belonging to the 
Phonogramm-Archiv - was not returned, but was later given by Nadel to Superinten- 
dent Murray in Nigeria. 

It still remains unclear as to whether Nadel really had the intention of travelling to 
the Caucasus and make music recordings. In other sources (Salat, 1983:26) it is 
mentioned that at about the same time he asked for a Rockefeller fellowship in order 
to study at the London School of Economics. It may well be that Nadel followed 
different plans at that time; the Caucasian plan was not realsed, but the phonograph 
was already in Nadel’s hands, and he obviously took it to Nigeria at the end of 1933. 

The correspondence preserved in the Phonogramm-Archiv does not include any 
correspondence between Nadel and Hornbostel, but several documents reveal a lively 
correspondence between Nadel and Schneider in preparing Nadel’s expedition to Ni- 
geria. In May 1933 (letter of May 17, 1933) Nadel — at that time already in London - 
asked for recorders for his phonograph. From the letter it becomes clear that he was 
also in contact with Hornbostel, Kolinski and Sachs and well informed about the 
situation in Berlin, since he addresses Schneider as the only “surviving” person in the 
Phonogramm-Archiv. Nadel meanwhile bought his own phonograph which — ac- 
cording to him — seemed better apt for language recordings, and the phonograph 
belonging to the Berlin Phonogramm-Archiv was given to another scholar in Nigeria 
(letter Lisbeth Nadel of December 1933). From the correspondence it becomes also 
evident that Nadel had cylinder copies from earlier collections of African music in his 
possession, for example, cylinders recorded by Ankermann, Waldow and Struck°. In 
March 1935 Nadel reported that he made several recordings on wax cylinders and 
asked for copies, which he urgently needed for his lectures. Wax cylinder recordings 
no. | —57, together with documentation, were sent to Berlin in June 1935, but Nadel 
was not satisfied with the quality of the copies and complained. In December 1935 
Nadel and his wife set off for the second periodfield research in Nigeria; the wax 
cylinders resulting from the second trip were — deliberately or not — given to the 
Vienna Phonogrammarchiv. When Schneider heard about this arrangement in 1938, 
he complained in Vienna, but secretly exchanged copies with his colleague Leo Hajek. 
Nadel, meanwhile working as British government anthropologist in Sudan, had been 
informed by Hajek and wrote an indignant letter to Schneider (May 7, 1938) trying to 
clarify and asking him for an official excuse. 

“There is only one more letter from Nadel, dated August 24, 1955, from Canberra 
asking Kurt Reinhard, director of the Phonogramm-Archiv since 1952, for copies of 
his wax cylinders from Nigeria. Reinhard reported about the present desolate state of 
the Phonogramm-Archiv and submitted an offer for transferring Nadel’s cylinders, 
but due to Nadel’s untimely death the arrangement was not continued. 
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Nadel and Georgian Music 

There is no information about the reasons for Nadel’s study of Georgian songs. In 
the preface to his publication Nadel mentions that the collection was part of the 
recordings made in German prison camps during World War 1 under the direction of 
C. Stumpf and G. Schiinemann. Nadel’s study is exclusively based on the records, 
and he gives also the records’ inventory numbers (P.K.), but he does not mention the 
wax cylinders that were recorded at the same time and housed in the Phonogramm- 
Archiv®. The record collection, however, was not part of the Phonogramm-Archiv, 
but of the Lautarchiv, at that time called Lautabteilung in the Prussian State Library. 
The director of the Lautabteilung from 1920 up to 1931 was Wilhelm Doegen, a 
manager who was more interested in language than in music. In addition, Doegen did 
not maintain any contact with the Phonogramm-Archiv, but instead, he ignored it. On 
the other hand, we know that Nadel was in contact with Hornbostel and Sachs, but 
they probably had no access to the holdings of the Lautarchiv and are not mentioned 
in Nadel’s introduction. So it remains an open question as to who the person was 
who introduced Nadel to the collections of the Lautarchiv and how he gained access 
to the Georgian records. 

Historical documents preserved today in the archive of Humboldt-university are 
merely concerned with the search for a specialist in the Georgian language rather 
than in music. When Adolf Dirr, who was involved in the recordings of prisoners of 
war both in Austria and in Germany, died in early 1930s, Doegen asked Prof. Meckelein 
(in a letter of February 23, 1932) to prepare the Georgian songs for print. We may 
suppose that by this time the transcriptions were already completed. Meckelein, how- 
ever, responded negatively and recommended David Ghambashidse, a Georgian na- 
tive speaker. Nadel came into contact with Ghambashidse, and he is the only person 
to whom Nadel expresses his thanks (Nadel, 1933:5). At about the same time (June 
2-3, 1933) David Ghambashidse was recorded at the Lautarchiv with examples of 
the spoken Georgian language’. 

The document about the loan of a phonograph for field recordings in Georgia 
dates from August 1‘, 1932, when at least the music transcriptions had been finished. 
It could well be that Nadel — probably together with Ghambashisde — was planning a 
field trip to Georgia. However, instead of going to Georgia he went to England, and 
the publication of his manuscript proceeded in Germany without the author. 

The manuscript on Georgian songs — surprisingly without any translations of the 
Georgian song texts — was sent to different publishers in summer 1933, in order to 
get the lowest offer on costs. Meanwhile Doegen was no longer director of the 
Lautabteilung, but replaced by Diedrich Westermann*. The manuscript, including 35 
pages musical notes, was finally printed by C. Schulze & Co., Gréfenhainichen (Ger- 
many) and published in commission by Otto Harrassowitz Verlag, Leipzig. According 
to the correspondence in the Lautarchiv, the musical notes were printed separately by 
the music publisher Balan, and later bound together with the text. The publication 
was printed in an edition of 500 copies. 
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Nadel’s publication is the first comprehensive study of Georgian songs in a West- 
ern language. It is divided into eight chapters: I. Einleitung (Introduction). I. Land 
und Sanger (Country and singers). III. Gesangstechnik und Stimmfiihrung (Singing 
technique and vocal direction). IV. Text. V. Melos. VI. Tonsystem (Tonal system). 
VIL. Mehrstimmigkeit (Polyphony) VIII. Kulturbeziehungen (Cultural relations). Re- 
marks about the transcriptions and two tables (Initial phrases and musical scales) are 
added. The book provides a general overview about Georgian songs, their history, 
cultural embeddment, regional forms and possible origin. Polyphony is always seen 
in relation to Western mediaeval polyphony, and Nadel tries to explain Georgian po- 
lyphony by citing equivalents from Western mediaeval polyphony. 

In conclusion, Nadel’s book is a general introduction to Georgian songs and not to 
Georgian polyphony in particular. Thus, the book tells more about Nadel himself than 
about Georgia. As a trained musicologist he was able to transcribe and analyse what- 
ever kind of music was offered to him, be it African, Papua-New Guinean (Péch), or 
Caucasian music’. By citing details, he always referred to his Georgian informant David 
Ghambaschidse and the Russian and Georgian literature made accessible by him. 

The hypotheses expressed in Nadel’s book do not differ much from those ex- 
pressed in earlier publications, for example, in “Der duale Sinn ..” (Nadel, 1931a), 
“Marimba-Musik” (Nadel, 1931b) or in his articles. As I pointed out earlier, Nadel 
was very much influenced by his teachers in Vienna. In following Robert Lach’s idea 
(Lach, 1930:15ff.) Caucasian polyphony is seen in a hierarchical structure, from 
simple, like Svanetian, to most complex forms, like Gurian, different forms exist side 
by side. And like Josef Strzygowski, his teacher in art theory, Nadel assumes that 
West European mediaeval culture did not exist independently of Eastern cultures (Nadel, 
1933:36ff.). In his review of Nadel’s book, published in Zeitschrift fiir Vergleichende 
Musikwissenschaft (Schneider, 1935:34ff.) Marius Schneider acknowledges the high 
quality of Nadel’s analysis, but does not follow Nadel in differentiating older and 
younger strata in Georgian polyphony. And he also does not stress the idea of the 
Caucasian origin of European mediaeval polyphony, carefully expressed in Nadel 
1933:41. However, the assumption that Georgian polyphony was probably somehow 
historically connected with mediaeval polyphony was later taken up by Marius 
Schneider (1940), without mentioning Nadel at all'®. 

It is rather strange that Schneider takes Nadel’s transcriptions as granted and does 
not try to go back to the sound examples themselves, which would easily have been 
possible. Instead he argues on the basis of his own research on polyphony (Schneider, 
1934). Source critique was not applied at that time, but following common traits 
(‘“Kulturkreislehre”) was en vogue. 

In 1934 another publication of Nadel appeared (Nadel, 1934), devoted to Cauca- 
sian musical instruments, where he — in following Hornbostel and Sachs — exempli- 
fies ideas about the origin of musical instruments. Nadel had the possibility of mea- 
suring several Caucasian wind instruments kept in the Leipzig Museum of Ethnogra- 
phy'! and came to the conclusion that in contrast to Georgian polyphony the musical 
instruments under discussion, namely flutes and oboes, clearly reveal their relation- 
ship with ancient oriental musical cultures (Babylonian, Sumerian etc.). He points out 
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that polyphony — which in his opinion can be regarded as typical for Georgian music 
— and musical instruments found in the Caucasus region do not have much in com- 
mon. Unfortunately, Nadel did not have any sound examples of Georgian instrumen- 
tal music, so he was wrong in some of his conclusions. 

Nadel did not publish any further articles about Georgian or Caucasian music. It 
would have been a great chance, had he had the opportunity to go to Georgia for field 
recordings, as imposed by the loan of a phonograph from the Berlin Phonogramm- 
Archiv. 


Conclusion 

In the following years Nadel turned away from comparative musicology and earned 
his merits in anthropology, becoming one of the most influential figures in anthropol- 
ogy. One reason that is also stressed in several publications was probably that he did 
not feel well in Germany because of the growing Nazi propaganda.’ 

But there may have been other reasons as well which have to do with the subjects 
as such. From his curriculum vitae it becomes evident that Nadel started with musi- 
cology, but that he became more and more interested in psychology and anthropol- 
ogy. Thus, transcribing and analysing were not connected with real life. The alterna- 
tive, comparative musicology or ethnomusicology, at least at that time, was not very 
much different from musicology, but more or less regarded as armchair 
ethnomusicology, since most of the scholars did not conduct fieldwork themselves. 
Nadel surely had in mind to do fieldwork, probably also in Georgia, but in fact he did 
fieldwork only in Nigeria. He recorded with a phonograph, but his main concern was 
obviously not music, but ethnographical studies. And no single musicological publi- 
cation about his field recordings in Africa has ever been published. However, there 
might be unpublished manuscripts which have not been found yet. 

Several publications have dealt with Nadel as anthropologist’, but his musicologi- 
cal and especially ethnomusicological studies have never been the subject of inten- 
sive investigation. There is enough material to be studied, and the publication on 
Georgian songs should be studied as part of more complex and general research 
about music. In judging Nadel’s publications it is my impression that he wrote about 
Georgian songs by coincidence, yet he did not further investigate the problem of 
Georgian music to any great extent. 


Notes 


"Cf. Salat 1983:23-30. I am gratefully indebted to Jana Salat for sharing valuable informa- 
tion about Nadel with me. 


* According to other sources than Salat also Frederick or Fred. 


> Gerda Lechleitner from the Vienna Phonogrammarchiv kindly provided the information 
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that in the Almanach of the years 1929-32 it is mentioned that Nadel (in the last addressed 
as Dr. Nadel, Berlin) worked in the Archive and prepared lectures. 


+ See “Phonogrammarchiv”. Staatliche Akademische Hochschule fiir Musik in Berlin zu 
Charlottenburg. 53. Jahresbericht fiir den Zeitraum vom 1. Oktober 1931 bis zum 30. 
September 1932, p. 25. 


* Wax cylinder collections recorded by Bernhard Ankermann in Cameroon (1908), Hans 
Waldow in Southern Cameroon (1907), Bernhard Struck in Portuguese—Guinea (1930). 


° For details about the history of the recordings of the Prussian Phonographic Kommission 
see Ziegler 2000. 


7 Lautarchiv of Humboldt-Univerity Berlin, sign. LA 1298-1303. 


° Cf. letter of July 5, 1933 (L.B.66/33) in the Humboldt-University Archive, Institut fiir 
Lautforschung. 


° In his publication (1933:19) Nadel mentions in a footnote: “I am also referring to my yet 
unpublished treatise of Caucasian (Abkhaz, Svan and Ossetian) songs in the Berlin 
Phonogrammarchiv”. This is without doubt the wax cylinder collection of music recorded 
by Adolf Dirr in the Caucasus in 1909-1913, later transcribed and published by Marius 
Schneider (Schneider, 1940). 


'° Cf. Ziegler & Traub 1990. 


'' Nadel does not mention a specific date for this project, but in the text he refers to the 
already completed book on Georgian songs of 1933. 


'" Cf. Salat 1983:26. Ziegler, Susanne & Traub, Andreas. (1990). “Mittelalterliche 
und kaukasische Mehrstimmigkeit - Neue Uberlegungen zu einem alten Thema.” eifrdige 
zur Musikwis-senschaft 32 (3):214-227. 


'8 See for example Salat 1983 and Firth 1956. 
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quesas), &sdm@ybbs (Tuamotus) gos dsgs0bg (Hawaii) Iobsbegemds goRjogegoom 
33006 aohbroo. 

JQOMsgergoorsh Jbodgb6yeegsbo ymogGamdgoo dbMg@emp dg-18 boy 3bol 
8306 8gGomedo wsofyr, xgodb 3gZ0b Ime bsyGemdob (1768-79) ‘Agdeoga,, bog 
XIX bogygbob Gysobobgdoes6 smgvoby book wag gybdygegody ggG@emsobs 
ES SI_GOZOL yObHobg6Agoo~sb gIL38@moHoR{oo0b, gog~embodbs3oobs wo Jeob- 
Hosbyg-dobombgGqgo ImeEgslgmdob Lbgswobbgs 3MGdgd0  Qo3{G@Qgg@wo. 
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yoogge0g9 cdsh LyGombygmo agogergbs ofrbos sego@mdmGog B{bmgmgdody 
(ob. Gqyo gosbsor'‘do). 

8O Moby bOgE~ |d0 — Cobsge@gm0@s5b sEAIMbZ@\mobs396, HGeog~mygono0@sb 
bodbGgmobo3g6 — ddgrsgGo bogGoe gy Hhyaygeo bodsb-mgobygdgooon bobo- 
SMOJd0S6. dso gbgdo Ako@Mep ghsmgbsgqd006 sgbQambyboge gbsos coxvobol 
JsgrsoboyG-3mgrobgboy@ ‘GHOb. gk gbgdo EGEMmMs gobdsge@mdsdo as6g0nse- 
ES bodbGgo-sdboyGo PyoGmgdopsb. 3mgnobgbogegob sgmgngg sbsboomgdm 
bogGme Ag_g~PobobMGa gods, ghos gam by dgho bIob yameamymo yogms- 
Od, 48.3 LogdSME BGnMM@ss aosge@Qgegoymo. IooHobgb oy os ob 
EOggobgerds 8mgvobgbogergods JGsgo@bIosbedob goGygq4je@ro0 BMGIgd0 sede- 
bogergnob dodsGoyggoon dso dogms3o00b Dgegase? PoGdmseagbb oy 
SHS 8MMoby’boyGo AGsgse@bdosheodob 3MGdIgd0 yoqmsermdob seagye@o LAGy- 
JHIMQOL JaM|ZO LobgQgm~ogdob, GMIG{d0G_ YsOQgagoIo oger Iso 
MSZOS80H3ZIE QJSGQOMogddg? GMAMH0s Agdsgog—rbdosbmdob ob ¥3MGdgd0, 
OMdewydo3 6396 sedmgshobgo 38ogoby'bosdo? 

od Z0Mbg9d] 85bybob asBgdob Jobbom, IJodmgobogsg Csbsgg@~ygo 38eog@ob- 
gboodo, ge@obgb (Ellice) yybdygmgdob bobgerom [6Mdog maygogoyl (Magog) 
So 3g@oa bg semgaygr 1960-56 Vergddo sedehygbog Aybogo~myG Reamdgedbs 
LS HAsO030gdb. odbobse, hydIs geaegasd, dgGerobob gnboaGsyoyeo Ixy*bgqdob 
Joba Gsy3ds ggGe@ yobds hosGoGs Oygomyb gqyme@yqaobs es, Ggbsdsdoboe, 
Ig dbedge IoZz4mbybosdo JoModsmol obHgbboymGo ggeggo. dg Voges Ibg~@ 
dgebog@gos Jobs og~gemds dodgom boggy Iydomds‘do. LdM@Mome, bsbae- 
IgP0g0 JoIMYgG@ob DgIegea, _odIegedgqqy6go goomdgrogo bsdGedo, GmIge@o?3 
sbobsge@s 33geggob ‘Jgcgagob (Christensen and Koch, 1964). 

HAgo~al AQZbM{ZGHJdMS YOQmMogammodgob ao@g bodIgsMembosb, Ged 
S8M5HIGO BHNJg50 8Mgr0bgbosdo, gIGdIME Zo, HObgsbs ~s Lsdersdo Ime, bo- 
qames'gy, dg-18 boyg3qbob dgmmGy bobggo6Jo bogyoMs Loy qdgq@o, Go73 d3ger- 
JQOOS C5 Ime boys 0GZ08M Z0b0Hgdmsbos ~wsgs3doGgogawo. 1865 Vgeb, 
Poboembob dobombsGms Lobmasemgedsd wooly MygoeEyg@os IeoJ3gge 
8OMBgLAs6HodIY;, gh boJdg Imagosbygdom Lsdmgeoms JobombgGgods gooae- 


dgeogb. 1892 Fgcb, gybdyegoo dSG0Qs6yqgr0 384MHgIQoGoGob, booger 1916 
Vaseb gogrdg@Aobs wo geobgh gybdyggdob gore@mboob bVog~se@ ofge. gh 
89G0MCO QdaMGdgerpos 1978 Tersdog, GMeEgbs3 Hygea@yb geds wsdoyj30c9- 
SPEOMdS JOOwO. 

XX boygqbob Days Veegddo, Iydobgeok Jog@sR{oobs ws 494g Lodys@eborsb 
Lbgo bobob yamogmomadgdob Dgwegasw, sE{QOLEMdG0g0 HOse0730gd0 Cs 386s, 
HOZS JBOO IGog0eMQqaemgsbo gobwos ws Aybogse~yGo GgzsgOHyomo sMsony- 
39eqGo Fomdmdmdob sbsgro bodmgegdom ‘Jgogbe. 

gbss ob ob{mGoyg@o yObHgJbHo, GmIgE GER gnbmaGseyo ggmeo yeobo 
(Gerd Koch) dmbges 1960 Pagb. msgobo gaegggoob gomo bsPogmo d3geg9390- 
IS CEd54yIE MJIVE~gdgoobs Cs Agbogseeqmo Cmbobdogdgoob hobslyg@gook 
‘dJa@eggosb. ‘Agdeamdo sbse@odobsb, dg Mego Imggysy EEJHOG Bobo 


gsboge~yo smgmobgbook gmygoeryho smMg~oy3mbos 
gd dobo PosdmImdob bmaogGno Logoobo 121 


bobs Pgagob odobsmgob, md 8ebybo agsdgge zoobgedg: Loe o~gdb bLomsgab 
HygZg0~@~4qb AGsgoe@bIosbmods? 


1. gx bJgombseryho Imsgo~bdIosbmds 
3ObIs Imobdobs ws flys IAyqbogs, GMIG~ob body Db Jggg0 googo- 
bdo (Jog. 1). 


bobym@mogam bodgegms 


Jd3960940, Gsdodbo ~wege, 

OG GOLLJOO JO3{GGgg6, 

BMG0@sb6 gbg~P53gn Dbgbs gos Jngom@gb, 
MAIZS 394 38-390 LodDgZ0e@gb sdJgqybseo. 


gM0bsd0 Msbs5A4d6~Md007 s@bosglbyg g0g93, 
dob “dgJdb> Jggdbow~e YO3ILB9> 

bsdygsGob qR3se@os oghe, 

LVeomge ob ggo0dbowgeb a bob. 


5$02,06PdH030 063M4ds300b Mobsbdseg, sd bodegmob HyJbQoBo wo Igeoe- 
C033 ga_bdye boysoyb (Niutao) d3g0e@Gds, gobdg goyobgy@od (Luaseuta) 
wossbemgdon 1954 [gb dgJdbs. Age@mpoos 96 sob dobombgG yao, dob 
d3HMM%O syogb. 

AybLogomyG@se, Lodege@ob mmbbdosbo BybJZombseryqmo dsGdebos Pom- 
Imseag6b s6MOgbHxb6Hyg@o dobook dogs dgdyqdogqoyer0 ROGdob body‘db. 
dsb sLAyegob 33 gmambsbs wo 13 gogoboasb TgdeoasGo axybeoo, G3 gkgb 06 
Sogdb gOgZ0@qHo IGsgsgrbdosbmdob sd Hosob PysGeb s@bgdmodsdo. Iowyby- 
esg. sdobs, sob gHmo ob8gJGo, G93 gobsbbgogqob sd Lodegmob ggG@msger- 
ms 0,039 Lobob bogge@gbom gogmdobsasbh: IsHasgos, dogrosbse ‘dgbs- 
Babgdqemos X39bJ[0MbseoyG-JGIMboyeo gods, dsgGod IMIO|GeEgoo RM 
boggqoso bdob dg@mweoye agosbg0msGgoobyJ sGosb 3mM6R3g6HGoGgo4yerbo ~wo 
Bo gergose 30JOMdg6 sgMGeoye gq@GHogo@bs es dob sGIMboye@ GHydogeb- 
degsbgdsdg. sd Logombl Imagosbygdo 3ggGP5g3 CogydO@ybegoo. 

ZObob 3O@goyergddo 1960-63 Pargddo boVgmogr0 sdggsGo0 Lodmgmgdo coogoo 
MsMg6Md00 Io d8Egqes. HgIb sGJogd03 IM03MgZgd5 “bab Go obgoogq bod- 
MgGgoo0, GMI {d03, 1990 Lgwb, sgbQG@sgosdo gedsmoygo PybsGo Myggsbob 
RgILHogoer'g BgbOyemos orggoeyb sbboddg@ob dogs. gobob sd 3oOgarm@oob 
Bobs P'gGgd0 IMRZEBb sHsdsOHO boggergho~ Agbogsb, sedge bo3ggge~ bod- 
EgG@goboQ: .Ro06g9aeg" (fatele), boge/sogs (siva/hiva), Is3 (mak); sgagng9 be- 
wCopegdge bLodegmsb — 30030 (viiki) ~s goboGame-bomsdsde Lodegmgdbsc3. 
gZoO@es sdobs, sGbgdMdb HoGog~ob gobGob bodegeyd073, g4o-gon0 domasbol 
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HAJLHo bsdergGs gbhobgs. yggers domasbo Ley~eogds 30 Vge'dg shores bes 
ALG yegdgrgoob Jog, GMdIGE DOR gO{0@y4Go 3%y6JZ0MbsgoyMGo doGdebos 
85300 LHog@ol* gemgdgbhQgdmsbss 3roddobomgdyeo ws GMAG@MER Leyg~wogds 
ZoQrsG@obs ws ypyargargeh (ogsoby gogGBgegoyero obbodosbo bs3Gogo) 
Msbhbegedom. yoxzgeog9 gh Gbseymeb, Gmd semgye~ 1960-56 Pergddo ony- 
g9ey'do_ ggOOdyQ@o PoOdMdmdob IOsgoerbdosbeds bsgdome og 3936398 9- 
ogo. 

dosybgesgse@ sdobs, GMAZMG3 ZObob hobsfyg@gdo~@o6 hobb, gxybdqgrgo'bg 
SALJdMdES 9A4g9NZI Asgsgrbdosbmdob Lsdo agosbbbgogqgoyqe@o BMGs oy 


IQ@Hoboboe yo LAG yeh qQMo. 


2. 396§0§Mb603460 ob6G0g3mbos 

gh goberogor b939339- Lodmegms dogo Rogobgobl gs (mako fakaseasea), ©9903 
063M4ds300b Msbsbdse, ‘JDgoJdbs ,,dobombgams DgIobgersdog’, oydZ0 Og 
JbLAdo IMEgIggo Lo®ygs boogo (~esbs) Joymomgdb, GOI 3Od3boQMMO/ 
8EgHO E5539 osMsEb 036Mdges. sd ZoHggm@oob bbgs bodegagoo, 
063MMds300b FysGegdob Mobsbdsew, SLO 3Z0G@Jgd JoLombgGos semgyg boJdo- 
S6EOdsbosb, GMAGMbS3 doGoMsos~ SbOGRZ0gegowbg6 Lodmsb s9bHomMgoo. 
HAJLHgoob yBQAQgbods gqgogdoG@egos bLsdegeo dobombsGgedob hsdebge@olk 
‘Agdega gorbgomsMgedyer Iergegbydbs (os ynogMomeagels, ggergbogdol Idg6goere- 
dob, MYIEZS 944937 JeJaOb Hegocoo MgdIoGogZsQ, MAMA Jsgo~momse, Jgqg00 
Ieygobog = Lodmgmsdo, Gemdg@bs3 9 Iobyg{o dodsgo3{0 sb ygngd~ws: ob- 
Oxyega~@s (dog. 2): 


b939339M bod~gms 


49300 Asdsgs3{o0s sgdob bygdos6 Lsobeodo, 
hgdo Lodyggeos: 99 yo3gemgob mob doJgb bgd0 MmM30 ~s gobs |. 


yonggeog9) SJge@ob godmd~obsay, gh Logo bsdegogrsge Joggqomgbgos XIX 
boggigbob 20-056 Vgegdb. Ioggobeog yogrobbyo (Kolinski, 1930) LVoggomegos 


dsg@sgobs Cs bsdImsbh GoGob sa@bgdye~ Aybogseye yMHooge@omgog3do@gob. 
4A 3 Jobo B3gemggoe@sb hobb, sabgomobk IkooGM LHog~obA yo 30g'domo 
body Lodeg@obs wo Magoemayb sg6GoGmbogy@o shHoy3mboob sd yoGQgac- 
Gob Gmmob. Gsdegboe@s3 sd GHodsob oygoerymo bodegagoo XIX bowyyigbom, 
6 9X34 gQg0560 3gHOMWOD) MsGoMP|ds, 3Zbo~eos, Gd orygse0°9do sd Hodsob 
JHsg0ebIosbo Lodmg@ob odsMMPHoGgds Irbeos. 


3. G9GGZ09~O sGo~geoddo 
3ZObob 3mgrgJQ0040 IQ0%%, IsaGod IboIDZbg@emgsbo sego~@o ykomogb bod- 


LgGJob godIMMbygye@ro Ige@MeEodgoMs OS HAG3Z0y@Wo sGo~ge@oddIob Go80b 
JHsg0ebIos6mdom (Ive. 3). 


wobogmgn smgobg boob gmygomqho Imgogmbos 
gd Bobo PosdImImdob bmaoghoo bogoobo 123 


b039339M bodmgms 


dog@ogo bgg0m, dog—P0g0 J39300 
d0g@ogo, GMAG@LSEY ag bobboysGoob Dogysgoon. 


dgg9805a9639 LPsdesm, Gd BgbOyggdob 3MGds ces Lodegmob ®gyJbAo, 
GMIg03, ghgds JoJeobob ysge@ob dexygobsbs Cs wesgG@ggQob, sob g.P. yGogro0 
(Uralt). dsb 1960 Fab 9 IabyZ0 Isdogs{0 sboye~gopws. 

Iemdg36- Lodegms LAo~obsyGoe Momfdob ogoggs, dsgG@od bodgg@ob Gy 
JbAo, MIG, M'VIZS 8H gQdOLOMbgG@ yer GPAgbob ghgds, MAG 3 bbb, Joob3 
830960 XIX boygigbon msGomegds (Jog. 4). 


b03933907 bodggms 


Jomob ywoo~@gbo dogs. 
eCosbsdsmHy ogo! 


063M4ds300b VysGegdob Iobge30m, gh bodmgms dgoJdbs Jobombgmoes 
bodebge@ob dgdega, GMIG~ d03 dJogoob Dgg0VAmgosbs gs agobweggbsb (3e0- 
gmdob76. 030 09 PobsdsGbgo, GmMAQEbS3 ‘ggdgre deogdo Jomodbergoob 
Bode gggo. gobdo boofgGs HgJbGQob GodegbodIg goGos6Go. begogamo door- 
3960 Ay_boZsPYMseo HOsoo030y@wo ssGsgrgeo'bdob bodydb PoGdmswagbb, coo- 
bsMbgbgo0 30 Jomosg~ob Lhgow@obbgs 3mMGdom, I_gGobmbom yoo be ywg- 
ds. Iedsgsgr'do 3sg0 oJbgds 3obob bobsfgmgd'do sGbgeygro0 sd Lodggmob 
Lbhgswobbgs BMaGdgdob ygerggo (dog. 5). 

39 DgbGyegdsdo, Pobs 6o0d9obogcb gobbbgsgqdom, yo3zge Mab 3Bmos bob 
(LQGoJobL) Imbeggb Bgdsbo~@ob Comdsgsgo BoegJb309, AMAGG~OER PoGdmso- 
BJOL Lo~odsoGs3O (9G 06H mboG dye) IGZgE@gobL (Jog. 6). 

d9 Dgdobgggodo, Lodegmsb odog9 GHgJbLA by 03039 IObyy dodogoQms 
g{qoeo sbayegob Ig@mpo00b ss Lsdbdmgsbgdodbyg dedGsmdom, smsdgeo da- 
Job agodgmMgoom MG o6 bod Lodswegrg dy Bg04@Hobs wo byJbGQob o06GgGgoer- 
om, ‘Agdega, 30 bggzbeobs Cs Bg0GGob ob} ygGgogrgdom. Layo FHgyJbGQob 
MObY {Gs gsdIMGgosb Jeabwoggh Ggdobog~ob Zoe@sbbo. ~oHhgoosHhyeodo Dgb- 
HAM Job 593960 BOGIS [bMdog~@os bobse@YlO~@goom “Einton-Rezitation”. 394% 
AJob3sGOds 380G0e boydsOdo DgIMagmogobs Qg@dobo ,,dG@sgogembosbo g- 
bG4y@gdo” (polyplane recitation) (dog. 7). 

39539 HAJLQob’ 09 IybogoceyG ggGbosdo 4339 Dgydergogeros IGogoeobdos- 


bodsdyg gwoessemsgo0. Log~ob{o ws agybeo Imbs {ge@godb GyaqewoG yoo 
IZ8QO0 GoGHIQ{E~o IoEge@ob dobse@gZ0m, EAGLE QsTdoms Wo s9G9Gs coegn- 


bg (805g) Go33G0b dAgdZg~Md007 JIbOSb. MVIRZS, 539 EAGML bIoM 4 ISJMoSb, 
SHSIJL  GPSBSMHSBMdg6  ABgZqGNGoe aobbbgoggoge wmbg’bg, MVIZ0 “beaocwoo 
CoMdSZ5—0 AggEeooymo bobo gbsObybygoyeos. HyJbQob bane bob godge- 
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Ago. LeY~ewJds ‘Dgdobogoo ,,g-oo!’. 

399940 DgILGqe@ge~@eodob gh ROMs, hagy4egomg, Bbmdogros _ ,,Spre- 
chgesang”-ob (MghoGsHoygeo) bobg@Vepwegoom. Jomoeymo BgbOygogdobsb 
dA gbag boba0 ASsgse@pmbosbos. ob 06 sGob dgsgse@bIosbo sd Ybgd0b &Gs- 
LOBZOYLLO 352900, JsgMGsdI yqdgqgemoeo Iye~Hhobobomymos. 

LoobQg@gbo ws gobbo3go0Q{@gogmo3 30s, GEd sM@bgdMdb od gaoo bo- 
930990 AgJbLGob bsdo agobbbgoggogero Agbogseeqmo ggG@bos — QgG30y@0 
BSMOHSLOJMODIO, O6HObOH|dyE@P0 JDGog@eEMbosbo Ggbho\oQ{os wo dGsgser- 
eEMbosbo (My~Hhobmboey@mo) Bagbag bobo. 


4. o6Gmbomgdye@mo Imogo~eEmbosbo MGgboGs309 (8MErogAMboymho My 
hoGsgos) (dog. 8). 
b039gg9M bodggms 


oy goo Jogo 

Sg~owo gommogob yoo’ 
yggeeobo Agoggbg oosbsdsb 
098974 9d0696 Lobegdoo. 


gb hobsfgGo gobob 3gmgrgdQ3o0b 24-bLodggmosbo xa7R0~@SbSs. 8d body‘do, 
OMdg@bs3 9 deoby3Z0 Dsdsgo30 sbey~ydb, Mommgyeo DgdIbG4engdger0 
SLay@gdb GghoGsGosb ganbs ws odsgg dag@edgy. H3ggyeegoM0g3, dag@ob bo- 
seg COO FAGQ{00bLs Cs BZg0GHQob |sGagrgodo IgGyqoob, doaod “begeo- 
gan fhobsVgOdo gxj6eo0 gaobs ws odsgq dagGsdg sboyggeb GghoGo@Goob. 
Ldomos goe@obbo Dgdobogegdou. 


5. Iy~@GobMbMMyw~o G3I469b3g bobg0 

59539 HJJLHob hsbVgGo, goggogoyeo 1963 Pge@b 9 Jeb 430 Isdsgo3Zobs- 
306, LH Qg@ogds SH ,,dGsg5~omMbosbo GgboGoQ{oob* Lobom, sedge dygeo- 
Lobreyg@o Gagbagbsbaob bobow. gb bsdbb ybyodb oyg0@4qG gxyerHyesdo 
AghoGsGoob o6{oboAgoqaro wos bo~@ossG53O BZOGdgdob bosbemggb (doe. 9). 


wobgg6gd0 wo yow~g|Z Jgdo ‘Jggombggdo 

594395, Gs Dgodarges omgsb bomoggqge dg? Loow@sb o~geb bomsgab 3e- 
32079H0_ Goze bdos6eodob ob |MGIgd0, MAGES. gbg~@gdom mMygsey‘do? 
gobg0msMobg6 my ss OLobo sGsdqbogsgrgmo g7J6eoyGo bIMgsbygdo~@ob? Pom- 
Isa g6b gh Agqbogs 736 IeEo@sGo 8MC~og\mboymo PoObyg~ob bsGhgbgob? 
0% Jobo 0BBMMHGHoG|d5 Lbgs segogrgdogesb Debs? 

A396 ‘Agago0d@os gnJgom: yoozgeog9 bgIMJI\E~O agodgrggh boeygdgqa@b, 
49 gs9MgG@03boM Jobo gsbgomsGJoo gombdosbmdoe@sb, Gse@ago6b sdob de gy0- 
Bgoysegos bgdb Iobs39dgo s4 sob. 

R96 JQ0Mbse4Ho sGIMbOS CS 396QoGMb603%460 shHoy3Mbos g_omMgesb Ieo- 


gsbogmgo smgrobgbook gmgoeeyHo 3sMg~moy3mbos 
gd dobo FoHdImImdob bmaogGno bLogoobo 125 


by~@o 8GoJHogo0. 


HAS:E0309@0 sGsg~rg@oddo Bobob Bmgrgg{osdo dbggo@ demo dsegqQoo. 
GMQM43 9939 gbobgm, s@bgeyero bodydgdo dgge@os ws Dgbsdg~ms, 384g- 


dobombga@yg bobsb gsbygqogbgeds. obobo AkoWMMSS WoyzogdOMZoy~@o IGs- 
goer bdosbo DgbOeyegdob MG bbs BOGdsbosb (bMaxXIG gHNO ~ws 03,039 
boGyg0gGo QgJbLQob DgdorbgqgeGo): IGsgsgo3grsbosbo GghoGsQoo Cs IygeGo- 
bobme yao diGgbagbsbgo. 

039 gb BMGs Qbes gsbgobo~Om GMAQMA3Z sghoJGhobyGo oby Hse- 
030920 HAZ5e4qb Bqe@eya@osdo. Msgobo d4y6gd00 obobo MbAMdom0 bsboo- 
Hobs: IMeg0MbGMdg6 sddgob, Ggoegabs ws Jobog'gob es VosImwagbogr- 
0S 433940 GhoGsQ{o00b — bog~pssoMo3abs wes obQmbomgeygrob — bobo. sd- 
39°40 GPHOGHS G05, Hgggeegs@g, doe’dg 9339MG0o, GOHI Gwe oJQghGomgr~g- 
LO LS dagGOL godgrMgoob boo gor dys Lodswpg~rgdby obAmboM|ob. Jonge 
8OM0bg boSTO JO 38Mg{gd5 sdagsGo Ggho®sB{o0ob 9360 Isgsgrooo (Uvea-Fu- 
tuna Esbsge@~yo 8og@oby.bosdo; Tuamotus — sPdmMbogegor 8eg0bg*bos‘do; Maori 
haka’), so Jmmob, 903669 boo. 06GMb6s3074G5E ,,g00EgGgdqao* GgboGsQoo 
JAMO Cs 0039 Lodsmgrob dgg@ob godgmM{gdon go ob Ig’ ~orbg’bg goo- 
Isbsbosmgag@os Imgemo sMgrobg boobs gos 93939 doge@mbyboobmgob (Kir- 
ibati, Gobsgego dog@mb,4 bow). 

30H) ZOZSMSyOgo~wJM, MEd gO{0e@4qGo godObsAgob gb R3oGds bLodbGgo- 
SMIMLS3g@gn sdboob dJogmsbAgedob Jog ofbs DgIm@sbogro, dsbsdeg a9de39- 
egyeo yes ofbsb yobga@gAyewo Bgo3zdoG Joo. ofbgo gh godobsHgob boGdayo- 
Mgdss g|P6JQogyqao Igbbogsgoobs ws dog@sZ00b ob}MMoob Dgbsbsbswo woo 
gowsbsMhgbseo? 

AMZOMHS YAoOogOnmes Aye~Hobmbosy~ d3Ggbagboba bs gos IMsgoer- 
EMbosb GghoGsGoob GoGob? 3x30JGemd, gano VoSdImfdbogros IgmmMoboasb 
IMag0s6gd007 (os g{obsg{GdIMdeos s@bgdmdsb Dob ggqGCom. 3g9eoqGo JSsgoer bdo- 
6EOds LOZ0se4G0 QB_gbOdgbos, Igo bdoshedob yx%oGdgd0 — s6 Jobo s@sabg- 
dds — sGob LaZoseymo JEggobo wes LOB{os—e4qmGo LAG yJHqoob yemdgoob 
EJIMbLAGoG gd». sdoGod Jobo bomogqgd0, ‘Dgbsd@mes, LoZose@ye bey3q4MT03 
oj6sb Imdogdyg~ro. 


4960936960 
' HadbOo gdegbges Jogeobob sogrdob bsymRob Ieobsgeob segdsb. 
7 Asoo: LomdsGo (39399 dogo. BoO@grobe Mggobos, CD Ne53. o3@cmo: Te Rauparaha (1768- 


1849)! 1:30. LPaHog0 A{EHobMbMaG yo GPhoG9V{00, Isbgog~o GoQdo, IgQygqeegos 93°93 
Lodsmerggo'dg. 
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R56540)0 


Dieter Christensen. APPENDIX 


0896 Job Agbby6o. 


Dsgom@ono 1. GJEoao0yGo Lodegms Te aso ngali 


Example 1. Te aso ngali (church song pese fatu, K.60) 


R565600 


089% JGobGgbby6o. 
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Example 2. Te fale kautaka (dance song mako fakaseasea, K.5) 


dsgo~@ono 2. b9393995~ bLodegms Te fale kautaka 


Bhapping mats 


mu- na ko 


ky 
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069% JHob{gbby60. R565460)0 
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Dgom@ona 3. b939399~ bLod@gms Te ala i lunga 


K.4) 


y 


Example 3. Te ala i lunga (dance song fakanau 


hand claps c ~ x 


Dgom@ona 4. bs39339~7 bLodegms 


Example 4. Te maikiki o te angi 


(dance song fakanau or fakatapatapa, K 223) 


2c-08 (over 41 strophs) 


~MM 78, 


J 


beats 


00896 JGobAg6by60. R96940)0 
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dogoePon0 5. b9393390 bodeges Te maikiki o te angi 
Example 5. Te maikiki 0 te angi (dance song fakanau, K. 90) 


Isas~@on0 6. bo(393397 bLodegms Te maikiki o te angi 
Example 6. Te maikiki o te angi (dance song fakatapatapa, K. 91) 


Js MM 96 ~ 138, g's <9 


00894 JGobAgb6by60. R56540)0 
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Dsgograna 7. b9393300 Lodggm@s Te maikiki o te angi 
Example 7. Te maikiki o te angi (dance song fakanau, K.N. 19) 


ds. MM 92-133 


bed of cong a 
te - fay! 


pie 


Dsgog~oo 8 ov. b9393990 bodegés Te onge ne tupu ia Kiolili 
Example 8 a. Te onge ne tupu ia Kiolili (dance song fakanao, K. 12) 


L089 JGobAgbby60. Rs654000 
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dogoePon0 8 d. b393390 bodegms Te onge ne tupu ia Kiolili 
Example 8 b. Te onge ne tupu ia Kiolili (dance song fakanao, K. 12) 


L089 JGobAgbby60. 5654000 
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Bsgs~Mon 9. bo39330M bod@gms Te onge ne tupu ia Kiolili 
Example 9. Te onge ne tupu ia Kiolili (dance song fakanao, K.N. 26) 


—————— 
SS ——S —— —: -s  — 

= ee 
Se 


Fa - ka - la - we-ngi- na e te fa -u te - i ko Ta..nei- pe. 
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380899960L5 RS 8dd9I6Ib0L BGS85Nb680560 386556030 
0098090400 96008690RM8560 0)580b08Id60d5 
IBAM3IRO BGSLOGOINRO 8MdssNIG0 
IHSISNBINSEM BNL = 3508S5NR0bV060800)* 


IMDM, YxGsOEJds DJogssyHoo ‘Dgdeoge, bodyDgdb: ofs s0gdggdo0b bodmgms 
pIsgoeos*, Iso3e Zgobeoygob Yoabopwsb ,,csoto) Bgggo~* (1998113); wo se 
3S60 dsydAQg6gooOL ,,sS6Go~@mdsb bLodegeob* MHo asbbbgegqdyeo — goo 
PIGS Cs JgGo0 ,,~oow@o* 6o0d4'do, bMAgo vy gows®sbog~o bogmgmebk obaggb- 
gob dog (1995399, 1967:64). bsdogy 6od4do doMGogo dobsbsbos ws Hs ws 
HELP, BSYSOOMId AMO HG96b 3604308. 394339340 303 doGgoob bo dbasbsb- 
Igoe, Ig wWogodsg 9-3sg JIGHOGSLL'IGG bs'bgd0 ws gREQG@oH geo Bobb- 
oggdo (dose. 1, 2, 3). 

dowybgesg9@ odobs, 49 bsdogg Lodmgms gaodsbymobash gobbbgsg~@gos, dg 
yggemobg Ig@oe@ DIoobGga@gbyob, weegh sa@bgoyeo MmHogq — ds0adgzyG0 wo 
d9'ddg64q4H0 — QHOse0R300b GmAge Dbodgbyeomgs6 msgobgoqmgogob ogegbg6 
obobo: 1. boymogbo 4-16-9¢gGs0 GoGdAyero 30380; 2. asbIgmMgedseoo dgeemoos 
6 BMobo, GEMAGM3 FoOIMs@agbbL godeobsQye ob ba ymobbdgg IJgbhoseoye 
Robb; 3. VV'y¥3qH9e GAnogGn@s353d0Ggoye@0 bIgdo, GmIAGgd073 PomdemJa- 
bos yrbAMosqbJQ qe gRBqd bs 4. de-B39G0; 5. bdoms agswoxgo@gwobgdob, gd@39- 
mob HgJbogo gV. Stimmtauch; 6. 3/S-ol Ageogasc Jowgogero gR3g9]4go0; 7. woo 
IsHgo0M0 LAGAIQyqeeo; 8. Lodspgob Dg3ges;, 9. gJeob ob yshobyGo gxqdQg- 
400) GSIET'ZI4ELO COMOMO gsPsbs{3@Jos; 10. gobdIQmMy|ds, Go3 bdoGse@ Ob- 
HobQOb JgRZqIhb_ PosdImfabob; LL odsGeg0%o30, GemdIg@o3 ofgggb bdom 
39G0s3090b; 12. gobRoeggggqero Jg~@mwoy@o bodgdo; 13. dagoob aVyggG0 
PObgds; 14. gmMg9G4yGo 8mMEoGH0@doo; 15. Ig6gqQboy@o 8mMEomMo®dos, bgg~yegJo- 
403, Gedo; 16. IboDg6ge@mdob sGdJeobg Lo®yggdo; 17. Ige@odbIgdobs oy aod 
‘Aggbgeogoob bod3Z0y; 18. ~os yge@obdogmo, asboogobyRegeyao bdgdo; 19. 
DDZ0L0, LdZM6YGO gO{9E—7}HO Gos OHLHGyIgA Vero bo bogo; 20. bybGse aob- 
Lbobegey@mo Go®dgdo; 21. ompegro; 22. IMg0g_Mbos; 23. sqQ\gOmMRrbos, 24. 
8OMORMbOOLS CS sgQAOMRMbook Dge@VPyds; 25. Agempo04G ~wo ssGdeboye 
obAgagseegob Gomob IZ0Gg@0 agobbbgogqdo; 26. bg3q6eymo wobeobsbbo; 27. 
BobIQmMgoseo BGGHogdob BmeEoH|d5 AhsgoePbIosbo Impogergdobas6 Pomdeg- 
63 Jobmwoosbs Cs LOg~e DgbOye~gosdo. 

04 bHogeb GoGob Abgsgbgdob boogegbHGsQ{o0me ‘Ggodgrgds Imgobdobma 
BMogdg6H0 1 bod ydo~sb — ojo ds0adggd0b — dygobmoggdob bodega, od3s 
sMemdol Jog hofgGogro wo BygowesGon xqGeasbbo dy dIgbgoob bodegmol 
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SHHoeeads hsbslgob (syp00 dog. 1, 2). 

asbegh 30d 39693900, gobedybogme@magdo boy bob R0qMbobo wo gdob- 
gc cogmogogmo (Fiimiss & Olivier, 1997, 1999) dbodgbye@mdsb o@ sbokgog6 od- 
8394 bLdg60n dbasgbgogdb wo sddmdgb, God odydIghgoob Aybogs 3MbRg8Q~4- 
SOVYMHSO gdyoHgos I3930 LVOGbsbmgsb ,,dg6GQoeqG dowegeb, s0gdqqdob 
IybLogob zo, oObobo gobobogrsg9b, GMA,MHZ BxgQbwosdgH Go IGogoeobdosbemools 
oegob. sdsbosb, “‘byImndemygsbogro ‘gposGgoogosh bomgrogo hobb, Ged 80ad99- 
dobs gos dyJdgbgoob Ayqbogodo goqomoshyogyemos G39 — LFmMbsbegsbo gos 
8036040 LoVyobgdo wo Msbs3 dsgrosbh Dbasgbo byG@bgdom. 

80439 ogogromdo sogdggoob LodM|ms IZsxoME IME@oR_MboyMos — (os 
obg39 SDgoGs~woo sfyrdogro obg, 49 gs00gmO@eb o6 dodsdeab mgdob bY ogegab, 
obg, O©MZMG3 bhggbgd05 R3Ghbog~gdom (obo Tyros sbogdoo ,,* (os ,,0°) gos 
Hgdb dog CwodoHgoymro Imgerg gg@HogoerqGo bodgdom, Gemd~Ydons3 do- 
HoMgoymMos HgdOL ‘Dgbsdsdobo bMAgoowesh VsMImgegqero dag@ob bodsmenrg, 
BHIOOMYMboY gRgIQb God PoGdmJdbob. Iogs~omo 3 sdzoGse gdyomges 
»© bdsdo degygdqg mgdsb, GmMIg@O?ER gobobogyGowss hobsyge@ygoryg@o  ,,d 
bdsdo, HMy@IEZ9 2° bdo, GMIgG@ER LGYEosE ~wsdeyjo~w{dage@os, 38mE~0g~Mbo- 
YHSOSS L5353dGgoy~o CosbsGhgh MHmsb. Isgog~omo 2, dydIgbgdob jo~g8 
JOM Lodegms, Ing~osbse sMMoy_mboyGos ygqgm@o bds'do, mommyyg bdsdo 
CEdI4YZ0E gg 8SGQ 00M. SObsboTbsg09, 6d 4EMZM43 BOhbog~om s@bodby- 
0 IMBoggd096 hobb, goo bdob dogs dgme@y bdob odoGsZ00 dogrosbh sgyogb 
DOHsQosb 80g9ggo0b Lodegmsdo! (Asa. 1). 

1393093037360 sboemmaogdob bgdmsmboTdbyg@mo gGdg@o fsdeobsogseo bo- 
Dyseogosb agodeggh gogeGsyqern, Gd gb MH H4s:E0309, Ko~dgasH Gyag- 
Hob — boGyggd0m Gd gnJg0m, ,,%oMdmoJdbgds bLogGoe boVyobo~@ob” os 
SI0QOI IsGmgoye@os Iso, GMAMGH3 gon ,,exsbob* FggGgdob asbbogegs — 
Mobs3 dg dgdeoa9do Imgobbybogd, GMA, (3 ,.80997930/d9'dd964944 LGogeb* ob 
DgI~Ozeogoyerow@ ,,3/4* (Rouget, Grimaud: 1956). mydZ0 bsgaoe mgobgdgoob 
hodmbsagsgro sbggg LoobQgGgbos Lbgs, sobobb6g@oo 936M Goryeo, JsaGsd 
8) J6309GSO ROEM ogo dbodgbge@mdob dobbs bons3. od do~rosh deowsmo 
CS Qaqy@emp aGdge@o hodmbsogegrob yymsemgoom ‘DgbPoge@obob bsogeo 
begds, Md MHgZ9 HM~e0309, MSg0b Msg4o0 ‘BgZoQ{0gb IbLOxgomb bbgs Jgqg- 
Bgdob dHogsgro Aybogse—yGO QHOGsooQo0o0b Msgobgsoyagogob. sd mgsebs bobo 
Jd Dgodgrgds DIogohbomon gegeobdmdgggae Igbogoeogd bobjgdsoce (compre- 
hensive musical system). Sob gb, yoo, boob{gagbo (o330% Ids? ony ‘Agod- 
Ids Sd (Sgg{0MBqQdob 4346 LyaGombygo ‘Dgrogageo Iedsyggb beoasese dy 
bogob s@Jdobsmgol? 

SAgodogo, b9dg360gG~ bs'dGMdgddo, gaoo AgmGob Joymergdom, 380gdgqqedo0 gos 
d9dIGb{b0 {AbgQogobgdob IogS godmoygmeys, 6MA,9G3 80 bssogbbob* ag6g- 
50,0394 bad’ SGbLgdyY~O Dgbodgoe yggg~@mo'dyg aGdge@o Cs dgqgo asbdQmg- 
do; dsJgw@sb asdmde@obsmgy, 3/d ‘godgergos oyeb sd Agdgg0eEMGgrdomo xa4R0b 
Abo 3>LLGOO HOG B>{GIGLJOS; FILGHIVILO 3GoJHOGOL ,.gJeo%, GGG, 
Agbsdgoes, Abe qeroye 150 000 Vye%dy IgQo boob Fob! boob{yga@gbos, Ged 3/ 
d-Losbh ygg@odg sheemb IymR0 symogye@o Agqbogseymo QGoseo3o0gd0 Dgo- 
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bodbyds 09 KAqR3qd0b QOse0(3090o, GIG Jd03 OLAMMoYseo JLOOGMO 4H 
MOJO JAG~@Jogb 30Q,dgqd056 gos dydIGbgdMb, shwos 09 9A°99390dO, Lows ELgL 
RBbegGMdgb 380Adgqd0 gos d%y'dIg6gd0 — DgesGgoom ObMEIM{dyEO ,,.OAMegogn- 
ms Godso0b segoggddo, GMgZMGoQos, Dogogromse, gnoemsoob bsdbGgo- 
Cdbsg{G@ Joo JsMs~o 8H, IshwosMsb dJogoo (gd9G4qbo), gob s@oHeo (boag- 
Mos) @s 9. 

sbymo Hod8ob HyGoQMGHoym@oe ~wsdImMgoygao Mosgdgbsy@ob dbodgbgee- 
do SAJoq@ol aspeoMhgbsdo gobbsyqmMGgdom bsmgrse@ oMbyd yomeosbosb Voa- 
bob ,,Who Asked the First Question” (2006) ao36mdobsb gsgo36mdogmay. ggmmsayeno 
Ig bogseeyGo 8GoJHogob LeyY~o Cs ~wosdoxgMgdge@o gobbogygobsb yoMpeobos 
sMbodbsgb, 4-9 ob Lobmasomges, Lows IMsgeerbdosbo LodIM|ms Iga bs3erg- 
SSO ,,07%69dGog550" PoHdM@ggbogo, GEMZAR [Vgbo, agbge@gds Irosbo scoago- 
gogoob, 3jbdqemokb, yggoolk ws Dbasgbo ,,sgdgboRxGob* Hodsob obmemoGygoyeo 
©9Q06gddo. 

JO@esbosh dogs D*VeOHsgobgog@o o~egs s@Jgmeee, IsGoxs Koddyob 
dgbgreygegdsb gdobgggo. IgQbogGo WossGoZMdb MeEgbosy gogr@obdImd33- 
Jao, sdgsdseo Zo OKMRODMH|SYES, ,,d3AK PQAOEByeo* BxyEMAQmodbg, Gobo |Msad96- 
HJ00G 3bHobgbA by XX Loyyybgdog Hogdgboy@ob GHosob Lbgspsbbgs db- 
64 9do0 Dgdoebs. yoGeo@sbosk sbGom, ,,473 YR3GOO OGdseo hoglgrogooo sgosdo- 
sbob ws sMIobowol 8GgoLAMGosb, dom dgh IGogegrbdosbModsbl 308300) (os, 
LodMMPEMp, IGsgoebdosbmdob YAbgqeb LVomge hgqbo PobssGgdob gsbgooo- 
Ago0b ggre@q300b 86M R3gbdo, 5360306396 dogys3geGm, bobsd obobo (Pobs3smg- 
40-490.) fgqgbo seobgGob Lbhgsw@obbgs jmbobg6H bg dodmodbyrobyb..* (ibid.: 
293) yorMesbosb CE5b336s IGsgo@bIos6mdobl Z04ggI~seEMdob gbobgd LG ago- 
S Jdebgqg0 gdb dogS Jowgoye@ Ibs 3gdgdb, Jodob, GMOEgbs3 sy3Gogo0~w@sb 3o- 
BOdG0EOd0b sIMERgbAdsb sPosm|edl MooJIOb yagers sSAJgmEe|o, s6bMGM3ME~e- 
89 Ld 8EO8qMSZ00b aghyg®Qogobo, GMAM43 ,©R3G@oZ0e@sb", obg ,,dqeeQo@gaoeb- 
seyGo* Iegege@ob ImdbGgqoob homge@om. Dgbodergegeros obQmMoyg@o Bo3- 
doo sd MG 3m6H0b6g6Ab Geomol? Ggbodergegeos, Gd ggO~Mdsyero dosgserbdo- 
S6eodob begogGmo G80 yORo~oye 9y3Go34@o Bgbggeob IJjeoby sogegegro- 
0940 HOs:eE0300b goes@hgbob, ‘AgboShybgdob Ggwogao? sGob sdagsGo aooe- 
hgbob, dgbsMbybgoob cosdsesbAygeogero BoJegoo? oy sob — bow? 

DAgbsdgres, boJoomgg@ob sJeobegh sy@ogob bodbegGgob asGgo “bgs0mo0 
3 3929G0 Ahogoe@bdosbheodol yaggrodg IoEo@sGo ~ws GmMy@o HMseo3ogdo. 
IS{4s9, JG@esbos seboTbsgb, Ged of dboDgbyeegobo gobbbgogqdos s@dcbosg- 
~gobs Gs Eobsge~gob GoGob. Bob QGossqbJHqewo bodegms, bybao Goedo, 
SMSMMABSIGEHoMJoyero Jgemerpoogoo ws OM, Job dogS sof g@Gogros, 6MAM43 
Cdbsge@go LofJomagg@eob LoI@ga@goob Codobsbosmygdge~@o Mosgobgoymyegoo — 
yogge0g3q gh obggg oboboomgob 3/6-b; sdobosb, 6g96b dogs bgImMom@boDbye0 
booe@sb bbgs dbodgbge@mgsbo msgobgdymgagoog — sMggQo, bdsms aswox- 
g9Ogrobges, ObQobsHE, WV ¥43ggG0 Cobgos, 0d3GMgZ09305, BSIMYMRog@o Igeer- 
C08, JdobssG@be LoGygqoo0 (Qerobogrsgrogdo), AgemCoymMo gos dsHdIMboyg@o 
obAgagsergoob asdeygbgds, bygigbeyGo wobmbsbbgdob mogobyg3ogo asdey 


303999006 wo d99dg6gd0b AGogos~@bdosbo IGo5JHogob bmgZogamo 
I60I3Z69E>EMg{560 MosgobgdyGyJos g{gOHO3y4~0 HGseE0304@0 
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gbogos — obg3gqg weodobsboomgdg@os Cobsgegar LoJomngq@eob Agogo bIosbe- 
dob begogG@no0 Ho dsobsmgob. Iogogromobagob dexgobdobmo woby3bomo 3Gsa- 
Jg6HO ‘BEedob LodI@gGowsh ay_eye@o ,,bseyGo% sbbodd@ ,,Gyboogob* Dgb- 
Gyegdom, boes3 MomJdob yagars bgIMomboTDb yo MogobgdyG@goss Ie 390% 
go (oywoor dog. 3). 

ZOOL HMOsE0309L0 {ZG AGogo@bdosbhedobl Lhgowsbbgs o3g- 
S086 IbMEMEO ,,jGMbAGdybJH qo 8MgG03Mbos sHob BRoGomeo yoga 3gereg- 
S340 Doge B[EMbho0b76G by. ogo ODZ08Ms agbge@gds Godgogbodg, yggerody 
IMIGdMAgdyEO Gga,0mbdo, sdagoGse, Jobo s@bgomdob wobsdogsdg dsgros6 sro- 
BOLPSE Dgodggds 5330H3qJds. GSIEgbo973 3030, IMsgo@bIosbhedob yaqgaro'dg 
Goyeo 0390 seIMhgbogro ogyer ‘Dgdeoga, scogogegodo: 

AMAMG3 gbobgo, wobsge@gn boJodogqgee; Gybgnob ggqmsyero bslogol 
bEOZQ09HHO Ob’MRPOM|dS AO LOQ_@o qZGsobob LobogsG@msbh sbeob, aob- 
bogqmGgdom dGo0sbbg0, yoeegas Eo 3g@bgo, sbg3gqg odo Ggbsydgrogs, byeog- 
MOL, GyJobgmobs Cs C~oAgob ObMMOMJ{d4yQrd seg0ggodo, bows3 H3gg6 agb3rwg- 
d ,,bg960b Ibasgbo* (,hooted) gmyserobgdob Go 80,4mdge03 MEAs B9@ohgobsbs 
Ed AVAs boGbgobgb mJdom, ~wozogdomgdyeos Logrsdyhy wogg@oborsb; 
‘d39039@00b sersgdob Gga0mbo ,,Appenzell (syg00em dog. 4); bG~@ogPmgm O®ser- 
ool doosbh grogyq@os‘do “Trallalero“-b Gse07308; sIMbSZE Jor ~POGgob Ioosbo 
AJQ0M6oO LyGs@Hobgbob GHGse0G300m); sMOHhygogrook sgrasG3gb Ggaombo 
(sqe@oe dog. 5, 6) Go Days Loygybggoolb qggbo, GmaAMG3 gh ogggngeds ‘Ays- 
boggigbggoob gergmogomob xg@omeoyb godde@gbbobob Vgmognrgdogoss: 

wMS(3 ‘ggbgos Iso Agbogse@yG ygnogbImgebyeosb, obobo IegGosb sms 
JOQ30OEMZ65—, OMZMG3 gh beEgds bhgog96, Godge asbbbgsggeqaroe — dg3M0 
MGOAdoMs CS AgErepoogdom; sdagoMse, IMAMIMs—@PMd 64540 (Hs3 QHGse0(30- 
“amos Sd bogebgdobmgol) oJgq6 Imobdgbor odeg6 gsbbbgsgqeqeo Lod~g@obs 
LS LORIMPEQOGQOyEO bIsh, GsdEg6 Mogb3 wEoobsbsgm gos JeoobdIg6or oma sb- 
aan Ageeoosb, GMIg@3 Hgd0g Idg0@ bo dgIMEgrmsb gam GHgdogebdeg- 
sbgdo'do gamosboges... (Burstyn, 1983:135-136). 

KAMseeo0b LoGyggoo MsgobyRZeogo Dogbo~w@sggds syRGogge@mo s0gdgqgoobs 
CS dydIQ6gd0b Ka4RBXqQO grmzZo0q@o'bgedsb, Lows, MoMMYygro ‘DgILGqengagao 
boqGme gbGy\emgodsb yQo~woJds Msgobo CsdEOyjZ0¢gdgeP0 854000. 

bomEBcGos, Gd sbger 393d0G0 3/d-bosbh ‘Dgodergos Imodgdbeob seGgyero 
Das Logggpbggoob beoGoasgayeo IGogserbIoshedol sGoJQogob ‘beogogaa bsoe- 
bobgmdsdo, dog. GMs (Lota), goho (caccia) ~S dEBZqAo, GmAQg~MOs 939bg900, 
JS6AMgJeo SyZMRBZ{@0bs Go Lbgs AgbogobLIQm@bggdob sbHom, 9). ,,bo~byGo 
8M M0Q\}Mbo0GS6* JMdeEobsMgmob. 

hbeogds Zgonbgs: Ggodgrgomes sbymo sGoJQogs PoGdmIdmdogoyo, 6MgZG?3 
gmgbgdob dog bsdegmo ,,gg@msyg@o* smMgog\mboob ago@g3qyc@o Gosob 
JOGOMSO KL.OAWBMQ0yeE GgVsqoQyoOdo Dghobob Dgeogaos?. 

‘dgsesGgor Dys boygiybggoob smyqgQob bodydgd0 (Osa. 4) wo smggGob 
Dbasgbo — bgdem, Isgogron 2-‘do doygsbo~o sxvepdmobbo oaydIgbgoo0b  ,,o6eo- 
MOssb 89H Lod@egqms™. 

80439 bodydbs (89GMobybob Jd9-12 b. Conductus,) (os ,c6Ho~@mdssb 38@- 
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oS Lodegaob”’ §G6b3608 3090 dgmmy woo Agbsdg bAgd0b 38-3996 “Gor 
09403530640 IGnG~s3 gE@obeges boob \gGgbo Dbasgbgos. asbbogyomy- 
40M s@bsboTbsgos RobyxsGgdob Abasgbo deogqoo, Iko@mMepo Dgdsg@ogadagero 
BO GHMos4q6JHo0, odOGsVQ0gd0 shee Isbdogrog gamo bIow@sb Agmmydo ws 
bdsms 54 ogdob qbobObGo ob MJGogodo agsweoysGgob Qgbweg6R3o0s (dog. 5). 

od HgeEbobHobow, asbbsyqnMgeom bLoobHgagbos sbeobodgmo Lsdbdosbo 
IM®geao Amor Potest Iob3sgemogb BregJbowsb. oJ Imygsbog~ros sdmbsMo~wo 
CEdb53360H0 YHgJLHO BGogdgbQowsb (Jog. 6). (syeooe dog. 7). 

yoogge0g39 “bgdeoJdyeb oy gsgongserobVobgem, Gayo ofbgds, God 
XII boyggybob [bmdog~@o 3mg~oy3MboymGo bsfoHdMgeo0 Amor Potest 56 aobgob- 
0PM GMZM43 bsebyHo, bgoMse sG@bydyero dHsgogrbdosbeodol body‘dob 
§OS6b3603 300, IgA bsgePgdseo OLJN0, GMZMMH0ZSS ZoGne@ 36Md0gDr0 ,, bsyb- 
aqmob jobobo” (,bsybyg@o degoros”). 

S98 bVoGdmgddo, Gs MJIs qbeos, ‘Agobodbyos 386mMRgbombse~o0 3-d3-do- 
Ho@ob hoggo0b ydbodgbgee = ggeer0, dJobmgob wsdsbsbosmygdg@o ss9GsG~g- 
LAG OMJGogqoom, Ieogerg Je@Boggoob aosbdgeM|do cs ywVygqho wsdoegoooo 
BOSdgd0H, Lows(3 (05336007 bsVogrsdeog LogGHmM@ 0G aghgegds yowobbydo. 
SY3MOZILO BEOZSMOYHO DGosgom@bIosbmdob bmaogGo Po8so6 bom3oGo db- 
Bogbges MomJdob y{ZbsyGos wos, gosbbogyMGgJoom CosdsobGoagogero, od gsb- 
Iobbgsgqogero mgobgdgoob kGogdo, Gobs3 Pobsdegdes@y bsdG~MIG0  3039- 


RNIBROl- 

EdbLSLG yx, {oeEoGhgbogro sdMGg9@ro yObHGs3y6JQyero HOseo3ogdo, 
OMAR sbyg BGnmp@ss dodImdbygyero gZgOmsob_ ,,mogdgboyxGob* Gosob 
S(0A,0GgddO, gsbbbgsgqdrobosb gam d936 Ibasghygdob sdgmsg6gob 3/e-b %be- 
309O IAgQoswe Abodgbyeegs6 Msgobgoyqagdobosb. GMAMA3 “dbgZ007 g9hgqbgor, 
MIMS, Gd Dgbsdgrms, gh QGoseo300 VoGdmdmdogoyr sogogeogronol 
bsbs'do, ,,osbodgrGeg9* boembob sQAGog0@s6 ggGmssdo ygg@obg semgygro 
dog@s3oob womob. 


4960936980 


' woyMbobobs ws MeogogGob bsdGmdo ~wofgGogrgdomss asbbogeygmo hgdb 6943993- 
do ,,SRGH039M0 s0QIQqQd0bs ws dyddgbgdob Agbogob 3b 38309, LAog~@o ws LAG yJey- 
4S, OMIgI@O3 sbersbsb ~woodgdeos yqmboer'do Ethnomusicology (Grauer, 2009).. 


> asbergho asdeg3gaggob msbsbdo (~osyRobsbbs bs3ZombseoymHo agramsgoygo bo- 
dmascoEmgoob aghmaGsgyoyeds yobboG 304009), ,Rogmgsgbosb bobs ws obGyg{@oQo0b 
BOIEMRe@gJo0 a30b396g0b, GOI beobobydob [shy dsqdAgbgdob] Vobssmgdob dgogcomo 
bodo gowsobsGs gsR{~moeGomdok Lhgs bsfog~rokb doGoJrbeGosgeymo cbs-obgo6 bog@- 
0 Rb6eob 90,000- 150,000 Prob ob (Behar et al.:1). 434m speMgygrds gsdeggerggod 
BZBZIHo ogo s0gQdggdob — ase@obGs FobssdsGms %¢g'4930¢06 77 600-12 000 Perob Vob 
(Chen et al.:1362). 


30g9g900b wo dy7BIQ6gd0b IAMogos~@bIosbo shoJHogob bmaoghmo 
IboDZbg~@Egsbo MosgobgdyGHy7oo J{gGH3yG~o HGse0304@0 
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2 ymmMposbosb sm beZ05 gd Dgbgoyggdsbos6 bogdome@ sbemb wash, oydZ0, dobo 
SdG0M, HO20R305 ¥WQo6 SHqbEQdS YRGM Dmagye@ FoObygn'do, dog~rombedon Feegoob 
Yobs 389G0medo. Iobogg obGom, gh ImMbwes syMogo~wsb gf. 38d gagd®aqbob” 
80390 HomeEob yogaQugergoon Inge Ibogycomdo, GmI~gobs3 o0g0, IyeGoeg- 
ZOEObsEO4qG Aegwoge@ol Iodegg@gdob Abasgbo~w, syobgob, GMgAM43 B39 cdboggeaye 
8d bod0g6bb”. Bgdogob, Igemmy IbG0g, 336 JobseEgdos ob Iemgege~o, Gmdg~ol 
Mobsbdso ,,msbsdgoG@egy* seodosbds (6,690 bodogbbds*) sy3Gogo soMggemoeo CoRegs 
gosbeemgdoa 70 000 — 90 000 Prob Sob, of. Impoge@o ,,o3Gog0~@06". xAmxXgaEmdom 
B°TOGIIIILO, 99 GO I-rgogeowsh GMIgE ‘Aggkodrdgos YIM JIL ‘Igbgeasegoob 
— MAIZ9, bgdo sbGom, aghgQ0g3°340 Ieobs3gdgoob y~weo~ghbo bsPogeo Joyqmongol 34934 
AgQowe sbsgro DobodGogo aswsowegogrgoob Impege@ob bLobPeomy| dg. 


390M Isgos~ongdso 
dogogromo I: ,,dygobmoggoob Lodegmo*. ogo dodo. bof gogo bods sHmdob doge 


Dog_o~momo 2: ,,shHogemds. sxeapimobbo odyddgbgdob Lodmge@s. hol gogo gdobyogr 
MgEogogb dJoge. 


dsgsg~omo 3: a6 q@0 boeymo. DgdbOyggdge@o: sbbsddg~@o ,,@yboogo* 
dsgsg~omo 4: bodydo AgqgaQsGoo0b sgesgoo~wsb 

dsgsg~romo 5: ~oAgyxGo LyHsGGobgbo 

dsgoe@romo 6: 609970 8MGAyqasqoow@sb 


dsgogromo 7: “Amor Potest” bsdbdosbo IMAgAo. bo3Gobggo0 


LOL 3MZGsBos 


L ogo d03d0b dgbogoeceyto sbomgemeos. 2 CD. bol gogo ws bMGoMGgoye@0 bod3s 
o@mdsb dog Ocora C 560171/72, 1987. 


2. bsdodoe: Ju’hoansi 4 dd96g60b bodegagoo. CD. bol gGogo ws beaomgeyero gdob- 
yge Mgog0gGob dog. Ocora 560117, 1997. Jomamero bdgdo. sbboddegro Gayboogo. 
Nonesuch 79224, 1991. 


3. Joooygro bdgdo. shbsddge0 Gaybosgo. Nonesuch 79224, 1991. 


4. sdgb3ge@o, Igg039G0s. bof gGom@o dqaqr bgd30b Jogo, IbogR@omb bdgdo: 3O30- 
gogo bgemagbgoob sbomgmaos. 3 CD. boVgGogro ws GgeoJHomgoygo yogogb 
E0dMOOL, dgObsHe MMAGgKoZMdobs ~wo dy_Qr bgd8ob dogS. s9G0bob sgosdosbob 
Igdgydob gOrgbyeo B{aerggob BgbQGob ygmgrgdi3o. Le Chant du Monde CMX 3741010- 
12, 1996. 
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5. googge. Ko to kad berzeli. sboygegob 960 Trys keturiose, bggmdd@egobgeo gosogs o- 


hoxboog-go0hob0g69,1998. gooQgqho gobegaq@myqe@ob shomemeooges http://ausis.gf.vu.lt/ 
eka/EWG/default.htm 


6. 563,939, 8MGHygQoero0. Leva Leva. LAQGLMbOL boebyGo BmErgdB{00, 8MGHygQoer0- 
Ho Ag_bogob shomgemaos. &.L,Tras-Os-Montes, II, Algarve. 


7. (Amor Potest): Music of the Gothic Era. 2 CDs. Performed by Anonymous Codex Chantilly, 
Philipee Royllart, James Bowman, Martyn Hill, Paul Elliott, et al. Archiv Production BOOQO6L3 IE, 
2002. boygs@yerob do~@o: g~a4G0 gsojob Igbogs. 2 CD. sbOqggedb sbbsdogeo0 Anon- 
ymous Codex Chantilly, bos Jogo dobogs BOOOO6L3IE, 2002. 


30dGMG vo. {MoygQho0. Rd565H00 
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dogom@on0 1. dogo gobeoygob Pogbow@s6 (1998:113) 
Example 1. Makala, from Kisliuk 1998:113 


+: Tempo: d: = 80 to 130 —+ = shilt 1/16 note (syncopation) 
111) 2) 3) 4| 5) 6; 7) Bi 9it0! 414/12) 1) 2) 31 4) 5) 6) 7) B! 9ii9i1 


” PG | ry 1 : ' | ' ’ ' ' 
Relapping c ¢ :c al cy =| tent 
‘ 5 tS | (high) 
Small dram _ x xy > ee, x x X x x Xx x x x x x x x Xx x LR. slaw) 


ane Te ; " xix kX XX ri. x 
+ a l 


i wee tar oe 

2 ONO Gm ee Ge ee ee ote ee ed eee ee ee 
OD Fee ee eed A SS SS a a 
OC ae eos eee ee ee 7 


- 
\Re Yo Ee Ya Ma + ka-ln Eh Ah! Ee Ya Na Le-le Oh Ho Ho 


' ' 
ao) TY er Ul 
EL 6) —— nn ———————— 
Fees a ee i eZ = en 
Ee Ya Le-le Oh Ee Ya Le-k Ob 


FIGURE 6-1 Mabo song, “Makala,” sample cycle. 


390JHOM ov. QMoygQGo0. RS6540)0 
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DsQoMon 2. ,,S6Ho@Pds3ob 3Q0G60 Lodogms”, obagrgbwob yGgoxye@owsb (1995399) 
(asbdgmmgoob bodbgdom bsay@obbdgg0 8oboqq0 sg}OMob dogHss BgbOygogd%e0) 
Example 2. Eland Song-little, from England 1995:399 (passages implied by repetition 


signs in the original have been fully realized by the present author) 


TRANSCRIPTION XLII 


Hin ts‘i-ma (Eland Song-little) MC 61-68. 3) 


to Ji dk die bk dik dd 
spre ric r et | 


“yku 
_|"i-st 


_\g nba 


30JHOM o. QGoyg0. RS65460)0 
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dogogP0n0 3. ,o6Go0gmssb wow Lodmgms”, obgegbwob 3agdyerowsb (1967:64) 
Example 3. Eland Song-little, from England 1995:399 (passages implied by repetition 


signs in the original have been fully realized by the present author) 


ly “Ts'i Dita (Eland Song Great). 


: OO 
———— 
i ss. te a 


Dsgomon 4. ‘Dys Loygqbggoob eogqHob bodydgo0, Imdogoyyero gHbALS 3. Lobegm@bob 
dog® (bsbeog@bo 1974247) 

Example 4. Samples of Medieval hocket, as compiled by Earnest H. Sanders. (from 
Sanders 1974:247) 


Ee. i peeps frome Cente Fie opines rm 1, al. ba 
. 1 — 


ic Meee Boe Ogee Seer eee, biol 
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Dsgomono 5. ys Loygqbgqoob ggq@esyeo ws dydIgbgdob ImgqQob ‘Dgesmges 
Example 5. Medieval European and Bushmen hocketing compared 


We Excergt fron Comelueres Oyen equitere (Perenaus), 1-F fol i4e" 
= 


eS - Ce 


= - - - . . - - ‘ ‘ . ‘ . , . - Crmeded 
Juthoans: “Bushmen” — from Eland Song-litle (afler England) 


r= 


dsgogPono 6. Amor Potest. 6. Bsgod'jGsb Jog a5doQMye~r0 
Example 6. Amor Potest, conclusion. As transcribed by N. Nakamura 
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XKIGBSLR BLNGISE 8Ib6960 


»046060 98980800) Jdd0S6...“ 
(“ ululant ad modum luporum...’’) 

S6dSNO GILILINISS JBI NMISHROIN Bd54 
69306 IGHS3S5NbINSE6 BGSROGOSI, GMIIRLSG 4 
GB6MSR606 GIS LSIdI6IDENOLS VS GIEILSELOL 
8IHNMROL BILOZOL IBd3RI8G4060* 


MMIdsG@05dO ~wo, gobbsgymMgdom, DJog~shdo sGbydmdews gmgserymo 
JhHsg9ebdosbeodob QGoe@0308. gk IysGo HoeE0308 0d EOMob bogGmem g36~- 
390 QgIMQbJdOLaS6 JygqMMs~o Qobbbgsgqgo4yero ybeos yoxRogoye. ob goegom@y- 
MSE OYOO Qd{OZgIAEgogera Cs LoMagd—emd~os seg 0g~mdGogo byob yRamgoolb 
DbsHeoskgGom dobsd, bobsd LeyY~@o_em@s Jogrsbob Logomg@Ge HsdsG‘do, 
dsgGsd bbg5Q96 ogo shsagdsh og goWo(3gdyMo. SO{OKEMSH0{O (LS SGoswg- 
0—PMdGogo Aybogob I33eg938Gg00 XIIEXV boy 3969900 gsde3gdyer 3mdgbhoe- 
Jodo seobQyGgog6 Msgo0s6o bLodyggogb od dhsgsgobdosbeodob dodsmm, 30- 
bsow@sb Mger0sb, Gd gb sGob sM@sbsbosdmg6eo bIsygmGo, Gmdge@bs 3 godob3g- 
Jg6 asypbomengogao aerghgdo, Agbogob GI bogGMMeE sG0y3qGo asgagoso. 

LodPqboGep, 0943540 JowaMds Agbogse@4Go HAse030gdobseodo0, GmdAgg- 
03 gyOeLbeds qgqqeo 3obbobsbbydobs wes Cobembsbbydob agodmygbgosb, bdg- 
dob FoMd~mJdbobs ws BgbAgewgodob Mogobgoym{egob, GmMAMG3y grogoeeymo 
84oJHog0b Bgeeggobob ‘Bgg0dhbog, s@bgomodg@s Days wobogegnobs ws 3966- 
Hoey bLodbGygn syemasGgo'do wos Lbgsgsbs3. sd QGsw@o3osb dg g¢qVeowog 
Schwebungsbungsdiaphonie s6% 0694394963040 (053Mbos. gbos IGsgoG~bdosbo 
HMOseE0308, GMAG3, 63960 sbGHom, Ioombeogh gobbbggqoyeo DgRobgdsb oo- 
30L0 6397303035940 Bg9G4qHO Msgobgoqmgagoobs ws yobbobobb-cobmbsbbob 
EOJMAOIoob asda, G3 Isb Lbgs Agbogse@yGo HGseEo030gdobsgo6 gsbobb- 
35390L. 

YobsdeogdsHy 6sdGOIdo dobwes goh3g96Mm, My GMA oyr gh yBgbedgbo 
Ig36ogGo Aybogmbgdob Jog sGsbVomMse ob gS3IGgHomgoqero, woydbsb yg 
SLPSO BdZMOAOZIOYRO, YOYMRogGV0 CES sMobomosbseompe yBRobgoyeo obgy- 
mdon Feegdob asdoge@mdsdo, g0eG] see wMemdgg. 

OMbdsgeqgnob o0d8g400bs ws ssdboyMagoob AembsSJoob ~osgdob ‘gd ge, 
sbomo CsdMyjZo0e@gogero LobgMdIVoQmgob gargbyg@o bLosdsyy goGbsbodgos 
bogyqomso bob amo IgIggz0@Ggmodob gBgbgqd0 gamgbyeo0 Ob{Mm@oob Gomgygo 
Po@bygnGdo gdgdboo. asdmomJdgomeos 9360 do3smng bs, GMIGI|d03 Gory@~o 
AgbsdmVAgogeos, Jom 934, oy obobo Ag_bogsega HHseo030gdb gdyomgos. 
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Symas@godo gobog Lobo (1925) msgob bs'd@ed'do ,,Hypothése sur I’ origine 
Bulgare de la Diaphonie” ‘dgg3oc@o ©599HZ039006s, 49 LsdbGgom Leoggdob ob- 
HIMQIA PG RZ09EL:0 C0SBMbOS IMICOSSMgMdEs 846M Heo-dyeacmgegdobaob. ob 
good, Gd 09 dsqyemasGgegoob Pysremdom, GmAIGYd03 gMddssmeoge 
DdsGNggG@dMS6 AbsbyGmdobgy6, sd bgQogegbsd oGs~@osb JoseEfPos we, ‘Dgbo- 
IOS, MSgobo Pg~Mog@o ‘DgoGobs wobsgegoob IGsgsgobdosbeodol gobgonseg- 
dodo. 

SD JObsbGgdob gnobbdgds Qg0eE~M sweergmo, GMA? FgOb (1909-23): ,,cos 
CSLAAM~Idqa@o bVoMdIMg|dgoo s9Mse~@genyGo Lagybegdom gogob os JsGHeO 
sodoMsgob yxbdqengo dy, sMsdgew, og GgJngq, sgosgesb MJOeb bsbsTo, 6MAZ63 
SROJOSOKJOL OGsgrogero BMsbgobyb aogy_@oybo (Gafurius, 1451-1522). ob 
330639690, Ged dob Jggysbsdo hgggeegomogo Ieagergbs oyer Joggoeegoryeogoob 
MoGobogdob sGoe~gemye Lyggqbwogdbs CEs yg°GHgodo Dgbaygrgds (Jogrsbo 


C5 DodeEJd94]J Jo~@o)goo, Loe, GEMIdS MeEOyY@dIs agogergbsd DgoVos)*. 
LAmobo sbygq CIVIL QoQ~mGob. sdsbosh ~wozsgdoGJdom sya Godsbo 


(71920348) o'dggeogdb gosh bog@mdmbobb, 3Gobg Iqbogmb-ogmayAogobb, 
GMIgEIS3 GIO Ime boyAmdobsb, Jo~obob Imbsbygegdol ‘Bgde@gQd, asdeob- 
BS OGsJG®oGo “Scientia artis musicae” 1274 F. gb bogdome o6|MGdsQ{0qgr0 ~e, 
hgdo sbGom, dseosb boob gmgbo bsdGmdos. g-gHo Msgdo bogomdmbobo 
VgOb ~omddsmeoga@ bogGe ws bogggrghom bodegmgebg (Salomonis, 1784:60): 
0, HMZMH3 BZ6Edo~@os, boy Lodegmsdg, Job dybgdodg, Lbge Iybogob 
GMOs, gogergbs oJerbos, sgA@gogq, bob bobsdgmo bogMsggeob Ayqbogsd ws sms 
ModssMeoge@geol bLodegmsd, GmIgrgd03 Iag~gdogon ydyoob (...gui ululant ad 
modum luporumy*. Gogegbs3 goob3goQb gbIob Lbgs goobgoGob bodegms, dgJboJeooe- 
COL doMomse0 Qeobo, FgbobsdIgoG, bos sbHgb HygG3{00m ws ss byyqbeoom 
(%gg00); 86 80G0Jom (ges HAGRZ00b BgbGqe~wgeob EGmb), bges QgG {0006 
HOboZ0b396; IRS, 943 gO ghosbg 0G ge@Vydob byggbwoob™ 

boemmIdmbobo sdGgo0Qgob, 6d y3ggero Agbogoe~oyGo Fgbo ybeos gdmmbogg- 
sMegb yobbobsbby ,,d4ybgom0g [gbOoab gobso@s6 od VPgbob gosmmsgggs 
Jdbob dobobs, “yd6m yegG@semosb. 

Lhgo wghogegdos sedImhgbogro d4y6e LAodgegobol doge (Stablein, 1963:173 
f). go-go bJogromdo ob doqnomgeb 99-13 boggigbob Lbgs Pyomm'dg, ghos 
s6mbod IV-ob FgGogegdo, Gmd~ob Dgbgeyemgdsb yR3G-O wAGHosgoy@seo aosbob- 
o~@osgh 3MGo0eG0b Gg gq (Reckow, 1967:1/79; 2/71). oJ obgg s@ob boebbgbgedo 
MMIdsGe0geMJd0b CobMbsbbyGo 3M~og\Mbos, GMIG@O?Z gerosb bo~@mdebo- 
bob dog® sebodbya@b dogrosb saogb. 

b6odgegobo (Stablein, 1963:173) ob3g6ob, Gd sbmbod IV-b mmHogobseoyGo 
bggqbeoqGo doGIMboob PoM|{dyeogos 9G ‘Dggde@e segdgs. 040 sddMdb, Ged yaQ'4- 
byMAQdS OJbgommVs, gb ObRgGZ0@0 agobbogoyqa@oyr omddsmeooye~ yobSgJbO- 
do Gs09g PoMgoygogoob Ajerbge. 

SD HZCEbsbGobom, Ig®se sdsmgemggegeo oY, G03 sedobbwos, ed 200- 
bq I9Q0 Proob Agdege BGcbg06M goR3mGob gGm-gom0 Mosgobo bsdGmdob 
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dogo msgo doydeg3bos IGegee@bdosbo Lodegaob HGeeo30obsedo (dosabe 
3740 Gods6ds 71920348), GMAQEOEZ dsgrosh saogb oDsb, Gobs3 Ig 0693g6- 
JQ09 COSQMbosb g4yVEwgd. 6396 3038390 g{oR3EMGob bsdG@edob Practica 
Musicae...etc. (1496) 49-14 mogo bobggPeogdom De falso contrapunto ws gobs%ea90- 
gogo od bsdGmdob — dgmmy aodepygdob (1497 [.) d@Pyobgse%g obggobymo 
msadsboo (Gafori/Miller, 1968).5J g30nbygmdo [momadsbo 3ergdg6® oo. dogeg- 
obs (Gafori, 1968)}: 


osg0 14. 3449 yobbGo8d%46J ho 

BUH O39b6fI5b g9V regen 3[Oqb, Gow@gbs3 M60 ImdegGogr0, M00 
oonmgaya bdsdo, sboycogdb wobobs65460 066 gG6gocgo0b byGoob, dsaogro- 
MSO, (00 CS 3JS4GS bg3796(, FIOHLS CS QLC0LYGILD Z9SAHS, (OOO (Os 
8330465 bgdGods, (0E0 OS 35% bbs, 39463gGn0 Jsmasbo 3946 Jdbol 
boboodeg6eo gogasemdsh. 63960 sddGeobogegeo oggbgegh od yobjGosdq6Jhb 


Jofodgns @sdoboggob gwo3go0b eaGab dopgeegeggos JIgbobngol'!. obobo 
5453039096 60d gh 3obGosd4bJf50 VA cddGobob dogGss dgJdbogro. Igbo 3s 


bsdeogogse@ bod3@mg0sGes, bows ggeeghos [bsg GG gdergdon wobSomob 


VA. deofodggab wos jpoobygodb doggoeegogeos eo 3gob. dsg God gb Gecoo- 
G0 SIBAMLOS6 94 AmAC0bs4AgOdb, Gowog06 030 84 Iv03-g9bS SI }gdoogeb- 


dIeogsbo o3}0G0b dG60d9d do. 
080 (43063 33000 SdIBO3b), baccoomdgrgeol PyGobsb gobboyynGgogyee 
geo bdongobgoob fdboes. gobs 96 Gob 36d0gr0, 6d bajybeook, y3gs0Gobes 


es byJbdob }mbgoob Isaogo0 drawy@o30o ge@eagobs (os }G9g0bdb 499% 96- 
Joo? Asdobseosdy, Jyago0deos 3035659000, Gd Ibasgho 3649 gobjGossgbJho 


Iso IgboZ5ergGo 930(3080b BGMOYTIOS. GOOG 3 B{0EO dh j30390b, .8993- 
G0 Gds85 obgoo, G73 Pgbgd00 sGss Ap boyoy@o, sJojeods3; CGMns a~cbdsg- 
modsdo Inbogs goysdghos. Msbs3 Og046den0, GIG Cs ssoos s6aGgygb gyggr 
ms ygemggolF 369 3b jGs3d96f50b IMdG5065, 63063 Ish sddGcobogegoo 
afc geg6, sbgnos: goo ImdegGsero ‘byes bdsdo degeolb cantus planus-b, eo 
6 bsdo dedegeGsco0 gansco sbayengob dgomg bob by 3qbeosdo o6 33°60 do, 
G0b0 seP9Go3 IS 3b3g608, gobso@sb bsgGnrme sGes woogeo Igbogoe49yGo 
360673038960. Geogbs73 obobo cantus planus-ob Agermpo0sbosb gaoso ybobeb do 
of’9geg6 Abaogbo mobbgegdob od0b bdob 3ssGGo0ob, obobo by3gqbegobs wo 
83°09 d0 bodegGsb caddgeogegh bo306sce boagomdsdog o6 jocoobbodeg, 
boo gendsbygok ybobob do y9Gngd0c6. bdoGese obobo of’996g6 bajgebeoodo 
S6 33065500, AsxaGeod gogzgeogo0b sbagengegb ybobobdo. gh dgnmoo eesd- 
0R3a%c@os byGsor'bg (dse-). 

d496- Lodgrgobds aodeogygbs (1963:169ff) go93mGob bgdmsmbodbayg0 
bsJAGMIOL Msgo0 ws CsoFYyO LsobGyGgbo ws obAyMGIsGoymo gysderggergge, 
MAGS, Lgggqbhegeo IM~@o0X%Mboob MGo Imgerg body dob bo3z4dgqe%g ob bob- 
Jog wobygbsdeg JIogow@s. Jobo I}Z03gb0m, ghos JggG@msygro 3mgr0R3mbool 
yggem@mo dg sea@g geo bodydgd0, Goegebs3 od MH Dsgs~romol bseyqdgqge0 — 


bobo dIggrgdogon ydyoob..“ (“ululant ad modum luporum...”’) 


dbsgo Dgbgmyggds dggq@ gMmdIdssHeoy~ Jyh bg306 
IMsgo—bdosh HGsE0309d], AmMAggebo3 of (36mde6g6 
Ayo Loygybggdobs wes Ggbgbobbob sg6omeob IyggeggmgJdo0 161 


cantus planus sdsGebobyqgo PoMdmDmdobss, bogey sdsGeboby yao Logogomadgogdo 
39 Qdggergbos. gsG@@s sdobos, Msgobo do8mmg bob asbboIGj{03gogoe, ob 0d39- 
gdb gobeodybogmemagoyG Imbs {gdgob bygyboyGo smgrogy3mboob gbobgd, 
43, bhJoMH|Z0 Co CS _IHZOR3gI@LO goMogegdob asdeo, Johbgyeos, GMAMG?3 
SAJsyeo CS YAgAE@ LO. _oROGob dogh Psmdmeagbo~@o dobo MosbsdIgeaeg4 
bodgdbGyergo@r sGoJQoz0b MHo bYoGdemgdo 94 sGob bsgdsGobo Ibasgbo 
GOAL Iodsgo@0 QsbhZbs~egogool gobsyqmgogrse (oJgq seEgbodbogm, Ged yger- 
Jago’ — 1972:199 — Iemdayogb BmbAgJbQow@s6 sdegsGeo0g~o B[OH9Ho, Gob ‘Ggrog- 
GoLS3 dob dsod—~omaMsezosdo Hb~wogds SGoLVomo bJogeom). Eob336do g49%3-Go 
824339300 Vel: “..cujus processus hac notatur descriptione...”. sJ 020 g30s3soL 
Ibmgege odob Iogs~omb, 7 4MZM46 LAQEgdmos gb Loda~@mgosG@e bodeg- 
4960 dogrsbbs ws dob Igbmdge Gga0mbGo. oy ogg6 gobobog~rogo soboqgob 
Ig 13 Loyygqbob “bgdosbodbye@0 MGo PysGmesb, goQ3mmob dog 200 Peook 
Agdeogg eV gGog bsdGMINsh game, boogeo gsbweges, Gd gb omob 
MOddssHo0g@~ boe@bosb HS |B_bgqd0M Wosgs3doMJdye@0 Aaybogs@yGo 
HOs:E030d. soboTdbygo AGogogbdosbo LoboIM\yGEO sGoJHogo bgIO o®sgroe- 
do, 4MZM43 bbb, 6G gGRxqa_gERZO0yE0 (CO053MbooL bsoGbsbedsb PoGdmssoa,gb- 
Cd, AMIGO? HAIL QsdMg3Gg9g9'do SV gGo~olb Jbasgbo RMGds ybes yeoeog- 
OY. MAM g6obg~, 040 Loygybggoob gobdsgemdsdo DgyGo3byrRe@s do- 
gobobs wo dobo Igbmdgero Ggg0mbob Iybogob Aggg~ggoG@gob, G73 odsdy 
doqmongob, 6d IGosg.gobdosbmdob bbybgdyero BMGs Bsmnm@ oyer qoge- 
GBgsegoyeeo Es Dob OGdsE BJrbwos gowadyg@ro BgQbgqd0. se@boTDbygo de- 
LbodGgogdo wo ob BoJHo, GI og0 wsdgqgdyeo0 oY ggeegbool dogG, dogogdb 
‘dgdega g9Mogrgob: 

L 6396 Vobsdgs g~omddssGeoy@mo bserbyGo HGose0300b Ibasgbo dexgergbs; 

2. SQ0MdH0Z0 bg~@obyRengdob wowed Msbsdwogomool 30Mgd0, ‘Dgbodg~ors, 
‘dahggyero 093696 sd QGs@o30sb; sdoQOdIsy, FIMBZ0yGoeO Cs gOegzbyemoeo LPo- 
Mg dob qyozdoGoebg6 sddGebobyye cwohymaosb; 

3. yggemsdg dgQoe sGsgoeymos LAmobob sGayIgbgedo: gomddsoo- 
geogool Ieggsdsg0Gg dyerasmg@o Aemgsd4Mgqe0 Ismmcbh gamse@ Jdboeoby6 
JOo-gGor 63930930390 AyboZseye By@meyqosb, GMdIg@o3 Gory@oso cosobye- 
Bo AgagombsemyGseo gobbbgogqoqero sq@as@ygo Log@ob HGse0730904o. 
dgdG@g9 030 aoswobymagh y_Zbeo LoR{ose@yG y3qm@M@yesdo gos od GHosob 
LV Gsq0 Bog@Qgeegoyero CES |obgomsGgose@o AybogseyGo sIGsJHog0 ‘g- 
Jdbgb. ObQMGoygo womggIG6GQgook MobsbIow, ,,~omIdoG@o0g@~ gmgoeoyG 
HMOse0Q30b* 200-9 IgQo Parok aobdog~@medsdo JQg03ge@ ykg@ebg6 dboob 
CS OBZSg@bgb6 Agbogob Aggegga@goob bydobdogHo CwsGQydIobs gos DgImMeggob- 
306. dbasgho bLodsGmgngh dImgemgoye@o sGaqdgbGo gsdeooygbgb bymGobGsbob 
(og@sbgmo) IGosgog—obdosbmdob HGse0Q300b sbobbbygse, bows srg Jbobwomy 
Coeob sA@doobl doggembse@o KoGobgsQgoo ImosbHgomeoeby6, GMAZMG3 3xye- 
Hy@ob IsGoGgeergoo; 

4. 953609, GMQMG3 hsbb, ImagsPews dgge@o bLobodIEgGe sGoJGogob 
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‘Agbobgd om gyIg6HoGgoye0 Ib6s39d9d0, G93 “bZ8oGs@ Qowso3gdme@s boy 3%4- 
bggoob gsbdog@emdsdo. sdsbosb, oy Jobo QGs6b3603 30960 gVobssmdogagor- 
Gd JMbEOAyboZMEME|goye shoo bb, GMIgG@ER JYMCbMdMOS XX boygybob 9f. 
BabA Md0gJhqO boIg3Z609GE IgamoEmMgmaosl (GMAZMG3 LAsdgegobo se@bo- 
‘dbsgb), g4oo door 734, dsgrosh bogkgrms, oy Jgqg6 DgsesGgdo dob sdagomo 
bodmgmgool mobsdgmGegy HOsbb3G0R(30gdb. Jogesd, dsgrosb dbodgbge>mgs6o 
dobodbgds MomJdob oG oye gomgs~@obVobgdygo — sb gsboge Lb emobob 
(1925:14) dogG, GMAgE@b3Z gsQ{rGowsb desysgb 03039 GO0H%He 06 LOodgegobob 
dog, GeMdg@bs3y, ‘Dgbsdgms, sMosbogdsGobse@ gbImMGEs 00 dsebsgrob gobe- 
Aqbo3M@meoyGo0 DbodgbyMmds, GOIG@bLSY odMVAgd@Os. bIGdoL MMasbodbs(30- 
Ob goR{ZmGobgyg@o seVgMoe@sb bsmgeo beoges, GI gobo 3sGo Dbasgbgoso 
dom~ysbgnobs ws Gogo Lbgs Jggqy6gdob sImg~rogymboyGo RMGIgdo0b mma sbodo- 
Bosh Beomob. obobo, GMgAMG3 hobb, syQ{0~gogmos BboJer-s3ghGog3°4Go s9Gsdg- 
HOgdobLagob, Amd g_d03 Vodygsbos grmg06yGo 8MgogX3mboob od bsoGbobgmde- 
do es sbg3q9 d9386 gsbbbgsgqeqeo smgrogmboyG asGgde'do. gbgbos begoem 
dge@s 06 Vodygo6bo bds wos aqbogmse Dgbayegdyeo gg (Igeomg) bdo. 
bIQdOL MMasbodbsg{ookb gh abs RoGnM~Wss |g 3ygergoymo sogox%mboye 
349900, AMA |db3, bgg6 DggobVogeroo. 

Abodgbgeegsbos go3OGob dg03goyeogogoob yjow@g3 gOobger ‘dgxodgds: 

1. 3d God80b Lodegmsb go3mMGo qlowgob G69 3ObGsdqbJObs 

2. doybgwosgee@ odobs, 6d sdsGMbLOsh|~|{d0 sdagoMs~eo IMJGosb, gQoQrMmo 
gk3Mob, God LA. sddGMLO sGob sd IMogogrbdosbmdol bsdgogzg0@0 geemmo; 

3. 3d ,,.9(36999H0% 8Mgr0HMboob Joby bo, Jobo sbGom, sob g-P. sdsHembogemgdob 
JZ03MdS (GS SMSbsZdISGObo Aybogseqaemds; 

4. Agbay@geob COOL dbg@s 6 Podyge6h sGGosb sb ywygdb Log~obso, 
Ldds~@ S_MEMbYE@ 39GG0sb 30 — abo; 

5. Pods~@o bds, Zobbs374MGJoom g53OG0b dog Imygsbogy IgemMy| Iogogr- 
00do, L9MR3@se@ sgogb Buei krivo-b 36 sob}GoQeb 064 9gG3qGg6R30qeP0 (05e30- 
bool Agemmy bdob (se. 2). 

od Pog6do LAmobb Imsgogh SsymacGymo dogs~omgeo, Loews bom {oo 
Dbasgbgoss Jom LAG AJQyqa@obs Cd QoR3OGob dogs PoMIMEos bog IJogo~roogol 
Gemob (1925:23f) (dog. 3). 

HsdE bs O93 3030, OMsgdogEo DbsAgsmo, Igbogmbo, IP g@sgo gos gobmgGsgo 
LOYLZOG ZJoo OY JOor-gH0 80%39E@O, 30673 1900-056 Fergo‘'do asdImobobs goo- 
00 ObQJA@gboO ~ws BMEbs LodbGJm LeEoggdob 068 94yqGgbAyer0 CosRmboob 
dodsGo. 8d 396Mdg6L 030 doyogs 0d COGMobogol qBMgZgeEgbKQOL dowy39Gdeg- 
ese. 3gdsd obg3g9 YyMseegds DosJ3{00 ygmHhyayg@o eobob bG@sb, Gmdge- 
03 Jogge@amgol Dgobodbyos, GmEgbs3 IeoVobs3q By~PHhy@s Dggxobgds woo g@- 
VgdIob GSoeoGogeels ,,.ggoo6egao wWobogegogg@3geo gYege od Jgae- 
bgdo dbggrse Igz0@EG~CEgompos. Csbsgergrggqmsyero yymrByqe@ob wobggVogw- 
dob, godIMZrCo~yoobs C5 BPoMosAgbodok Jogbgwogo~w, 9 ‘Dgodgngeds qoms3yeor 
SALAD (09H030G0, G93 yggergsh boamdbedos™. 
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dbom~o Dgbgeymgds dgggq gomddomeayg~@ Iyoh bg304 
IMdgo@bI0s6 HMsCe030S9bg9, GmMAgE@bs3 04 (36mMdeb6g6 
Ayo bLoygybggdobs wes Ggbgbobbob sIgGomeob AIygerggmgdo 163 


ob, G93 3¢¥osd gg6s‘do, 1909 7. dsogebob agsGw@sggeegoob sbo Peeobmsgms6b 
5393 0H {60M godsOmga@o Agbogob LsgG@msdoGobo bobmasemgedob Agkbsdg 
Bo6g4gbbq goggngoyee Ieobbybyosdo mgs, 0d EGMobmgob Gg\gmeEy30%49H0 
09. LoyqMsemgoes ob byzsoMboHyg0gGo [P3eroeo, GMAG3 {d{JNCS Boobs 
LS 386MR{bLMG DoeGob boydGobsb gq6odo (Agbsdgemes, dJsds gogdgeod ‘ddog- 
Hob). dsb Lobmasemgedsb JodoGms Obmgbom, GMA EEgbsEy yoszgr@ogob 
36 LGYCOgds. 3gGderpo: 

»BORD ZOOMMGBOLAJO qbos gomsgobyycmobyb ,,Vgbgdobac6 Gmdggdoy, 
4MZ0G3 Pgbo, sdbQGogo@goyaos dgbogob obQmGoobasb. dom, Jogg@dmgdob 
GOOG dq, JOOS Yes wssyZ0JboGmb qHmogGnys3doGgoo0, GmIgrgd03 dsor 
sPdeshobgb. obobo dobgsegd0sb6, 49 gb go3doGgJoo dggGo~e RGM IGsg06H9- 
AEgS5bo0 ws bdomse LogdomeE gobbbgsgq0qe6o sGosb odobasb, Gob bgg6 
gse@ajbo ,,Vgbgdob" nsbsbdsco™. 

oy 359930960 (Kaufmann, 1968:170) 30Jomob, God bob amo 3mgo0y3Mbos 
IJQO 06Qgbbogmdoo gG3g@regompos JbM~me@ ygobobybgeo0 50 Veeok gobdog- 
gmdsdo, ds'dob dsb, ‘Dgbodeoms, 94 o3Mpgb ob B5JHo0, 6d sgbQGo-ybaaqoob 
bod930do, shogo boyy3y6ob wowamdsdeg, dg{bogM@gods od CGMOL LAsbhesme- 
goob dgbsdsdobse woofygh beog boeobos QoE~yermmGy@o IGo~obdosbmodob 
LobHgdsHgqmo DgbPogers. sdob cwsdseskGyMgogero BoJHgoo |gbgwegos dg3go 
Lhgo Iggergg@ob, dogsgonse, 3456x oyggobob, go%yg303 3gosb,dog~sb Go0QgJe 
306 AVbAH\sGob Cs Q|MsbXEO “bo3gq% yeysshob GoIgdG0(3. 

o6mbod IV-obs wo ge@osb boemdmbobob gob yboegdgoob dbodg6gemdob 
dgQobgdobsb Abgew@sge@mds'do yes dogomma Dgdoga0 JeabsbHgagoo. ony d0- 
Hoge gogogeogoo Mobsdgweaegy Iqbogsergqe 3GoJHogobosb, g6obo3o, ed, 
dogreronso, dey bob 3OIObOQ{OS 54 ‘Dgoderges 0dMJHE ogoggbsoMse, GMA, 3 
sos dsbob ,,dsmglb ssbombow@sb* o6 Gmbsgmaob Gurrelieder, 56 ompogo. oo- 
oMggeo b=eObsdoMgeroeo 6odydo LokoGegeb ‘DgbOye~goob Logyqonose, b39(30- 
30339 Loeb, GeMIdg@3 wsdmMZo~goym@os DgbOyemgodob BMG@sbs ws 3b636%J- 
Hggo E4mob bogey, Agbogse@y@yboJog~mgoye® ws BboJmsgqbGog944 
RdJHOM|o dg. 

dsg4sd, MMAMG3Z COIL g0R30M, DbGJSORIA_ER{OyE0 COSQmboob ‘BgbOye~~g- 
dd Qdb30GMdgdgMOS 9ROGO gQso sqeoer-RboJogomao yao, BboJosgqbhogqmo 
5 LOGO FILFIVILG. BIHOMIHOM, GOLG GYR Lo obHgegdGge7goo 
IybLogob MgmMogdom, 9.0. DbGgG@gogrgdob IsemgdHogyGse Wobsdyngdayero 
MJMMGgJd0, GMAGSISY C00 HMHsE0309d0 hsdImosyseodgh wobsgegnob dos 
go@bdosbherdsdo. EEgbSy 30, JgOmsygro0 ge@robogjGo Agbogob Hseo03090y] 
MbA CGO bydoldogGo 80GEgbgd9, 3063 {og36Eds 068)gGRqG {HH qQEo semgQ~0e0- 
boob msbsdgeangy RMGIgd0b bobsVgaGgob 06 [EMRZbsgo GgbGgaogosb, weomhgos 
963303 Mgd4e0 01939, ©MQZMG3 gerosb Lewmdmbobo — dg3bogGo, GMIg@dS3 
1274 [. gomddsGeoogergoo daggdaogon ydyogeTdo ~wsswsbsdsya@s. 3ObbgGgZ0°- 
aang 3ersbog'gmo Agbogob IeygsG@yggdo cegh ogoggh sddmdg6 33-dodw- 


JIGdbo Gd GOFXGIBIO I: 
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SD BdJHOA@Jdob gomgo~obVPobgdom, geosb bogemdebobob, s6bebod IV-obs 
C5 BMdbhobOM gQgoRMmGob Imygsbo~o YoJHgdoe@sb hobb, Ged 06 4GxqMgbAyer0 
LOSRMbOS VPoos s@bgoym@oyr gomddsMewoosdo ggosbo Dyas boyyigbggdo~@sb g- 
babsbbob bomgeom. gwobsbOya@, CsgsdsQgom, Gd ge@osb Loeomdobobob dogs 
MMIdssGreogegoob bodegmob dagegdob ydgqo~omsh Dgwoomges o@ smob ge- 
HgAeo Dgdorbg gg, GMZMA3 gh g0@s3b ‘Ggodgrgds gambeb. 1900-056 Vgrgddo 
ZJOSL ogobasGeEyeo doweEgcdob doybgewogse, GMAMGH3 g6obgm, gobyg, XX 
boygqhgdog, MsbsdgoGmgy IyboZobd3{M@bygd0 Cs AME {ZeMomMobHgoo obge@- 
3963090 COSREObooL seEVg@obsb dob B{begge@gdob bIGdL osgosmgegb. 
dogogomso, bogme@rso goyQdsbo (1964: 111) Pgab: ,.6936 Lodegmsdo 30d 
JOJOL, MQM Qbg60b Lobgobo*, bog Gsobs goboGemgyes (1962: 66) sddmdb: 
sbodmgmgdobogob wodsbsbosmgeger MMbsdgbAL glmpwogds atzane — gbos bAsge- 
HO, GEdg@M03 Qgogobgob Be@ybob gGosbb, msgob PoVorgdb Ged gdobob.. 
Bbseo09, “bEOg{0gGM0 Iybogobd3Zmoby ys bogygigqbgqook Dgdeogao3 9 ‘Ag39eP0- 
gs (fgg6o0 ALIg6ye~o0 Lobmasemgoob gsdmgergdom). Gmpgbs3 Joo byGo, 
AgQ@sBZbyMRs Iosyg6m6 bLodegemob bHogb, dyob37 396dsdo goGd0s6 wo Job 
EOMOL, Bbgbob, Jomdol shes Coo, Z'q@0 Jag~ol bIGdL swomgegb. 


4960936980 


' {oQ{MGo sd sGoJHogob 0G sdsHmggsb mosgob bsdGmddo Theoretica 11. dsb 394 
gbge@gd0m gZoR3OGoybob bsdGmdG0 Theoricum 1480 FP. (dorsmgd. 3eog90968 9. Jogegeob 
3099620). 


> Multa autem usurpantur, nec tenentur regula, Quia tempore a multo iam dsuevit musica, 
Dum invidia et torpor cuncta tollunt studia, Regulae Musicae Rhythmicaedan, MigneSi, 
op. cit., t. 141, col. 409. (moma. 3ergdg6s 0. dogegmob 3mdg6Gso). 
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DgoM@ono L 364) 3O6AMd3J6JQob boBomgoob bodydo (Gafori/Miller 1968) 
Example 1. Sample of the description of False Counterpoint (Gafori/Miller 1968) 


“lene _ mame 


_— Se 
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Do - mi - ne 


dsgog~ron0 2. Buei krivo 36 sob{Gogsb 06gG3q@g6R0yer0 ~Cosy3eMboob bo0d4'do 
Example 2. Buéi krivo or second part of the Bistritsa Interferential Diaphony 
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dogog@Pon0 3. SqyeasG yao bodydo, GMAG@OEY {o3OGob dsgo~omgeob  Abasgbos 
(bGmobo, 192523) 

Example 3. Bulgarian example which is the similar to the examples presented by 
Gafori (Stoin, 1925:23f) 
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84585NG680560 ROGOBIRO 5d860b LOBRIGS 
b5d84089RM9G0 


bsdAMIob dobsbos JoGay@~o Agdsgsgrbdosbo ,,o3360b Lod@g@ob* — Ibs(- 
geo Mosgobgoyqmgogoob DgbVoge@s wo Jobo s@dIMEghgoob box ydgeogoob 
Coswagbs. gae@Pggobsmgob IebdImdogros bs6MGO hobsfymgoo, bogJb3ge030e- 
bosGJoge wos agodMR3gdq@o BObmIsbse. 

IGsge@bIos6 sggbob Lodegm@sdg dbyxegemdob wofygdode@g, bokomepo do- 
dshbos Ig0mbgge@ob yyMse~gool Bahgagds dog 0g0b wobsdobgdgrswo a4563°4009- 
boge gaobdosb bodydby. boob amo bobodegae DgderJdgeogdob gh «dbodg6g- 
meogsbgbo bsfog~o bofJommgge@edo ,,6s6bob% bobggr0m sob B[bmdogro gos 
4MQMA3 Lbgsg06, sJo3 Joerob dogs LGqg~eogds. boob{g@gbeos, 6d sbygo0g4 
weosbodbyg@gdob bodydgdo Abasgho bobge@Pepogdom agbge@gdo Zoggoboobs wo 
bIg~@osdyobegZo0b30Ggoob bogogGo bogrbmsbs 3. sceo0m@gdo ,,bsbeoqrmmMgo~ — 
cCge@ob Lodeg@ss, LOdbgondo sggbob bLodggms ,,bobogob* Lobggeom sGob (36e- 
dogo, SbyMdsox96Go Job ,,69660-d9@ob*, o6 ,,69660-bobsl* gdsbosb. o®sgrosdo 
Ed gbsbgmob dob3qdo3 ,,bo6s* JJgoo (dsdsgrsdg, 1968: 81-82). Jg3609gd0 sd 
Dbaogbgesb Goagyge PoM@bygodo sAbgdyeo boghoe Byx~Pgaqe@wo 3g@gooo 
bbbosb. 

IM 3Gg BOSdqd0, OLAo0bsQyOemds, AV ggse@o0 GoGHIo, boygqQogo, 08% 3MOGds 
(goq@dgerpogds dsbsd, bobsd d03dg0 56 wsodobgab), ‘gz bexywosgo asdedabsaeoeds 
© bods@G0g9 bbybgoyer body‘db 93mg6G03°960 QMgE{e@Oe@ob gsbOye@ bob bg- 
dsdo asbboyymmGgdye segogeb qydg3g0eEMGgob. 09 o6Hebs3046 yeods3eogJbb 
Ag-gbgogerse 94 g9gVmp@go Lodeg@sb. mgom boebob dJogms3 ogo, 4MA963 
CdLGqe~_dye@o LobodO{GE BMGs, 94 sweoJdgds. gJb3gweo30godo ss georb- 
ge agbdgbos, Ged ,,bo65 Lodegs smes. dsb momobom — hydoe, msgobogob 
OQ yg006" (goeobeosdg, ‘dgqeodg, beydosdg, 1986). Gokggero geogbg goedgobodob 
HJdom ,,6565 Leyg~eogds dogdg0b ~wobsdobgo@oeo CYoyboo* (bsbeEyggeo, 
1977: 39). 

Jomayg@o gosbsdobgdgero ,,bobsb* dobgo domomsese MMO Hods0bss. 30%3- 
Jeb sboboomgob 39G9Gs wWosdssbebo, by3°6eoyG Ggymemgos‘do dymeRo Hebgdoo 
gn Lodseg~gdby HGos~o, gHno Heobseymo wobob DgbomMhybyods, geno 
d3JGo@sb dgrmybg bIob ws3qyMgdor gowobgers, boJ3ggob weobOygrgds deo- 
Veoegos-dgdsbogron — s@dsgseo g@robsbommo bdob agospsGsbs bgwes Ggaob- 
Odo (Jvg. 1, 2). ,,bs6ob* gb Go80 dgesmgdom dgge@o wos dsgoyGo Ag@M339- 
d0b o6Hbs3Z0460 RMGI_E~ dob Ibasgbos. IgmGH] Gosh gygngbob Igeemoo- 
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JOSE, GOQHIVWSEO C5 LAG AIH QO yerse gobgomsagdayaro dsaserongeoo, Omdgen- 
03 JZGOO Ags dsoGob Gggombgdobsmgobss wsdsbsbosogadage@o (dog. 3). 

Jomemgqer Jomomes 4g89HQ yoo Bgeob, 54,4939, Joobdosbo 56 IHsgogebdo- 
bo GoAysg—eqmo ,,0og6o6s*, AMIG~ob wobo'd6yggds do3dg0b 0693943040 
LSSZSEJoJoOLSAS6 g96374Mbgoso. 030 sgoCdymR0 dogdgob LYog@ob o6 mmosb- 
ob oMag3eP0g ‘DgImge@on LeY~ogdmMpos oxsbob Pgg@gdob, 6 bLogsbagomp 
IEP Zggjero DpALGyegogngoob dog cs bdomse@ Lodgdosbo bogGsgob (gsboyGob, 
heobayaob o6 kybomob) mobbergdom odegmgdome@os (byddodg, 2005:115-128). 

»pbobs* goo ,,0d36sbs* gor Ig~mpo0s-Q{OMI_@~Sb gdysHgds. wobsdobgdgero 
bodydo obgmgg s@Joygro wo dZg@OS, GMAMH3 03656". gobg0msMgoqero 
SBMOYEOo Bqam@y@ob Ajobg bobmascemgeob HMse0309@~ ROg ze do 
IAM OS-BMOdIYEJd007 SHAMZbAdS H0d8yGo Irgemgbss (CaiGianéeé, 1972:185) 
C5 SI 06QMbs3Z0q60 RMGIYE@oM goxgagdyeos Joanyg@o boebymo Agbo- 
BSEJMo AgderJageogdob Lhgs@obbgs gobo (sbeobodgogn0, 1954:90-169). 

JobMA Yeo ob DsyoOyero JobGo~mdob Zog~mb GHygGR00m woslygoyero 
AJPMCEOS JogdsGmgos BZ0bHobyg96 ws Dgdege, gdggos s6odsdeg. sbsboomgeb 
LodPog~oe@o bEOIs, Gdog~o Lobyrds, Bg06Hob wosssbmbo, Iemma], ybob {mde 
Lgemgoo. I@gMo@os GCs SJgb AggqnMse bodImysmodgogaro, hoggQogro 3OGds 
(dog. 4). 

»pbobsb* gos ,,0sg6sbob* 3q6J3034G0 Lbgomds domomsese ggMdbe~oy® Og 
JbQgoGo geobwogds. do~@obsoGyg@ob woM@Qoggbo 60d94gb0 bemarxga bogm- 
MEO QboQygre — 0° bImge6dy Leygogds. bob 30, Msgo0~@ob démEPmdgy Jao 
boGgge -boboo* yodegagog~o. gOGQIE 3O9HIO Hadbaed0 oJGabGo dose- 
obs396 IoPopgdody, Ggogrob ImexqaGgQdog, d0303'90 bodysGe gy, Job dgeoboge 
IMIdg5eP°g, OLAOGMoYE, LOZ0s—EyG MY BQHGoMeyEo ImBoggodys {owoeQeo- 
bogo. Go73 Dggbgos bsd3qMboeor ,,osgbsbob*, Jobo yamse~mgos sgocwdyeg3- 
0b IMdAsb6 ,,doHMbgd bg", Jono Bgmogasbfyodok desmggdsdgs gosdobgogrg- 
d¥y@o. S499 I~obbgbogds Jommgmaoymo Loddmgemgedo — MJGEb sggo6o, yRgo- 
g0ggoo, segob by (LoRMEbeob by), osgqbeob Jsmsbo wo bbe. 

330JOOd, LoGyRooms Abgsgbgdo (LVOgedo IVog@o so9Gs), 0G0d0 ‘do- 
BssGbLOdGog0 303do0G0 (JAg0~e0 dogo dog dgo0b xobIGmge@eodob sy R{0gogogero 
80MMdss) bge@b yVVymodb wobsdobgoge@o ,,bobsbs* ws bsd374Gbse@e ,,oogbsbsb* 
Ig boZoeeyG-LobgmdGog oeEghHyamdob, o6GMbs30494 ws ggMdsgo'gs 3MOGdy- 
MsMd Ibasghgdob, IgQhO@yer-GoHdIye@o LyGomob bosheoggb, Jdg0@, bedoge 
Hgd3b, Gd0g~ LsDgIbGyegoge dobyGob, G93 “bax gO boeobdo bobge@Powes- 
dgook spAggobs Es OG0, BYJEZ0qGs~o gobbbgoggeqero bodgdob gsogoggosb 
gobss0Memogob. 

HMgZOG3 9e360dby, yoRo'do DgImMmhgbogro goobdosbo dog~mobs0mygr0 bo- 
Aydgd0b gggG@@om boJommgg@edo agbgeges Agsgogrbdosbo ,,o3360b bobos*. 
030 86 PoGdmswoag6b QHGoeo3o0qe@o Lol glho {rg~zem@ob gobOb, 96 omob 
dobswosagoyeo dsgdg0b wodobgdsbors6, sMsdgeo groGogye@o Lodega@goob w%aqe3- 
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do ganosbeges ws Dgodgngds DgbGy~eogl GMgQMG3 Jogegoob, obg IodogoBg- 
dob dog® 6 ‘Dgm@gq4e0 sbhbsddg~rol boboo. 

J6ggr0 LomJdg@os, GME0@S6 CddZg0EM~wS IGog5—bdosbo bobs Lomxsbeo 
I) DO30GJdSdO. JYE@_gePoMoyMse, “bO|xgO wWegdo Msdeoghx ged Dgbobaygrg- 
d9@0 gGobdosbo body dobsg06 gobbbgogqdo0m, yogob gaogyar, agodebogeolb 
‘dgd0rbg39390do, ‘Dgbsdgrgogeo oye Jobo MG 96 bod bdsdo BgbOyengdo3. 
IQMdOL GoAgqoe'by, 933060 sbserTdeodo~@ol s0H39@0 boPggbobob, ogow@dymeRo 
d93dg0b LYog@osb, sb 3mgrgJQoyGo G6emdobsmgob GggGgdogn sheomdgngdb 
wobsdobgdgeo ,,bsbobsb* IGogegy bds'do TDgbOyemgds 0G goykoMogomoson. 
SIGQSE, Lomxobe IyboR{0G jbo Dgodergds dogohboma ,,bs6ob* dHsgsG@bdosbo 
Iopeg@ob VodImJdbob gGom-gao abo. 

dgm@Y) abob jo XIX boygybob smermposbh wofygoys bog qbeoe-bs 36 39- 
HO sGoJGHogobosb dogysgsG. Joms HOs:E0309Co0 {o~ze@e@dob gh 30%- 
SH Bsfom~o, GMAgGob PoHIMIGMdsb Iy3Gg3ggo0 Tomgya Po@b yal ygo03- 
doM|dg6, IsIsZ03gJbIS 9G ~wogsMagb, o6QmMbs3046 |eMbeodo DgImobsbgb gos 
IMsg9e@bdosbo MoGogyQ@Mo 3OObOR{OgdOLMg0L9.3 gsdeogg6gb. sd 36M 3gbL, 
qros3re, DgqVyco bgeo gOegbyer-gobIsmogobyQangadgamds IeodGsmdsd, Gmdgar- 
ds JsGmgqer0 Cge@ob Jog oggboe@sbgg LsdIDmdg~ebsmgob moggs6Vomygro 
gJomob sebGeE0b o~gs Pobs 3m@obby FodIMVos. 0d 8960MCEOb Rog~ j3emMmGy~w 
bbsddggodo, doGomsese, IbMgemMo Isdsg39b0 IerbsPogegmdobyb. (Coser 
smbosdzg0@ob ,,Jomn yo bOGOb* Joos 374305 IbMErM@ go 3mM639%°- 
do do0e~M ImMbsPog~gmds wo JgGq ~wooTds@s). ,,bo6s (gobyGo) wos ,,6sbobs* 
(Aga gero0) Lbgs Lodegmgdmsb ganoe Dghobogos ,,Joaaygo bomemb* 1894 
Gs 1895 FP. bo3gMb3gGHEO 86MaA4s990'do (9300300, 196150, 57-58). se@bsbodbs- 
305, Ed s3gbob bobs, GMaAMG3Z Joes HO.p0R309@o Gg3gGQysGob (396- 
HMOsey7G0 Bsfogo, gSor-gamo 80MgZgEr0 gobGos, MAG? IsdSgo3Zgods bo- 
3639OHO ghAGs~wob]J godIroGobgb. 

JHsg9e@~bdosbo sggbob bodegeob s039@0 Lo6OM}eO hobs ygmgoo XIX b-ob 
SMMMDOS6 agbgwoges. yyM@bsen ,,beodsmob* 1884 [. Ne do asdegggybgoygoos 
AMIs6M> Asdbsdgo@obsgch beAygdbg gowsegoqero bodIbdosbo ,,66o* ogy. 
Logkogodob HgJbH vg (dodbsdgo0g@o, 1884:16). boJsGos hboggsdob dog bobPosg- 
go dobbow Dgeagbogr 3Ogdyeodo3 ‘DgQobog~ros Ho LsdbdIosbo Isgs~ooo. 
doo o~os Kogkogsdobs ~s sgog0 VygGgoeob 3mgegmHo Jdbogegdgoo sywoggo 
boozqdgemoco (Hboggedg, 1896:Ne 3, 15). 

bEOAXJO IGsgsebdosbo ,,bsbobsb* Isdsgs3goob Joge DgbOyegdob dob bo 
0g Ob LOB{0E-gyxCPAH gS gq@wo g9OgIe, GmIge~ oy Job gbhegomws Bbm3gGJ- 
ds. gobyg@o boyg%ybob 30-006 Peegddo ymd3mboGMG Bogogs Adgge@odgqb 
sks@y@~o ,,bobol* MM@bdosbo 609%4'do (dog. 5) bygmreb Gsombob b93. gq@do4ye0do 
Isds3s3goobsgs6 odoQeod hoyVgGos, Gd swpgog~mdGogo Pgbgdob oosbobdow, 
Joeegool bobgob qRg@mgos oMs dJrbeos (DIgge@odg, 1932). eoboggrgoer boJommgy- 
Pol’ gh Gga0mbo boygybggoob gobdoge~mdsdo oyafgnob gogegbob Jagd 
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OIYORIdMLOS CS LoGPAV6Egds Yy@dsgrsg@s Jo~geb Y{be Iodogo3gdooob 
‘dgbggeGsb, doo 4360 — IEgmob. 

bofohagg@ob Lhgspeobbgs Gga0mbdo  dahogsgebdosbo ,,og360b Lode@gas* 
HMomegyg@od 3yobobsmgob Cwsdsbsbosmgege IGsge@bdosbodob 3d3eobo(30- 
9 3606308b gdysmgos. 

1919-1921 Veegodo gommMao bgsbodgh dq@embag~o wos3mboolb mmo bodydo 
JoMngrgeo Jo~geoobsgsb hoylgGoo. sd bodmgmyddo Agbergdo gaodobgnobs- 
306 godoxbygos 3306844 bobGmd by sageyero Dgdoboggoo (Joe. 6). 

gyM@seemgosb oJRggb gobgodo, yg24g~@ob Gs0mbGo 9. yoMeoboob dog 1961 
Y. BoP gHogr0 Mebdosbo 600%4do (dog. 7), GMdg@3 sdogq GgQ,0M6o Imsmgqd%- 
go ,e3gn0b ys bg bLomfdggro osgbsbgdob* Abgsgbos. 

Lgsbgodo, beg. 304do goo mxsbob Vggegdob dogs Bgboqgngaye om- 
bdosb ,,6060'do"* (bod f. “d. d'Ag9e0d9) seogogsgo Dgbsdhbgg0s 0d ggqobob désgeerbdo- 
sbeodobsmgob Cwosdsbsbosmgegeo Lyggoo (Jog. 8). gobgodo gsedmbsbeogoy- 
go bLgsbgd0, sbboddg ,,bgw@odgb* Vgg@goo, bodbdos6 bsbygdb 4ybomobs goo 
hobgob mosbbargdon sbOyangadgb (oygo0m dog. 1). dM COE shbsdde@ ,,3gb- 
3900L* 49899 HyoO90_ ,,bg5649460 Bsbsog~sb* gommbbdosbydye@ds gq@bosdsy 
{o0gjegas (sa. 9). 

3Od38MKOHOH Csg00 MMMsdob dog® Goksdo deosoggdye@o MeObIosbo 
»pbdsbs* sd3e@s bodbdosbo Fymdob “bges mGo bdolb bobsf gob PoGdmowoagbb 
gs dsbol dog bomfdgeo bogsGoqeem daga@goo (I-VILD hgdb dogs 93Mhbogrge- 
dos IMEAgIqQg@o. sdsbosb, Is@sg~o bIs dobby OJGogob ~wsdgbgoomss Jowegoy- 
goo (dog. 10). 

»bosbsb* Lodbdosbo 60094960 yggerobg Coed GsmeEgbmdom dmaggsmgges 
bodga,ge~'do, GgQ,0M6do0, MIgrb Aybogseoqe obweg]bb gooGobIo PomdImss- 
gJbb. dgag@yero body dgdob gosdsbsboomgdge@o mogobydyGgJeos dso Igeemoo- 
Ob E5EJs5g5—0 O89, AMAR sbeOb wasb CosGomgdgoob obGembs30%46 
LodgoMembosb. Igqamygo0 IGsge@ebIosbo 60994dgd0b LobOMAo hobs? ga@godo aob- 
bogyqmGgoom 494dEdb bobGQg6-O Qng~ye@emobsngol wsdobsbosmygogeo bodsb- 
mgobgdgo0 — gobsdogmo wo sgmaogmo bogsbbydo (sosbobode, [Mg dhgbeor, 
wodobygbeom, GogbyHer). ge. aoG@oysbodob sbGom, dgmGso DgILG yen goeoeds- 
do wobsdoy® boysbbyodyg yyGoemgook godobgoggds gg@~ms yao boaybor 
Agbogo@56 qbos demdeobsGygmodegb (Qomsysbodg, 2007: 118). agbgw@ges, s4Ggogq, 
de93°90°9G0. 80400) IEJMHs, ObgHo Gyo boTDgIbGyemgomm BMGs, ©MZMG03 
HEombs ws gqbeokb des yg3ge@gmdos. 

bog 26e-bsdgIbGyegdee 8GoJG0g9d0 CEsdIgg0@GJdqe0 Lodbdosbo ,,656o* 
XX b-ob 30-0560 Feegoob RmbohobsPyGgod03 hobb. IGegogrbdosbo ,,bobol* 
bobge@Popgdsdo gymbyGo gyngbogegdob bodasbds — bob3g6o {mg y3e@me- 
obsmgob Ag®ow@ ~wsdsbsbosmgag@o dogergbs, LFom ge od 3960MeE0wsb “bros 
oegowgh bomsggb. dosgsebdosbo momGoggg@o ,,bsbobsb* bogMb3gGHhe gb- 
HOseos'dg, b5d49G MEModZosEJdbs (os [OM{SM.OJHJdJO|, 305dQ0GQH0Qgd00 
my Gseo0mM|ngGom bdoGds ‘DgbOygogesd bgeo Dgqlyo dob sods y@omobdbo- 
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Bob. dsg@ed, I9MH] IbH0g, YoOyORomo GMEro3 DgobOyers coos Lbgowpobbgs 
bbddgrob Gg89GHqoO'do, My bLomxsbeo shbsddgdo 93360b bodmgmob gmoo, 
8O3AOSHYMO ZdG0SHGHO Wosd3g0oGs. gh oeg6Hy@ods bebo hobfymyo- 
do obg6b msgb. ayGosdo BMG] BOGZbgg@odZ0~0b, ZBGogmME Hboggedob, sb- 
OH gaJeodsodgog~@ob, bobs gsgro0dg0g~@ob ws odgGgmGo geodg@ bogo3gob 
dog Lbhgse@obbgs web bofygGogro bodbdosbo bod%7dgd0 dogrosb agobsb 
goodsbgob (dog. 11-15). hgdo sbGom, obobo bseobyG boexydgqeby ‘JgJdbogro, 
dg9C JQ, 30 BO GIHQJdomMs wo Ageoook bodysgrgoom bogebdo gsge@Qgegoy- 
0 JGH0 LoIM|GOL gobbbgsgqdye oA AM3MgQoGgoob FoSIMsoa,9696. LFomy|co 
sbg CsdBZ30EGs 356 IXge@e@odg0~@obyye@o ,gob4o0 bobs, bob Hemambod- 
obgyeo ,,Jommge amo bobs". ,,aya@ye@o bsbob* Iga@ge@odobgygo g5Go0s6Qob 
B{O3gEgoob byaeo ‘Dgalyo bog wemmodob 306MxR0gMd ,,ccoMo03mdo* (1936 
V.) dobdIs asderygbgosd. 

GobbogyMmge0m bsobGga@gbos qaoyegbo Iog~ogymboyGo sbGmgbgdom 
ZodImMhgye Ggaombdo — agyGos'do wsxofJlomgoqa dmhogogrbdosb  ,,o336ob 
bodegmgddy* gosggo3qos. 

ga y@o bsbob* bobge@mVop@gdom dgdembygbog bodydb bogobyGo boa qb- 
EO bge@egbgeob CEoeMmbsHob — ogJ. Iga@geeodob (1877-1953) bygo sygoe. 
egwobsac6h — Ig@obgo dmengsdobsacb ImbIgbo~@o ,,bs6o* dob Igherbaymy 
Jomms shbsddgrobsmgob asweoydydsgqd05 (IMoOLPGsy30030g@0, 2005: 15, 274). 

a G0 OL HQGQYCWO d3gG0E56 sEdsgsgo IJodGsmds wos B306Hob wosds- 
bebo Zboeygoeyb gogdoOb boyig@MHhe GoHyoeeye Logogomodgaosb. gd, 
HEs:eE0R309@~0 DgILGqe~ge~@edobsmgob gwggqw@wem BoJho — Gsdgegbodg beob- 
ZOO Jamo gsdeygbgds, Lo~obHobs wos waygdgob Iebsygggrds boheobgy- 
4M Msbbegedob 3mb6bg, dssbob s:MGGoob deoygdyero 80600 Dgboyegos, 3%- 
8egH Job Geomob GghoGsQoywo |mosbgoob boGego, ‘byes bigdob ybobeob yo 
Lgeegoom domgogao joe@obbgdo0, ssdgsGoggob sgoegdogqmo bogybem jgmgnrgd 
Hog0b bsbgg6o aosdeobgg@obsmgob bogsbagome dgJdbogro bemdGob bg- 
MPOgZ6yaMdsb (dgqgmgeodg, 1986:N21). 

SObsbodbsgos, 69 dosgse@bdosbo woGogymo ,bsbsb* gqG@ye@~ goGoob- 
()g0do goobsdobgdgao ,,bsbob* LAGoJmbgob oggo6do s0Mgge@o@ hofggbob 
GHOAymobsmgob boTdsbemdgogo bogyg0gGo0 HgJbQo goVydob. 

3{3G08do dosgoe@bdosbo oGogyg@o 93360 LodI@gmob gam-gao bsbge- 
Pogpogdse ,0g@osb bsbs* RoJboGpges. Jobo 39Md0—o97G Dobogrsew aosdeygbge- 
aeons 0. dogdsgsdob BZb6Odo~o QHgJbGo. gh bodyGo3 sgJb. Iggegerodob 
dogMss wsdydogqgoyeo agobygo boaygqbob 40-056 Pergddo bygbosdo d3b- 
34960 083870 Baxsdodob dog CwsdIm|@goygro Cobsdobgdgm@mo  ,,bobob* 
bo qdg9e'bg, dog@ed — as3Zo0gegdon sbeob wasb booby IAybogoar4ye 
SbGEgbdSborsb, 30H] Sd53q COM®dsGob dog gosdydogqgdye@o, hggbb dogo 
bgdeon gobbo~mya@o ,a96y@0 bobo”. Lsdbdosb aqbedo doeygdqgo &Mogo0- 
3090 SZOM 0300, herbgyGob CobggVogo, HyJ6og73Gse Goygo, Gsyx0b0@g- 
deo Msbbegdon 040 s9QHGHomMHhyero ~oGogzob saVyobgeerg 6o0d9do~@ 3393- 
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Mobos (deobLGsyR0dg0g@0, 2005: 18). Lodegmsb gobboyqmmgoye@ 3oGdob 
sbokgob yeo3geo MG LAGMgob Agee hoGaygo JobsdIMJmo (GoJHo 16-20). 

89639 393900M [RSL LoJommgq@ob Lobseobe s@GobHob, shbodIder ,,oogoe- 
bob byeddegobg@ob gommao bogeyJgsdobsao6 (1919-1990) 1988 [°. hol gaogro 
»posgbdsbs* (HsdV. 6. gsgrodg0go). Jsgoe~omo 16 ‘AgpsGgo0m gGR3gm@o 8 Gog 
Hosbo boheoba34Ge Dgbs3eon ofygges. bogGsgob Days bIodo Fomdmpoagbogros 
gqaye@o bodgmde Bqa@by~wob — ,,d by dobs ws Ibg Q_oGgmob* as~osdy‘dogqory- 
go IEogo. Lbgsms Geowob, 1902 YF. ,,d%g Gobsb* gobgo0 ~. sGoyodgo0gl 
wsbsdobydgeo 6099953 sJgb BoP g@ogro (AdAEEGAREE, 1908: 11). Lo gebey- 
Lo Pymsbosb 3o3d0H0 agobbsdboegmsgb LsdIVo~semdsl Gdbog~o bob3-800. 

h396 bye sM@bgeyemo aqaygo Igogogrbdosbo ,,6sbob" wgaglbeods wo 
dberQdgGM0 Ig, {0 body OZ, Jd>Qr@PoNsE, ,.89JbQSMS, bobs, bAyob* R[bmdogo 
Z9H0SHHO KOEMAHdSG ZoVo |IJ{kgOOL JogV gages (Hosxogodg, 1959: 1) ws ,,ccow~eemsy, 
bobs* hobgq@ob mobbergdom sGob FoMdmpagbogro. Ggbsdgms, boySsg0gGo 
Msbbegeds Amogserbdosb sygbob Lodggmg|ddo — Lod gyMbog~oe bod4‘dgdo0~@ob 
yok goedemmsbogo. 

S48. JOJeodsodg0g@ob (1887-1967) dobge30m, g°4@oso ,,b569d0"%, 06939 GMAMAHR 
»sbsdmeodemgoo™ hebayGob dgge — I (fa-c-f) wos Il (Fa-c-e) Pymdgedo Loeygn- 
LJdEOPS. QZ0OMR0 Logmydgodobsgs6 bof gmoge bodyddo feobayo II (fg-c-g) 
Vymos‘dos. 

»pbobobsb* DgbOyegoob dobygmody bybe JobodDbgdsb bLohobayae bodeg- 
Agd0b wobsmowobgoggose Iobbybogds FoSIMseag6b (qa JeodsoGgogo, 2005:13). 
S49) gGJodsodgo~@ob 3[6md0m, 37000 ,,bs606s*, bbgs bohebayae bodeg- 
A4goob Ibasgbse, s0%g39¢0 bIob, Ieadsbo~obs gos dsbob Jog Laxyg~ogdm~@s 
(0Jgg). LogGMMe@, dsdsgs{Ms HOs:E0309C~0 9gngbHo339G0 boDgdbaygogdgoe 
8MdJHoZ0bsMg0b gosdobsbosmydgg@o gosdsdygo, wos, bogbyg bdo degms 
JMsgo@bdosh googie 600%9749ddo0 Logebagdme  gobsdgdyg@o M03 
530007 (Ggbsdgrms Jogegool Jodsdgom), Gdogo, ,,ecdGgosmo* dobgGoose 
IIGZLLOLLO, G3, YRLo{ZO@, ,bo6sb* yoyo L3g3{ogyogom (egeob gobZegedo, 
69343900 LodyoOO) Cs MOGogy@o gobVyodon sGob asbsIommagoyamo. 

MPoGog9@o bobs MG gsGoshHomss do3gdy@wo sGGgJI gaJeodsoGgo- 
Pob bLs6MGHo yO@goye'do. 804390 PoMdIMswaghb IGsgoe@bdosbo sygbob 
bodeg@ob gam bdsdo Bgbeyegqdsb heobayGob sgmdssbgdgbGom gos gdobgqge 
ogJb. Igqg@ge@odob ,,ay@ye@o bobsb* byw. bdob; AgomH] yo Leyg~ose Lbs 
Lodeg@ss, GMIG@M0ER sbhEOb Cask dsdogo3Zms bogrsMMdm-bomo~mobe ,,bobo- 
Bobosb*, Gobo gobgomsGgoyeo Jgg~meoy@o bobo, ‘BgzrsGgd0n g{oGorgeng- 
dy@o dsbo, wobsdobgdgero LodIegagoob HgJbAgoobsmgob qRZbeo bdegeobo — 
pOIBZMIMOSZ™ SHSbAQagob. GMAZMG3 hobb, wo byaemgsbb gobPyrmdogrgdoom 
Ibasgbo ,,bsbobsbomgob* goobsdobgdgeo QgJbGo JIoybowoagdos (gJodsod- 
30g00, 2005: 175, 177). 

JHsgeobIosbo_ ,,bsbobsb* gqm@y~mo goGosbAgdob Goab Agog MMogobo- 
myqmo bodydo DgdsGs sbboddgds ,,qgmMaogod* (dog. 17, oygw@oem dog. 2). 
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bogomrmdgolb LQog~obHhoZ0M smdgkwoo0g~o goGoqgngoyao bdomsbgars, goob- 
goo gobgomsGgodom Jowgoeyero GMYCo ogrMOeEgdo GHOcwo3oye hose- 
fegodo dsdsgs{Ms dAMZ0ds 30390 Dgbsdgrgae@mdgodol bsoge agodmbs- 
aegdsb FoOdImswoagbb. BZbse@os, Jom@ms Joye Dgbeygogoyeo IGogogobdosbo 
»osbobs* 394 Jose[ggees sbgo bLodoegrgh. 60d4dob BoJQyeyeo Mogobgoeq- 
4gJdJd00) SCZ0EPS—O SIMLS36Md0 begds Jsdsgs{ms KOM’ bsDgILGqegogoe 
MLQoGodob Ismse~o combg ((30(3030@0, 2007). 

JHsg9ebdosbo goGHogy4@o ,,o3360b Bsbsb* qdgG®gbods Iybogse~ymo gbhob 
Lobse@sg0m, LAG qIQyqoOy~wo WoZmMbyAmdom, bdsmsbg@ob IoMGHog0 RMmMdg- 
400) gdemoGhggs. dsmngob Podygs6bo csodIMRMboyG-JoOdImboy~mo Pyrdoo. 06 
sbobosmgob sMgoGgJbOqameds, ob bLo®yggob yggewo bdo ganeGeygnoeo 
PoMIeborJgodb. 94 ygbgegos BYoGoey DowsdsG33G@Mgsbo godegmgdsbo. bdomo 
bobodmgam bsbmsb gas FoM@dImpoagbogros bo3Gsgo0 (Bobeo4qMo, herbaymo, 
46040, bobo). msbbargoob GmMg~o sG@bydoms@ gobobsbogm@gds dg~mweoyeo 
bobdob 56 RoJQqeob sgmGpoyer-doGdeboyo gyo6dIG 3039000. bag bogmogob 
854 H0Sd0 doHomseo Jge~MeEoy@o bodob bHyb Ro gomMdoagos, sb IRZ0Ggeo 
bobgQgmogges begds. o6GmbsZ0qG0 Asbo. Jano zog~ob gBsmagego'do 
OdgEM_Qds.  IMLEYES3039G0 gJads aobygonsGgogeos, Myo 0g0 s@bgomob, 
IMOBZS3b MG go~eb. d960 dsMIMboQ@o ByxbJEZo00b Gmgeb sbaggwgedb. q3ybes 
MHOHIVMO MsgobyReoges. Lows, gsdMgZgqno~@o GoGdo dsGHMbeodb. bdomos 
Zoesbbgdo 3g0bGsdo. Podygsbos dommy, ybsboIm bggmgodby woozyqdbgdyeoo 
JEg@soo, gobHomgb6yGo0 bePyobo. 

JOmds0Oyeo BgbO@ye~godsbosb gHoso agbgegds Ggb3obbomy~o degwos — 
LogrobGobs wo aqbeobk, GGombs wo g%beob ImbsE{3gggrdob bobow. bodeg- 
Ag0b ROMs yqsergeqmos. 

JsGHo0g0 sobsgmdob Doybgw@sgoew, gh bodydgd0 GIs gIMRZ0%qGb6O gos 
LHGqIQyqOyQ~@oe@ boIMbsggm0grbo sMosb. IGoge@bIosbo ,,66o06s" groGog'y- 
0 bLodeg@ob MmHogobseyG Jsgs~omb VFomdImowagbb. 
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I6sgserbdosbodol I bogGosdedobeo bods bogdo. AgeeJQOaJOo PyGYPedoo, Gyby~eoob 
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LS YJO@pobos, oebgd. ag. 102-114. mdogrobo: mdogrobob LobserdVoy{eo yobbysgoGmGools 
HsLE03049—~0 AGsgoebdoshedob bogansdeamobe (39640 


goeesbesdg, bobo, “bayddsdg bsQe goo Agqeodg bobm. (1986) gobgmob gJb3geo3ool 
Asbsegoo. 80Gs@0 sGJogo. 
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3030030gP0, bobe. (2008 ). ,,bAgko wo ODBGMZ0bsR305 JoGoryje IMsgse@bIos6 Lodegmsdo*. 
309090: HO@0309@0 IGsgoeobIosbeodob IT bsgdasdeagobe bod3eboydo. 
ANS JQOMyo0 F'gaVedos, Gybyesb ws yomMposbos, acoso. a3. 415-428 mdog~obo: mdogrobols 
LobgerdPlo3e BeobbyagoQomoob HOseo304@0 AGogoebdoshe dob bogamsdmGobe (3960. 
JSDLSdZ0gP0, GMIs6eO. (1884). 696s". 4°96. bedso0, Ne 1 a3. 16 


Apakunes (ApakuuBusn), Imutpu (1908). Orruckn 13 2-ro T. TpyqoB MOK mpu 
MockosckoM yHuBepcntete. Mocksa: Tunorpadusa JIucHepa u Co6xo. 


3emyoBcknit, Vsannit (1972). O cucTeMHoM MccileqOBaHH (POJIbKIOpHbIX %*KaHpos. B KH.: 
T]po6stems1 My3bikaJIbHoH HayKH. Bout. |. crp. 169-196. Mocksa. CoBeTcKHii KOMMO3HTOp. 
bo6mMGmM yGgoygrgoo 


dgbsdg0g0, sbeGos. (1886). ,,Jsmoryero bIgdo~ (JoGoxyG go~@mdsms ws LodEgmsms 
39090), HBZoM@obo: LOsddo AgeoJodgog~robs. 


JOJeodsoDg0g@0, 5 Hgd. (2005). gH JeodsoDgog~0, shbOH (Agde@a,) LobmGeo yeOgoqero. 
mdog@obo: JoGaqeo boebyGo bodeg@ob bogamsdmmGobe Bg6GMo. 


gemobosdyIsbsGsdg, bobe.. (Ggd@g,.). (2000). o3960b bobs. Lobo y@goyeo. odogobo: 
boeobyGo Agdmfdgegdob bsdg3bogGer-IgnmeoyGo 3g6QMo. 


Agag@gerodg, sgdbgbGo. (2005). JoHmyg~@o bo~@byGo Agbogs. bobMRo yagoygno. 
ILPG5y0dg0@0, bse. (gdewa,.)_ mdog~obo: Lojomoggemeb do(369. 


Hboggodg, “‘bsJomos (Agdoa,.) (1896). LoerodgGo. boo yQgoqero. HRogrobo: Gsmsdg gos 
SAbsbsaeds. 


o3@0M Dsgo~mongeo 


dsgsgrono 1: ,,bsbsog@s. sbbodd@o ,,bgpod7*. ersboasgb seewagobgdo. (2002) ‘he, Nes 
dsgogromo 2: Guruli nana. Ensemble Georgika (1996). v.III, FM 50015, Face Music Switzerland. #10 
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Dsgomon 1. 696s" (deobgqmo). hol. d. yoM@obosb dog 1977 J. yobdgaob @-bob 
93. gomds6'do. bMBoM. 6. go~robesdob doge 

Example 1. Nana (Khevi). Recorded by M. Jordania. v. Garbani, Qazbegi dist.1977. 
Transcribed by N. Kalandadze 


oN SN 
& SS i Sa | A 


6s - be, 6s - be, 6bs-6s - sd! bs - bs, bs-6s - od! 


na - na, na - na, na-na - ah! na - na, na-na - ah! 


DsgomPono 2. ogee (ImoyenqMo). Hof. 0. yomMeosbosk Jog 1984 PP. g:y~0dsysGo, 
bo. bobo. be0m. 6. go~@robesdolb Joga 

Example 2. Dedo (Mtiuleti).Recorded by M. Jordania. v. Chokhi, Gudamagari, 1984. 
Transcribed by N. Kalandadze 


K = r : K i K K 
J - EM, CJ - CMH, Wg - EE, dm - ! de - | dm -! PJ - @@, Je, de, Je, de! 
de - do, de - do. de - do. ho - ! ho - ! ho - ! de - do, ho, ho, ho, ho! 


J - EM, gg - dE - go - we, eg - go, hg - do dae - bs, @g - @o, dol 
de - do, ge - nats - va - le, de - do, che - mi dzro-kha, de - do, ho! 


Dsgograo 3. ,,bs6o% (JommenyGo). BoP. @. sGsyoD30~@ob dog 1901 F. geo@ob dobmols 
bo. beggrgdo. ob. sMoyo'd30g@o 1916 ag. 83 dog. 4 
Example 3. Nana (Kartli). Recorded by D. Araqishvili. v. Khovle. Gori mazra. 1916 


Go - 6» - Bo, Gs - bo - bs, Og0-com, GB - bo - 6 - 
nmi -~—s na - na, na - ni-na, shvi-lo, na - mi - na - 


a, na - nas ge - tqvi, —__ ae - 1 


do - 69, ——___ 80-Yo-Vo - bs ie - Gmgg9 - wom. 
a - ttve - 


pa-tsa-tsi - na 
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dogog@Pon 4. ,,osg6sbeo* (JsGmgn-gobymo). hol. o. dgbsdg0g~@ob Joge. ob. ,,JsGoryg0 
bdgdo* 

Example 4. Javnano (Kartli-Kakheti). Recorded by A. Benashvili, from “Kartuli 
khmebi”’ 


bo - 6m, 


- do 4 na-no, 


es je SS 


394 - EE | bos - be, Oo - 39 
var - do -| na- no, i - av 


dogo~@on0 5. ,,656s (sko@yer0). bof. G. Id3q9g0dob Dog bygemb G-bob bee}. 
{Odoge~'do. ob. ROEg@OGob bob. 396G@0b sGJogo Ne2/35 

Example 5. Nana (Achara). Recorded by S. Mshvelidze. v. Gurdzauli, Khulo dist. 
See archive of Folk Statre Centre #2/35 


65-65 - 2, b-bd -0, Gs-bs- 0, 6-65-02, 6s-bd-02, 64 0-0,  6s-6s- 2, bo-bo - 9, 
na-na - i, na-na - i, Na-na-i, na-na-i, na-na-i, m_ ti- fi, na-na- i, na-na - i, 
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Dsgomon 6. ,,03360b bsbs* (Josmgnymo). bf. ag. bgcbodob Iogs bbsqmob @-bob 
bog. dg0ggm'do. ob. BMEZePMGob bob. 396h@ob sGJogo Ne13/36 

Example 6. Akvnis Nana (Kartli). Recorded by G. Svanidze. v. Dzvileti, Znauri dist. 
See archive of Folk Statre Centre #13/36 


Fal 
bo - bo - Bos, bs - bs, 6s - bo -]| bo, ‘Ago - go, bs - Bo - 6s - bs, 
na - m - na. na-na na- mn ~-| na shvi - lo, na - ni - na - na, 
tel = rd i] rd r r rd rd r i] r r rd rl 
A ra 
Z ——_-- —- 7 
bo 60 bo bo. s - Gy - ay hs - dm - b&o - Gm - 
na ni na na, ao- ru Tu cha - mo - sti - ro - 
Fa Z 2 2. = cA 2 zZ 2 2. 2 2 
fal 
é _ a Za f a va P fi Z = 
(0, ‘Ugo - gow, wg - pdb dy - dy -]os dob - eo (d. 
da, shvi - lo, de - das dzu - dzu -| a min - do da. 
| i | | i i i 
h—h— hhh h—h 
% =e z —— . x 
6s - 6s, bs-bs, bs - bs! Bo - bs, fg - 8 agG0-Ge! 
na-na, na-na, na-na! na-na, che-mo_ gyri - to! 
= = 


Dsgogranad 7. ,,6o6 (gobo). bof. 0. yomosbosb dogs ygoG@grob @-bob be}. 
‘dogresdo 1962 P. be GoG. 6. go~robesdol dogo 

Example 7. Nana (Kakheti). Recorded by M. Jordania. v. Shilda, Qvareli dist. 1962. 
Transcribed by N Kalandadze 


=. arr ae —>,_- as 
Yaad re ee oy 
re ————4 
$e - ba - ban ° 
mw Pee age ad 
Fab ——4—— 
“« 
f i! 
- b —e a + ae 
E = $— ———r— ~—— > —— 
—— —— yp — ——— 8 
re ey 7 
ic & Sy be P a 
i ' ’ r " nm 
es — ———— 5 i 
He —o—— ———— Ls 
. 
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Dsgogeoon 8. ,,s336ol bsbs* (byob 0). bof. b. JAZg@odob dogs AgLQoob G-bols 493. 
35400. ob. Bg {e@OGOb bob. Bg6@ob sGJogo Ne12/71 
Example 8. Akvnis Nana (Svaneti). Recorded by S. Mshvelidze. v. Pari, Mestia dist. 


See archive of Folk Statre Centre #13/36 


— 
Dsas~@on 9. ,,6bsogro~ (Lgs6yHo). shboddg ,,agbgqd0b" gsGosbGo0. boom. 3. 
bybybso'dg0gob Joga 
Example 9. Nanaila (Svaneti). Version of ensemble “Pesvebi”. Transcribed by M. 
Khukhunaishvili 
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Dogomon 10. ,,bs6s" (Gs4ky@~0). bof. C. OMMsdob dog 1954 PP. sAsGOErs4yGob G-bob 
Loe. 4430090. BME ZerMmHob Lobgerdl0y% 396Gb sGJogo Ne10/65 

Example 10. Nana (Achara). Recorded by D. Toradze. v. Tsqvishi. Ambrolauri dist. 
See archive of Folk Statre Centre #10/65 


———— = = 
= a 
p< dgn Site aa 
SS = — 3 == Ft =o 
a ee eh oe 
ba = be ly | te -f le:s= ie 
——: ——— 
= a = 


Dsgograno IL. ,,6o6s" (4G 4@0). Hof. 3. BOgbgqgesTDg0g@ob Boge om byMago0b -bob 
Log. gobs do. 3 ME {e@OGOb LobgedV03O 396QGob sGJogo Ne3/88 

Example 11. Nana (Guria). Recorded by K. Potskhverashvili. v. Likhauri. Ozurgeti 
dist. See archive of Folk Statre Centre #3/88 


y s SSS ww AN s f 

6’ i. eis = of is tiw«s2: Ks 

s 4 ‘ yvv YY 7 al y 
-_*#* = @ @ My e * od 

ae | - - i? == SS 


dsas~@oo 12. ,,do3dg0b bsbobs* (gq ye@0). bf. 4. bboggodob dog mbyMagoob @- 
Gob beg3. %g6'o. AOgPg@oGob bob. 396hGob sGJogo Ne3/58 

Example 12. Bavshvis Nanina (Guria). Recorded by G. Chkhikvadze. v. Zvani. 
Ozurgeti dist. See archive of Folk Statre Centre #3/58 


ao 


&*y — 
S446 $3 3-8 i¢-3 sg ig a it 
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dsgom@on0 13. 656% (odga aro). hol. ge. bsg03go0b dog 1955 J. 3me@gemmolb 
bobgedf0g3em 396Q@o0b sG Jogo NeS/177 

Example 13. Nana (Imereti). Recorded by E. Savitski. From archive of Folk Statre 
Centre #5/177 


, a \ s fy» hd <—hy om 
6 { -: eed. Be e SS se s" ¢ 3 
‘ a Pvv errr wv Y 

-_:# « # ew Hy, e * e 
PE = - SSS 555 5° 


Dogogeono 14. ,,6obs" (qaqa yen0). BoP. bobs gog~rodgog~ob dog 1988 [. eo bamago'do. 
Example 14. Nana (Guria). Recorded by N. Valishvili. Ozurgeti, 1988 


$ & \ ANA A a \ 1 
ett ss sf ar rd f, : e a 5 : BE oom = 
e PS ee eG Vp fF ID DP vido rr 

-_ * # #@ # # #8 sf 2 Pee ER 
i a a a ae a ee es Ee et Se 


Dsgogrona 15. ,,6sbs° (g°44q@r0). wodyd. ©. Igg@gerodob doge. ,,bsJomnggeols 
ds36 4°. 2005. 9.15 
Example 15. Nana (Guria). Arranged by A. Megrelidze. “Sakartvelos Matsne”. P. 15 


g s sok ‘ s \ ‘ \ ba \ \ = 
Ss ere. PSS SSS SS LS Sits 
4 : ¢ ¢ x ¢ ¢ 4 r = 

* * * * * * * * * 
*} - - —— <_< << <A 


Asgomon 16. ,,osg6s6s" (3°4@ye0). HY. 696s g9erodg0g~@ob Joge 1988 [. -%4agedo 
Example 16. Javnana (Guria). Recorded by N. Valishvili. Ozurgeti, 1988 


frabgaytan 
Enegnari K ‘ 
(An eo —jje fst 
hi —s-> — t — 
. 5 as v | - 
< 
t re 7 Ly ” # * 
yr f > -y Y 
\ \ | 
ee ad - , a of er 
ts £ # ro —-—- id - 7 
BS :— : 7 —s— 
. ' 4 a BA | 


Reannsenstt 


he 
nih 
| 

| 

. 
<e 
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dsgo~@onod 17. ,,b56s" ({xyG@ye0). shbsddE~ ,,agMMROgob" goGosbGo. boGom. A. 
bababsodg0gobs doge 

Example 17. Nana (Guria). Version of ensemble “Georgica’”. Transcribed by M. 
Khukhunaishvili 


#5 —_— ’ — 
> = — : SS=S= SS SS 
SS SS — = — = —— = 

f-m « be gw | & - & - me - & sa) b+ ee 
——e — ——_ eee ==. 
foe >, = — == = = ——— 

wee be - a - ge & ~te « & . & fe » al 
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M0809 83460 


INNM3094H0 8MdSNRIGO GBId60G930: BLQMS5NIGO bIGSOO" 


Igbogo~ro 

Yobsdegosmg bsdOmdol ysoGgqge@gbo Jobsbos gnbedgbogmm@mmams yao 
COJdS dossyOOk gno~msoob GHGsCo0304e@ 8M@~oy}MboyG Iybogob. dowybgoo- 
35 J00OM380STO bobs, Goss CS BIxMPAyGsOs COCO IGsgoergyqaemgbgoobs, 
gh dggyobs G5QMIs3 yaqeegodge@yMRowos. oI IGogoeyq@mgbgdogsbh 7 
PoGdepoagbog~o ofbgds IbO~MeO g_gemZ0e@yHo sMgroy_Mbos. sggogg, bggbo 
dgmmy) Iodbsbos, Gg@bgyeo bodydgdob Josas~omdy gohggbmn, Gd sedebog- 
gogo SRZGogob sd Jgqyobs'do s@bgdmdb yggers bobob 3mMgroymbos. ~omgdcwg 
doshbgesm, 49 8Mg@M0R3Mbos bsdbOayo goormsoob JIobsbeygrdob sGogo0ggaos 
oy. Igbsdg DIobsbos, gohbggbmm, Ged Jgqybob Lbhgo bsPogegddoy sGbygdmodb 
Lbgopobbgs bobob 3mgr0y3mboymo HgJboggoo. 

od dobbobmgob Gedeogbodg Lbgopsbbgs PyoGem gedmgoygbgn. 3804g3qeo0s 
x06 xgbJobbob 1962-1966 Veegdob bogJb3geo30m hobs? yagoo. dobo 30306 
1970 Vggebss Tangent Records-ob dog asde3gdygro. 1994 Pagel Ocora/Radio- 
France-ob dog bg@dgmMgeo agsdIMEAgdymo RoGR0QJd0 obg39 sGob sd mgdob 
boyggngbo bmaseo deobsbs'bo. goGes bodss sGemdob dogS 380G0bdo 1990 
Vg gsdepygdygro gmomsoyGo go@sqyero MoGyGaoqgeo dybogob bobsfg- 
Agoobs, DgIoga0 Bobwosyegogao PyoGms MG bogGmsdImGobe 36maGsdob — 
RMHSbA4E-Jo00M309G0 NsbsdITOMIGMdS gobeodybo3grmeeeeosdo (2000-2003) gos 
goorsogao j@e030g@0 Iybo3e; G9g3g00 wo 0666799965900, Y'I6Ib30/ 
bEGyqQ09G@0 3Cbe0 (2004-2008) — RoMaAg@godo 943 my ~wow@o bbob [ob ho- 
VgOogro *ybsSdobsGo Asbs@rs, GMA dys. dg gdqydomdeo0 3930 B%MGoba, gos 


IEboge LHgeIHorb ganoe. 
dgedgos odob MJds, Gd gb bIGMdo oG sGob yogeobdmIggge@o. od bo- 


Z0oMbL Imge@o Yog6o ybeos dJogdIgbob. NVIQ9 Joybgwoosgoe Bz boOqoymemdobe, 
hg96b dogs Imygobogro b0d%4dgd0 dsoby Jdbosb gromsosdo s@bgeqygr0 ago6bb- 
3390920 8MOME.0Q\MbogdoL bEogoe LyGsmb. sdobsmgob hg96 Jogyggo00 bodss 
sedobs ws Jobo gnbodybogmmmaoyeao agqbeob (Gmdg~ob F930 dg3 Qob- 
<0), Jog LoyZGobaqgmob bsdg36ogG~ Bgeggob gemgbye~ 396GOdo JgJd- 
bog BMEPO\_MboyMo HyJboggoob GHosmgeeaoosb, GmdAgE0R Bggoe@s gobmpoob 
Daqbogoe—eyGo 6303890006 3G96a4e gd 3g0d0 (Enciclopedia della Musi- 
ca, vol.V, 2007). 
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389699MA{Mbos 

SHS-LOLH ISH YMG LAG AIAQVOS gO 840630 3gd0b Jobge@3Z00 39% JgOMRMbos 
8M G0BMbOS 94 sGob. MAIR 040 ImoBZ0gb IGogo~bsbegsbo gdbsGgbogoob 
4930 Lbgswsbbgs Go3sb — boa0gGmM0 Iomegsbo do~osh shermbss JHsgo@bdoo- 
Bedsborsb. 

39H9OMRObOSL sbsbosmgdb gHmo ws 03039 Ige~meo0ob mmo sb Igo 
dqegao PysGebs dg’-boyergose@ ganemeya@o BgbOyegds. gh yqbemdgbo aob- 
bogiqmGgdon Ig530Ms 09 IyqbogoG@yG bodydgodo, MAG _dbS3 SG S490 “ber 
ds 05 L373 IgE 4H BGs bgdo gsbbsyqoM{oon g{@dganos: GgIbGyemgdangeds, 
‘Ag bsdGrMs, JHHO CS 02,039 JgePME0 |G BMGobs ~wsofyb Cs ~wossbOy@mb 
HMoMJIOL JOMOEGM AWE, MVIZS IZ0G] PoGdsHgoom, seg_gggoHqmo bgS@bgoob 
Bsgeegomoob asdeo. 

deg, Ggdorbgggsdo DgdbOyggdgngdo, Isgo~omoe, 3gIo6Holb (Kemant, Agaw) 
boe@ebgdo HGCog@em-sdeabsg@go gmomsosdo 3e0g~mdgs odM_ImMb game 
(Tourny, asderadgqy6gogero). of derog s9gQg@meRmbosk doohby3g96 3mgrgdeQoyao 
bodegmob fggyegomog wo LVOGH BmMGdse. 6396 yogge@agob obg gd@gmoor* 
— 90ddg96 Lobymoge 3049760, GMEgbs3 sbOggwgegb ya~@obol (Kedassie) — 
B9dSHHob Isg946 GoGyow@b. Imdeg36- bAgdo agobggbgob 694960 (Anemeni) 
GHoAyeob Lodegmom Dgboboyegdge@o wmR3gob Jgempooye Imbsbs db. 


“ OM 
Vv 


f \ Mee 


MAIZS Jobo yOE~g]hoyGo goG@osbHo, GMIG@MER bodIgg LOyYgogds, y~e- 
JO gobbbgsgqdoyerogo: 


BY 
Ue ws. Ww 


39HjJOMRMbOS ‘Agodegos oyob dggGo Lhgs BoJQemob, Isgsgromse, ‘dgd- 
LGe\qggogrgoob 3md39Qg63000 gobbbgoggdob, Jomo gobbFogeygomdobs wo 
GIMAMsHRoyVeo LPoGdmIDmdob Dgwegao. Jggq6ob Hoeog~mgn ob{mmoyg@ bo- 
Poe do qog@Qgergoyeo JgoSoyero goomsoymo MoGyGaoqeo Iybogob EBg6- 
Hobobsg{osbyg (Iyqbogob Dgeagbs RGogdgbAgdobsas6) woeydbgoyeoo Agee 
C090 LobGgdo bmaxg® VoHImJdbob AGMoge~@bdosb LodIeg@sb, GmIgEo03 
JS—POSH YobMegogds 8MC0\}Mbosb. dygeo LobAgds gdyomgds BbGs Igg@m- 
©0974 LAg@gmGo3sb (Tourny, 2009). bsbesbs6 obg3 begds, GI “beoagogemo 
Iegrege@mo oggbgob Mosgobo Bmgrgagool dog gsdeygbgdyeo JIgempooobsgsb 
LEGASHIVILEY yobbbgoggdGe, IoyGI JaWCSIOILSL ow~ghHye Igeve- 
COL. dsgsgomo 1 gos 2 agohggbgdb Imbsbogdob ~ePobmgob goby qogbog~o 
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MPO3g30b GHgJboob Aytie ma ‘Aytie 30439¢ M46 LHGoORL, dsgsgeomo 3 yo — 
gjbeob seb ybb, Gedy doy MGH0g9 LAGMR30 JoOCOry@oeo gogab. 

Lbgs bLodyggd0m 4d gnJg0m, Ig~meogmo bodydgoob EBgbheobobs3o00 
dJoegoygeo OMbdosbds ggobbb6ob — 8mgroy3mboob Yomdmdmdob gGm-geam 
4 bob. 


BLdSBoMgo 

IMbEMEDYGH 3Ob6H|{JLAdo, Lows. Mo 06 Ago BgIbGyergogero gandobgols 
Jbo3Zgergod, {°:eoBsGgs TDgodgygds agodeo0fgomb gaao dggompooymo bos dob 
Agyogbgeosd Igmegh CobGyggdsdog, G93 VoMdmJdbob Gye0dgbG yer 8 gr0gye- 
boob, AmMAQE0ER LJgdsdgs agodeabobygo: 
—T 

So _ 

gh Iegemgbs obggq Ggodgegds Iogohboma 3smgoy3mboolb FoMImMdmdol Dgbo- 
Je sbbbswe: G93 YyRGM sem] Ieobwogds ‘Dgyrxbgds, door 734M Jgeoe 
Iebeogds Ige@mpooygo bodgdob gowesyZoMGgo Cs Joo IgG 3Mg~ogymbosb gJbgedo 
SEZ0GM0. SI HIMMOOL O—EQbAGoG do Dgbsdegeg@os LodbGgor-sodImbsgargo 
9m0esosdo d3Zbmggdo0 bogobol dgbbob (Bench, sgmy Ghimira-a 4yfepogdc@byb) 
boJomPobe Lodegmopgsb smgdygo0 dedeg36e bodydoo (Jenkins, 1994). bodo- 
HeGdg@ebseodo Jodegbog~o LodImgms'do gaoo dIoIegmsero LobSgdoGoymoco 
GIOsRZsMogb Igmmy] Imdeg@oeob obg, 4d dsmo MH agobbhgoggogero Iggoo- 
G05 bdoGse gamdsbgol g@VPydob (dog. 4). 


dyHEMby~o dbo 

SyMOMby@O d56o bodbsgb goo ob Jgho bEGob DgZ9ggoob, GMA 
Lboo3zqdgger0 gan ob dgho Igg@mpooobsmgob. ob, Dgbsdeomes, oyob gaobsbe- 
360 o6 dhsgogobsbegsbo. gh yboggG@boe~myGoeo asdeygbgogaro HgJ6ogo agb- 
Bgd5 JOoMs00L Lbgs@obbgs bsPogegddo. dsgsgromsee, LsdIbAgm 3g6QGsen74% 
bogosdsb (Sidama) Mgaombo (Jenkins, 1994) Logob Go woogeme do gemgges 
{woweosb, GmIge@o3 Jdbob aVygqeh ogqm@embyg~ do6b. gdegea dsbob Dgdb- 
AyxgQdJeo Qqbeo MMs Ys, Jono Jdobsgb, bogre dgmmy Jdbob y3{bsyH 
300MSHEObL (Bsa. 5). 

9304 LsdbGgnom s6dmmM] (Arbore) bsgebob dsdsgoQ{ms gormgdoy@ bod- 
@ga@godo (Gabbert, asdeydgqybgogero) sqmeombygo dsbom bLodegaob dggmo 
bodydo agbgr@gds (sa. 6). Iemdegg6e dogs~oon'g, 06939, ©MAMG3 o930 Lbgo 
dg90rb3q39'0, GO3Z9 MG LoOg~obHo debs yge@g~mdb, wWosdsGgoon0 bd_d0 sdgoo- 
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LHIJdJS ssGs—pgeoyGo HAG {0960 Qj6e0b dogs BgbOyegdye dqGeombag 
S86L. §JgG3000 IEMs goeEdMEgdye@ Log~obHob Imsg06 bobodmga~ eob- 
MS6 Jganseo sbbsddgeGo GyaymomMyqgwoe hbegds bogGnrm sgoMoo (dog. 7). 


8MIMMH0Gd0s 

8EOIMG0Ados sGob goaobs wo 03039 GoGdgew MMasbobs3ob osJgqdcog- 
SoM{dyG0 EGO sb AZQo bdob Ggo~@obs os. Ig~mpooyGo IadGosmegdo ‘Dgbo- 
IPOS OYOL B5MHo—ge~yGo ob gowsbHogno. ssGse~geyGo dedGsmdgoo (Qge- 
(30Jd00, 335M Hgd0OS CS 3306HJd0) BsGnmpo gZodmoygbgds oyGogodo. ob Ho- 
34G05 hGCE0~M|N gono0ms0sdo Iobsbegy Goedsoegdob (dge~%06ge0) (Jenkins, 
1994). woo AgqbeodsbyGo EEgbsbFoy@obsmgob dodegbogy LodI@Eg@edo, Jogr- 
MS (5 DSISZ530 gB7J6eEgd0 Jams 0dgMMYdg6 gam Iybogserya Iregeb, oo- 
omg ag_bob wComogmGmolb mgdob dgmsyGo wos Jobo Igqmeng. Iqbogseoyeo 
body dob gsbsPyobGo Jo~oms KPo~JGo B3g5GQgoom ofygob bLodIggm@eb dsdsgo- 
Bgo0b sGsgrgeymse (Jog. 8). 

dob Imagosbydoo q_Gn~pgd0s6 Lhgs Jog—egdo s9Moe~geyGo ygeGgdom 
ed Jdbosb aobbsgymGgogae jobbebsbbgdb (dog. 9). 

o6GgGZ0@0 3g06Qs 60dy4ob smg~ombogob 4339 Vgbor 0f3ggs (dvg,.10). 

x06 xgbgobbob msbobdsg (Jenkins, 1994) sbgmo Lobob dsGeggeymo 330669 
400 Lodegms, Dgbsdg~ms, Jog~Pms CS DdsdIog«30S bdIGdTGO YRoboMEmMeoymo 
gZobbbgsgqdob ‘grogao oyook wo, Agbod@me, s{gnogobmdegb Iog~ogy3mboob Voe- 
JImdedob j3o0e@g3 go mgeo@osb. 


0908s308 

IybLoZedo OIOGsB{08 ‘Bgbsd~@ms YPsGdmojdbsb 4 bbgseobbgo boeboo: 

d) Igbogo@y@ bodydbs ws dob odoGeVZosb GoGob eGmgd0m0 boygsogerg; 

4) AOGsB{os OV ygds 86 9G of ygds odsgg Lodsegrob Hebowsb, boowsbs 3 dey 
bogoeeyo0_ bodydo; 

3) AdoGsB08 sbegsb o6 96 sbeogbb Agbogserymo bodydob ob g@goergdok 
’ALE ODOGsSQ0ob 

©). OdOG™sBZ08 sbegbb sb 0G sbegbb Aygbogoe4Go0 body dob Jge@omeoymo 
hoMbob’ babe odoGoVZos/dodsdgeb. 

32660 sGob odo®sQoob ygg@odg LH g{EyMxR0g~o BMGs. Iybogsgrye 
body dbs goo dob odoGsQ{o0sb GmGob EG~Mgd0m0 LoZsGoge@y oO OB3ggPgds, OdO- 
H8Bos sJ sob IAge~mepeoyGo bodydob bybo Jodsdgs; IMIG |g60 Agbogsg4mo 
bodydo serge, OMIG@O?R segeymmos LsdbGJo Dos~mob GgsqGAHqoGowsb 
(Ferran, 2005), dybogodo odoQeQ{o00b mgse@bshobe ogy bAGosR30ss. Go beogwob- 
Ho QMgmbs Iege@ob boggerghom Fomgob weGob, mob bob bokGgob Ggdo3Gog396 
Jandsbyob, bog sdog«Q{Ms wo Joe~ms gybegdo Iso gs9OdgIeO Bg9g380gg6 
ges sbegbg6 Lbhgs dybogseyGo bodydob odoGs3oob (dog.11). 
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obAJgS8MMo300b Dgwegao, MAG sJo-oJ Jdbob Agbogsgrge gobbobsbbyob. 
be Ggoob qanogHobobgyggs g_odIeVgqygros Ismo ‘dgsoGob80MJdoo ~wo/sb gswoo- 
R35H30M. d936 ‘AgdInbgqgodo, Mommyygo bis PomdmJdbob gane@gaon bom@b, 
dsgGsd, Dgbodgres, FogoVyego, gobbsyqmMgoon 3mgoeya dgbogsdo, bbgo- 
Pdbbgs bO®gedob dog xa 7Qb, dogs~@ronse, OMAGH 3 LodbGgn ~wobs3gegn 
gooms00b 060 boeobob Imgogymboymo Aybogo~@sb smgdyer dedeg36~ body‘d- 
‘do (Fournel, 2002). goo (Weya) sob dybogoey0 b0d4do GMdg@03 Ley@r- 
LJos CoGO CEegbLVoyggdob eGo. Job ofygob MG Jogro IMgerg IeQogg- 
0b LodIMgGom, Msbhessb Jom yQGmoJds gqbeSeob 5 bds, GmMIG~msg{96 o0- 
omMgye@o sbaq@mygob gono Lodsmg@obl bob (Jvg.12). 


36 GGs346JG0 

9804 HGs0309dd0 BOMbHGsdy6JQo sGob gygge@odg Goye~o smgrogy3e- 
boyMo QHgJbogo. ob, qAGAgbow, |gbge@gdo 09 Agbogsdo GmAg@b EZ ofgb bedo. 
BOUGHMOos4q6JHo Qy@obbdIMoh gobbbgsgqdyero sGHogyg@oGoob Ijoby MG ob 
IAe QoI~Eygggnog~ JAge@mpodya bsddby Cox qdbgdyero 8MgoyRemboob ygge@o bo- 
bb. dggeompooymo bodgoo, DGgbodgoes, ogeob Abgogbo o6 gobbbgoggogaro. 

Jm0ms0sdo 06LAGgqdgGLAQ yo BObHMs3y6JQo godmoygbgds dIngeob Jggqqo- 
bso, ds'dob, GEAZS 3OZ56EO4YGO BEObHGs38qb6JGo bdomseE shoR{oGeoges AybogseyG 
LAG VGH gd-rs6. OdOGs{Vo, QCoyHoOgo, 8ZIHo, IOIMMOGHAQWO BoJH aqme 
LS Qoddy_g@o dbo sob yggero ob HgJbogs, GACY Dgbodgoms asderyghgoy- 
0 dJOL BObHMs3y6JQyeo Agbogsdo. bsdbGgn ws Cobogergo govoms0sdo 
SALJBOSL BEOZ9EE'qGHO BEO6HGs3y6JQob dggG0 gsbbo3ygoy3e@gogero bLobg. deod- 
2936 Isgs~@omo, Ggbsdgres, Ieaghggbma bogergdseo Jodbo~ogge5e, g0bso~@sb 
gb sGob sedeobsge@ga gooms00b IAygbgrodsbos PIobws Jogvo] domoGGo 
ho gmogro Jogrolb mmo bids Jenkins 1994). hgqg6o sM@bggobo asb30Mmdagoygoo oye 
M0 dobgbom: 804390, gb bodydo bomgree@ agohggbgob yobGGosqbJQ qe 
Lodegaeb, Lbgseobbgs gwosdoGgdomo HgJboggdob gsdeygbgoom, GmamGo Res 
GLSHZS4ZS, OJOGSBZ0S CS SMdOMG0Ados. dgmeGy Joby bo ghog®oyqmos. s@de- 
boge@go sQmogob deobsbegmdobsmgob 803460 Logo dsgrosh sbemboss 
d50356494H COS SEIMbSZE Yn Jgmedye AMogo~@bdosb Lodegagomeb, jobbeo- 
bsbbydom, woskodygro bIGdOMS Cs b393030349M0 yyeobIogM a,9gd0o (dsg,.13). 


gob yg6o 
doybgeogoe@ odobs, 4d PobsdegosGg bsdG-I0 oH sGob sdmMAVyGogo, ogo 


ds0b3 odarggs doGoMseE O6YMOMdsR{0Sb gnomsosdo sG@bgogqe@o grgoGoyGo 3o- 
MPoR_Mbogdob Dgbsbgd. sdgsGes, 6d bo~mbobs es bsdomob mMdIMe®yG0 g6g- 
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dob xaqgob boeobgdbs ws doo IAgbmdggob ~wobogegn wo bodbGJo 9e340- 
30806, dJg0 d9360 LogGom body do, 06939, ©MQZMGE3 3gd0QyGo wo goow-by- 
JoQyGo KaVBodob boe~bgdbs ws doo hO~CEog~my|g~ ws sedobsgege~ dg beod- 
gogdb. goomsoob bsgebgoob dgsgsgrbdosbmdob s@bgomods ysGgse@ BY6mdogro 
RJHos. LodPyboGme, eegdeg, gh bsdbGgnye@o smgroy3mbogdo HG~w@ogsgg6 
Jggg6ob Lbgs bVogegddo sM@bgdye IGogo~@bIosb Agbogob. bsyegdse (360- 
S00 gh sMgroy_Mbogdo so bsgegd Lob{gIsHhyGo ces wPomgdyos. 

IqbogseyGo MgsgrbsbGobom goomsosdo sa@bygomob yggers bobob deo- 
GL bIOS BO jgose'gGo HyJbogo, YBao'hg IGGHogowob yggeordg Gorgeeodwg, 
JSIVO'S] IEbomemebgeowsb yggeo'dg BobboGgoQagr@odeg. 04039 ‘Dgodeeg- 
dS OM|gsb oO6LHGqdIGSA yO Co BmMg.eE'y{M-0bLAGydgbA ye sIog~og_mboge dg. 
hgg60 3M@bs sd b396MdO XAG B[0~Lgg “Dg~ss0MyM@os, Jgoomsog~@o gobe- 
Ig{boZMg@magoobs CS S6OOMOBMG~Magd0b Sbs~ro MosMdsb 33693900  bo- 
09ge sg9Ob3gJQogob Jdbob 


09607365 


' ALAGL gowogqboeEO JseE@mds gho asdg@Gob sGdm@Gob hobsfga@gook asdeygbgook 
Mdgodosbo bgdsGngobsmgob Cs SQA BqG@sbb dosgrob gmgZ0G—@yG60 Iybogob gJb3g6eQ- 
obobsmgob. 
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dsas~@ond 1 ~omE3gs Aytie ma ‘Aytie/ 304gZ9¢0 b{GMx30 
Example 1. Prayer Aytie ma ‘Aytie/, Verse 1 


a 


Isas~@ond 2. g(330 Aytie ma ‘Aytie/ IgmmHy bAGmx30 
Example 2. Prayer Aytie ma ‘Aytie/, Verse 2 


dogom@ono 3. ~MER30 Aytie ma ‘Aytie/ aybeob 35lybo 
Example 3. Prayer Aytie ma ‘Aytie/, Choir response 


SS 


. 


dogoM@Pon0 4. 35Q5Gd~obse@do Jodegbog~ro bofrGVo~e bodeges. [Ag6bo (yoeRogro 
g0d0%»). LsdbGAgo wobs3e@gn0 goooms0s] Jenkins, 1994) 

Example 4. Wedding song of the Bench people (former Ghimira, South Western 
Ethiopia), dedicated to bride (Jenkins, 1994). 


Woice | 


Voie 2 


Voice | 


Voice 2 


MEogog HyMbo. S56540)0 
Olivier Tourny. APPENDIX O11 


Dsgom@ono 5S. Log~obGob wCos~meagoo g76eosb. 396GGse4360 Lowsds, goom3os 
(Jenkins, 1994) 

Example 5. Soloist dialogues with chorus. Central Sidama, Ethiopia (Jenkins, 
1994) 


Sado 


oar 


fait, 


Seikiel 
Chair b 


Chair 2 


Dsgog—ona 6. Dsdsgs3goob yoRgdGoqho Lodges (sGdMmy, bodbGgor goomsos. 
VOIMEHO, BIergdgadbsOILO) 

Example 6. Collective men songs from Arbore people. South Ethiopia (Gabbert, 
unpublished) 


MEogog HyM%bo. R565460)0 
912 Olivier Tourny. APPENDIX 


dsg9eP000 7. 35,0960 bodydowsb SyHemboo IsGs—rge4y® 930900 
Example 7. Fragment of the piece, with drone in parallel third 


ee., 


Isgo~@on 8. Gsdsow@sb (Sgeoxyobydo, HO~Cog~emgor goromsos, Jenkins, 1994) Lodegmob 
gesbsfyobo — Joergdob CodPygdo 89Gs—rgen'gqmo 3304 goon Iegmob Isdsgo{0ne6 

Example 8. The beginning of the collective song of Rashaidas, a Bedouin people 
populating of North Ethiopia (Jenkins, 1994). The women’s leader starts to sing in 


parallel fourth with the men 


dsgogro 9. Gsdsoesb LodEg@ob asaddgeogas, 3sGogrgeojmo B30bGJe0m (Jogogoobs 


39M 08d0) 
Example 9. The song of Rashaidas continued by other women in parallel fifths. 


Winner's licaler 


Moen 
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Dsgom@on0 10. 60d4dob wsbsbGy@o s5Gserge4yGo_ 3306Qgdo0o 
Example 10. End of the piece with parallel fifths 


Wenn 


dsaograno IL. Alelo, LsdIbGgn Issg~egh Gg3896QyoGo~@o6 (Ferran, 2005) 
Example 11. Alelo, from the Southern Maale repertoire (Ferran, 2005) 


Solokt! = ee 


Solas 2 


Choir | 


Faluiet | 


Soloist 2 


Choir 3 


Mgeogog HyMbo. 8565400 
914 Olivier Tourny. APPENDIX 


dsgog~ono 12. Weya, b5dbagnesbogegor goomsoogo06 (Fournel, 2002) 
Example 12. Weya, from South Western Ethiopia (Fournel, 2002) 


Fonak Miier | ack 
Female Wore 2 ois 


Chiir 
Vines | 


Voioe 5 
Wokoe 4. 


Voing 5 


ME@ogo0g HyMbo. S56540)0 
Olivier Tourny. APP ENDIX Pa 5 


dsgogeon0 13. Weya, bodbGgn~esbs3egn govormdooges6 (Fournel, 2002) 
Example 13. Weya, from South Western Ethiopia (Fournel, 2002) 


Vaine 2 


Volos I 


Wolo 


Waive | 


ee ge ee aniza cis 
SS ———————SSS= 
a 
—_ ; ‘ 


Winiae | 


Wort 


Wales 7 
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AMQMG3 BbMdogos, bCOGMds Sesdosbol gHm-gamo ydgqgegbo boJdosbe- 
d5MdgSb0s. Ggbodsdobse@, dsbosb wsgo3gdoGgoym@o IbsHge@ye@o ‘DgdIeJageogoob 
body dgd03, SGJoyg@o YoHdemIdodob ybeos ogob wos, sdegbsew, Ig3ZbogG@nomgob 
boob{ga@gbo boggeegg Iobog~rob VoGdmse@ag6b. boJoGmggemdo bse@ommdob 
HMOsL03090 Cs LsIMbsE0H%IO BOM yzeoGo Inob GggQ0mbgdds ‘DgImagobobs. 
od dbH03, gobbogymmyoye ygyxGoeEEgdsb o84yOOdh Lgo6goo, bows smem 
COMI, Dgobshybs LoQ{MEAbmobybsGoshMds bseEoGMdsbosb (539306 9- 
dyds GYVdgb6-VoHIMagbygdds, Fgb-hgqyeogogdds, GoHyoagads ~ws, Go3 dors- 
300s, gdgqgeagbds LoIMbse0H]{O LodEgGs-ygGbaygngods. 

Dbodgbye@mgbseo dodshbos ob R540, 6d od Isbogob wowoo bYfog@o, Ged- 
POL LoyxqQdgg9e%g3 PobsdeEgd0%J bs'dIGedo ‘JgoJdbs, Iosmggoyeos hgdlb dogo 
adyo~@mme bgebo ImbseomM|qoob, Jomo GnsdImdsgegdobs wo bgsbo dodegm- 
Mgdobsaob. dsb 5360653, Ed, d93d3Md0b sbogogsh Imymengoyano, ogee 
gobmogoGn by064G yoRxsdo wsdgg0eEGgoyero sGsgaoo VFgb-bggyegoob (dso, 
doGob, bdImbseo0Gge) Ggboyqegoob ImdLPG) bge6godo ygoobobob. ws jow@g|3 
JON, 330JGMd, Ibo'Dgbgeegsbo wo sa[uogPgdgero IMdgbGo, GmIgE03 dsgrosb 
AgbdsMgos LgsbyGo Rog~ye@m@Gob B3gerggodo, gbss bgebyGo ghob xeomds. 

bg064G0 LodmMbs@0Gy{m 3{M@Myzeme@ob IybogseyGo bod ydgoo bgdogol 
Gsdegbody gyoboonss bLoobQgGgbm. 380639¢ Gog do, odom, md dsom'do 9g3- 
ogos Lgsbgdob SoMIsGomdobeGmobege@o GVAgbs-PsGdImpgg6gd0 gos Vgb- 
Aggayeogdgoo; dgemy IbG0g, obobo BgbGgergoob sa@Joygro |MmGdom — ayboowy 
40 LodMgmGs-ygGby~Yd0b Lobomss ‘DgIMMbgbogVo gos Jgbodg: od ydggerqb 
bodydgdGo AysGo LodbdoshEdss {odoQmbgdyeo, Go3, Osgobmsgee, IGsgerob- 
IJAQYZINO Boos JsoOmggwro IGogoebdosbhmodob agbgbobob y3geggobongob. 

Vobsdegds@g bsdGmdob Dobsbos bseoGmdobsedo dodegbogro, bgqbogols 
GBbmdogro LgsbyGo0 LodIm_gGs-RZqIG@bygogdob  gersbog}o30305, dJsno agobboggs 
bg06yGo bsdmbseo0Gge GVAgbs-PoMdmw@agbgdobs wo Vgb-fggqegogool kGogo- 
‘do !, Abygge@mds Ismo Agbogseeymo gbobs ws ‘AgbGyegdob Hse@o03o00b Dgbo- 
bgd, Gob bLoyxqdggeby3 LoTDgogogds Jgdgmggs, Pomdemgsbhobm bgs6yo0 bsde- 
bs E0H|O BoOg~myzcmmob Dagqdo0 sGjoyeo, ‘DgesGgdoo deoagosbydoo gJdbo- 
GO CS MobsdIgeGEMg9 Lodegmgeob Loboo. 

hademgob sdgsdsge E[6mMd0g0 Lgs64yG0 Lsdembs@omyem bodmgms-3 gab ye~goo 
Gsdegbody ~A°9935do ‘Bgodergeds gogsgGnosbeo: 
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1) gh. ,,sgrob GBoge@ob* bodegagso, Gmdgegdo3, dobss@bob dobgegoo, 
MHodeogbody JggxQy7Bowe oyORe: o) Com@ob DImdosGmdsbHsbh wogogdoGyoyevo 
Lodmgagoo: ,com@s 3axob bygegogoeg’ (Wsgro yeregdo DdmdosGMdb) ws 
Jobo gsGosbAgoo, ob939, Lodegms ,,dgobg006 Iomg” (Imbse0m|); 0) gwogrobs ws 
ImbsweoGob yAoogGomodob sdbobgqe@o LodImgagoo: ,,dgmJogrob™ geGosbgoo 
(000g dgorjog, ,,dsog ogds’, ,,dgoJob yg03@o* (dgnJsbob xobgo), ,,dgoao~, 
»OgM Job, 090 ]96%, .dgnbg0s dgnjo~s go@mse* (Imbseomy dgnJogool 
bodmg@s), ,,dsog dgaJgb, ,dgonJog, ,pomg@ob* g9Go0sbAgJe0 (bes Igobgo4 
homage — ysGg0 deobseomGy) Home, ,hogrs Jgnbg0s6* — beogys debseomy), 
pose” (Iobseomob bobge@os), ,039nbg Isba46” (mgm Joba ‘4Ho. dobayGo 
— ImbseoGob bobge@os), ,ogmobeomol* g5Go0sbgoo, g) ,edoMsbob* gsGosbegoo 
(,bsbsc0Heb Jogopmed™, ,sdomsbol Bqabayeo%, ,,bobsCooMe, ,,bobscoome sdomsb bys 
»sboboooHe |B AGbygno%, ,,odoGsb cos ddsbo dobbo*); 

2) gsboadgaro deboeomggdob Lobmdeo bodggagoo: ,,cogdhog” (@obsdgag- 
dge) Cd Jobo gsGo0sbgeo, ,,Jgoyeeo odo go dngeosbo*; 

3) bodegmgoo Imbse0G] gogqMaogsdy: ,,dods ws ygm@a0g~ gos Jobo go- 
MHoshHgoo 6, dogrgds ws q_gMaog, ,jg@ga0G™ wo o..); 

4) dImbsweoGob dseg~obsedo dodegbog~ro Lod@gmgdo: ,,y%94@‘ds” gos dobo go- 
MosbAgoo; 

5) msbsdgeGmg39 Lodmgmgdo deobswoomggedy: ,,.ydayqe@ob doby wmgsgomy* 
(9d Q,796P9LP0_ {d9G83J0O) CS ,,bodg@s deobsweomyge dy. 

Cs@0 Lge6yGo dJommg~maook g-gHoo JnsgsGo sgObLebszyos, GMdIGM0R 
gobsagob ImbseomGgms Lgg-dgeb. Lgobgoob PoGdmw@gg60m, gh sob dIs3goqGo 
bogmododob MgmsgdGo0g0 sG@bygds, GmAg~3 3ereg'do EBbOMgGmdb, VIE sfo- 
SDoshyMGse@ IGoge@oges, JdemdosGmodobsb hggyegomogo 933605303007 g4060(3- 
Cob Hgo0g0g~b wos Zogob. yagqges goboJdyqg@o Imbswe0G]) qoryrpwe gdJ3ggo Job 
Hyggmesdo wos, Msgobo bsJEoggrob Jobgeg0m, Jo~edgamob Gobbgeb sb Pyo- 
Modsb odbsbyGgob. LodegmgdGo ,,cs—s yoxoeb by@egegegg’ Cos ,,dgorbg0- 
3 dsGg* debseo0Gy) gwoomol hgog~ok agowsdGhgbg~@os wo, Dgbodsdobse, Voo- 
ISQgoqeeo beoGedob gsMsbHoosb o~gob. dgorjogro, homers, Jo~@s Cd sgmsberoog~o 
Lhgsmobbgs Lobo sGmgq3g96 bseoMmdol Hod ywooswogdye Pgbgdb woo googmok 
Gobbgob odbobyMgogb. 3gGdmpe, dgmJjogro oboygeds Lobsweomeg ,,.gVdoboymoco* 
Pobge@obs wo womob bohyJoob gobyjJgcobsmgob (gsG@e@o0 sdobs, s@bodbygo 
bodeg@sdo wosgrob B[begq@oe@ JBggob qboGoges bo dbasbdyg@o), homes cos 
Joe — YyGo3Zbg0 beoGob CobaRgobsmgob, sgmsbeog~o — bseoMmdob Vob 
Jomosb qanoganmdobs ws ,,ghggygmo, ,,.Mbg yao bseomob deoggeoboogob. 
Imbswo0my) dsba4Go, GMI_GE@?3 VQgo0mbsgoc dsobsgegds Cog~olb godImJgsdx4e@0'Go, 
Jano IbG0g, Msgobo ,,306g0 sesdosheodom, dgmm] DbGog zo Jo~megosgoob 
boygoG oe gsbeemdom odbobyMgob od ygobobygbggob Pygommdob. G93 dggb- 
Jos SdoGsbosbh wsgs3doMgoyeo Lodmgagob, oJ Ibgogbo IoGogqoo oG g|goJgb, 
VIZ, hgg6mg0b LsobQgagbos weo~@obs wos sdomsbob IgdZg0e@Ggmdon0 393do- 
M0 — sMsgGno ROE yemmayewo Pyssob dobgeg0m, sdoMsbo wCsmob Dgogros, 
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453, JOoo AbGog, Job bgdq6gdG03 dog~sdo {odImobsAges, Igrmy IbG0g, go sd 
gdomob Lobg@osb wogo3d0Ggoqeo Lodegagdob ,,bobseommepo* Veogogdsdo. 

BseE0HMdob Abodgby~@odsbs ws GMb bgs6y4 Lobsdogo0g~@gdo bo bb gb- 
gdb bgsbgdob wodmgzorwgoygemgos Imbswo0G|gool JodoGo. BoGgQ0 Jembsweomy 
Lobobge@e C5 MOGby gw gZogZoQGoL OMgRPJdMOS, AMAG@LSZ CO~wO OH B5QoMS 
89036 LZgdes wo Lsdsgseromme Doohbgg@s. LVmGge sbywno agobmJdyeo 
IMBsw0H] YMRS gogqg@aogrs, GMIDI@bLS 3 boe~bdIo Lodegms ,,cogdhogo* 
(%EMaS6 ,,gegdhogrosJodT, LoGygo-boQyg00 — ,,eobsdgmgogeo) dowydegbs. sd 
Lod~g@sdo begds 39430 Imbsweomob ~ws~mEgs Ed sJEBgbHomgoyg@os dobo 
bogggamgbo mgobgogdo. 

gobojdya bg6 Imbse@omgh gdegbgdo Lod~g@s ,,Jgdgero Modo go dngen- 
osbo*. dsbdo, g4mo IbGH0g, gobeowgdym@os ysR{odsdos ggQbg0b dodo3yMoco 
Apgevgero Ieobseomy, dgmmG] dbGog 30, spadagkroog~os odg0sn0 bseomob Jdmg33- 
mob Dgdeoga Jobo CsGoGgook [gb-fggqagods, GMAGCM3, MAM 3 gQ04BZo, 
SMSISHAO JoOmggqegoob, sGsdge AbLog_@oeb Lbgswsbbgs boebobsmgobss 
psdobsbosmgogao. s@bo'dbygo Dgdorbgqgodo dexyroyamo boeoMo  ,,odegbhxge 
eESOH0M]L, GsdIegbo bog@o3 dJrbeos* (JoGoyg@o boebyGo 3eog°bos, 1979). 

Lgsbgnob bog Jb3ge030- Isboggsdo agbge@ges Lodegms ,,dods gs age 
g0M0* ws dobo g9G0sbAgJoo. MoMsGsdob 063MGds300M, sobodbye0 bodegmg- 
60 bgsbgodo 3[boMgsdob Igzogq-dobyHoemqmo Fyeegdob smdebgbobosbss (s393- 
doGHgdye@0 ~os, Dgbodsdoboe, Jono boVyobgdo qbes gqdomo bgsbgoob Gge@o- 
HOGosd, Cobsbegdsbosb 353d044o* (Msmomsdg, 1976:137). sd A-obsbGgedob 
I 338293940 SIYS@goL sEboGb yo LoIEgmobsmgob wodsbsbosmgogeo ,,dGaAgo@o 
Rgboo* (LgsbyHo~eo “AyYMagoe koTdb*), GMIGM0ER BIO@byg~ob yggeobyg semob- 
LIL BMMGds~oss Johbyy@o. hgq96o0 dbG0g, WogodsQJom, Ged ,,.dods ws a_q@gogob* 
sbobosmgob ydggegbo bodmbse0Gge Lodegegoobsmgob bodsbemdgrogo 439- 
gs HgabgdS AybogoeyGo gsdodbsbgg~@odobs oy BgbGgegoob mosgobgog- 
Agdgoob Mgsg~bsdbMobom, Gob{Q3 Jggdeom goboyomMgeo. 

AMQMA3, B6MdogOs, HMs0 304M, IMbseoG|gob sh sbeposor goa 
G0 dogo, OMAGC3, GOs Odobs, Gd bseE0GMds‘do ghIsHJdMEs IGHOMbL, 
4 gb ypgobsb36ge@mo gobbs3w@ger'do hogsGw@goMe@s, 49R00 sAymdobgd@s boeobb 
dob agobokoGb. JoGo yg bLobsdegogrgdo gbhss besseyg@o ggq330 ys, 
GEMdAg03 ZO0LZIMOL B{agO@Qbowsbss gsdIeohygjZ0@o. 0g0 IobseoMg|b hoygoGpos 
bgeedo ws dobo gama qero msbsdeg bogG@os yro3geo bseoGmdob EGEb. bg5646 
bodmgmsdo ,,dsgr yds Ambswo0H) BoGaQogb gGma qe dsegb ws gg@oo- 
306 Isb. dgnjogebs3 sbersgh mob AP ggGgoo, GmAg~@os [P3dqeQqbo beog3gnsd- 
9 SEV gb. hogs ws Jog~rs Mogobo dsEgrolb ~wobdomgdom Josf3e@g676 bdob 
VAobES Q_OMMaOL, MAGE aseosMGhgbb gos~rol dogS ags6Vom ye Ambseomggob. 

MsbsdgcoMogy7 Lodebseo0mge Lod~gagoo fgg6b qobeegl Po@bygo Gos Agq4- 
dbogno. gbyboo ,,ydaqeobk doby Mgogo@g7* (Wo ,,bodIEJGs deobseomggedby*. obobo 
ImagombAmdgs qdayege IArbseoMy) goq9Z9Bgobg, GMIG|d03 Ka qRyGow 
Yoby@msb bobseoGme wo Kobsgdob xXE|gob dog Bereowsb IMVy3qQo0e~ 
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dg0g3b Mob hoy Gobo. G39 Iomgebdo bo baobdygos LodbdIGob PobsbFsmdgeyg9- 
eyo dbodgbyeomds Imbsweomobsmgob, abso DgdIbggeGo |mobggegoob aqb- 
00, GMIGMER Lgsbgdb sgobdemIsbfoggog@roe Joshbosm, GCodMMeb, a bow Dgdb- 
39040 ,oxob obs, GMIgGE~bEZ yggGro Iebse0Hg|d gbOmgnes, dogmed ,,mds 394 
Cosgegoobs*. PsGMo@os, sJ woePa sGboeo hobb, dsgGed ogo yogge bsdox'bg 
og g{g@obbIges. mgon ob BsJQo, G9 bgs6go0 bseoGmdol dodsma dmee comeod- 
09 ObsOhybgdg6 obger CEsdegZoe@gdyergosb, GMAG03, dso Gomgye PobssGgob 
IIb, 3R30JGEMd, IGsgeobIGGygqewoe. 

bg06y4Go LodmbswooMym Lodmgmgoo sMsgG@0 g5G0sbGob bLobomss hggbsdrog 
JmeVgaqgo. dso Gomob, sob Logo wo bsdbdosbo, ky6oGo0b ws k4yboGobs wo 
hobgob msbbergoon wo qnobbegomeo, Lo~obGob wsdfygoo R3G@obom sb Job 
947 dg, YANO Cs MMHaAAEMBgSbo, bg By@segAye, bogo go MMbsPog~osb 
R30MIsd0, Lowo3 IgrG] bVogwo hJsGo boxqa@byg@ms Godob msbbergdom ob 
dob asGgdg, smobodbygds HgJbGQob Ag6-bogergdo bLobGygeg. ‘begogaoo bLode- 
gH bs6MGQO bobsfgGob bLoboms3 Imaggsemgqds, godoR3@yero0 sds oy od 
d3ge&29300b (omsygodg0g@0b, sSbersbodg0g@ob, sbodsdob, 3ogg@odob, dsbsGsdob, 
hoxegsdob, Gabgosdg0@ob wos Lbgsos) Jog. oyd3Z0, Ibgwegge@mdsdo Jobseg- 
d08 O03, 6d eoGMdsborsb wogog doGoyero Igqbogseymo bodydqoob {0G Bgq%- 
mo bsVowo (dog: .ggOIo", ,ogmoboog@o’, ,fomags®, ,,Jseos’, ,,0rgqg0bg doba4m*) 
dgegmo (syg0M) dobsgrob gs@gdgs ‘dgIMMGbgbo~o Cs Domo yRgg@gge “bee 
dgderbggg0do LoJomagg@ob Lbgo gqobggodo DgdmeMhgbogr Ibasgl body dgdos6 
‘dJpESGgJoon0 Agoempoob goderygbgdo agoPggb, boaxge 30, Ibmermpo boyg0go 
HAJLAob shog~robom goy3smagrgdom, Hy ogo Gsdegbswody dodab agoderggb 
bodegmob dybogseryGo shoo bobsmgob. Isgs~@onse, yy dsob* Lgs6y46o 
bodydo gamsegano gogdbob bobomss DgImGbgbogro, GmIgE~03 dgkbsomb 
bogoGsdgh hoyf gos (bogoGsd9, 1887), My@d3Z9, JHOo Mgs—rob go~sgergoons(3 
Gboe@o beEgds, Gd gh gogJbo bLodIeg@ob HgJLGAb’ PoMImoswoagbb. sdob sgoob- 
Hyagob yooggeo LAGoJobob smeeb LoQygob MMA 2VgH godgrmHoo, G93, sdsbors6sg9, 
boQqe@bye@em dghGm-GoGIob gobIbsbogGgeo ofbgomeos Lodeggob womeb. 
gee. g0Mbo@osdob a9e@dMRgIoms3 wobhyM@egds, 69 ,,do3ge0 yqodse b0396- 
by@O-Logq6oe LoIE\Ms yoRog~s, GMIdGoOL ,,dgbayegdsdo aybeoob, Bga@by- 
Mob MG bobgg«G@VlOg Imbsfoggrd~ws* (goG@bogsdy, 1964:65). G73 ‘Dggbgos 
NOMDSLS, ,,Jseosb™ wo ,,mggnbg Joba qab, ,,bge64 3egbosdo* obobo ,,cogs 
BOXL byeEgogoaeglh, ,,dgnjo~obs* go bLbhgs bodmbse@omge bLodegegoob 
HAJLGQgdos6 gaooe ,,bs@VdgbmgoGog0 Lodegmaydob* 9¢9°9935dos Dabo (“obodg 
Gs bb3., 1939:276), go@e@s sdobo, go. xobgerodol sbGom, ,,fmMmE@s* ws LogoGoxy- 
EEO ,,Jomo 3 ,,bogqabye~e Dgboyegeol JobAgGosb PoGdmswagbewos* (9¢06- 
geodg, 1983: 61). ,,bge6y46 seg bosdo* Iogsgge@ogm, 56939, .gnosbereog@oL* MG 
bgoby4G HgJbHb, Gmdgydo, ,,JoMoyeowsbh gowosggngoye bodegagob* Geomobss 
J(39994E0, HNYIBZS domo s¥yo0m gsMosbAgeo fHggbmgob 436Md0s. sd dbo, 
boobGga@gbos gogdbo ,,boJgdo0 mosd0 gomdngeosbo*, GmdIG~ob ymdgbQomgdd03 
020 Loe3gM@byg@er ,,dsoMsss* deobbybogdyeo (Jomo. bogob. 3eg'bos, 1979). gen. 
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sbedsdob sGJog'do Cs374@o LodIeg@goob hodebsmgegedo sedegshobgor ,,\dso- 
Go msbsdo~ gmdngmosbhdy*, GMIg@R hggbmgob [6md0~@ ,,dsomo dodye- 
bge~@obosb* gans@ss bofV¥gmog~o sbymo jymdg6GsGom: ,,dMPog0 gOoo ws ogo- 
ago". SdagsG@se, ‘Bgodergos go0dbyxge@on smbodbyg@o bLodmgmob Aaybogsbs gos 
Agbaye@goob 3mmds dy. 

Gs3 ‘Dggbgds bge6yGo Lodmbsweomgm bLodegegoob dAybogoerye@ aodeodbob- 
g9m@emdsb, sJo3 GsdegboIg IeodghHbL aodergymoon: fgqg6b bgeor sGbygdyeno, 
IMdg5—@G03bMgS60 g5G0s6Agoob Bgesagdob boexqdggeg, Joggcoon) wobyzbsdewg, 
49 sd gobGob gdgge@gb Ie@ob{b doggqmg6gdo LsdbdIosbo, ywsbhbergde bo- 
Aydgqoo. Go73 ‘Dggbgds sobodbygo Lodegagoob gaobdosb goGosbhHgob 4y60Go0b 
Mobbergdoo (,,eE5GPs yoxsb bg@egogogng’, ,ogaogo™, ,,.cegdbogn), goo IbGog, 
HAJLAobs ws Aygbogob odZAMgo0bsR0qg0 bobosmo ws, IgM] JbG0g, ‘gbL- 
Ay7e~gdob MogobgoqHgogoo0 (ganbdosbo BgbOyegds Bq@bygob aomg'd9), 
83°30JGJoobgdL, Ged obobo Imagosbgdom yes oyob DgJdbogro. mg00 3Mm- 
I4}M04 O93 — ,bodeg{Gs-Q {Ab yo, GMdAGOMS?3 gsboLoomgoo bgo6y0 Lsdeobs- 
0M) Agbogs@yGo Bog yzcomob bodgdgob, 4 Jogbsesagds sbgor gsGosb- 
Hgob. ogogg ‘Dgodgeogos omgsb bLsdbdIosh goGosbQgovy keybomob msbbergdom, 
bows bId0G TDgdobgggodo, bogGog0 go-gHoo aqbeob s9GGosb Bgg@ob. 
bE|sres, bogGsgob DgIMGobs bodmgmgodo, Igge@ggoGos sbGom, ggo0sbeger0 
degemgbss. agosbege JIegegbse doggshbos obo3, Gmd bogogano bgs6yGo 
Lod~g@s, dog: ,,cdomsbo* gos dobo goGosbAgoo, JoGoyegbhegsbo HgJbQom 
LG 7M Jd. doo YR34O, GM R35 sdoGsbobsodo Jodegbogro g8obob bbgs gobGob 
bodydgdo LgsbyG gbsdgs hol gmogro. my gosgomgserobVobgem sdomsbob bgo- 
{yO FoGIMIDMdsb, bos g0g9MsyoOOn, GI MosgessoGggerse sd Lodegagob 
bgob4yGo QgJbAo gJogomesm, GmIg~0R, LsdIVqboGmp, 04 Dgdmagebs. obggg 
BZ056ege@o degergbss Lodebseomgm LodIegmgdob gJbQgoob gsdeygbgeds 
bbgs gobGob b60ddq0do: dso do (00s dgojog™, ,,Jgoygo Modo go doger- 
060%), do@Psesdo 6,C5—s yOXSL byMegegoeg), LyRGye'do wos JgbAg0G@4qev- 
‘do G,ogmsbeog gseobse0Gs*) ws sd. G93 Dggbgos bgebqmo Lsdmbse@omye 
Lodegagoob mobsdIgwGemgy bodydgob, MMHo g5G0sbGoe@s6 gamo bodbdosbos gos 
bye agodgb Jobo dbog~eme bb hobsVyGo QgJbHob ggg, OMe ybee- 
gobos wo gsdIOdbobgge@mdom hggbb dogs gsbbog~oye Lodegagob qobmmgrogds, 
dgMG, 30 bsdg~@mgo0sG~m bsbosmob Lsdmbs@omg~m dogrowsh PoGdmseagbb 
kybomob mosbbergdoo. 

SAG0QSe, ‘Dgodergds omJgsb, Gd bgsbgGo bodmbseoGge bodggms-3gb- 
aeogdol ydgqe@gb body dgdsc Tgodggds hoomgse@eob bodbdosbo wo MMa96- 
3560 g9G0sbAJoo Logrobo-3oGoygqb bsVyobo |Gsbom, Mma ybemgsbo Vy- 
dom, Joo IbG0g3, Log~obSobs wos gg6weob, Igmmy IbGog, 30 — gybegoob 
05MA9H0 Debs {gg@grmdo0m (Oe ‘Bgdorbgqg0do, MH0g9 Q7J6eb Mogobo gosd- 
Vygoo dyogb), GgR@g6ob godgmGgoom yeogzgeo BGodbob ~wobsPyobdo gos (s6) 
sA@oOb, Gemdg@o3 GobssO@bb Irgegoyeo Lodyggoob (ag~mbogogogdol) 
MsbdodoggOModsb FoMImswagbb, J3{0%] wosssbmbob Ig~mrwooyGo 3Gobgd00 
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(bdomHs~@ Lg5byHo HoGog~ob Hodsob), IoGGo0g0, g6m0-MGo0 Msbbdegsbob de 
bo 3geegmodsdg oagoyer0 doGIMboom, Lox Gaby bsdoxolb 99Q6-G0edo (dom- 
oMsese MGPog~seo), Loyqgabyeem DgbGyergdom gos Ms3 derby dbodgb6geoe- 
gobos, saJoqgero gwgJbobsmgob gwodsbsbosmgegero bogegdbeo bedom, Ggodo- 
4330960 DsoGom, GMAG@O?ZR Dgbodsdobodsdos BIaby~@ob I9QG-GoGdosb? 
BOdEZYMRCGO Z0~g3 JOO ImMdAGEHbL — 9/. ,,LoQygomsdmGobo gembogosog- 
dob* LoksmMagh, AMA Jd0M53, “bee, ‘DgIMbgqg04o, obg qbgowoo goxgagoyero 
HAJLAo, GI LoAyggoob goaqgos bogdsme Gmgg@o begds. hgqg6o0 sbGom, gb 
R5JHo, gLobo~omogdob boksGdob Abgsgboew, LoIeg@ob Lodgg@ob wodswob- 
Hyx@goge@0 bo'dsbos. 
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MAKA KHARDZIANI 


SVAN HUNTING SONGS 


As is usually known hunting is one of the most ancient activities of man; accord- 
ingly, specimens of artistic work associated with it must be of archaic origin; hence 
they are of great interest to scholars. In Georgia hunting traditions and hunting folk- 
lore have been preserved in the mountainous regions. In this connection the most 
noteworthy is Svaneti, where the beliefs and images, customs and traditions, rituals 
and what is most important, the most ancient round-dance songs connected to hunt- 
ing, have been preserved to this day, still maintaining their vitality. 

I consider it important that a great part of the material that my presentation is 
based on was provided by Svan hunters, their descendants and Svan singers I got 
directly in touch with. I’d also like to add that, as a native of Svaneti, since my 
childhood I have been a witness to many customs and traditions (hunting traditions 
among them) that are still practiced in everyday life in Svaneti. And again one of the 
most significant and necessary points is my knowledge of the Svanian language, 
which helps me greatly in researching Svan folklore. 

Musical specimens of Svan hunting folklore are interesting from several angles. 
Firstly, by the fact that they reflect the beliefs, images, customs and traditions of 
pagan times; secondly, by the archaic form of their performance, in the form of 
choral singing with round-dances, and thirdly, in these most ancient specimens well- 
established three-part vocal polyphony dominates, which in itself is an eloquent fact 
facilitating the studying of the genesis of Georgian polyphony. 

The present paper aims to classify Svan round-dance songs, known to us, and to 
discuss them from the viewpoint of Svan hunting beliefs and images, and customs 
and traditions’, reasoning about their musical language and the performing tradition 
All these provide grounds for bringing forward various layers of Svan folklore, from 
the most archaic to those created comparatively later up to modern songs. 

The Svan hunting round-dance songs, which I know, can be divided into three 
groups: 

1) The so-called “Dali? cycle” songs, which are divided into several sub-groups 
according to their content: a) songs associated with Dali’s childbirth: “Dala kojas 
khelghvazhale” (Dali is delivering a baby in the rocks) and its variants, also the song 
“Metkhviar mare” (A hunter); b) songs narrating relations between Dali and the hunter: 
variants of Betkil (“Bail Betkil’, “Bail ilba’’, “Betkan kvitsra’” (Betkan’s aurochs), “Metgi’”, 
“Betkan”, “Betken”, “Metkhviar Betkila lighlar’ (song of the hunter Betkil), “Bail 
Betken’’, “Betkil’’, “Imsha Betkil’” (which Betkil) variants of “Chorla” (““Khocha metkhviar 
Chorla” — Chorla, a good hunter), “Chorla metkhviar” (The hunter Chorla), “Kalay” 
(name of a hunter), “T'vetne Mangur” (White Mangur; Mangur — a hunter’s name), 
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variants of “Avtandil” c) variants of “Amiran” - “Sanadiros mivdiodi” (I was going 
hunting), “Amiran’s round-dance song”, “Sanadiro” (Hunting song), “Sanadiro 
Amiranze” (Hunting song about Amiran), “Sanadiro perkhuli” (Hunting round-dance 
song”, “Amiran da dzmani misni” (Amiran and his brothers). 

2) Laudatory songs about famous hunters: “Lemchil” and its variants, “Kebuli 
Tabi Goshteliani” (Glorious Tabi Goshtelian1); 

3) Songs about the hunter Givergila: “Shisha da Gergil” (Shisha and Gergil) and its 
variants (“Shilesha and Gergil’”, “Geregil’” and so on). 

4) Songs dedicated to hounds belonging to hunters: “Qursha” and its variants; 

5) Modern songs about hunters: “Ushgulas makhe ghvazhare” (Valiant men of 
Ushguli) and “Simghera monadireebze” (A song about hunters). 

Dali is one of the main characters of Svan mythology, and controls the fate of 
hunters. In the imagination of Svans, she is a female deity of seductive beauty, who 
lives in the rocks Though she can bear children like a human being, she suffers the 
same pains in childbirth as any mortal woman and screams. Every famous hunter is 
destined to be enchanted by her beauty and according to how he behaves, he is either 
punished by the goddess, or enjoys her favour. In the songs “Dala Kojas Khelghvazhale” 
and “Metkhviar mare’, the hunter saves Dali’s child and accordingly is guaranteed 
successful hunting. Hunters Betkil, Chorla, Kala and Avtandili violate the hunting ta- 
boos in different ways and fall victims to Dali’s wrath. Namely, Betkili is punished for 
having gone hunting “unclean” and also for having given away Dali’s present (besides 
this, in this song Dali’s ability of turning into an animal is emphasized), Chola and Kala 
— for having killed too many wild animals, Avtandil — for having slept with a woman 
before going hunting and for having killed “an unusual”, “the chosen” animal. The 
hunter Mangur who takes shelter in Dali’s cave without her permission, on the one 
hand by her “humane behaviour’, and on the other hand by becoming the goddess’s 
lover deserves her favour. 

As for the songs associated with Amiran, they lack similar motifs, though what is 
interesting is the hereditary relationship between Dali and Amiran — according to quite 
a few folklore sources Amiran is Dali’s son, which, on the one hand is proved by his 
unusual strength and on the other by giving the name “Sanadiro” (Hunting songs) to 
the songs associated with the name of this hero. 

The importance and the role of hunting in the life of Svans are emphasized by their 
attitude to hunters. A good hunter was a famous and worthy man, respected both by 
the old and the young, everyone was to follow his example. Givergil was a hunter like 
that, to him people dedicated the song “Lemchil” (in some places “Lemchiliakash” 
(meaning “may you reach old age’). In this song people bless the good hunter em- 
phasizing the best traits of his character. 

The song “Kebuli Tabi Goshteliani’” (The glorious hunter Tabi Goshteliani) is dedi- 
cated to Tabi Goshteliani, a famous Svan hunter. In this round dance song, on the one 
hand people praise the hunter who courageously kills a man-eating tiger, and on the 
other — the song describes the ritual of lamenting over the killing of such a rare and 
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respected animal; as it has been found out this tradition is characteristic not only of 
Georgians but of different peoples of the world as well. In this case they lamented 
over the killed animal as many times “as there were stripes on its body”. 

Among the Svaneti fieldwork materials there is a song “Shisha da Gergili” and its 
versions. According to Tataradze’s information it is connected with discovering the 
Tskharvashi mineral water and accordingly “their provenance must be looked for in 
connection with the initial settling of the territory of Svaneti” (Tataradze, 1976:137). 
This surmise of the scholar is based on the so-called “round step/foot” (Svanian 
“Murgval Tshishk”’), which is considered to be the earliest kind of round dance. I 
should also like to add that “Shisha and Gergil” has all the features characteristic of all 
of the most ancient hunting songs both from the viewpoint of musical expressiveness 
and the distinct and characteristic features of their performance, which I shall dwell 
on below. 

As is usually known, hunters were always accompanied by their dogs, and were 
devoted to them; apart from helping their masters in hunting, if the latter happened to 
be in danger they let the people know about their predicament by loud barking. In 
Georgian reality it is the magic pup Qursha, which was hatched from a fowl’s egg. 
After being found by a hunter, the dog became his loyal companion in all his hunting 
expeditions. In the Svan song “Shavo Qurshao” (My black Qursha), the hunter loses 
his devoted dog and mourns for it. Betkel was also accompanied by hunting dogs, 
whose yelping could reach the village. With the help of their dogs hunters Chorla and 
Kala got in touch with St George (a Christian saint) who saved the hunters doomed to 
death by the female god Dali. 

I think it expedient to mention those hunting songs which were created relatively 
recently. These are the round dance songs “Ushgulas makhe khvazhare” and “simgera 
monadireebze” (“A song about hunters” — this title, unlike other titles, is in Georgian). 
They tell the story of the courageous hunters from Ushguli who went hunting but 
were buried alive in an avalanche started by a group of aurochs. In both of these 
songs the prophetic meaning of a dream of the hunter is emphasized, such as meeting 
a flock of birds on the way or coming across a “Kajis tkha” (Devil’s goat) at whom 
all the hunters fired but “not a hair fell from it”. Though there is no mention of Dali in 
the text of these songs, her presence is felt at every step. I think that the fact that 
even now Svans have the same attitude to hunting their distant ancestors once had 
tells a lot. 

Many versions of Svan hunting songs have come down to this day, among them 
being solo and three-part songs accompanied by the chuniri (bowed three-stringed 
instrument), and chuniri and changi (harp) or without, with the beginning phrase of 
the soloist or without, two-choired or single-choired, some consisting of stanzas, 
some having a two-section structure, where the second, faster part may either be 
accompanied by fast clapping or not, and also the text being more or less complete. 
Some songs have been written down in musical notation, transcribed by some schol- 
ars (Araqishvili, Aslanishvili, Akhobadze, Kokeladze, Makharadze, Chijavadze, 
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Rosebashvili and others). Though it should be taken into consideration that a definite 
number of musical specimens (e.g. “Qursha’, “Avtandili’”, “Chorla’, “Kala’, ““T'vetne 
mangur’’) have survived without any audio-material and in some cases in order to 
study them I have had to use a comparative method with similar specimens preserved 
in other provinces of Georgia, sometimes I limit myself only to the analysis of the 
verbal text. For instance the Svan song “Qurshao” (dog’s name) has survived only as 
a poem written down by Besarion Nizharadze (“Iveria’”, 1887, No 212), but even at a 
glance it is clear that the poem is the verbal text of a song. It is corroborated by the 
repetition of the word twice at the end of every line, which must have been used to 
determine the metre-rhythm when singing. The information provided by El. Virsaladze 
proves that “Shavo-Qurshao” was a round-dance choral song, and “in its perfor- 
mance two semicircles of the choir and the round dancers participated” (El. Virsaladze, 
1964:65). As for “Chorla’”, “Kala” and “Tvetne mangur’, in “The Svan Poetry” they, 
together with “Dala kojas khelghvazhale’’, ““Betkili” and other hunting songs are classed 
together under the title “Religious Songs” (Shanidze, Topuria, Gujejiani, 1939:276), 
besides that, in D. Janelidze’s opinion “Chorla” and supposedly “Kala” are “a mystery 
performance in the form of a round-dance” (Janelidze, 1983:61). In “The Svan Po- 
etry” I have traced two Svan texts of “Avtandil”, which is presented among “the 
songs adapted from the Georgian”, though their audio variants are not available. In 
this connection the poem “Glorious Tabi Goshteliani” is very interesting; in the com- 
mentaries it is referred to as “a round-dance” shairi (Georgian Folklore Poetry. Vol. 
VII). Among the songs preserved in V. Akhobadze’s archives I have discovered “Shairi 
Tanabil Goshtelianze” (a verse about Tanabil Goshteliani), which was recorded to- 
gether with “Shairi Bemurzela” I have already studied; it is accompanied by the fol- 
lowing commentary “the tune is the same”. It follows therefore that we can speak 
about the music of the above song and the form of its performance ?. 

As for the musical expressiveness of the Svan hunting songs, here I would like to 
single out several moments: having collected the numerous variants now in my pos- 
session, I have come to the conclusion that the three-part specimens without any 
accompaniment belong to the most ancient layer of this genre. As for the solo ver- 
sions of the above-mentioned songs, accompanied by the chuniri (“Dala kojas 
khelghvazhale”, “Betkili’”, “Lemchil’’) they may be considered to have been created at 
a later date, judging by the improvised character of the text and the music and the 
musical expression which is inconsistent with the text. The term “round-dance song” 
itself I use to characterize the specimens of the Svan musical hunting folklore does 
not suit such versions. The same may be said about the three-part variants accompa- 
nied by the chuniri, where, in most cases, the instrument substitutes for the part of 
one of the choirs. Scholars generally consider that musical instruments were intro- 
duced into singing at a later stage. I think it is also a characteristic of a later period 
when Svan songs are performed on a Georgian text, e.g. “Amirani” and some of its 
versions, especially in those cases when the other specimens of the songs, dedicated 
to Amiran’s epos (epic), are recorded in the Svan language. If we take into account 
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Amiran’s Svan provenance, it may be presumed that originally the songs must have 
had Svanian texts, which, unfortunately, have not always survived. The use of the 
texts of hunting songs in the specimens of other genres is also a later phenomenon: in 
a shairi (“Imsha Betkil”, “Kebuli Tabi Goshteliani”), a ballad (“Dala kojas 
khelghvazhale”), a drinking song and a bag-pipe song (“Avtandil gadinadira” — “Avtandil 
went hunting’) and others. As for the modern specimens of Svan hunting songs, of 
the two versions one of them is three-part and I have only its musical transcription 
without the text. It is performed by two choirs, its expressiveness bearing affinity to 
the songs discussed above, the other is a hunting ballad, a dirge, accompanied by the 
chuniri. 

Therefore it may be said that the most ancient specimens of Svan hunting songs 
must be considered the three-part and two-choir songs, which begin with a phrase of 
the soloist-corypheus. These can be an alternation of a soloist and a choir on one 
hand, or two choirs on the one hand (in some cases each choir has its own soloist) 
starting (or finishing) every repetition with a refrain, consisting of a sequence of 
meaningless words (glossolalia); there may be melodic phrases of a small range (of- 
ten of a Svan dirge-type), with simple harmony built on the alternation of only a 
couple of chords, the metre-rhythm of a round-dance step (in most cases duple 
metre and what is the most significant, the verse metre, eight-syllable “shairi” which 
corresponds to the metre-rhythm of the round dance*. I should like to emphasize 
another fact — the abundance of “glossolalias within the word” sometimes used in 
the text so frequently that it makes it difficult to understand the meaning of the text. 
In my opinion this fact, together with the great number of nonsense syllables (glosso- 
lalia), speaks in favour of the ancient character of such songs. 


Notes 
'T have discussed Svan hunting traditions in my paper included in the collection of works 
presented at the 2" International Symposium on Polyphony, in 2004 (published in 2005, 
Tbilisi). 
* Dali is a one of the main pagan deities in Svaneti. She is the female god of hunting. 


> In this case shairi means a form of a song which is based on the dialogue between 
narrative stanzas performed by the soloist and a short refrain of the choir. 


“Tt should be noted that the texts of the Svan songs that have survided in poems, are also 
based on the eight-syllable “shairi’. 
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01)S659DR4M38I BIRGIGHSIN LIGSGGN6ILOL 85386C6IR080G 
M40 ddd: LLIROIGM RS b5IGM 


G0A3ZqGOo JOOsbyero oegbQodob gmor-gGo ygqmody gobbogymmMgdye 
boddmeremb XX boyygqbob Cobol yobowsb Pomdmowag6b Lay{oGHobgho (ydgqe9- 
Lo 8mgr0gmboyGo {oe~oeds). 100 Fagg Igo bbob ob, 1904 Fagob, deem 3gge0 
SMMRsl bods~osybygsbo (Adolfas Sabaliauskas) VgMpwo: ,,ygge@o gh Igeempoos 
SIQOL JIM qos hoofygaeb. obobo gowpooJ3ggos6 qdHge VysGemeoe g~oggg 
LO BEODOBOBOS d0bLsmMg0b gos gsogG@mosbydgb LeyY~ose MoAgqe Lyk. 
Ld S45 IGGHO MoAggqergoo, sGsdgeo q{3bege@mgodo ‘Ggog@dberdgb Joo 4q'ddse- 
08 Logesdodgb* (Ruta, 1904:37-38). XIX boyyybob wobsbOye@b bodo~ooabysb- 
ds ,,oCIMShobs* LyGQoe@Gobgbo byyqbwegdom Cs g8936 obobo goboHse dy 
3069 8HORHbOOL saggkSo GmMdg@% bogdob (Aukusti Robert Niemi), Gmdgerdsy 
BoIMo]ggy6s od Logsg~omdgerms 3a@gdyer0 1916 Vggeb (Sabaliauskas, 1916). 

XX boygaybob I bsbggGob 384gbodo dHogsgro MGdssbOmgsbo o~gs sGby- 
bees byGoA@Sobghob Agbobgd. goGsqeo PoGdmTDmodob ag@dsbhywds 3-d3edo- 
HOGIs ws AgbogmEmads geog3o0b ggobHdIs (Edwin Geist), GMAG0R BbM{gG@me~wos 
Cd Je~gsfgrapos gogsdo 1933-1942 J. dgowoms byjoeobgbo XX boy 3bob 
yggensdg msbsdgemGeg, boVosdemgagob. ob sm@bodbsgh, GI ,,oQmbsgomdol 
doGoMs0 SObo sdqmsgbgdb 36Md0g4 or sHs36Md09 jog d0Ob LeyhoGhobgborb. 
B9MHS—~ge~myHmO Laggbeogodob bodggqnmy) gos Igmobgwoo ob\g@goergoom deodGsm- 
dS HMsbsdMseo sbobosmgeob, 6MZMG3 MsbsdgeGegg Iyqbogob, obg LyGomGobgbb 
(Geist, 1938284). agobQo 095303906, 60d ,,baoGGo0bgbo FoMdmseagbb semgyero 
obseyGo Igbogob Gosh. 6396 Layo Go0bgbdo Agago0deros ‘Agg0q@dbeoo XX 
boggybob sQmbseeymo Agbogob AbHgG@yg@0 DJodsGorygrgds* (0J39). 

Hg96 94 qbeos woagogo0Vyrogb ogo039 89G@0meob IgmHy] g0Qggero 3Od3ebo- 
Ho@ob gsdodomeb g0JQ{mmMob dssbso®ob (Kazimieras Viktoras Banaitis) ‘dgbgeqeegog- 
60: ,, baGoG@Go0bgbo, Md, Lagqbegdoo od ods, SG0L 63960 Rog gem@Gob 
bsdgegogo LogobdyGo! Ggodergds gorgom, Gd ydgqegl emo wobeobsbbds 
Jdsbbo 89308 gsbo3Zse@s LOg@ob ImdmgmE@ygomsb gos bLoyg~ybggdom aoybVar 
ggOesgen AyqbogseyG Iowogmbob}gob* (Kuéitinas, 1990). 

bobsd LajoGGobgbob aowsdgbgoom godoVggyc Lobsbygb aobo3@obyb 
(ob boysG@mde@s XX b-ob I Igmmbgeby — bobasbdo sgQmMoboss, 9. 4-3,), 
BJOLOL Iemygo@s5 MMHogobseryMo ogoge: ,,Jobsdeog bLobsdI jobdmagbymo Pgbo 
O3sOLgdgob, 5495390, G93 gHobye~ Iergge@obs Jggyobob, 946 gogphobsmpogds. 
dob§03°960 bogo, GEMAgE~bSyZ dogysg06m LyGoGHhobghowosb msbsdgeGm39 
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I4{bogse—eyG BqbMIg6sdeog, bogeb beob, md gogo bodeg@ob gb ~ydg39- 
Mgbo BMGs 9G CosgoMe jaro" (Geist, 1940:65). 

Pobsdegosmy bsGggqg0b Dobsbos Ig®o bLoeEgdom go0dbx geen od a bgd'by, 
AM wgd0n83 LyjoGobghob sbeoe GgJdbogro 3GIgd0 Dgdemgocbyg6 msb- 
39939 BxyeeHhy@sdo (XX-XXI boy3%y6ggd0b dosbeo). 

gkga0@gdgo, LyGoG@Hobgho ‘Ag0303b IGsgeeo Codowsbyqeagoge bodobb 
odobs, Ged 030 oY dZgge@o MOHZ™GO (Ss—eGHoobs0Gy4@o?) Dbodgb6yeemysbo 
BgMgIMbogdob, Go®gogrgoob bsPogro [Jomo IeryJ6geo LAG yJeyGo; bogghomo, 
LodgQGoy@o BMGs; gQ033960, 986 byggQboye obGyg@goqosb QobbL Gowob 
SMbLgoqQ@ro BobmboboMgdye0 [Fgbo, Jomo ‘Bgbayeogoob wyhsgrgdo woo bodeg- 
Gob agoGgdegogoo, MbmdsGem3gs (onomatopoeia-0ba3., yog@sermdob Jodsdg»), 
Jomo AMIbOdE530 IebeQmbyGeds wos o..). 

BbOdogros, Ged Agbogs Le_{@mogdMeos L3Ig309eqG scwaogeb ws ydggegbo 
IIH AAO’ YAGoge@gbOdsdo sH9Agows LoZ{o0sye 3ybJIQ{o0gdb. ob godmog- 
JogoMES Logobago~ CGO, LOQ@weeJMEs gobboyynmgoyeo Pgbob ws3go. 
gkgao@gdgo, Ed gMoHg7G0 smg~oymboymo Lodega@goob — bySsaGobgbol 
30M 39G DgILGqemgagagol ydgqagb (CGM‘do 3Jebeooor 8-980 ws Igbogseoymo 
REOMdYE_d0b LoyqnsGo LobHgds, GmIgE@3 ‘BgbodsdobMdsdo IMCEo0MES Moe- 
seg Godmpoaghgdns6. bsdV bom, 94 agoagohbos sd Hods0b Agbogob Vg@o- 
LMd0M0 HOSJH0H Joo, ygqgergho CooGgMHya@q\e@o dgaggoo, Abasgbow “ydgg- 
gogbo bobyGo ,,Shiiczini’? (bLod@egmsms Voabo), oM@s6ygn0 ,,Avesta’, dgqe0 scorJdo- 
C6 ,,bodmgmsms Lod@gms” goo bbg. LayjoGHo0bgbob QGseo0Q305 s6 sob Vg 
Gogmdono; doh hggbsdeg IMogo@ro Msmdob I99d39Md00) IMsOVos. 33M %O(30- 
obs gs Dgbayggdob Pgbgdo0 wo dsmnsbh wogsgdomGgdyeo Iys3G@o gobebgdo 
8269953039096 Ly{oGGobgbob bj yIJQyeob, DgbGygogdob 63930930396 bodsb- 
HZ0LgdgobL Co BMC ymrrmy~ GHygadobmemaoob. 

4yyMse~mgosb oJRAggh sbseemaogdo LyFoGGobgbbos ws sgeqo HOseo3osb 
JOGoL, Jsgs~@onse, Gyo boygybggoob 3s6eobog'940 3g bosbosb — IsG3ge90- 
ob Aghsmg bobo, obggG@bos wo s9g—ro0beEGmdg!. shosgrmaogqmse,  bsVogegoob 
CLOYORS, AOOShs33g@gJos ~s soM0Jon Zombgs sbobosmgdb ~woGgige bayboe- 
0bgbbo3. 6396 ‘Bgagodgros gbobeoom Ismdo bsGgobgdyGo sG@gg3ero0b 36060- 
30, OMdIQMI3 Ly~GsO@Hobgbob wowo BsVomol boo3zgdg9em0s. DSGMES3, QoZ@- 
Bgsegoygw@os LyG{oGHobgbob Iy_bogoyGo HgJbGob osgsg~omse, GoHIy_eo 
30;)00b) Fogombgs agqe@ds, bo 30696460 36063080, GMIJG@R IM3ZS3b 
4MQMA3 Ig_bogseya, obg ggMeseoqea HILAL’ (og. 1, 2, 3). 

1396 ‘Dgagoderos gog9Msyqemn, Gd gb 96 sob IbmM~o@ bajo Sobgbob- 
og0b wodsbsbosmgdogero 36063080, AMAGE@LS3 9360 Iybogmermao bbLbob, 
AMZMG3 GoGdob ymdIsergdghHs@ ye DgnsbbdAgdsb. GMAMG 3 g030M, gqdgqgegbo 
CAMS dIeymgrgoyeo, Lbgseobbgs Vdows bsPgmo wo Voges (IsaoyGo) HgJb- 
(Ho,dseSerons—o, djeP0(339d0,07 gO Jos “360esb-Pobob396 306 30 3007 (Pauronalite- 
Brununere, 2001). 
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SIRQOIL SILLS. YeQMoeMgos JogsJ30MM Goby 5-b, GMIgE@bo3 beyhoG0bg- 
bob smgeogemboymo Aygbogob QGMo@07305d0 LoddémEryGo IboDgbyge@mds sJgb. ob- 


LHGqIgLAYGO LaGoAhobgbo Dgodgrges gosog@sb Ibmeom 5 bodosb kankles-bos 
(0AZqGo (30HMs) 6 5 ragai—by (g9GGHOMbs, ~0Ggqo bob LoygoGJdo0) (Gsaso 
sganosbgob 5 boygoGb) (syw@om dog. 1). bdoGse@, IGosggobdosbo Lob}gg6ob 
(skuduéiai) 997930 ganseo hodgmogb bogGogb (VRGmMbO MsmMds sdQgo3gob Ged 
X3°93dO 5 LobAggboo, Ggodgrgos dgGoc3 oyob s6 se (Paliulis, 1959:11) (sqoom 
JdQ- 2), Isgdsd sabgdmdb GVIgb6s, 4d IGsgoebdosbo LobAggbgoob goyomorerg- 
dO Gsmegbmds — 6-7 — dmagosbgdon ‘BgImMg0~@s) 5 bIs LyboGhobghol 
Vyrdsdo qAgQgbse doowgds g_osg~emdom, 2 g@dgeo bob boygomol (daudytés 1.50- 
20.) gs 2 bob Bergo@ob (umzdeiai) s6 5 bob}ggbob 2 désgsgrbdosbo xa4R01 
(2+3) dgdgqrmdoo (bye. 1, 2, 3,4, 5). 

ob 939 boob gM@gbos, 6d 5 dg{qGo0s6 godoTdo agbgeges 2 dy bedgeo by3%96- 
L9G ObAJMZ9GP00 ~CoTMMgdyeo Hobo. HyO300 sob ,,degoygbo”? Gmdge@o73 
Lbodegmogb bbgo ,,Jme@ybob’ [96QGoey4O bIMgebygdsb, GeMIg@O(3 Iogero g|B>- 
dob grmg0e@79% wgedb Pomdmseaggbb. gkgaomgidgs, od odob bowemdobyago 
AgbVogero, M4 Gob sbodsmeegadb 5 dagHosbo g@nosbeds, Irdoge@ob boJdge, oJ 
DbmErege Gsdegbodg IrgG@dse~ogoryero debs bGgooor Ggdegox%xsMacgor (dog, 4, 5; 
S900 Ise. 3). 

4390 Ias~mde~ydob agopedmeRgdgdoe@s6 bobb, Gmd dsGngre3 sM@bgdmogos 
Ydows ago~@mdob goe@s3gdob ,,coc~@ydsgro BMpbs* gos GHGow@o30s. XIX b.-ob 
DgQr~emo@mob bLoGyggoom, ,,ob060 Msego0s6mo ogeogdobsas6 LYs3ge@mdgb boao- 
Mdgngdb CEs obsbsgg96 sd Loowoye@eb, oDgosMs@ sbAyegogb Cos oG BgG@006 
boGyggol* (Pycckoe reorpaduyeckoe 0O1ecTBO, Ne31: 89). Logog~omdgmgdos6 (5353- 
doSgoyeo Loowydg~@ebl Dgbobgs ws bLoGyggoob yAQgg~@ymmds JgQyggergob 
baGoGGo0bgbob Abodg6ye@odsbs ws Lofdowg'by. 

GbLsyqOMJdyero Se{ogo Yysgosor ‘DgZIQ@Egegdcogob (rinkéjai) — shy Joo, 
3063, Jdbob wo ogmeggdb byGHoMHobye g~omogeb. DgIobggg0m0 4 sob, 
4099 dasgomdger-Dgdga@emgqegeos dogo Layjoa@obgbob Jdbsemdob yggeo dy 
Dbodgbg@egsbo GM R3gbo (~egJbob wo Agempodb Jg3Ggd9) CsgszdoGJoqero0s 
Gngo-Jbogob Qgdobrgemaosbosb. yes ggobbeogegb, G9 wowo blob Vob 
OLHsHgo0b Gmgqergook, Ikgwoergoob, IgJeombggoob, 3mgQgoobs goo Iyqbogobs- 
dob) IeagegsPgmdsh IHoJHogqewo Ed BObIMEMR04%G0 IboDgbyemds JJerbeoo. 
Jabs eomds Csgsg dG {dyero oyer IZ034 Pgbgonsb — Lodegmob, 393gb, Iybogob 
‘dgJdbsb, CoMogsb, wofgb6sb Isagoymo DboDgbge@eds ofgb ws bodbogb Jobo 
BMGeosfibsb jobdoyG doGdebose. ‘Dgbodgrgogeos g0R30JGmm, Gd sd mgogr- 
bebaGobom, ~MoAgqmo bayGoG@obgbob asemds ws Pdows seg boob Ggqg@goo 
(gJdbs) gSHmdsbymomsbss wogsgdoGgory@ro. 

yongge0g9 gh bodygsgogdsb agodemggh g9yVoe@mo bajo S0bgbb ,,boby4e0g- 
4% sd LoGygob Loyrmgq@moose goQgoom, Go(3 80H5804 sob ~wsgs3doGgoyero 
L3H097GNS6 (Ss M93 QodIEMaZbogb yegge@omoyab, hggyegoemogh, bogmerb. 
HOso0R09L2 ByAMPBy_@odo bog Dgoderges sheob ogob bobygogG@eboesb: 
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baG{oGHo0bgbobs wes GoG\ysob Losbegg, dsgseronse, bao 5obgbob byoob- 
dog EOL CS seE{ogoeb gog~oeds goo od. XX b-ob CEosbsPyobdo ogo~mdgdmeos 
SSHMPOY@O La{oAobgbo (Jog: Jondob yogo~@ob odoGsB{05 gom@edobsb ,,gb 
Bgdos, gb dgbos, CsgeVyroo obobo gHoo, Qobwegos G0” es 4). gb bob-ygog- 
GcerHbogGe Isbobosogdgaro, JkggoMJJgo, Imagosbydoor ‘DgIergoe@s Cs 84 doggqng6goo 
byGodGo0bgbob Joo’ bobob* 39G0meb. sdoGod, 3930JGed, Ged gh osbsdgco- 


439 ByPHhyg@ob gobbogymmgeye Dsbobosmgegeb Pomdmowag6b gos dogrg 
0]G03° Logg@oe@ Lbyjoaobgbob QGoseo300b dsybgdG0g gog@dgergose. 

ddggoMse, Vobsdegdsag IeabbybydsGo Dggq3@goo Imgergeo Dodemgobog~~ 
baG{oG5o0bgbob (0034 boob dodeweobsH) deogmdshgrds, GMdg03 Job sgogdomgeob 
BOM {MMGMS, 3M ZGEMj086, BOEGygxosbmsb ws bbgs boobbdé~@om boJdo- 
HOdsbosb. gobsogesh Msgs 39 MsbsdgrMGng7 Boe~ymrmagy@o soe 3gbob 
JIobsVorrg (20 Verok dobdogr'by ghgemddegebgemmogo0 byjoahobghob dIgscoo- 
dgmos sbbsdogob “Trys keturiuose”), ysdegoyq6go bgdb bo3mb3qG@ Ho g{odmecogg- 
dsbs3. Jobbybgoob Jobbowsb asdmdwobsmy, 99 gobagd © Dodmgobogrsg3 od 
LO0AZICO BEBO DOHMOd0b bsYomdegdgol (Juozas Gruodis, Stasys Vainitinas, Felik- 
sas Bajoras, Algirdas Martinaitis, Vytautas Montvila @s bb3.), G@mdeegodo3 bey}oG50bg- 
bob s@bos gse@dImMBosbogo woo gsb3e@o0b bobosmon sbheomb wash bajo 5o0bg- 
bob s@Jjoyge bsdgsGebosb. 330JGmd, gb DgIeEQrdo B3egg0b Loagobos. 

AME gbs3 XX boyggbob I bsbgg6do LayjoGGobgbo ses oge Logo 
xosbyGo yogob bsfog~o, ReOB3@MMGMobLAJodo sgbodobdds ~wsobswoa 4M. gorbe- 
Iegbogemenao os—og0g bySerombogg (JadvygaEHiurlionyté) 1949 Pgels s8G 309d, 
490 ,,oboe~gcbGegob smo sob\gmgbgon Layo Gobgbo ws gh dsybgdmogoo. 
obobo o'dg0sM05 MsbsdgeGegy Iygbogsemye B[beog@gosdo, bog yymgdo (Ldg- 
bs) dohggygos msbsdgomog7 Iybogsb, sdogod LyGsA@obgho y3boyGoe gye- 
JOb*. sgbodo%bdo gsdgeogMes 1969 Paemb, GBR ~wosofygh byGos@hobghob bosb- 
SOb-MO DgbGy@goo; 8043ZqIEPS5EO 030 sJOJMEd, 8Mg0~@sb DoGsoGobob (Povilas 
Mataitis) dog moAgob Agqbogsey{Go BO~Myze@rommGob MgQ\Odo gosdommaygr 
300639HE bg. oJgweob Csof'yo ,,agbgbsbbo* byGoGHobghobs, GMIgob 3m 3 boo 
bdegsbyds goobds 93mg p-sbbsdogegoob 3mbRg@Hgobg Jogrofdo. 

Jj gcbgobogeg LyGoMGo0bgbob gog@Qgsogoob msbsdgoGegg yege@r®yqoob 
M0, bobygogGe ws bogGem JodsGagegoom. Labo Sobgbo msbesmsbh wo- 
BMOES LHx6hOsHAL; gh aobboyqmMgoon Mgeerdobs3gdo aosbeos dodob, Ga 39 
DoHsoFHobob 9a9QdIs weoofyo deowgsVgmos. 1980-056 gos 1990-056 Fergd‘do dmogo- 
LO BOM yA gMo VA79RO ,,gsdsdbgegos* msgob GysqHQYoOb LeyjoG Goby 
bon gs sboygngee@s Isb EOyggobgbaseds 36394 GJedo, Lows gogo 
JOERZKyO OLE_bHyOedob odoyb syoerodgewos. EBbsw@os, bye Sobgbo monm- 
MOMs OYE PsMIM@agbo~o sd BMbRg@Hgobg CS ga bmBog44 TGorsdgdco- 
og~gosb sbegbebg6 ss ds@{o quybegegody, sModgeo Mogow DgIbGyeogdeng- 
o'bgG- 

20 Vaemg dgGoo, yoggerVer04qmo LogGosdmGobo BgbGogs@o_ ,,skamba, 
skamba kankliai” sfymob baGoGGobgbob 3g 30gyG bsesdmgeb gogboab‘do. 
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01396 ggodgrosm bsbeo IGsgoe@o shbsddg@o gogrbogbogwosb gos Lhgo Jog~wodg- 
S0E56, GMAGD|d0(3 Qed 7b, (39339396, CS 939396 Lbgswsbbge obbGm4d966 bg 
(dhogoerbdosb LobAggbby, bob Lboyg0H gy, gaGdgew bob boygoM by, bLoeosdym' by gos 
6-J.). obobo gsdIme@osb dgge@o Jo~@ojob Lbgs@obbgs gbe‘do, sybogqa@boege do, 
MH5350 3099390 (boe@s3 OISHM™dMOS L3qg{o0se7460  LsdbgeGe-ob{mmMoggro 
19554 0bgl-VsGdemoaghgdo0) cs Lbgogob. Ems agosbdoge~mdsdo gh xaA°493900 
JebsVygb6o begdmpos, dso dog YoMImeagbowo bySoGHobgbob sGbo gos 
06QJM3OQAs{09 {obbbggqd4ye0 boGobbobl oye. dg ws hgdbsoMs~ deosbGegby 
sposdoshydo [p00 Md)6 ‘Bgsbayemob by {oA hobgbo obg, 6d ALdg6geds ‘Ag0,@dbeobs 
Jobo Lowoseg, dogoyqmo dss ws do36OMbyGo gaRgqJQo. ogo IZ@g@eds wos 
SO bgd0bs0 LsgGe qYgob — bob ygro0gGm Posedo, Gobmgobs3 DgoMbs gobbs- 
SIMMJOYRPo swaog~oa — dgM@bswoobob ggegbos gogboybdo (Lym. 6). 

ILAgby<rgdol dogS gsggmgoyeds BEOdIgGhHsMgdds agoyxoJ@goobs, Ged fggqb 
PoMdAsAgosb DogseVogo. OG domashb Layee degoygo6 J4ggdcoo: 

» Igbsdengager0s 30, G9 bsdgoae, Gedgebsy3 fIbosb 4gd0 hsdeasGho deod- 
wegaggeo, ogengbeogh. bygogGob bobodb, boogolb dogompobh.. gb gadbods 
Sdsoggab Abdg6gaeeb. gh aoddegvo dooyoo Coyobgson IergPLowgsh gggerob, 
dgaqqanwogh baycoyoo3og~géobs @s oobbderdob bsdgoGob, Gmdgeoy; ydsgr 
Joh gG@osero dbeogas. GOGgoegqGo 3g3g0b bye0 Ird4Gsed0M, VAI gBCeE013I3° 
bobo, goergoob Hobbsydeob MGbsdg6h0 yo boyjyboge6 IJAJoco Jbogogrosco; 
gb oGob , 306s ago, Gmdgerbs3 gow goobgeo bsobyborJogh groggevo 
Gbegqgoob Jomo dberogocb...“ (Sorys, 1997:50). 

9 gggbdob sd dodbgd0e@06, Gegpgbs3 gone ghbygezg60 obyygrmdon 
Iebodgoyg@o scosdosbo? 4 gg0bpos, God mpeghdg wobayawpogb sd Ydobwes bAe- 
gobgd0b Asoo Cs booger... Jodo, Gegogbsy3 Joregoo, IbosG yao yor 4e@r007, 
Tdg0¢se dJosdoxgegh Agogobs wos bggrob dobemado (6396 dso gqgg@obeogl 
gbgrogM (os 3963 9960306 bsbsgh Mpgbdy).. bsowsb Ivygeob bodegéob gb 
3s6ago0? aJ6gd od Jocegdol dsbagcoo Iabodgeycoo ayeogdob omocmengacosb? 
6 of6gd 09 safgeager0 gGdbeodogosb, ybogrog0 dsy396000 469 sd Joergdobs os 
ogocma?gogbge0 dobeo3Gg60@s6 4d deogook, googaolb hygbb avyergddo ws 
JogIsGangas Imdsgcroh 396, IsgyGsI 4,4? Agdcoge, 306 0deEgGgOb sd Godbgab?* 
(LukoSevieiiité, 1997:49). 

bsmgeos, ed ,,skamba, skamba kankliai” beyoGGobgbob boesdmgoo 36 gdbsb- 
HIS ISGQHO Iso Qosgaugergob. byHsA@Hobghob yeozgeV oye ,,dqbogsmye 
HoH gQeb’ Dgydeos DgImMoGsbob bsogero bggqb bygrgddo — doogsgro scosdo- 
sbo ghVaGgos 99 3ymMb3ZgMQJob, MomJob gh ogeob Gs@s3_ ,,dobmdGogo™. boo 
omJgsb, 49 sd yObRg@gob ghVYGgdo dg360 obgmo spcdosbo, GMdg@073 
LE qos 946 sGosh wsobAgagbyoymo BZog~yemmMom. dogG@od sd bososdogedok 
Vyoeemdom, dxgas, 4090 Dgbodgogogamos sesdosbgoob dobVGsgqdgoob ‘Dg3ges, 


930 AQ}03, ‘Dgbodergegeos LayjoGobgbobseodo Cwsdmzoegoyeegoob 4933- 
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M3; bsbosbdIg_eo sge0GmmMoob Jogo, Ly{o@hobgbo 04 seoJdgos q_dmosgoe 


gobsGmemd yobOoso, 36 ybyd Mosq aergby® By~rHhymow, OGMdge0y 


bEaogGods ByAMByeye@ds gos LoZoseyGds Iomegelgd 9939 YoObygeb hoo- 
SM. 


dg 394ME6EMd0 bogqmo bs'dGemdgdb (Raéfinaité-Vyeiniené 2000; 2001 (a), (b); 
2002(a), (6); 2003) Ps godebgegeb (gmbEqgMAgoo0, Gmd~y_dbyq3 Leyggogds bey- 
Ho@Gobgho dIgs~modgemos XA°930b dog® ,,Trys Ketoriuose”), Gems ~osgsbodyonr 
oggs odob Bgbsbge, 4d LyGoGHobgho PoHImseag6b 36x gboyeo ‘DgIbG ye g- 
seomdob wWowg~gh Zma@dsbs ws Lyg@wob Léygg~ymeRog~gosb. ob odsegds 389 
KAqJRIOdO, GMAIG|d03 JYgGogg6 Cos goeeemdgs LyGoGGo0bgbb Lowe wo 
dogero Msgobo [bogGgds bE yMyxMH396 LogqnsG yboM-hgqgqgob. coegbe@egm- 
d0m, Lao obgbob 9493960 ‘Dgoderges DggsesGen 36MxRqQboye Lodgdosb 
8329 QIJOHL, GEdE@ob Pgg6gd03 Ingeb mogob EGML yIMd,6 goose Cog3@ob, 
Lbgobo obGg@8QgQoQoobs ws DgIMJAgegdomo BM®g6RZ00b ‘“Ggasdbgosb, dIb- 
dHZO4LO 84ME4YI Hob, GMAMG3Z goormdeogo Lyg~ogmgdob gJdbob. 

ISHNMS3, GMB 3[eog~edgs LyGs@Hobghb I6oyRgboyeo ‘Dgboyegoob 
Dbodgbyeeds Josbodeb, IeygoGyer {emg jz-sbbsdd~@oms qIGsgegbods smo 
eEsgoe@ggh Lbyjoaobgbob HGse0R30sb, Jobo gogGRge@goobs Cs gobgonsmgdobs 
JQMEMOIJOL. d3gg@obomgob C0AgZqGo BOG yzeroe@ob yogseym@o body'do by Go- 
G06gbo0  gsdmbsHogb mommggeo bggbmsasbob byob. sdsbosb, fg96 “ybeo 
Bgobbeogegb, God Loge@ob BZbeo3gagoob Hose0300d0 bay{oGGobgbo ssboeob 
LG\QMmEJdMOS JobMdMogse. 

Sb BORZIMOJgdS OLS, Gd MY sboE~MasdbMGos Msmds Joowgob by}omo- 
fgbb, GMAMG3Z Mogobsb, ogo bgg6o B[begmgd0b bog asbweges. dg o g3g0~- 
sb6bdgd0 59 sbAL. 946 IodIshbos, God LyjoGGobgho wos gobogh sosyeoGyeo 
IIH QG@oL bsfog~o, osyo asdeoygbgdob Loasbo, LoHyyoHs Bmw zecomoo gosyob- 
HAMgbgogero seosdosbgdob dobsdbow@se, Gd Iso ,,gbsyoGev” Asmmgob gsbsggoo 
goo. G30 LyboG@o0bgbo deoyVowogob 3o80b dexygo@yeo Iobgdb wo Abeer 
8O3dqbog0b gbs gbdob dbdgbge@b, Isdob mogoe byGoGobgho wxydb. oJgq6 
g0QZ4d6EMd0) sdob, GMEgbs 3 IeoybIg6o obgo K%374RIJob, GMAZMMo 300 ,,ealvarinis”, 
»Pievos”, “boaogano Lodegms ,Atalija’-b dog6 wo bb. 6396 gboydG~mdn ome 
MOH V:LeQea sMsdIgo bogoo byboGobgh by. 

bor byGoGGobghob asg@3gergoob Bgeer0, bsPogrmdmog, hgdb3g6 Ierg- 
dsmogos. 2003 (7. Maerzmusik-ob (msbsdgommgy dybogs) 3gbGo0g9G@%9 — sbogr- 
GodbGHES BOdOboQOMgdds goobsb Goddsd (Linas RimSa). gos grobsb soqev- 
sqbgobds (Linas Paulauskis) hofgegb baySoaobgbob Igseomdgeo xa°9930 (,Drys 
Ketoriuose”), GMAMG3 3erqdyjeo Iybogob bodydo, LobseVewgooor ,,E-sutartines 
party”. LajoGGo0bgbob dgseomoggob abs ghdobsor yeoqdymo dybogobogob wo 
JePgdIHambygo yogmoeomodobogob; ogQogbGo34Go go~edol mosbbergeob do- 
abgesgo, Jobo bobs G039 ogbmGoMdyemos. qbeos s@bod6eob, Ged dod bowsger0 


M_geesdob dowybgwogoe (,o4yngbQ03960 LayG{oGHhobgbobs ws 3eeyd460 Iybogob 
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804390 Bsbdsg0"), dg@er0bdo hofgGog~ sd 3ObRgQ@HL goEBogrgdom bsyegoo 
dodeg3gsG0 s@dmshbeos, g0eG] LyFoG@obgbob symgbhoggQe@ 3Ob{g@eAgob. 

Sd dogsgromob bsgxqdgqem'by, Ib yGL se@gbodbey, GMI o6 sob bokome 
basa dobgbob nsbsdgeGegqmdob wsgszdomgeos dbog~ome IgJsbogye 3xye0- 
Hy@sbosb. sob Lbgs ¥3MGIgd0, GmIgGgdbo3 ‘Dgqdgrosm wogbdIomeb bey- 
Hoe@Hhobghbob gsgOQgeogosb msbsdgoGegy 3ymrGy@odo. sdob dogseronos ods3q 
KjOMPobob BAbLHogseby ‘DgbOyegeyero boVosdmgoo ,,Bienenmusik” (d9e34°)39), 
EV JgGo~@o bgdeoo bbybgoqero Ly{oGSobghob Agseordgeoms xa%3jBobs wo 
Lodgdosbo  3gsGHgQobmgob ,,Chordos”, MIgob sg}mGos Lhgs g~oAggem@ro yo- 
DIM BOAMGHO segoGwosb IsHGobso®obb (Algirdas Martinaitis). IoSPobsoGobob dgybogs 
Ap0Q036  LaGoGHobgbob MeHogobseyG ([3o0GsQob, GmIg@oy gomdsbhgnmob 
930304 gdb LobyerogGe (QqQw{@ob ‘Jgq36mdgero LsdysGe woo boddmee dobo 
oeEgo@yGo PgbGogobs) es bsg (JoPogGo BZbeOgZG@Jos ~s SAGobHob Gosgmbs- 
ds) bsVyobgdb. 

baGoGGo0bgbob 3908 bo3Z0sbHs6 yHoogGny393d0G0b Mgdob goboeGdgeg- 
dg—Ms~o DogdsMosg dgqe@o MoEdob yMdIsOboHOOMOL 6Hmboyb B¥y@ogoboqbob 
(Bronius Kutaviéius) bsfomdemgdb. Jobo MMs§MGogdGo ,,From the Jotvingian stone” gos 
,»Magic Circle of Sunscrit” e@oggbo dbodgby@mds ghokgds GoHqoo'ddb, dob 
Losbemggh 3mg{@mMGyze HOEs30sbo0b, sSJoxygr Aybogser'gh aobgomsGg- 
dobs gs bsdysGeob oeJdob Jasinskaité — Jankauskiené 2001; Nakiené 2003:211-219 coos 
bb3,) dobdo eG sGob asdmygbygdyeo bajoGGo0bgbob 3[08sHgo0 6 dso sqongb- 
ogo bIMgZsbgds, oJIbgds Abogeem@ SGJgQo8ob Gnodgkeooggeds. 3°yQsgobog- 
Lob MHGEMGosdo gbge@Jd0m IAmMogsey ,,Vys@eab* (CObHMbsZ0qG0 IeGoggqdeo, 
ROSdjd0 Cs 0.4), GMIG~MJ{03 gsbgGQrdo~@os ysbhobob (GMEQMG3 yWbogg@bo- 
gogo Aybogsgr'gGo BOGdob) dhasgbow. 3xyGogohoqbob bsPsGImgdgodo soGIe- 
boygrsw@ss ‘Dgbsdgoyge@o gandsbhynnsh byGomobghob bobygogGe ob3g4e0 
Gs Jobo Dgbey~goob Logo, GEMAg@O?Z dsg~osh Yobeomgogds Hse0(30%9—M0- 
bob. MGsQeomoob Agemy bYogeGo ,,From the Jotvingian stone” 4 jJogro-dgdbayeog- 
dge0 degmob 4 bdsdo, Gmd~@ob 3964603 sGob 33g06Gob Ggdmdmgm|ds (g{ogob- 
bg6mo G03b3 5-ob Loddmg@oddo: bsdgysmmb 4 bsfogro ws Jobo (396QGo. gh 
ds~osb shel wash Pomdmwggbob LyjoG@Sobobgyger 3ObQgRZQ00bms6 — 4 
B93°3b, Lobsd 4 IMdm{m@s—o yHogh FOgb Cs qaMEGMy@oo ypQMogb Hod 
Moms asdeayob gaono, domomseo PgMQogwo, Monje’ smMdseedo Egadob Ibasg- 
bo). 

MM@sQ@osdo ,,.Magic Circle of Sanskrit” ysbobob woybOeyggogeo bYforgool 


‘IMsgegbOds (qeg@somds ‘dgJAbogros dggegdyqmo Vgbom, b393030 340 bdg- 
d0M, 0'dg0500 LsgGoggd0m) ‘Dggbsdsdgos LyGsAGobgbob gbogiogsb, 6M A063 


BOMOggzgqee C4 yogmse LogGRgb. mMommggero bsVog~o Coss, SOs og 
byxLQO gobsfyobo wo CobsbOy@o; gh doegob JsMse@o0y@o ygegmsermdob 
dmsdgkooggosb ws Imagogmbgeb Ly{oGSobghob Ysmdodmdsb — ,,00 boo, 
AMIg~oMs3 J3g96 OMhgg0 Loyggob, BgoMhgg0 odegbb, Gsdeogbo3 abyGm”. 
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gaor-gano bsVowrob gogdbo sbgoroe: ,,d9 39 gbgp5g weobsdsdb,o6 Eobsbayewb, 
gbge@og Ibmgem@ Dbob dH qbgob*; gh LgdobhHogyGse@ dog~rosh sbhemboss by- 
Ho@Gobgbob goe@mdob bsbdmsb: ,,gG@no0 ofygob, 9390 Jgeray godeboygodb, 
Agdega, Agbodg ws sby g0MsGEgdo, IGogsev bISLMd6 gHmoe IGogsgro0 Jasgoe- 
dgeroo* (Paliulis, 1959: 291). 

SObSboTDbsg09, GI 3MG~ye@OOdo LayG{oG5Jobgbb bdoGse 4yVeoogog6 apskri- 
tos— Peg b. gaGsgobogbb Llodb, Gd Jobo MHsQ\mmMogdob AgbogseeyGo gbs 
Jdbsbyagos qbogg@bogmoddb, G93 943 obg GmGbss moAgymGo Layo o0bg- 
bobaob. Agbsdgeogogeos, gh sG sGob Ceosdobsggo. GMZMG3  3Od3MbOAMGHIS 
Msg sEbodbs, 00 bsPsMImgagoob sGbo dsGybgs9, GM{MG3 sedImbsger4G 
RZo@MMboOgosdo — yeogzgemgg IgmMpogeds bLoygybggoob aobdoge~mdsdo, sorsb- 
Veegyeegoob asgeoo* (Jasinskaité, 199130). dgbodsdobse, “y380sbo ojbgds 30- 
IO KDQOG agobG{ob IobsbHgagoob gobbybgdo3: ,,cesobeoegdon MMosmsbo 
Veook ‘Dqdcoga, 63 q6 30093 Joobye grasg0Go gobgomsMgoob 34m 3qbob gosbsfyob- 
do Cd Qsbge@ogro COLO CHO SdLOMCOYAHAGsO 940Qq{@b bodbsgb Iybogseoymo 
HgJ6oggo0b agodeoeGgdsbosb DgesGgooo (Geist, 1938:284). 

dgbsdgrgogeos basa Gobghbs wes mosbsdgeGngg bggmgbgosb Gemob 
Lhgs yo3doGob a936gd5.3, Lowy syqogbGogqmo PoGdmwoagbs 3roddobomyayeos 
g0b4ySE9H 6 asderygbgdoo byeegbgdsborsb, 6HMIdoIsLHs6 wos 9. G93 94 
JVobssmdeogagds gobbbg3qo4@ a bob, 06 sdsbobygob dob dybogoe4 gbob, 
AMAQMOEZY HosgobMsgee@ DeEog@sHo0 ~ws Dnsddgkwosgos. dsbdo by Qs@Gobgoo 
J339 OS sGosb gsdmymRogmbo. 93,9900 ,,Prys Ketoriuose™ boc dmgdbo~wogdo- 
bs Msdegbodg IybogoeyGo go0e@ger 84EgJ®o. gGo-gano dsmgsbo gobbeom- 
BOJPOS SMHobE Jogse ge bobbgooGgbosb (Mija Gudeinskaité) (Go Job ,,AeodGog 
Lyqer3Qy@gooesb “ gaose, IgmGy] 4EgI HO ZO BORHMZGS gos IyeRGodgeooy@ 
SHQobG Voréurgita Treinyté) ymeggyqmao0Gs HOgoboGgbosb gems. dg 346d6emd, 
God byjoaobghob ydgqegbo obQebomgeob Gg@Vyds MobsdgeGegy byeoegbgdob 
ROGIgd056 dogg boob\gGgbeo gos dIodbowgqe@o ogegss. IJQ0BZ, Hoge bey 
Ho@Go0bgbob Igbogs (Jobo 9339960 yogmerds, Dibgemg®ogo goo bsbwoobsb deo- 
bMAMOb6Y{GHO GoGdo, JobodsmobAyGo yog@semds (ws .4,), GMZOG3 {ods do- 
HOM{d0 s@bodbsg96, XX boyygbob goobsfyobdo wgdb bowel ydggebbs ws 
Mdbsdj0GM39 bLodysseob Geomob. 

JVSIL, Med ygqersbg dbodg6y@emgsbo Gsd, G93 sGoboOG@ob yhoo woagogof- 
yo gb, sob byGoGGo0bgd0b bobag@ogGe ob3gdQo, ©MZMG3 C~oAgyqeo bygoob 
VbboyyqoMgoqero JsbsdbMemgoge@o PysGe; gh sbsgJGo VoGdmwggbogro oye 
byGoGGo0bgbob Bgdbeggegogeo obgmo xXaqagoob dogs, GmMgZMGgd073 sob: 
»,[rys Ketoriuose”, ,,Jievares”, ,,Verdingis”, ,,Gastauta’ cs 9.4., @MIg@os bs3rb3geho 
IEgsVJgmds sGob Mosgoe GoQyomo. Ggoderges oogob, Ged door dgdgrgh cs 
CS0R33gb ,,bodEg@ob jogo” (gb Hg@dobo ‘DgIMoGsbs qba@geods Ym j3ame- 
OLAS g-dIOGAIs),a9—~@mds Lob ygrogGe gog{bgoy. yoogge LoQygob gobsygomy- 
dye@o Dbodgbye@mds ofgh domo DgbOyggdobsb, Go@agob gh o6 ool hydo 
bodg3900, gb oGob 63960 Fobssegeolb bo&g3900. 
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Igbogserqmo GoGysmwob Dgboyegoob ‘Agdege (gy®ogohoybob bsPo@deog- 
dgd0) GgILGyergdgergoo g,4dbeodg6, MomJel Mosgoeob Iemggerobgb Jggybogmgoob, 


Lbgsq39G5e@ EI goJgom, obobo asboQe@osb gos dobb. od gxgqJQb_ Jogyogs@o 
B9MSOJHO HMGse0300b396 (bdgd0). Jobo Fyssemdoo fgqgb Ggagod@os gsgeo- 
IgPOJMHEMO 33d0G0 bgq96o PobssGgdob Dya,mdbgdgomsbh gos godIMERco~mgesborsb; 
MOY G93, do~osh aogh GgobgsMbs30b, Jdemdg~0yG 3gG@o0'do CsdMaybgdob. gb 
sob ob, Gsbsi3 1396 Fdowsb gqVeoogdo. 

BOM Bgzgqqevo 806EMdgd0 sob boo odobsmgob, Ged ‘Bgg0Q dbo byoo- 
Hobgbob boVdobrog: 

L. gegaseomdob bogGQg (gggeghoo, Gmdg@o73 “Dgodeegos oyob derJdgw@o o6 
L539H0L0; gsdIgeye0 AxybLogob CEsMdsbo; LoOygob goGgde — bydobdogmo sco- 
B00, L953, sggbHogs dqbgoGog00); 

2. baG{oGHo0bgbob bgdobdogGo 3O63gGGHo (O6LHGydIGSA yo (Cs 3M{9G—%940) 
gam boomy (96 90 Por) bsgemgoo 06 sabes oyeb; 

3. debs Pogeggoo shee qbeos oR3bmdobg6 byjsGhobghb (gb ghgds, 6MAM63 
Iybogeobgdb, obg Lbgs GgIbGyergdogrgdb); 

4. dgdLGyegogrgoo ybes o4gbgb 86EMARqQbombsegdo wo CwsMVAybgdyeobo 
odob PoMgdygrgosdo Gobs3 syeoGMGosb mgs bmdgb. 

bgdea g59-33go0g0 80MMdgd0 yORgeagol gobsdQjo3geob gog'do@b ‘dgd- 
LE\QE~goge@bs (Go sVo0QMMosb GoGob, Go3 sdgogagob bogGoe bobyg~ogae 
gobVyodob (bye. 7). 

HEMZMOR wCsg6VAybeoom, LyjoGobgbob 3smsgesGobs30obmgo0b sy3{0@9- 
dge0 84 sob Jobo BMbgJbAow@s6b sdmagrgxe. ob qbwes woMhgh boy yoso 
Msgob JAMaAqero ws SG qbeos gbVGoyxgrmogb ,,gg@msge~os Goggodo hocac- 
Job* — doxybgpsgec odobs, Ged fgq6 wow@o bsbos ggMmsggrgdo 39407 wo fgqbo 
adgegbo byjea@obgbob Iybogs ‘Agodeegos msbsdgwomeg9 gge@esge 3-d3edo- 
HOGMs Jdbogegagob TDgg.e0Gem. GM{ZMA3 Ggeogoob Ag8eggeG0_ Qo0bGsmob 
69) bb930b0qbo (Gintaras Beresneviéius) ['9gG@o: ,,mobsdgeGmg9g sposdosbos “yd- 
Mgegbeds, 4MIg073 SIMMS s@JqQo3syxe wo LoddmenyG bogsbdqab,aowo- 
OJGS JOM|ZO ,,MobsdIgwGeg7 sesdse*, GMAGWO?Z GOLZsO WogRys, Mo~wegQob 
36909005 Dooygsbs og0 oJodeg, Gsbo3 sesdob Ime@agds Mogb sMowgd~@s — 
LodgoGedo ISHQO woMbgbsbs ws Job CEsdIMbgdob. gHMsogG0 abs, CoyoMybiog 
kg dISG0H seosdosbmdsb, sGob sGJghos gee bogebdgmmsb wosdGybgdo* (Be- 
resneviéius, 1996:XX). 


49609369080 
PdAgGsmgbobo — sbegdob, IG Qggrgb0b 96 LoGyggdob go~wsbsaggergds, obgg@bos — 
AQdOxyb Jods, 8s~obeGeGedo — Ga30 bogygo (c6 34s bs) JambsoGoe ogombgds Isa xgbo~eob 
AsG@3bb60g ~s s0G0Joo. 


“BoP gGogros 1919 FP. semmaRsh bods~osgybyobob dog. 
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dgo~@on L bajo {obghgdob “Sadito tito” ws “Riéiou rots” GoGIqgro gogy\Os 
Example 1. Rhytm formulaes of sutartinés 


d id | DD! ddd dD! | ddd Py dd | dd B) Jill 


Sa-dd-to ti + to, sa-ld-to ti to, / fi- t sa- di-to, ti- tw sa-di-to. 


PDPIDIDDIVAIIAIIIDSD | 


Ri-iew ro-ty, do-bi-lio,/ n-Giauro-ty,  do-bi-lio 


Daemon 2. byoGhobgbgd0b “Dobile, totata” gos “Lioj lioj, Salavijo” GoGd4qg0 
BGI 
Example 2. Rhytm formulaes of sutartinés “Dobile, totata” and “Lioj lioj, Salavijo” 


JIDILI DIS ADD DID DIIDD II 


Do-bi-le, to- ta-ta to-ta-ta. / do-bi-lél, ta-ta-to, ta-ta- to. 


JIIDDDDI IID DDDIDD DALI LIADIDI II 


Livi, lioj Sa-la- vi- jo, pa-la- vi- jo, ly- lio. / Sa-la-vi-jo, — ly-lio, pa-la- vi- jo, ly- lio, 


Dsgomon 3. by ho@hobghgdok “Lylioj, sese ling”, “Tatoj, kd &ia veba” ws “Siena du 
kupeéiu” Go§dy@o X30a'4» 
Example 3. Rhytm formulaes of sutartinés “Lylioj, sese ling’, “Titoj, kg ia vepa”’, and 


2 
“Diena du 


SLI DDHADI AHADDI III 


Ly-lioj, se-se li- ny,/ se-se li—nu, _ly-lioj. 
Tu-toj, ku Gia ve-Za,/ ky ¢ia ve-Za, ti-toj. 
Sie-na du ku- pe-tiu,/ du ku- pe-¢iu  Sie-na. 


gs0g5 Mohoybsogg-gohobogbg. 5654000 


Daiva Raéiinaité-Vyéiniené. APPENDIX 247 


bymsm0 1. .b3yesboob* bs34gd0 
Figure 2. Set of skuduéiai. 


Ny 


byhomo 2. .boyoyhoobg* dgILG ye gdegd0 
Figgure 2. Players on the skuduéiai. 


byMoM0 3. ,,3063¢> glo“ 
Figure 3. Kanklés 


gs035 Mohoybsogg-gohobogbg. Rd56540)0 
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byhomo 4. 356g gbdg* DgILGye@goge@o 39§@sb gosobogbg 
Figure 4. Kanklés’ player Petras Lapiené 


dogom@on0 4. byGo@Gobgbob “Dobilutéli, dobilio” Igg2>m~wos 
Example 4. The Melody of sutartiné “Dobilutéli, dobilio” 


pa 2 eee i | = = 
ecole seire carey 
“ 
peri - = Peas ik z ueL 
= es F"e ee ee | 
hae ahe : x E : Efe 14 
- e © Fee a JZ 
= 
aa! a ee EE 
ay ap eats a ae 
5 
ih Ff = = oS eS + | 
lee =e ae - Behe 
: f 7 
; aoe ad * ee 
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Dsgogeon 5. LysGQobgbob 5 Gembosbo sagmomf'yods wo by Gsm Gobgbo “Ryto rytélio” 
Example 5. Five tone scales of sutartinés and sutartinés “Ryto rytélio” 


—— 


BEX, DARE, amc 


ayTo, ky Tuo 


cL SS SSE Barer See 


Ry __ io ry__te. lax, 


0 SS — ———— 
Ry ta, ty —_ to ry to 
= SS * | 
-w Su. yo 8 a — Ww 
—— 


™m__#  — fu, r 


Lyhsm0 6. .LyQs@Gobgbob* 3mb63ZgG@GHo d3g@bsMe@obob g3egbosdo 
Figure 6. Sutartinés concert in the Bernardin church 
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beyhonn 7. 30g yma yao xKaqgob “tris keturiosis”’ SR005 = GILG yer gogogdobs 
eS IbAgbye@gookb ganmdob boddmg~r 
Figure 7. The poster of Folk group “Trys Keturiouse” — symbol of a resilient 


link between the performers and the audience 


TRYS id 


KETURTDOSE 


Folklorn grape = Fol group 
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8BL5L08IG BMBMSOIBOLRO 


PS899OGIRO ssXSEL0L* 0)580b69806HI5560 IB6S5385Nb69056 
JSHOR-356d6 bO8RkIGIEGO 


Iebbygbgds grdeds Ig_bogsergmHo sbGob CsbOyeogoob mgomdymg Lobgeodol 
— gy 2 930GGQyee gowsbbb, PoMImM@agbogrl IGogoe@bdosh JoGngn-gobyG 
bodggmgddo. Imgobdobmon Dosddgkeosgo0 GOemdob bodegmob — yobyGo_ ,,30- 
MOLI QMoL* Codsggo0GQg0bgoge@o LobodegGem Iybero (dog. 1). Cobswagbos 
smbodbygo dybeob wobsbOyeob godmyghygoyqao Bg0GQymo gorosbbob b39(30- 
HOGS, BbHIOGMdJdyero Coby360n0 Msboymgmseomodob GMEn‘do o6gMZ0e Bg0GQob 
godemygbgdom. asdImgymor deoygsbogro yowsbbolb Gdobsasbo VFyodob asdedb- 
SAHZ3JKLO GO goMgdeges: L bodegeob wsdssmemmyege@mo a-d msbsymgmsomes 
PoMIMsogg6b doMgyqer, 3ye5dg6A46 LoGdebsJdbb, o6Hmbs{oqmse ws LOGy 
IGISILL Lode gzoegog@o_ 3gGHGLO Vyodob IJobg geegdg6Gb. weogIge- 
dgeros sd Mosbsyeg@seomdol soJds JoGaye boebyG boboIMyGm jog~eemgedo 
SMSObgog@o Lydemdobsb hyo BqbJRZ00b d-a yg0bGow@sb VYomdImgeyao ‘Jg- 
S04 6gd0b Lobo~m, G53, LodVybsGeg, yodoVgqqeros 3ersbog4@ IoqeG-dobom by 
CEddYySGgdye@o sbAemgbgdob 06g 300m, LobgeomdG: OH gGgog—ogoobs ~wo sge- 
HeEgdob DgdOxybgogdob mgrmoob byggogegboo'; 2. spboTdb yao yggeG@ob dom- 
oMseo HObos sd o6GgGgogrob Bydg — dobob B89M@Ho05do deomosghygdye@o 
HoboZ4Go wes da9MS Ed oH IV ZAIMZ5@oOb gyro dg 49,4M{MG3 sdsb do- 
AbIBZL Bg54Hob boImMyserodgdob IGHEOMpog6 3003°96-s3°9LGQ039O BoJhoa dy 
MHOgLHoGgdyEO Heaog@no ABgegqgoGorsa,s6o. 

39 bsz0mbgdGo Logbse@ob Ggobob dobbom asdegyoo gogemymo Pyodol 
DSAgaymroGgogero LAgQEmyMxR0g~@o BObbLobsbbydob — Bg0GQobs ws 3g06Hob 
ROM4d0HQO0b MHO 840630 sy gobbbgogqdyemo Fobss0Mmes: L sgybogy@- 
MdgaHobygo, Vdq@epg asdodoobsG] dag@ob R0o34G0 dqbgdogsb, Gmdgen- 
bo gdgo@gos dogm@-dobmmob Dgdowagbgero doMdeboygo ygog~emgdo; 2. ob- 
HMbs3094-gomomymo, GMdAg@3 Podygsb dbodgbyemedsb shokgob Imbeo®ebo- 
39O boebyG-LobodIMgGo joemgddo Wsdg{g0@Ggoymo 39G0RqMoyero yoe- 
96-dgMMCEOYAGd Bg6QOJd0b — B3g06Qgero boyMegbo Q\ebobs ws 3306H4y@- 
ob dsbobgyg Qebogsbosb Gggqmemgosb. ogo emdobomgeab Jomogg boob yG- 
bobodmgam bob &gdgodo. 

B32OGobs ~ws Bg0bGob hodmyseodgoob oygbGogqa-mdgaHobygo Vobs- 
380MMd0b Mobsbdse@, sd obAgMgoergdob ‘Dgdowaghge@o Qeobgdob yaoogeo- 
CSIM ZOE goyMIdS [FoGIMagZgo@|Joo GMAMARZ sho~mao g. P. bSOyGogyye@o 
dgJMsMs Gogol IsVsGImgegeo doGomse0 Hobob yg0bQye MdgmQmboob 
HMsbsyRsMomdobe: d-a yg06G{ob IsPomImgegero Hobos eydobgqgro dsagms d, Vo- 
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MIMJoyeo — AV ZIMZg.eobgy~o dag@s a. Imygsbog~o Bg06Hob Dgd@aybgdodo 
— ad 3394040 DgboShybygdygmos Jomo soMgsbeg@o BxybJQZos: dag d 
Vobsbegdqmso PoGdmoe@ag6b dsfomdegdge Qmbb, dagGs a — Pomdmgegqar. 
dggbg@weJo Ioyr-dobMGdo Bg4Hob RmoGdoGgoob Mogobgoqmgogodg. 

Gbemdogos, Gd 5d LobAgdsdo wErmdoboGgob B7bQGoeMyMHo gegdgbGob — 
dyso0, IMbMGromyGo Lsdbdmgsbgdob dgdgqmd00 Aybogoerymo sdbGob woob- 
GxyMgd0b doobegbog~geds, GemdgM3Z godIMGoR{bo3gb yowobbob yaeq@Hody 
ESIMSZGJoSb. sdIsSbHSb gan, yes om|geb, Gd oJ gh obGgG@gogr0 boge- 
MEO 84 aghgeogdo CEsIEAjo~@JEegE0 MoboymgmseMmdob Lsbom, G93 weobege- 
CJb5 sGdeOboy@o jgomrob 80439 Loggbym' by wodgbhygdye@o Bg06Gob do- 
89L2000007. 030 8G0LRZ0d3yEdSO YBoHobs0Mogds Jomay@~o bseobymo bodgg- 
Agoob CEdssmgoegdge@r Hobog3'944 yg0G@Gob. boJdg ob sob, Ged C-dur-Go 
doegoymo C-£ 3394Hs PoGdemoswoaghb beydpemdobsbHyGo xa7Q0b sgmMeogoob 
AgIsgJbye~ geegdg6Ab, GmIG@O Ey yorrodegds GMAZMARZ sd sgmMems domo- 
mseo bobgmdgoob dobsboomgsgero wgadobgyg@o yg0bQob Dgd@ybgdo. sd 
g0msGgosdo zomeb 3s0Mg3q9g@~o LoyghymGo oby gg0GQob |qdg, gsdeobsGy@wo 
dsbobgaqgo c dagmob bobom, gIQggo s@bodb yo bydemdobsbGyGo sgmMpog- 
dob deJdgegoob sGgdo. 00 gdggdw@gooG gos 8d sgroMpoob gGm-gao GgoG@46gdsor- 
sgo6ob Gobsgsb Vyrmdsb, odgbb c-f-a ggoMQbgJbQoZgmGe@ob y3g06Go0b 6 c-d-f-a 
bagigbeogm@e@ob by3sGodob dbodgb6ge~mdsb. 

LGe\@ose Lbhgs gomsGgdss Jomoyg bogebyG-bobodegaem j3ogeegd‘do. 
GoQo Lodgg@goob Bg0G@GHobg wsdmogGyoo 4339 Mogobmogose@ IgGyggeegob sd 
ObAHAA@g9@obseoIo agsbbbgsgqoyqew do~woacdos dg. 

L3gQ09yGH MOH QG@HyQ@odo yobybowo sGob wsQmagoygero Bg06Qyero 
Zeobbob PoMdmdsgg@mdob bogombo. ogo gsbsommdgdyeos dggergoqm 30- 
egddo sG@byoqeo Bg: yero HRYXydob (doMMgZ0b) BoJQmMom, GmAgE073 
odgbb smbodbygo gswobbob ROGdoG Qoob soMZg@byobob IboDgbg@emdob. 
LodPgqboGes dgdegg0 BoJHo: JoHoggro boebyso bodegmob jgog~emgemsb 
Ld393d0HJOAEO GsdGOIGdIO LogGHOmO yayegogemymRog~mos BgbMseryea 
BBQ2O Hod] 96 B{g0bGobyJ CosdgsM|dymo Boerob Bydob Bybesdg6yGo B[bgd9; 
dsdob, AMPEgbSE QO qymydshmpo Ggodggos Jogsgqmgbeor dggergoyGo goge- 
Go LobGgdgoob FoMImdJIbyE0 doMgyGo gewgdgbagoolb GoQ{bgb. sobsbodbs- 
308, Ed Bob Bz0GAQyqero 3409, 06939, ©MAQMG?3 Hggbmgob Loobgagbeo go- 
ESHLOL ~wsdodmMe@mydgeo BR0GQo, yomodegos dosbob 39GGo0sdo0 dowegogge 
HObogqG@ dsag@sbosb Bg0GH geo boyMegbo Qmbob Dgyogrgdob TDgogaov. 
boDsbeoemdgogos, 5,gJg9, Ed Cob3gbomo Ba5GEp, bg gqergomog, Joo~wgds g. YP. 
JoOnyg@o gorwobbob wodsdme@mmgegeo g3g0bGob DgbsQ3gggoob bodbom (Gsbo3 
Ld{97dO46eEJd007 Imagosbgoo0m). yes om gob, GI gZoesbbob yg0bGobyJ ~woo- 
ME~Egds dag LodJQg{o0Ggb sbhokgob Aybogsg~oy_mo sbGob ~wobGyggosb, gooey 
o4539 Jobboo godeygbgdyero Bg0MAo. sdob wodowpobHya@gogeros Cwoby3gbomo 
83906Hob 80439 bVyobob — go~@eb 3306440 Bqdob RmGdomgd0b bsg 3093030. 
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gh agobobgbgero0 gomodp@gds Heobogsbosb 3306hy\Go boysegbo GQembob 
Agym@egoob goo. sdsbosb gO@mse, ogo Joo@ges go~eb doGomse0 Heobogsb 
PsMdmgeyeo Hy@RZ0y@0 begrgdob boy ‘gdgqe°bg (Fa-c, o6 f-as-c), 073 sMobsy- 
ggd IbodDgbg~@egsbos Jomaye bogoby@-bobodIMgae jgogegddo Bg0g@ob 3306- 
Hy{G0 Xx9doOL yoOMsQgbo gsgG@BQgegook Hgsgobsbmoboo: §obo3%460 (396QG0- 
Cob PoMdemgoyeo Hg@Qoyg~wo Gogob yoxzge@ bLoygbyG@onogobb, qVobsmghb 
Yyeg3eobs, Bob y{0b{ob, gowsgyggds $d Yg6HGows6 asdedwoobsmy o6Gembs 307460 
gamosbmodob dgb Go. gh ofgggb sembodbyg~@o Hyg@R{o0yq@0 Gogol dag@go'do 
Rqdobg4g0 doGomsed Qobob Isbsbosmgdgero Awegmsemdob ob~woxyA3Z0Ggesb 
(smdg@sb), sJgeo6 — 0d dohomse@0 OEmbow@sb Imgegbog~ro G™g@3Z0%y@o obo 
JQ0Ob GBbgd5, Eo~wegg6o~@0 gH. Dodoge@ob dogs (Mas3enb, 1972:168-169). 

Gbbbg0gqoyero goMsG Joos BRO Qyeo Bowobbdo, AmIgob woby3bomo osbo- 
JeEg@seomdob IV 37gGg9@0 — Bg{0GHqero LoyHeogbo Q\mbo 9G ‘Dgeoob, GMQGy 
BOMd0g~S, AOboZ0@s6 PoHIMg{oge LoyZqbyGos OHygGRZ0y@0 Gogob Dgdoco- 
BJ6MEMdsdo; 33068960 LoyMeogbobsgs6 gobbbgogqd0m, gorreb doGomsoo Qobob 
BOELAQGQIQ09~ EdgOHObL ogo obggq 9G PoGdmoeagbb. sdobosb Co303do- 
4gd0 Wes seobo dob y3g064Qyero gorobbob s@bydom0 bodsb-mgobygds, Gmdger- 
03 DPAIQqMOO ygobssoMmdgob sd qyobobybg~@ob godImIbobgg@odosb. Ibg39 
-MOdsdo agodgb Iyqbogo@yGo sbHob wosdsdmeErmgdge@o Bg0GQob bsgergdd- 
yomo, ‘Dgoderges onJgob, oggdo~@o bsboooo. 

yqmsomgosb odbobyageob seobod6ye@o Mobsymgmsemdobl APgqga@gomobgy- 
mo Hobob xqdobgyedo Pdobwos Jg~@mrpeoymo dobsbhbFGsgygob Ggbegb300, 
Agomodgoye@ro BaR0OHygo BZoe@sbbob sbemMImbsmgbo3gq Zoc@sbbyG bLobgedo- 
‘do. 030 smobodbgds ,,psg@yqmob* gGm-goo g960s68do, GmIg@bs3 sbsboo- 
HJoL Aybogs~@yGo sbGob Cosdoggo0Mago0bgogeo Bg06Hob Gosdegbswdy gobbb- 
Boggogeoo goderygbgeds (Jog. 2). SdxgMse 030 Ig_bogserymo sbGob wodmemgy- 
d3b Gmoo PsGdmse@agbb: yowobbob wobGye~goob dmdghHobsmgob mogb obgbb 
SLAMOLVobs MobsyogMseEmdol Lobo VosdImhgbogro a-d ya0GGob Il gq@goev- 
obgge Hob Eb Bqdobgy@ Gob a-do JoLVGsy340d9, GOd~ob Dgwoggzs@ gb ob- 
HIMZs@0 Csoygobges JoJLO~mpe0ymo Qebogob godImAbsgge cdogg Qeob a- 
Lb qbobmbyG yegmoeomosdeog. gb bogadbmdgrseo bGeEob dmRgdy@o Zoc~@obbob 
CSLGy~_dqe@mdsb. GMAZMG3 gbgr3m, boewbymGo bLodeg@ob DgdJbgeo-dgdb- 
Gyamgqdengoo a-d B3g0GQob doGomse QHeobse doohbygqg6 IVgqg@goeobygyero 
439Gb Dodbsbblsy330b MdogJQb — yxydobgygo dagmob. 

BBA2OH QL Bgsweobbosb wogsgdoG yoyo IMEy@os30460 gobgomsagook 
MMA OBS obgygg sob qe@gob f3q96o0 wos3g0Ggge0b LobLPomygb. asgobbybeo yg. YP. 
JoGayg@o (gog~oymo) gowobbob Imdbsegdob 3846EME3gb0, gobbog~oygo fggbb 
dog VYobs bLod8mboydby goggngogee Iebbygbgdodo, 9d 386MRgbas6 ~ogsg- 
DoAgdyG@0 IOCYEs30960 ggadob GBOg@HyV@mdob 36063080, GMIgE0R gd- 
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36, GMIGH_d03 CsdDSsMEEggegeE, go~egbZ30494 bobosml sHsGgegb (dog. 3). 
goxgegaeyjob asdoxsblamgemgosbosb wsgo3domgoye bol gbhggyeegoe 
3862,do gogb dogo s4GHos PoMImMs@ag6l IgGompoye bsagdmdsb Gge0g9%- 
HO Aggro 3GO 36H VS gd0m, GMdgM03 doGomswoo0 ssbgo~@sbss bsbgbbgdo. sd 
bsggomosbl ofgb jgombgs-sobybob LAG yZJeQyGo, ges VYob ydegob mogobgdyGo 
AghoH.Goygeo Dgbogsgro. goyydo agsdoogmeys BybJEZombse4G-yobQGobA gy 
Mo FoGImbsJdbgdo: Dgbogogr-wosdsgogdomgoge@o (G. 4), wobsPyobo, Psdygebo 
(GoJHJo0 6-9) Cs CEodsg0gG0HJdger0, EsdDs6Mgregdge@o (WoJ®Ggeo 10-12). yeogq- 
go dsmasbo ydbodgbg@e gs5G0Mgdob gobo3e@ob ‘gdoardo agoGo@gagook 
COOL. 

gogh bgeegbgoob 304 Hy\Mbdy@o Bemdob EgdmMbLAGomgdsb ob Agboge- 
bgd0 sbegbg6, GMIG{d0733 wsdMyg{o—@gdgE BOHOL yo Ige@meosb Jdbosb. 
39 AgIMbgqg0'do VoGImoJdbyds sMgrongdse go 098Mg0bs309, 96 Dgoobbdg- 
S390 JAN0SH-BMbHOsbLHyQe~o dogeo. XX boyygbob boggy dobose~gedo wo 
RM6OhsbsV Goo g{go@VIybqeg96, Gd PoObygdo goyb 3y@mP®yGob Iowsero 
LGoHqbo goohbes. obb{aeydghHyg~wo ssGGoobs wes goyb CsdeyjZo0@goe@rmds 
bobdgobdg@os Ig}OQ~o MMasbobs300M, 3OMdI3EgIgsQomy@o GoGdogom, o6- 
HObs{04q60, HgIs yo, AQQoL HG AE, BoJHqogyevo, cacao yao Lhgoweobbgoc- 
40 (d Lbgs BObAGobHygd0m. Gobsgsbse (IMHRME~Mg,03440 dobsbosogogrgooo) 
Ld {ZIEgaby~woeo (_oeEdIMEZgdoL |M@Gdom) gory ObLAG {IGA Qe Igeompoosborsb 
‘dgrmsO@gdon yosxge@ogob 97360 dsGGogoo. 
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gogh bG49JGH 34 ye-3MI3MboG0yMHO ~s gd3y0 

3°66 %MI09G9d560 

SHbL5dd—O{H 9% 3°9QRIO BOMZIESEO Jg~mpwooyGo ObL|Gy4dIg6Go yrgab. g@oo- 
G0 Ig~@Mmpooymo BOsbob Cwoagosbydom ‘BgImeookb yBbsfotom. dobo bLsVyobo 
MG0-bsdo CSGQYIS Q_MdGPOMd0N) BHsJQogg~@ow@ Yyoszge@ogob MMHxJH okom- 
dgob qgobobybge GoGHIbL. Ybofodorm MosgwessomMgge@oeo yy@bL yawogob dobgob 
IVQHOY{E doeogh, ,dobobyogh* Ige@mpoo0o0b sqye@bb, bog~m Dgdega HMgommbs 3 
Jganggos Dob gsbgomsGgdo'do. bIs sbygn sbbsddgedo Bgde~woob qgobobybgeo. 
HY Jogb sOHosb asbgobogrsgm CsdIMyjZ0EJdg~ ZgoGosbAoe, ogo Po@dmso- 
BJO dsMG0g Ige@mpoyg-GoHdga bsagomodsbh, GmdAGE3 ‘Ag~pagos {obdIgemy- 
S30 BModgdobao6, 06 ImBogqoobao6 (Jog... sd Lobo bIobdogGo boJ3gg0 Ig- 
MO~@JdS 7-56 12-dwog. asbIgmM|aragdo sGob oegbHyGo Cs ogoggbsomo. 

LIOLIogGo LoJAggob segog~IegosG@gmds obLAGywI_ghA Qe QgdbGoocb g- 
LSHJd0M YQ gbse Lsdog~yMos. yogge sGGQoob Mosgobo LG gJIHy_ey\g@o 
325Ebgd0 (CS HgI3yGo 89GdghGJd0 oJgb. doGomse0 MgdS®gGo0 Iobsgs ‘Agpo- 
gJbog~ros Pygoge-Vygo0g@o Iybergdob jmddobs30gd0m. bdobdogGo boJ3ggo yr- 
g9eg0b doGomse doba‘by aQgos6 dgIMCOL. ob Dgbode@mes, wsofyob 3s0G39e°0 
Igbeob aodgmGgoob Robby 06 Ggg0@gb Jgreay Iyqberob gogmsemdob deodgb- 
(do. Dgodgrgos gsdImgymon s94Hogdob LAsdogye-JgGgyeo gos ImdognyG- 
AJAJqQeeo YANag@mposdm{oo@gdyegos. IogoQosbo GsdIegbodIg domasbob bg- 
dob (dog. 5, 6). 


Lifign TevKpi Dok fy abpratdg) fish Dyletzgergtoon, Luygpietigeedl lyser 


rb bed rs BgbA tare A, Al B BI 


cent byoleoye alee ty Antigo Fieger giqgee 


JOT — SLOMZQGO HG sQoG0gm@o 06bGGgIg6G geo 
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sob ‘JgInbgq3g900, GMeEgbs3 yoy BgIOMeEob 380M3I@o MgdsQyGo Pom- 
ImbsJdbob smgreb, JoaGsd sq R{0ggdgrse Jobo JgMGH] goQo@gdobosb. sdGoa oe, 
LAG WGA {ero MgdIsGyGo dsoGngob gJb3mboGges bwogds yeoo3ge@ogob Ieob- 
Medgmse, Bbsfodob EobdIsgoob goHgdg. bIoLdogGo boJ3Zggob gJb3mbom\eo 
30 JodeobsHgModb doGomseweo dsbaob |mbdby, Bbofodomb MsbbeEgooo. yeo3garo 
854 H00L I_}GOZS 39K23-G0LL39 JIMbgggo derogmo CEGMob womMBydsb. onyd- 
BS 854Hogdob Dgbae@ob GE syR{og~gog~oeo asbbbgogqdyeos, sdoGmIsy 
dso IAQ AHO d9~og JOdsbygob 9G gdearbgggo. s@bgdModb goGo0sbH Joo, G3 
LAG VIDZAH Yo B9GGoob Lyb{o AghGygo CHM geges goyb se oo0b 
IPOH COOL, GMAZMR gh begds dodge dhobob Ag~mpoos’do  ,,dsy3byeymo 
b5R530% (dog. 7). bIMgsbgdob LobGeyg@gb wo LOgGgMRAMbyamodsb sderogmgolb 
Bbshobsol msbsdsGo qYoJBZgbHho ObGMds. gob LAG IQ qe g@o dogmdosye- 
dS QoMBgqyeeVomse sbsbosmgeb dob IgmMse %y4b6JZ0ob doGomse soba056 
JodSGNJdSo. DDSZOGMAWse ObLAAGVIDGH AGO 85HQ0s CS yor VoodImJdbosb 
JQn0s6 BEObLAGyJZ09— In~osbhedsb, GMAG@MER seomgyGo 0bLAG%yd968%4- 
CO BQ_@PHyqe@ob Lao~wyG boGobbdos osygsbo~o. sdobosh Cwoys3domgJoom 
LoobQg@gbos wCssoGobI0G Jo, GOIGMbLSY Qgmogoboodb IsM bogs 96bsGm30- 
3s (Ansapokos & An3apoKosa, 2008:128). og0 gamdsbgob sesomgob msm bo3oeb 
»oryeges-bodmgas* Cs ,bog@e-goyb* ws dowob woby3bsde@g dso bsorg- 
bomdob — 3m4d0b dogboo sbGmdmogo gos Agbogs@ymo sJERgbHgoob aob- 
osgjool GHo3smgemaoymo Abasgbgdob Dgbobgd. 8m bo305d0_ ,,mJdygogdo- 
boI~gGs” LoIP|gG@s |goIMEOb, GMQAMGHBZ gowedIMEgdyg~@o Ieogegbob 
J9M3039G-IbsH{Gy4@o aoodbagdob Jo. 38m boRos4o ,,bogom-yoxy? go @6- 
doe gJbIGgboye gergdgbGos, Imgergoqeo ObOMdommedsl ~s ggMdo—oyG 
Logboegh. Loge Iggmpoos, C53 ydbgoqero OdZGMZOdbsSZ0q~MdSdg, ObGMdol 
MsgobyRemgos'dg, Sheombss Jdgqergosbos6, GMIg@073 Vob qbLVagdb IgbogoeoyG 


HILL. 


JOF ZEg9ee7gG-bs9g746e wo 06b4467996Gh3G9 IGogo~bdosbmdodo 

SLOII~JOOL GH42Q0G0gL Agbogsege yg~GHyeodo yhageeo ob}g- 
{S300 dsesgro bsMobbo ge@obwogeds. bobodmgGe, boZggg0~ wos obbAG4dg6- 
Hyxso bLePyobydo gobyaymRge@os GMaAMG3 sVdyo'do, obg YoObyg@do wo 
BORZbser0 LobgGg{Hy~Wo JGMosbOdob C_gIMbLAGoGgoeob sbeoghygb. gr zoeo4yGo 
bofyobo obbGOydg6Hy{~E dobedo goMEGmMymoo LsboIM|_GE yBg0—@ Ge ~wS 
OLHG AQHA Y_IGAQd03. OLHAGAIgHygro Age@rmpogdob bo3Zggg0~  bob- 
0800 IMICEObSGgOSL bo3Zgq3gg0 ImJdgwgeoo0~@s6, GMIG@OEZ, Msgob IbG0g, Joe- 
MYLO (OS KLLSMJaqroMgoeyemos Iyqbog0. LAG yIGhHyero Agempoogoo B3gggob 
390909 Lbgs LogGQy4@-CGMOM0 89OSdIGQGd0N BEORb—~Mdgb. 

bodegmyddo wes obLQAG IQA ge gsbagodo goygb Iyqbogo~myGo GHgJbHob 
Hsg~robo Lodyzoangdsb agsdarggh gobsydO@rmo dso Ho38M@mgoye dhasgbyeds- 
bg. dsmmgob bebsbosmms gGo0-MG0 MgdsQy4Go IG3ZgZ0e@0b sGbgdmds (woo 
dooms Agg~mpoosbosh LAG yIHy_e@y\@o DgVyodob bsdo RMGds (shHogye- 
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byGo0, LAGIAymo wes Ss_GeEMbyg@wo). od IM boZ0gd056 seomggegoob obbe- 
DVLA VEE Ed 3EO{9—94 Aygbogsb GoGob bobegsGo bogdsmeE s04Mdom0s. 
HOe0309= bLodegmsdo yoy bsfog~emdGog sLAge~gdb obLAGyI_G6H ye o3°q6- 
IEQoob, 06b4G%y0g6A 460 dobado — gmgs—oqab. gmgoeqGo0 wo ObLAGydgbAy- 
goo goyb Yomdmdodob gamosbds dybgdsd gsdmodydegs gomosbo bo 3osgoy- 
Go 30. go sGob mgdgGo (923 °93'9H0) IbsGo5kgGob bodsbo, gagrgdGoqymo 
AgoJQos LoIg@ol/obLQGyIg6A ge ggG@eseoyma wo ghogeogy@ (gdmR{0qe) 
{ddSMo boshyoergo dg. 

sdsgg Gob, goyb DgbfPoge@obsb dggbogGgeo0 803g sweagogby 3M go- 
4q-bogqbeoe Aybogsb sygbgd~bg6. LoboIegae goylb Agbobge VgGebg6 om. 
d—MHggo, 0. SIMRO, d.dgyvgbo, 9. bobo. yor obLAGVIGSH AG Ig_bogsdo Mosg- 
LS80HZIESLO YOoMmg ogbmMomgoyeoo oye. XIX boygybob obbQ@ydg6- 
Hg HOs6b3604 30900 gory RoJboHgJeos 946 begdmes. beagodg ase@odGobbo, 
LogoJmgdgemos, goGsx490-d696, GOI dsbgob [6EMd5 wos wGsdobbOgm|do ‘Agbo- 
Iemgegeo ogo goyb yoGgdg3. XX boagybob bmGoGgoye bodydgedo gob 
RoJbs308 56 sob bogogrgog (Tenepyka, 1995). bmaxge, Hegeggoggob aow- 
5995390900 339eqG0 Jo" ,,dmsboJdgw@os* IsG3Zbgbs byggrob o6b4G%ydg6- 
HYxKL0 8G G00 (d969d00). 

DboDgb6yg@egsbos youl Aeg@semdob bogombog. bodkmms gsmJodo ogg 
MLOMZO0YGHO WsdGzZmgygegoolb Dgdebse@osb ws dsborsmogo0 Lodegoob wofm- 
Msb HGsoo0Q{0ye@o seomgyGo bogoe-dymombyg~o LoIeg@ob wgRMMHIs309 
Iedygo. Joy, O-A43 Lodeg@ob ggMGQogsee'qmo LAG yJQqaob boo, ,,ac0d- 
SAMS" BEOMOBMbASe'gG LosmQygdo. goyb ayssgdg gsdobge@obsb Iodeg@o- 
go Mdsg0b Msgbg o~Egdes LogobAob Cs IMAMAGMs GOs XaAVRBob ¥qbJ30- 
bog. 09960 goambdosbo LodImgmob IMsgsgo bodydo XX boygy6gdo asd- 
MOYYOJOMOS, GMQOMGR GMHOBMbHAHSCEYGso aodsGay@o Lo~obs ws yoolb 
Agmobbdgos. Lodegmob sbgon wgR3mGdosgosb ‘Dgodergos gsdeglgos beogom- 
SqGeEMbye@o Lodegmob ga@reGyeob Layo goJGmods. sdogg sgG@ompoob ob- 
LHGqdgbQ yo Agbogsdo gogb sAbdOdob Bq~weGyeobdgdbsbgqe@o BoJQomob 
Abo Dgb6yeeds dJeobeos. Lbgoags@oe God gnJg0m, obLQGyIgbH qed Agbogsd 
Jhsgser bdosbodobsmgob DgImobsbs goub QG@se@oos. XXI boygybob seowmyyGo 
JILHQGoL LoOg~er-dsy@eomby@o bLodmgm@ob semmMdobgdsdo HGseoQ{oyewds 
ObLHAOQ{IQEHYgdS Agbogsd dbodgbge@mg3s60 GME oMsdeds. 

AgbogseyGo bymegbgdob gobgomsmgdob jyoobobyg@ sgGomogddo gol 
JIA qaob BgboShybydo co gobgonsG Jods swoJdgds, GMZMG 3 seowgya@eodol 
Agbs@bhybgo0b bodsbo. obL{OydIg6Gy~wo Aybogs, sso gsdIMbsGHy~@o goy- 
mo sg boaggbggdob Joxbodg AgdIoGoGse@ bogZombserymo Bye qeoob 
Loddmgmpe agggeobgos. 


SAG{S, JO SE0MJ4O IbOR~soJdsdo shayegob gobbsyymagoyen Gogol, 
4973 sbobgob Bemgqeob gbs‘do3, GMI HgSdobob IGsgoerdbHog ob ygM3Gge- 


SBOSL |gsMo5g5bEdb, ~Gs Mg00 Iege@gbsdOZ, GMIGE@ER SObLgOMdL bodIE|msdo, 
ObLAG AIGA Qe Aybogsdo, EBggg°d0 ws bsdgGygge@e gbodo. gano bgdob- 


JOT — SLOMIQGO HGsQoG0gmMo 06bGGgIg6G go 
IMsgo—bIosberdob gmygs—eryymoa BsGmosym@mo bdo O77 


(034940 Z9@ob BsMaergddo (dsgs~omseo, Lodegm@ob yRsGaegodo) yory'do ‘dgod- 
Hbggo gobbobege@ yao obbAG4dg6AQyeE0 |QG0, bOg~E Lbhgs Gsags~@onse, ob- 
L6G 99964 er0 dobg0b) RomMaggedo ogbgds ,,bobod@gGeo GobssGbom.” bydsb- 
0390 IadGomds IMVIML oH IbM~EOeE ByxC~AyoOy~@o Jogegbob, dobo 
doH dob gobbogqnagoyeo IeojJbogomdsdg, sGsdgeo CEAGMbs ws bog 390 3°%e0- 
HAxGobL dsOsmo sessHs Qoob yoOy, 94goggq, qhoO' bg sGoGeob EGds dgbeo- 
L4H SHHO (S CssgdsyOQRoMmob gobobob ghogeogqmo JIombegbogrgagoo. 


ss LOgm@mgs. 8565600 
Alla Sokolova. APPENDIX 287 


Dgom@on0 1. yoyb 89GG05 wsbs3s3'do seo@Go bogZsh—0sho 
Example 1. Part of Zhu in the instrumental piece Adyghe-Zygatlyat 


Dsgom@on 2. gol 394Q05 Csbs34s3do0 doyby@ob bogoo 
Example 2. Part of Zhu in the instrumental piece Shapsugh Zafak 


os Logm@ngs. 856560)0 
Alla Sokolova. APPENDIX 
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dogog@Pon 3. Esbs330 goxgagGedggobk ysdeoxsbIMogegoob soGogbo3gdse 
Example 3. instrumental piece on occasion of recover Kojeberduko 


Sd LeOgm@ngs. Rd6540)0 
Alla Sokolova. APPENDIX 289 


Dgomono 4. youl IGGos wosbs3@03d0 yagerobgs08 — dg dgb agero 
Example 4. Part of Zhu in the instrumental piece Koklezepit - “I wait for you” 


Dsgogran 5. dodgo3dob ‘bg wEsbo3Gsg0 sbhesbogh hohob BgbOyergdoo ,,boygoa@ yds 
LSDQEOZS™. BodDOQ@yos o. LegmE@egsb doge 

Example 5. Melody for sgichepshin “My love has gone from me” Player Aslanbeck 
Chich. Transcribed by A. Sokolova 


Sd LMZMM@Memgs. K56560)0 
290 _ Alla Sokolova. APPENDIX 


Dsgog~ono 6. soo~e|yjmo bogoGerooho, AgbOqeogoyeo sbebodob dogo bsdogr dg. 
39 doRZ@ ys . LOgmME@egsb doge 

Example 6. Adyghe Zygatlyat, Kamil. The anonymous pleyer. Transcribed by A. 
Sokolova 


Sd LEOgMM@ngs. R65460)0 
Alla Sokolova. APPENDIX 291 


Dgomona 7. dsoybyeoyHo bsoz0,Jo 
Example 7. Shafsugh Zafak 
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IqboZse7JGHo_ BOM ZErEGob oeghHoVogs30, WoMggegbo~w, sds oy od 
gob AgbogseyGo sbOEmgbgdobsmgo0b Cwodobsboomgege@o Ho084y6o0 geogdg6e- 
gool I9d3qmd007 beEges. gk yshobbedogaydo gobeobob Goabom, Jgqgxaqagook 
EEObdIEZ BORg~@Ogds. sdob bsg gdIObsAyeegoss ob IG5g596}qGMgbgd9, 
AMII@bLS3 JoHny@wo bogebyGo LoIM_Gs aggmogsbodb. Jomogg boob ye 
Agbogs7y ‘AgIMJAg~eJes5o Momm|y ~eos~gJhb’ Jobmgob wsdsbsboomgeg- 
go AgbogseyGo gemgdghGgoo ws yzobobbedog@gagoo goohbos, GmdgE@ons 
338LI3S> 9339 Loygybgbg Igdos, JoGoyg~o gonbedybogmemaoob wWonoge@gbo 
bogebos. 

BdO0SHHGWMdS, OBAMZOdSR0q~Mds, Bsb{s book msgobyy3eges bogob- 
G0 Iybogseymo ‘DgIMJAgegoob ybodgbg~@egsbgbo Mgobgdos. QOose0Q30%- 
0, bEseoo Iybogo~@yGo zsheobbedogagegoobs gos obweogoe-DgILG gen gogen- 
ms dogs Isbdo BgQoboge bosbergos yanogamdodIsGmgds Jdbob B[MERbse 
‘dgderJAgegd007 84M 3Zgbb, GMIG@ob bsyMens JameGmyg@ogo Iycodogo goo Ayg~osd 
BgZ0@egosweo boeebymo Ayqbogo~yGo DgderJdgeogds. 

hg9bo gosgg0%gqoob Jodbsbb Jomoy~ bogobye bodmgmyddo 09 sso 340 
gevgdgbgoob asdegergbs VoGImowagbb, GmdAg@bos3, sdogg COL, Lbgs yeyev- 
HIGLSH BrOIME Joye gI@ bogngaLoor 040 GoegIILE BgIbG@geegogeoms 
(06 dgdILGymgeg~@os KAq™Rx0L) Bob Roboobs Cs odIGEMgogd0b boyrmeos, 
AMIJMbLS3 JoGaye Iybog«@yG gbsdo, Job sds my 09 weose~gd®do obgoo 
bosberg Dgdmo gh, GmIge~o3 od gbob dsybgdob oG sGegqgb. LPmmgeo gh 
Do Dgb6yeegsbo BRsJHoMo gobsbboggqob seboTdbyg gengdgbGgob Jomogg 
booby bodegmsdo JgdmkGogro od yVZbe gegdgbGgoobgs6, Gmdg@og 
{bOZserga dssMbsModbIseo* sePoJdgos. 

SASH 3G gegdghGgoo Igbogsgegqmo godmdbsbgge@odob bydobdogG goeQ- 
JamGosdo Bgodgogos g_odegerobegh, gb oJbgdo IgG, GoGdo, Ige@mepooge, do@- 
IMbos, SOHog3793E9308, CO6sdoyGo DHGobgoo, O6LHAGydIgbAgQero Mobberges wy 
Lbgo. oJgq qbeo omgob, Md sGoQo34h gegdgbG{os Adogds-asdergergbs, 
AAQH AL Lomo, IsMs~ygobgomsGgoyero 0IBGEMgZ0bsR{04q@0 HMseo0300b IjJeoby 
Aygbogo@e‘gG Cwosegdgodo byGbeogds. 

ddobsmgob, Ed gsdegsge@obran sHsGodqMo, [Zbogos, bokoGMS 303MJ, 
4 sHob GHosgqQGo. sd HgsgrbodbGobom ggqgbdIoMgds Jomay~ gobmdayboge- 
g,080 IboDgbg@egsbo BgggggQd0b S@bLgdEd»s. Jog@odI, sdobeos Joybgeogoe, 
JHSg9—0 Logombo Gbgds boyge~ggZ0, bog~m bsgombos bsPog~o xXJG SsG3Z yo- 
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R05 bodg36ogGm gyobon agobbog~oy@o. smboTdbyg~ob gomgse@olobgdom, 
396 dog® VoMImeEagbogro sb3gJQo, Ggbodeoms, wsdsGhgoon odsygboe ofggb 


Jomnye~ bob yo bLodegaob Ho3qG Iogegbsms 3oeEgZ JRO wos bybeage- 
obsmgob. 


M ddosegob sds my 0d DgdIbGyggdgedo Lymg0g~b — sbsgro gengdgbGo 
Dgbdobob CEs CEosdoHOb VPobsssGmg06 goede 3gdy@ LoygybygogcdImgecrogo 
bogbygh wo, MomJeob, goboegb dobsdwog sa@bgoqe HOse0304@ beomdgdb? gb 
bed AgQse@ bLodbgbobdagdg@e wo gsdgeoye@o Jdgegdss?! gob ‘Bgqgdgoe sdob 
mamgds 9980-39068? YES 30R30JGMM, GEOd yoMgge@agbo~@ Dob, 3063 “4339 
3335 bobo sPosG ds, GMAMG3 JRZM@Ebgd ws ~wWodS TDgILG@yegogerds 
boeebymo Lodegmobs. sbgmoe@ yo LFomMy|e ob ymmHox3gqd0 agggerobgdosb, 30673 


HAs:eE0309@o Aybogse@yGo gbob bogggmgbe CsdIEZgge@gose omgemgdosb. oJ 
MOMJOL Pobss@dMJaMdGomdss, Gseg9b ganeamygseo bogdsGos od Dgdeo- 


Jagems dog HOseooQ3oygro IAybogseymo gbob Cos3gsbs wos, sd3q CEGEb, 
dsbdo Losbegms GgIMAGosbs'bg; dsgGsd LPOMy|e sdsdo wg3gb bogobymo ‘gde- 
Jagegool gdboDgbge@egobgbo msgobgdya@goolb — dAgeodogobs ws EBgegrgoswob 
BGIM6OYGO MosbssO@byomodob Lsow7IGE. odBGEMgZ0bs305 — bog~obymo d%y- 
Logseeqmo dgderJdgegoob ob ydosg@gbo Ig3gosg00, GMIG~ob Josg06 sdo- 
B26ob 9339 sG@bgeyqe@mokb godweoeG|ds ~sS sMs Jobo Dg3gers, 06 hobsyZgggos 
bos PoMdmseagbwogb. sdsdo, qsomMgqgegbse, LVomge Iyqbogob od gbeosmogo 
NZOLgdgooOL C5338 Ed ‘AgboMbybyds og gerobbIges, Goms3y wsbhyGegos odo 
oy 0d AybLogseyGo Jdbogrgoob QGo@oQ3o0g@wmds, boewbyGmds woo gomgby- 
MMds. 5d 80GMd0b Cs5Q3g0b 3Mb%%y, gsddgqbgos-gcdeEo@M dob bsGobbo bweges 
0BBAMZO0bSQOGOL bodogagoobs ~ws IbsAgGyer-gIMJdgegoomo gombob aobd- 
LodogGge@o BoJHeomo. 

PoMdmp@ggbog@0 bsIGOMIOL sIMEZS6s 54 sHob Jomaargg bogobyG Agbogsdo 
SMHSHOBYVOG gergdghHos LeyY~@o Berobogyogs3Z08 Cs sbsgro do. 396 ygbqob 
S9e0M dobo~@odyg wWsyMeEberdom YoGdmao@gobmn Lbgseobge gyobob bo- 
IydgddO CGR JboGgdy@o Bs ggyeo SHsHosyGo gergdgbGgoo, GmIge@o3 
AybLogo@eyyGo gbobs Gs RoJHqeob bhgswoobbgs 3md3mbg6Gdo sGob godegarg- 
bogro. sd mgsg~bsdmobom, mJggbb yyMoeegesb GMQMGR B[bOdog0 Imd~w- 
goeegoob hobsV gage dg, obg xg gowegg goderydgqybgdgar, LogJb38ge00300 Isbsgre- 
do wsR3ye@ bodydgodby Dggohg@goo. 

AqQIsOQ,J6EPMeds. GMZMGHRZ BbOMdogos, sgngbHog49 JoGoyg~ boebyG 
LodDgdILGyegde@e HGsE03050 IAsdsZo3OS Cs Joe—ems gGmoeo IEgG@s ABZ03- 
MSO MAJQ{M@odgbQoagoymos. OYdZ9, “bea, Ggobggg0do0, obgor degergbsborsb 
BZ0dgb bofdg, GBs QHGs@o0Q3oqgo DgbOyegdob geo-gano 3ed3mbg6Qob 
agegogeygogs Lbgs domomdbsAgGqawo Bobggge@mdgdon sob 3Md3gbbo- 
Agoyeo. sdob Mgs~@bshobm dogsgromse goby bodggmsdo Isdsge3M a qb- 
COL INIg06 LO~obHse Cs gqbweok bgm@Mddegebyerse Jo~o — 36mMdogro deod- 
JHMM, ISO MSObboDg0g0 gggqggeobygos, 4973 dZgGO HMs0(3000) bsgergdse 
PsMIMbseag6o0 oye. qbes om|geb, 6-9 Abgsgbo Iogegbs sG3 Dgdeged Jaq 
JOS YOOMMO JoEJoyEo bOGIoe. OYdZ9 doh MoeGbbodgog~obs wo Jobo 
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gZVoeob IemgsVgmds gbygos JoGoyeo bogobyG bodgIbGye~goe~e ob}e- 
Gosdo. LYMMge@ sd aybeob JogS oJbs ~wsd3g0e@Mgdyer0 yzobymGo Logom 
bodegmob ,,ommgga@ob* sbogo Lobo — aPygqho dsboor DgbOyegdok GHseo 305 
(sygo0m dog. I). 

dGH0G93GHBZOS. SHOAHO8 Go ‘DghGyegook bodqdow Dogohbggo gqOyero 
bodeg@ob gHom-gamo 3MGogygb, geroeodge dgadgbodgogvob Jog KRoe3ghob 
Dbaogbo bdow, ySobon ‘BgbGqergoyeo Gsdegbody LoIeg@ob, Gmdgeo3 ‘Gg0g@orsb, 
MNSH dgGdgboTDg0~@omsb ws _oGbygs6 LobsGye@odghboosb gaose oJgb bolge- 
ogo. Qbes oMgsb, Ed LoMBZ060 0886Mg0>bs300b qboGobs gos JeoeG yo 
dsbob JjJeoby geroe0dgm dgGdgbodgog0 sd bobslgmgddo 80439 bdob ob- 
A7gdL. gh gJb38gGodgbHo AgQse Isos~dbsHga@yge bobgb Jdbob, GmIgoob 
Sogo, SMGHog43e—0300b od93gq GHgJ6ogob agodmygbgdom, ‘Dgodg~egds oogeb, 
S43 Isbsd~y, 943 JgdIG{QMd 8G CoRoJboM{edygrs. I Mg5g~@bsdbmobom, gb 
hobsfgGgo0 bsdeogogrse ybogseryGos (sygoom Jog. 2). 

SMP OZ'g@sZoob MsgobgdyG@gqoon asdeoMhggs yobyGo bLodegmob dIgeoe 
MZ0MIYORSCO IMIM_GMsGr0 — ~og~osb gggsbs (obodsdg0g0). Job hsbVgmge- 
do dgbHyegdob IsbyGs, Jghowe deogHo bdo doge@sbosbh geno, 4omdo 
J9O3039OMd0M, Qobbsyqmegoya@ro am@obsbwooGgooms gs ‘Dgkobgobgoob Igsgbo 
Agdsbogegoon oJ3ggb yyGseegdsb (gSJodsodgo0g@0, GmeEMbsos, 2006). 

JO0dsbaye0. g°36g@0 LodegGob BgbOgegdob AgQoe Mogobyo44, “ybo- 
GOO (os dows~dbsAgaye body db PoGdmswag6b bybybsoDgogngdob wmgdcog 
IEP AO HobsPgGgd0. dsmgs6 gZodIMgZqymRo [6eMd0gH ,, bobobdgayGob", GemIgen- 
dog sgedobbsb bab ybsodg0gmo yGodsbky@obs gos gsdyogsbob aosbbogyomg- 
d49@ Lobgh agmogsbodb: boagogano Iygbe@ob sm~eb ogo, MomJeob, gseo- 
OZ0bgo0bgob, Gsbs3 bsdCEZ0~@oe 394 hogmger0m Ho8qye@ Imgergbse 3963 
GO0dsbkya@mobs Cs 3943 godyogsbobmgob. se@bsbodbsg0s, Gad gh dgeoe 
939d 900 LsdgdbGy\egoe~rem byMabo Mg0mM babybsodg0g~@goob sG@3 gamo 
Lbgs Lodeg@ob hobs?'gGdo3 94 agbge@gdo (gaJeodsodgog0, GmMEMbsos, 2006). 

GOodsbkyermo — gh Ag®oe@ bobsbosme gos Dnsddgkwosgo bds, gamagomo 
LHgGgMGQo8yge@o BOG yewgdob yodIsegJbgoom boboompoges, bows yggers'°bg 
Ldomos bZIMESb JgqgdI~Mo B{g0bHoby] wo DgdIegs HI@Q0od] IdGsmds, Leo 
DbmM~@mpe byes d4g9GS yogab 3Gobom, bogPer JaqdImos dagMgoo hggaergomogo 
bdo odegmgds. sdeogbseo, g. P. ,bdob gowsGgbgs* (gSobow~@s6 bds'by gowobs- 
gs) LPOM|@ Bg06Hsbg hodmbse@obsb bwogds. yyGoeegeds agbyGb aogodob- 
g0mOM obgn ‘dgdabgqgod9, GOABZS jyO@odshsyeobogob gosdsbsbosmgdgaro 
»bdob Qgbs* bsdM_Mo 94 gRoJboMegds ~ws, G3 JMsgoM0s, “bgws dag@s 
B5HSOS JG 3000 ~sd~s yogab, sdsbosb, bofyob 3306846 bsboIb &9G30- 
geo Lge Lagg@ob. xoIdo ROMAg{Es LodbIMgsbgdgoobsgeb ‘Dgeagos, G97, 
YOS{MO, ODZ09MmMdsS 3d bIob DgbOyegoddo. sbyno Dgdobgqge0 ggbgw@gos 
9 dZ0O dO" sho ye g5G096Hdo (sgeom dog. 3; dog. 1). 

Aqyogegos, »,gobyo yGodsbaygo. godyogs6o, yOodshkgg~o — bdoms gb 
bobgmdgdo, 4MA,MGH3 Bb6EOd0~os, IbMEPMO ~wsbsgego LboJommggg@edo, oboG 
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399040 hobslgGo, GmIgGEoy gobyGo Lodg@ob ~woeEOb Hoo, Jobs Ko~o- 
G0 sEdmbsgego Lojodogq@eob Lodegeobogob yhggyc~, 3Godsbkyeob db- 
Bogbo ‘Ggyogergogoon ggnogobOodk Lodegmsb ,,dgG0 yo30 gO" (seo Jose. 4). 

BoLoxgoGgwobgds. wobog~@ygom wo sPIMbsg@ym bofJoGogqg@mob 
AyLoZsoyG ~Coomg] gob GMZMGH3 bogGmem, obg gobdobbgsgqdgeo0 geegdgb- 
90 IHsgeroe@ aoshbos. 59 ygobobgbgerdo bIsms agowoxgoMgr0byos(3 ‘Ggoob, 
49903 JbO~@me Cosbsgegoob beagogGmo wosgrgdGobmgobss godobsbo- 
SMJdJO. bdsm gowoxg{oGgwoobyos IMsge@oo aghgwogds Logge@gbo~m agog~o- 
dob wsbsgeymo Lgmgngdob 60d%4d9dGo (ageono, ‘DgImJAgewoo). sdogg COOL, gb 
Jegergbs LogGameo o6 sbobosmgdb sedIMbsgego LoJomngq@ob Logogermde 
HOseE030sb (LeqgQogbog@ob bymgrs — ,,goGdge@ssbo goer). od ogegbosd- 
Gobom, hgg6 dgGow qhagyem wo boob Qg@gbeo bodydo Imgodogo smedebsg- 
gn Lofomagq@meob Lodegegodo, GMIg@ doy bdoms gowsxgoMg@obgds sms 
goody dobosb bwogds. good goGeysbodg Pgab: ,,gcddygo dbo, GMIgE03 
Lhgo gymbggeob bodmgagodo yoggemgob Lbgs bdgddy Jgggo0m Iegdom@gerdb, 
— 0dgG@ yo (es BqQMGyedo) bMaXrg® dgwes bdsdg Jsog~rs Ghgds: Gmdggeodyg 
bge@s bds s6 Job BgIMIAM|MQdobL sbeEghb o6 IBM eE0gG0 ObGygGZ9—r0m J3gq300 
Bobaegds beogedg Job, Gob Agegas@s3 gh agoddygro dag yoMaogb fgg" 
ggdmogo dsbob bobgb* (gomsysbodg, 1990:112-113). [Pomc sbgmo Imggrgbs ~woo- 
3030 Jomo fg96 1929 Vaeob 4. Jdg9eo0dob dog ygogee'do bol gmog dobogesdo, 
boe@s3 wsdl ygoo — Bobs LyRZodg0gr0 LodIE_Gs ,,oGemgqa@ob* BGs bob dsmge- 
godo ybobeobdo DgImgaogoyeo asddag dsbb hsb3wegos MG boeygh4yGom os 
338253 ESYOO™beogds Job (sqe@oem Jog. 5; dog. 2). 

LdDSLGyEgogqo sgrMpo. gsweoblyGo boJ3g8900 wo bogoe@sbbO 930- 
Ge gd0 Coo bsbos JsGmyge@o gobedgbogmermaoob yaeggob mdogJ@oos. 36e- 
dso~@os qbobobobs CEs Bg0bGob CEsdshGggwgdgeo BybJZ09 Jongg HG@o- 
Boge Iybogodo. od dbGo0g Aghse boobGgG@gbos ob TDgdobgggq0, GMB 
LodmgGs sMs y3g0bGebg ob qbobobdby, sGsdge Gmdggmodg Lbgs symm dy 
LG ya@ogds. dob [6Md0g%0 body dos QAyQe@ye@ro LodIM|Ms ,,o6—0-dobweo™, GmIdgan- 
03 HOS8CORZOYLLS8E 335OH-3306Qs3OOO by] LGayenogds. qbw@s swobod6ob, God 
Jasgbo Iegergbs Lbgs bodegmgddo 0 aghgegds. Lodeg@s ,,ds‘dg0 gogodo* 
gobo Akgeeodgog~@ob aqbwook DgbGyggdsdo MJGQogobg Ley~egds (sy~e0m 
dog. 6). MIJQogobg wWobGyeogos Lhgs bodmgmydG03 RoJLoGeges, OYIZ9 IobsE3 
390 hogmgeon Jomayge@o boebymGo bodegmob woboygegdob 03896 bobge- 
Ose. 

3093 IJQOO Bggqa@ms Lodegagoob bsdbImgsbydodbg 96 QygA 3009 wob- 
AyEgQds, M83 O'Z08HN5, IsaGod Isobe agbgw@ges dgqe LogJb3gweo30M hobsf- 
9 go'do. 

phggysoe by3G0ds. Cobmbsbbob AboDgbg~@eds Jone bogrbge dybogodo 
JAH gobbbgogqeyqeos od EBbgdob yersbogyGo aoaggdobaob. sdob JDsogsgro- 
Ms dgIoposbsbyegoyero ,,o6c0-dobwGob* 3394} 3306Hs3OOOyo (CsdMeegg- 
S53 QOIML| JSS. G3 MY O'IDZ08N05 GMAZMA3 Lodegmgdob, obg Logsgomdgeos 
CObMbsbbyGo (Lygy_beyaGo, bysGo0dqmo) msbsymgms~eomoom ~wosfygos. ‘Days boag- 
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ddsdo domo LodGsgeg Jom WQgb oG sGob goboygo0Go0, dogged, beg, 


‘dgdorbgqg0'do, dsb Igoe ghgq7qeoeo Lobg ofgb. Iogo~eoorseo, 1954 Fgeb bomogoyer- 
‘do bsfgHogro Lodges ,,dobso0bdgge@bs dbosmqgbsb* GgbG4yeogdodo, Days bod- 
gob wsdabergdgodo Hbgwogds IgQseo@ Jeogq~mpbgeo bysHods (soo dove. 7; 
dsg. 3.) 030 momjob bLodegmob agoaddgegoob oddyge@bob dsdom@gogeros. sd 
Jegg@seomdob YxQbsyG@mdob obo gobssoGmdagob, God Igmmy bIo wos dbo sd 
COOL yobobdo ganpwgds ws sdeEgbse LysGHods ss sgoMeodo, sodge byg- 
Ms o6Hg@g.eo0b bobo PoMImbobweges. hggbo ‘Dgbgeyegoon ogo Logdome 
DgJIVowe yoga. 

BR2MH YO sohog—og@oddo. MobsyMJgMsOMdsms IGsgo~Myqaengbgds g@- 
MgJGM0 DdZAbgd58 Jo@nge@o Lodeggobs, G73 bose OdZGOgZ0%0Mgoob Jore- 
3900 LHo0dq\Q@os. HYIRZS bE, BgObggg0d0 gb LyGg0g0, QoMyggqer VoRroe, 
Agq7948gdG0g0 ,,6-MIgd0bQ 56" gowsbgggsb Ggodgrgds gym@obbImdeogb. LVomgro 
obgo 60d40db PoG-desoag6b 1959 sksModo hol googro bodmgms ,,demygo@q", bo- 
E53 bdsMs IMAG SMdgdo sMsg—Pge'yG Bg0G@QJob dJdboob, G3 Ggdorbgqg0m 
49 94 begds sdob og039 {Gsbob shose@maoyGo aosdgoMgos doVdoOob (sy 
0 dog. 8; dog. 4.) 

gddVygoo. 9 GHyg@dobom Jomo ge bogobyG bodwg@sdo bsb dbg@s bdob 
66065396, bob ‘Dys bdob, odobws Jobgeg0m, my GmIgE@o bdo of ygdb bodew- 
Js. CEobog@yG JoGoye@ HGse0305d0 bMaxgO Lodeg@sb dbo ofygdb, 
(DoQsP0sE, {YOY ,,SEoMs-sMmogeds*, odGG yo ,,dbgomy@o~ gos bb3,), 
MVWIBZS d96b ,,e0d[%ygoo" sGobo@gh JgVew@gos. HJggbo yyGoemgeds ggbyob 
‘Agg0hgG@eOm 09 LoobHg@gbo ws yhggqee Bgdeobgggobg, GBs Lodegmsb yo- 
MEME bges bIs 30 oGs, 3Godsbkyero of ygob! sdob 60d4dos Lodegms ,,dge- 
dsaogg@o* gsbob Gsombob Logg Qmdsbog@ob gqbweokb DgbOaygrgdsdo (o%y- 
0M dog. 9; dsa. 5.) 

06464799968 3920 Hobbangds. 1964 Pge@b o. boxogodob dogs bog. by 
bodo bof gGognro ,,bodmgms gobsgbya@ by, Gmdge@bs 3 bogo3MG] DgVoMy@o, 
ogsby Cs Bgo@sgb Hbgodggdo sb yergdgb, beobgyGob IgQose Mbogobse~oyHo 
SBOOH EAC HMobbegdom agodeoGhgge, Lowes3 dooms yogmsemdsb 33068- 
LgJbGogMGe@0 VoGImoegagbb. dbgero Pomdebowagbos, Gd gh geg@oemds 
‘dgdob3qg0m0 oyob, sb beobayaob saVymdgemdob dodgy bow ofdbgompogb. sd 
SZOOHOOL goobGgoymedsdo ago@PIybgob Lodeg@ob gaxsergXob sémeoeb Jobo 
338293 I33gnMsE Po@dmhgbs, bes, IMIE\g@o~rms bIgd0 ybobeobdo 3Jdboob 
boyegb dag@sb od ahgqqee 3g0b6-bgJbOogmGe@obsmgob (sqgeoe dog. 10). 

dbedob Bgg@o. SdIx JG Iga_Gyeo Lodwges ,,bobs Gy@ob* gGo gg@bosbyg 
‘AgghgMegm, OMdAg@ME g°qM@osdo, boyxge@ MIRSHgodo IZbMg4g7d0 dIgd0 993do- 
Moggoobacb sGob hofygGogro. ,IgQ@ye@ro Lodegagoob IgQGo Jganago@ego- 
bos. gbggd00r doGomsese MOVom@se beodgdb. LodPog~osemeds dogrosbh odgZ0- 
Mos. SbyZqg ODZ05M05 BZg0@gdoC0 beds.“ — FgGL geo0dg@ agsmoyobodg (QAosMoy- 
obodg, 1990:121) LPmmge@ sbgon odg090 bodydl PoGdmosoag6b se dogroggdob 
pbobs QyGs", MAGEE HO.oE0R30g~@oo MMGVPogrse bedsdo oIG_M eo. oJ 30 
‘AgILGyergogrgoo dob LsdIPo~sw@o bedom of ygogb gos Ibogrme Jobsdmgedy 
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(Lodyggobg bobs Qa") gowosw@osb MGPogrs@ beodsdo wo bLodeg@ob de- 
mode) sd bemdsdo Ghgdosb (sye@o~m dog. LU). sdogq Lobobss 1930 Fggeb ae. 
BO3gm@odob Dog bf gogo ,,bobs QyGo* IMmMeRogg godgeoosb, Ggdo Dger- 
Jaosbs Go d0JHOG sddog~ogob DgbAgewgdom. MAG 3 Z6Odog~@os, Isdsgo3- 
mS bsdIegmo bosdbdosbo bLodegems ,,bobs HyGo* sg3bob bLodggmsms xXayQRb 
Bobggiqmgbgos (ob. go~eobwoodg-dsbsMsdg, 2000:80). gb goe@gg 434M bs basbdy- 
se swpoJdgds dobo bodIVog~oe beodsdo Iegmobsb, Go@as6 og0 ,,05g6sbsb* 
JJHO-GOQINSH sboR{os3osb of gggb. 

sbsbobogayms* gobeyhon. Lodegms ,,bobsbdga'qGs", GMIgE@0R 3%]00- 
‘do, bggqergemog, bsd bds‘do odegmgeos (dobsdmgmGo MMbIosbos), skoGso Msgocsb 
SM@Mdo@] OM bIsdo DgbGyegooms3y ggbgegds. obgor Ggdorbgqg0do, Job bg- 
Cd bIs yModsbkyero ob P8GogVo sge@mos. Lobsd goo yogoeyG hobsf gob oO 
393939600, 33936, G9 gh bodegms Bog bIsTdo sGsboe@gh odegagompr. 
Zoo do, b. Jgg6mMds6o IEQbMgH{d0 O—POS MsgsGnJogrsdg Isb Log~ompe sb 
gob RsboyGob Mobbergdom, Gome3 gb hobVygHo ybogoeoy bodydb Poo- 
Imse@ag6b (oge0em dog. 12). yboo seobodbeb, Ged dob obggq sab bol geogro 
bodmg@s _ ,,d300 330". 

SD hobsPg@obas6 wsdmyjopogogmso sbhobboGob gybeob gmo-gao Vqgob, 
MIBS6 ggdssodgb goyqhb~wes Ibasgbo o~gs wo herbaqmob asderygbgoom hol gms 
»rbobsbdgaqMob* MsgobgsoyGo g9GobGo, bows ygges bdsb ws 53md3569d966- 
bo msgs sLaye~ygob (oywoorm dog. 13). 

GMQMA3 5330039 |gohggbgob, sgmgbQog3'94 bdEgans IMsgee@Go3be- 
306 syeo0m fhsb¥gGdo sGsHo3yGo gegdghHgdob JgdIQgge@0 sGsgamo body 
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Jdge@goo ~sdMgo~@goygagosdy. boebymo Lodegms VobssoGmsg96 gseIm 3909 
M0 LodGdbys, C00 OLAMMOSS, ddsQGsd sGs BoJZg9ggoysoo, SGSdge GMA,9G3 
BORZbsaP0, BZg0G—gdse0 Lbyy@o. Jobo QGoeo300b DgbPoge@o-wo3go, sboe~o 
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moglb Bo Jobo g940Ggdobs Cs yPoGob AJeobgmsmgob — Jobo gsddgqbgdobsc3! 
80M0Jom, sbymo IQ@JgE~EdS Jg4or-JgHm0 804Mdss 59 bsybxob, GMQMa?3 goob 
BbegGgo0b Dgdoweagbgero0 bsVogrolb DgboMh:ybgdobs. 
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Dsgom@ono 3. ,,Jsbs0bdgerbs Ibos@ygbs* (GAGH\m0, boGasyy@~o, 1954) 
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DogogPon 4. ,,JmygsMJ* (skoGos, IQMobLo, hod’. 3. Sbmdsdg, 1959) 
Example 4. Moqvare (Achara, Merisi, Rec. V. Akhobadze. 1959) 
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Example 1. The first type of cadence (Type A) 
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Example 2. The second type of cadence (Type B) 
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Dsgograna 3. yorobbol Agbodg Go80 (G80 C) 
Example 3. The third type of cadence (Type C) 
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Example 4. The accidental alterations in the upper voices announce a change in the 
drone part. The result is a neutral third (between major and minor) 
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Example 5. . When the drone voice ascends a whole tone, the movement is always 
preceded by a lowered third (Ab instead of A natural) in the upper voice. The result 


is an octave or a 5" 


Dsgs~@on0 6. ,,o~rog~e (CIM M0). Ggeogoqmo, G yogee'do 

Example 6. Alilo (Imereti), religious piece in the G Mode From Georgian Polyphonies, 
Tbilisi, 2005 / ISBN 99940-776-0-0 Editors: N. Zumbadze, N. Kalandaze, T. Zhvania, 
D. Shugliashvili, p.185 
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Example 7. Score of the synthetic version of Alilo (C type cadence) 
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Example 8. Score of the “freely” created piece in the G Mode (B type cadence) 
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Example 9. Score of the “freely” created piece in the A Mode (B type cadence) 
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Example 10. Score of the “freely” created piece in the E Mode (A type cadence). 
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IRZZEJEO Sag@sMMogob 3804EMdgodo gsdmoggbgds IGog0—0 gobbbgoggoqer0 
JLJMSOMdS, LOMAOZIMOS, Z03SOSYOOMN, Od IsMo0 LAG YJ yas CsdI~mgZ0~e@go9- 
Mos, YyoOgqagb yeo3zcobs, LVOGge dagGHomMogob LAG yh qoo bg. dgowy 
IbG03, MY {IMQZgIQGo ssGIMboyeo ob} {G30 CedoboGgob IGsgogobdosb 
Jbeogogdo, Isdob GaZs s,gMsmMogo [g9Cegdse@os, Ggodgngds gog5MsyeorMo, 
4099 9d dsMIMbOYGO yogmsemdol yoGosQgbodsd Ggodgrgeds g_ogegbs Jersbroo- 
bob daqmsmmMogob LAG ZJQyG@ob hodmyserodgosdg. sdobosb, sabgdmdb IGo- 
go@bdosbemdob obgmo 34I9d03, Lows dodgy bobs ws JgxgJGob yoogeor- 
3235040 99°99HB3939R0 Co SGsgGndbodgbym@egsbos. sb dgdobgq3g90do 
Bbegds  ,,Joodo-33gO3Zbol* Dbasgbo jombge: sob my so IGoggobdosbo 
Lodmgaob gqG@GHogZ0eeyqGo LAG AJA qa go6b3oGmdgdyeo dsag@smmMogob LAGyF 
HyGom, My s0G0Jom, sag@ommMogolb LAG yJ\qms yorrodwgos ssGdmboygro 
obQgagoergoob “bgaogeegboo? 

SbyMo YHM0gHMZ53d0G0b bobosmo CsdIMZo@gog@os gogm@seomodolk hodey- 
sM0dgdob 386063039d'bg. GGseo30g@ Iybogsdo sbymo 360630 39d0b “yeoogog- 
Lo dGogserQqaegbgoss, JogG@sdI MH Ismasbo gobboyqmMgoon qbogg@bogny- 
Mose godIMoyyG@ ods. 80439MO 86063080 asdmdeobsM@gmodb IAgbogseqGo 
Sb4GEOgZ67d0b , GOGO bBMbAseogao* Comaogoe@sb by sag@omMogob boyxgbyGg- 
d0b AgEmpo0ymo 96h BMbAGsdybJQye@o ¥3y6JZ00~e@s6. 9d 386063080b msbsb- 
Io, LHGGIGISCILO 3IOHGSLLO ‘Agwageo. dg gG@omGogob goGgyggIQo boygb- 
MgQdoba,96, 3AOdIE, Ibasgho Iggmpooygo QB ybJZ00b LoyghyMgdobsaob. og039 
340673080 Dgodgrgds godmgoyggbeoa agobbbgogqoyqe@o GHodsob dsago@ommMoagool 
JodISMHS3, Lowes obobo, ‘Dgbodsdobse, Lbgs@obbgs yeg@semodgdb VosdemJd- 
boob. obgor Ggdorbgqgodo dagMsmMogob LAG yJeQ yo 80Ggqeroeos, beogner 390- 
(039940 LHGQIHY{G IgmGse@0 (Go3Z 94 gy@obbdmdb Job bsggged d600- 
g6geedosb). dgmGg 386063080 gsdmde@obsGgemdb Agbogserymo obGemgbgoob 
rZJOGHOZ8L9G0 LQG IH qe@oe@s56 shy yobyGghqgro dsMdImboygo ob} ge- 
goer gool ydoMsQgbodow@sb. sdob bsmg@o ~wswpsbyGgdss ImbmobHyge@goey- 
40 8MO0Q\MbOs, QobbsyyqmGJoom, Hy dag@snmMogob Loygbyagook bodomerg 
03382909 bob yHgZqe@0 yrgmsemdol hsdmyseodgdol Jobboor. sbyor IGsgoeobdosb 
LHogwdo ggG@GQogseegao LAG yAIHqe@ 3804ggEse0s, bME~E~ dggG@ommMogob 
L6G 9IHI, BO GZTILVOLOL, IgOGowo. 

ImMagosbgdoo GgImamsgobgoo bgIeor seVgGog~o 8406730 8gd0b dJsgog~oorgel. 
304390 3840630 80b, GMAg~bs3 ‘Dgodgrges g4yVOCOMD ,gMHobMbHsemymo* 
o6%) Ig~me@ogmo, bsoge dsgsgroml doggymgbgds 3g6Mdg60, @mdAgE0R s~- 
Joshobs ggG3oGO 3%d03dS (Kubik, 1968) 396hGse760 Cs sPIMbSZEgn sdbo- 
ob IGM dg5ebI056 LoIE|_H]_d‘IO Cs Gobo Moge~w@ “WVeogow@s Uberspringverfahren 
G.aseob§{MIdob dgnmpo*). sd Ignmpoob Iobseg0m, yogmsemdgoo ofdbgdos6 dg- 
dedgeo dg gGqooboaob, dagmsoMog do Mone dagaob asdaegqdoo. gb o396mdqbo 
BG6{OJOS SHS DdGHO 0YG0Z5I0; 040 ZsGMOMCss |9zgG3Zgergoyeo gg@edso- 
do gs Inge@b ILOB_CMomdo3. gobboyyMMGgoom BoGQo@ss BYbMdog~@0 39M P0- 
BPO HJAQoy@o LOGQIAQ qe 09 Ay_bogsdo, GMIG@3 CEosHObgAG Fyoosb 
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gdyoOgos. Lobsdegogrgdo HyGQ{0 Yeo sgOMOwogoo ggomsyen Herbsery Iybogodo 
oJdbges ,,g0@obQmdob Agnmpoob* dobgegoo. 


3900Z0b gobbogymmMgeyeo CosdbobyGges odsTdo deogrdssgmdb, Gad db 
Agg6s sd 38460630806 gsdeygbgdob bsymRogmgds Lbgs@obbgs dag@sooe,do 
Zobbbgsgqoyer0 doGI-Mboygo Dgogagool Jowegoob mgsgobodbGobom. Nel s, 4, 3 
d9g96009dd0 FoGImMseggbo~@os gydogob boaogamo Aybogse~yGo Dogogro- 
M0 wos LJgds. dsgse@romo Nels shggbgob yoegmsemdob B3mGdoGgosb 3sg6HoQemb- 
0380. ,,g9e@ebQedob Agnmpoo% byl qymob Pdobws Bg9GGob yoo gmmo 
IsqOO eo HgOQZoob Pode Jdbob. 

Asgogono Ne 1d shggbgdb wCo.Qmbye dgqgmommMoglh, bows Joba ygro wo 
ISJOO YW HYGQ{S (cg_@gogg bodIbdegebydgdo) agbgw@ges. Jogsgromo Ic yo 
BZHZqbgoL daqg@ommMogb, GmAGEOER MdgMQAMbgdL gdyoMgds. sdob gode Iobdo 
939s dsMIMboga@o ob gGZ0@o, GMIgIMO?Z ,Qoe@sbAodob Igameoom™ soggos, 
gorbbbgogqdayemos: Fdobes 330bQs, ‘GgIQ0Ggoyer0 Bg06Ho, Vdobws ygo@Ho gos 
DsJOOy@o }JG300. 

“bgdero Ierygsboero AyLoZse7Go dogsgoorgdo sosbAyagogb, ed IGsgoev bdo- 
obo dybogol ggMQogoee'gmo LAG gJHhqGgoo Dgodarges sMo-ggAHhogoemeyao dy 
LogseeyGo sbGegbygoob Dgegao ogob. dsGdMbygro ob} g@goeogoo gobbbgog3q- 
dy OY Lbgswobbys Dogogromgddo Co MOMMA \~o Dsgs~romol TDoabow, 
Isdob GZS sGIMboyG~o sIMGogo—rol fsdeyseodgdob 360673080 ygqqro 
‘gd b3939'do gMn0~s0Q039 YO. dsgGsdI GMA yes sobbbsb — ,,aswobm- 
dob Agnmpoob* dybgos? 

3330JOOd, 6-9 sd Bg6EdGL sbodyngdb Gybo mgemMg®ogobob go. dodgy 
gob dogs JgJdbogo ,,QgG 3090 ob6egJR300L* ogemos (Mazel, 1972). go. do- 
BIL 94 sgdsyMRoggew@s Qobse4ye Iybogsdo HygS3{0y9C0 sgoG@eoob bOey- 
JQy{Oob, GEMQM43 IbMEEEME osyghHog93G0 BsJQo@ob obbbs. Joh ~wosdsHo 
3796JQ09G0 sbbbs, GMIG@OER OMg:~obPobyd~es dsag@smmMogol boyxgbyGgool 
IVMEDYG® BqbIJZ0ob. go0bso@sb IAgbmdgrseo, sagGomMoado MoMEM dag 
Gob godeGogqdo gobersagoye dagagob ofgo dggermpoo0ymo gongs doo 
BOGob Irnsgbgoye ganoe@sodsg9 boy3qb-yGob396, obobo obsMhybydg6 gaorbos 
CS 09539 IgG@MECGD|_H 396JRZ00b Gogs~omobagob, ygqgaodyg Is@sgPo ~OS Yy3Zq- 
Mosby CEodsM@o dx bMdgero Hobgdo0 gamowsodsg) dago@onMogob boygbymgdor- 
6 dodsGmgoom). CosQebye Aybogsdo sbyno dgg@goo0 DgoQ39396 HygOQo%ye~e 
obQgZ.eeb (sdob gode dsbggo qVPeowogdb dob {993096 ob—|SayJQo0sb), dIoa- 
Gd oy Hgg6 wsg°9'd39dm, 4-9 04039 86063080 dodgrgos Iydomodogl daqbogo- 
‘do, OMAQgE~bLsy Lhgs d49%sMM0aQ9d0 goohbos, dsdob Dgagod@os wogsby3boo, 
409 ,,obeyJ30s% syQ{o0ggogero 94 sob oyob Jbm~ome QgAR30qg0. Vobsdgog- 
d99 Ieobbgbgdob [mb AgJLAdo, AboIAZ6g@emgsbos bobo aogbgob odsb, Ged 
pQ)JARZ09LO O6OYIZ0S* wo ,,gs@obQmdob 3g6MIg6o* msgobo boPyobo sqbgdoo 
SHOL AgE~ECEogGo, boO~E ,JdOmMobMbQseryGo* gomaogob dogs dgJdbogro 
BOIMbOYE@O ObAMg0Ggoo0 ‘Dgodggos bLogdsme dDboDgZbye~egcbo BoJGeomo 
oyOL Ieadegagrgoobs wos Iybogmbgdobogob. 
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Jegosemdob Ps@dmdeodob ,,ggGQog9geq@o* 386063080 aqgobbdImdb deod- 
EgGs~@ms ob Ayboga~bos AgbogseymHo sdbaGmgbgdob MeHoghHomgesb geo 
BOZO gH qe sGdeboyg@ o6GgSgoer'by. gh ‘Bgoderges godegerobogh bIons 
3SMHSLOI|G® JerdHsdsdo, MYIRZS $4 sGob syR{0g~gogmo. sd438G0 IMogser bdo- 
bo Lodmge@ob goa, Jsgo~@romb [FoGImswaggbb obgrobwooymo HGse030%4@0 
bodeg@ob Leogo, bobg@Vmpogdoo tviséngur (dog. 2, Hopkins, 1998: 403), Logos 
VdobwoEs Bg06GHob o6gGgo0G@o Ayedogse sGob DgboGh:ybgdqygro bdgdb Geol. 
SD dogs@ondo bge@sgn, Gd LoIM|GoL dg{g@smMogo CosHObyGos, fis yoo. 
SbLb6s bsmge@os — fis syjogrgdogeros, GMAMG3 VdobwGs B306Gs dgg@e  bo- 
boogob. 

d9gg9Go90. fgqg6 ‘Dgagodg~@os gnJg0m, OI gan0 3sMIMbOYEO ObAJM@Zg5q@ol 
PBOMSAgbOds gogergbsb obeghb dsag@ommMogob LAG yJeQymosbyJ. ‘Ggde@gao0 do- 
gosromo 3 (Elschekova, 1987:73) Pomdms@ag6bL Lodegmsb IsGogrgeymo Ydobros 
332 QJo0M, OMII@MOEZ SEIMALES godgGos To, bog AmMI~|3g6e dsgsgromo 4 
(oJgg: 72) — S3G0g'9e@r IGogogobdosb Lodegmsb, AMAR MHagbHoM{eyeros 
DSJOOYAE HAGR{090'bg. 3d Qyobobybge@do sebsboTdbsg09, Ged cis gsdeohbeges 
ILM MMO gybeoob 8040540, GMAZMG3 IoymO yo HyOQB0s go-bosb dods- 
0900. LOGE BMHGos PRB qQdbgods 396HoGeobogob, dsdob GOBZ. gybeoobk so@oo- 
do dogma Gmbgdobac6 ‘gI@g{0G0 dsagGsmmMogob B3Gsg,Ig6Gos gsdeygbgoxy- 
MO. dag@oMMoQob LAG gJhqe@ob gb Bge@oggogdo ‘GgodEgos ,,ggMQogoer'gmo* 
SbHOZbgo0L byg{0gerg60o sobbbsb. 

dgIon HJdgqeb ony Dggoxsdgom, Hgg6 Dgagodgros wogoby336sm, God ge- 
Joseomdgoob BMG@d0Ggd0b ,dMGobMbAseo'gmo* Agnmpoo Joynongedb dag@- 
sMNMQOL LOG AIHyqG@ob 804gg@oemdosdyg ws dsb bdoMse@ Mob sbeogb doe- 
IMboyg@o ob g@goergoob JGsgomeRqamabgos. sdob bssoGobs0GMe, ,,396- 


(Hogoseyao™ Agnopoob godmygbgds Doyoomgeb ggGQogsee'qmo LOayIJeayqoob 
(s64y gegmsemdob LAG yJeQ gob) s0GgZggGseMdsdbg CEs Dob bom Mb sb- 


Msgh Igqgm@smMogob gsG@ygqgew@ro LOGgqI®yqGob sHsbGsdog~yGeds. Joybywo- 
go SdOLS, ,JOMObMbASyMHO* CS ,,g9AH0Q5—%9GO" 3406303960 yeoggeogol 
SH JGVobsomdwogagd0s6 goaosdgbob. bobweobsb obobo obg g@Pydosb qamdobgonk, 
49 ds~@osh GMy@os MAgo, MAGES 5d MH BoJHOGowsb aowodlygq0- 
gh ghgds bgdqb ydggegho Imogsgobdosbo Lodegmob bLoogeb. byQ4y smob 
8599S JGbHOb6yGO gobogy{G@o KQ930, ©EdM3 LodIbGygo-seEdeobsgeyor gbee- 
bgmdo BbMgGOMdb ws Gybgob ghsbog@ Joo. by®qb IGogogrbdosbo Lod@egmob 
adggeragbo IeobGo (GmdAQg~oZ qQyggngboe sGob wsegy@o bLygqdoob Hegogr- 
gor bsVogedo) gox°qGdbgds 63930303799 dagMsmMogb, OMG Heobobsasb Dgeag- 
bog Z0@Peb, GMdA_@M03Z Msgob dbH0g ‘Dgeagds IbMEME bsbgg0G0 Heobobs ws 
Lodo bobggsG@Aebosbo ob gMg0@obaeb (Jog. 5). Jobo obQgMg.eoyGo LAGyF 
HyxGs Bgodgygos gsdeobsHob bsbggoGGHeobygoom, OMAGH 3 Go3bggdob Dgdeog- 
30 Msbdodgggq@mods 1.3 1 3 1 (cd dagmommogob ygqgg@odyg BoGnM %okgo). 
bo6MAE hsbs7gGgodo sbgno dggerempoos, 139°4GgoG03, IMEZgI-gg@ros be®gdom D, 
Es, Fis, G B, Ces, dog@ed, dgodargds gsdeygbgoga0 ofbsb gsbbbgegqoqar0 
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693093 - D, Es, Fis, G, Ais, B. GMQMG3 4339 9~@360bg bgdb Pobs asdmgge- 
ggodo (Partlas, 1997, 2006), doMIMboY ggGGHoZ0@0 SO|IdS “bgIem bbybgdyer0 
pHyooosbHodob Ignmeweob* dJobgweg0o shy Ggo30gb dagG@omGoag do Monmb gsde- 
HOgZ9000) sOgdyeo dagG@gob. sbygno (qGmo-bdo-bsbig0GQHMbosbo) gor~rob 30- 
4Md90do bobgbgs ImbmobAgMg5eoyGo doMIMbos, Lows, ygges LAG yJQyay- 
MO FIOH OGLE (|d_ Sbgg_ TBI O9HL‘GOO BIGHOgELO) ‘DgRQage>_ mbo- 
BsbggeGQmbosbo o6Gyg@gsGrobagob ogra yo JG 305) Cs YyOg@oemds3 oJd- 
bdo Lodo dagGobasb, GMIgE@o?3 goseCoegoye@o bodIbIMge6gdob Abasgbo~ bde- 
g06gob (doa. 6). 

dgIEOor SEV Gogo dgagMsmbodIsmErgoGogo MMHagsbobs305 bogdsme ywh39q%9- 
LMS, GMAMGZ dsagGmMoQ0b, obg ggIAHoQ—yQGo LAG JH qagoob ogogr- 
bobmobom. gomo-bsdo-bsbgge@Hembosbo goer bsobGQgHgbo Jbasgbgdob s3- 
LAbb RMsba0 3Od3Mbo0QMGOL MEogog Igbosbob dogs GgJdbogr gV. ,,dq beapo~- 
0 HObLEObOZ00b Zo~Mgednsb™ (Ob segogose Dgodg~ges smdMEZgbegb ,,dg- 
Lodg dag@ommMogow@sb, MIG gsweoeogdyer LodbImgsbgdsb goxydbgos) (Mes- 
siaen, 1944: 53-54). dgbosbob gog@emgdo sbygg [6mdog@os, MAG ,,bodg4o%4- 
G0 BZ0—PEgJd0% wo Aybogob Mgmmos4do obobo gsbobogyges, GMAZMG?3 byg~eg- 
byMopo dy JIbog~o (sgo~oomsse, Kholopov, 1990: 498). dqbgoMogoe odopegos goorbge: 
HMZOS Zo0MSGJds SbyMo Z0—EO FHCo3o0ye gg dIybogodo? 

Jamo Bgbodergogoeds yes oJbgb wodgqgd4y@o, 3gG@dem, gGoo-bsdo-bsbg- 
39 HObosbo go~eb agobgomsGgosd gobssoGMds JoymOygro Hg@Qoob (oby 
Mob-bobggoMAQObob), GMZMGH 3 sMdMboY@o _gogmseomdol yoGsHgbods. dg- 
4g IbG03, ,,a9c@ob{emIdob Agnmpweobsedo* gamayergds Joynongeb od Dgbo- 
Iemgoa@mmedsdgy, Lows debmobGyMg0er74Go JoGIMbOS Dgodargds oyok sd Igoem- 
wGobs ~S gHm0-bsd-bobggoG@HEbosbo Zgow~ob Beddobs3Zo0o0b ‘grogao. 0d ‘Dgb- 
Gx¥xMgd0b shsg~obo, Lows3 ,GOGMobMbAsemymao* Co ,,g9GHog9e7yGo* 8606 30- 
8900 IZsQGse sob gsdeyghygoya@o, 94 ygqbIoMgeds sGmdggdob agowoskGodo 
— G93 dsgrosbh sgogb_ ,,Joodobs wo 33gg@Qgbob* Zgombgob9 sobybob ago3gdob 
IZ LJMMdsb. 3O63gGH Job, boeo73 H039 86063030 B5—-39EE398 VoOIME|g- 
bogo, Dgydgros Ago 063MGIsZ00b IMVerwegss bLaHyb Imd~egmgrgoob 
AgbogseoyGo sbGemgbgoob ‘gbobge. 

pHyooosbHodob Agnmpoo% Logdome bsmgroo sg~gbb Hogh by®yb gobbb- 
Bd3goqSLO S{gMSMMogOb AJorby LodI~|GJoGo. gao0-bod-bobggoMQembosbo dag- 
SNMHOZOL goGQos, Ly®yb LodIegGgdob HGos@0Q30sdo ggbgrgos ~wosGHhmbyGo gos 
5639908M6974-COSHObyHO dagG5MGH0Q03. Qgobobybgee ‘dgd00b3gq390'o doOde- 
boyg@o gqgMGog9—o ‘DgoQogb ,,bogGoem doymG@ye~ wo dJobmeya@ gS 300b. 
59939 EOL, Igo yo HgARZ00b 06 gMZgseb MomJeobeos gsohbos gs6bsy3yom~y- 
dy9@o LAsHgqbo sbggq9 0d LodMgagodo, GMIG{d03 gR~yWdbgdo0sb weosGmbyG wo 
S639d0AQMb7G-COSHMb AG dagM@ommMoggob (dog. 7). IsgmOyero Hyg@R{0goo eob- 
030986 (bs6bMQo hobsPg@do G-B) bdoms@ GoGQI_~ososs bs basbdg_go; obobo 
dJeomsgbgo4e6o sGosb dsbaob dbodg6ge@emgs6 dobsy33qodo (3Gsbob goobsfy- 
OLO Ls CESdMEEEgds) CS IMIOQMgngdob dogh, sJEAgbhoMgeqgrbo smGosb coo- 
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Bsdoyqmosro. dogmeymo §gG309d0 agobbogymm@goom Dgbodbbgg05 aybeob ‘dg- 
Jobgeob deodg6e)do. 

DJSGJOOYMO HAGR{09d0b ‘gdeoga0 dJogs~omo, GEOdg@M03 bs bb ybyodb Joo 
gGobbogyMmgeyeo IbodDgbge@odsb Lyhgqb ImIegm@ergoobsmgob, sob dogGe- 
HOb6YG sMegGs{0s, OEMIGME sbsboomgedb aybookb Isms bdIob, GmIg@bLSy 
Kill gVmmpegds (dog. 8). Logdsme ao{gG@Rgergeygros, God Killd Iegmob Igemy 
bo gby@b (~) BMGomo dsegmre, obg 6-9 JobMM 40 HG R309 Fis-A asoo- 
0JGBI3> S9HG2LLDS 96 IoyOOYE HIGG°L’G_ 3° 

DSyOOYCLO HYSR{0gooL yoyMsromdoh ,,gq@Gogogeymo~ dybgdob 3093 g@oo 
Bsogero Woosh yGgose byGgb dHsgoerbdos6 bodegmgodo doymGyero Hg@ Qoob 
godeygb6gos aqbeob Joga, dodob G39 Log~obHo doboOH ye HygGR00b Iegeob 
(dog. 9). gh RoJGo0 shggbgob, Gd dsymMH geo Hg@Z00 gobboyqomMgoon dbod- 
g6g@mgsbos Jbogremp gJ6o0b 3940500, Loeo3 ob gsdeyqbgoyros, GMQMG3 
BHOIMSoYEO obHygGg9ero. 

dgd-o MJdyeo LoDysegosb agodeggh gogeGsyeeOm, 49 ,,g9gQogse7yoo* 
AqLoZoGoyjGo SbAMAbgds, Dgodgrges dsg~osb dbo'Dgbyemgs6 Gb shogegowgb 
JOo0-bsdo-bobggoGQmbosbo saq@smMogob RxoGdoG Jos Go. dsaGod 3939 SEgoy- 
LO DoyMO yo HG Z00b YoMoGgbods Loye~ymRog~@oo 394 bbbob bogombb. 
IJMGH) BsJQoGos ,,g0@sbAeodob Agnmpwo%, GmdAge0R by®yb Agbogseeymo 
SbHMZ6g60b LopGdobgye Bgbggob aobagiqngbgods. Cs dm~@emb, H3gg6 ‘gago- 
IgMOS ~FESgsdSGHoo dgbsdg RoJhoGo — gb sGob bsbggoGHembosbo Igeomeooymo 
obAgOg.eegoob GHgbeghg{os, GmMIGgd073 QobboyqmMgo0n seboboTDbsgos do- 
Msg bdo (Killd). BMG BoJHOGo gerobeogds GMgZMG3 Lhgs RoJHomMJdo06 
JO, BOM EgJby@o~, obg Jom g_omM|dgq3 (Jog. 8, 9). bObggQnGHQmbosbo Aggoe- 
COAG N6GHgGg0ergodob GHgbwog6Q{o gobdoMHogb, 7 GoGeod ofgggb byyqb 
IMsgog—obdosb Lodmgmg|dGo, ,,gg9OHogoeeyqmo™ (cd Dgdobgqgsdo, dsyom agro 
HJGQ00b bIMZSbgdob yoMsQgbOds) Co ,gOGobMbGseym@o* (sd ‘Agdorbgqg0- 
do ,Q°@sbHodob Jgnmpeo") 8460630 8gd0b Bmoddobs3{05 IboMgmg gGn0-bed- 
BobggsQmbosbo gos sGs Imge~Pobosbob gsdob Rem@GdoGgoob, Gmdg@o3 ob9389 
CSSZISYMRoHQdS yoOg@osemdob PoGdemJdbob mmM0gq 3860630806 —_,,396- 
Hogs@yq@obs* 5 ,dMMobmMbGogry@ob* 306Mdgdb (GMAMGH 3 gh oye ,,09- 
Mogiqeo™ dsgseoo'do 4). 

Sdgg0G5E, LIAQyQb dHosgsebIosbo LodegH{d0 Cosy qdbgdye@os gGo0-bsdo- 


BobggsGQmbosh yoeredg, bog dggHsmmMogob LAG yJq_hqes gxxydbgeo 4339 
bbgbgdyg bod RoJHOOL. sdoo ‘Bgodegds sobbbsb sbgmo oahgqyee bodgeGo- 


aang agsdob asbgomsGgds sMJogew QGoeo0g30yjg IAybogedo. gb “Agodgeges 
ogob sbggg 3obybo ,,g3gg@Qbobs ws Jomdob* gombg0%9, GmdgE03 Jobb ybgoob 
EdbsPyobdo Cogbgom: sd ‘Agdnbgqg0do ‘Dgbsdgrgogeos, Gd Lbgs RoJQemMgoors6 
JAMS, -BIOHZSOYH AgbogsemyG sbOGegbgdob (ypoGsAgbow, Mobbsbg- 
g9GQmMbosh gogaseomdsbh) gogegbs dJmbegh dgg@ommogob LOG gJhyqG@odg. 
JgMG] IbGg, dagMommMogob LAG gJAQ WG, AMIGO oEgdb Lomoggb QMseo ool 
DoHsa@gogeas Aybogs@yGo sbGegbgoob bLoemdgdo, agoweoodRggs sJeQoye 


RdJHOGsE ~wo Hgqogergbsb obeghb IybogoyG 36ea3gbbg. 
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Agogo 1. ,,asesb{odob Agnmeweo. godoQmge Cs Lgdgoo ggGssGEo Bxydog0bs (1968) 
Example 1. “The method of overjumping”: the transcriptions and schemes by Gerhard 
Kubik (1968) 


d) 89689Gmbog%4G0 gods 
a) Pentatonic scale 


3 4 4 4 3 4 4 4 
(=) 
; + 7 
oe I 
4 5 6. 7 8 9 
C E G B(-) > D 
3) -5 4 3 


d) EOQMb AGO aodo 
b) Diatonic scale 


eS. 
C DEF G AHC 
“SSS 
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Q) MdgMAMbyg byGosdg sagdgqero gods 
c) The scale based on the overtone series 


4 5 6. 7 8 9 
C E G B(-) C D 
5 -5 4 5 


DsgoMaor 2. JogHseomdals hodegoroodgoob ,,ggOQogoe'gqao* 3063030: FI. 5 tvisGngur- 
‘do (a 803440 de3306bob dog, 1998: 403) 

Example 2. The “vertical” principle of formation of sonorities: the perfect fifths in 
the Icelandic tviséngur (transcription — Hopkins, 1998: 403) 


oe co) @ oe 


Ljés - id ~=kem - ur langt og mjott, langt og myjott, langt og mjott. 


SS a ee ee a 


Ljos - id kem - ur langt og mjott, logr a fif - u sting - um. 
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dogogomo 3. yegm@seomdob hodmyseodgoob ,.g94GQog9e090% 386063030: Pd. 4 
(ge0dgGos) (g9d0R3 G40 gew'dq3mgsb dog, 1987: 73) 

Example 3. The “vertical” principle of formation of sonorities: the perfect fourths 
(Liberia) (transcription — Elschekova ,1987: 73) 


ei =e {5 a —— =a: ; 
Jo jo Fr a © ee 7 aoo-, se-du-do 
z a = 
a - o 


dogom@ono 4. yogmseormdob hsdemgserodgoob ,.g9GGog5eeqMo" 36063030: go. 3 (Zaire) 
(gsd03@4@0 ger'dggmgsb dogo 1987:72) 

Example 4. The “vertical” principle of formation of sonorities: the major thirds 
(Zaire) (transcription — Elschekova, 1987: 72) 


Solo: pentatonic scale Chorus: whole tone scale 


gobs s9MGg~obo. R565460)0 
e anna Partlas. APPENDIX 351 


BoQoee00r0 5. 90-bsI0-Hobgg5G-QMboSbo ZogE ws DebeOobAgMgZoeojGo yOooMswords 
bgQqb Igogogerbdos6 Lodegmsdo 
Example 5. One-three-semitone mode and monointervallic sonorities in the Setu 


multipart songs 


beA®oeGoob hggyg@gomogo abo 
The usual way of notation 


& po fo a 8 mu | 


He Boagodob 743A goemaogyGo 9 bs 
The more logical way of notation 


a ee co 


— 
= 


BsgQog0000 6. Mabo-bsbggsGQmbosbo yoqmseomds gHn0-bsdo-bobgg94-Gebos6 goer do 
Example 6. The four-semitone sonorities in the one-three-semitone mode 


d30b Lod@gms Lelotamind, boege0 Mikitamiae, 1998; 
CD “Helmine” (1999), 4. (god03Mye@o0s gobs sG@He@obob dogo) 
The harvest song (Lelotaminé), Mikitamie village, 1998; 


CD “Helmine” (1999), 4 (transcription by Panna Partlas) 


Gi b = se 
D o o i o oe 
5 o o ° e ee 
Lit = Lt of cleo oe 
2. Siin om-ma_ks na nur-m6_ nu - 1a - to - he, iiss. le-lo, le-loo, 
44 4 4 


| ee i re 
tS ee | 
ee ee 


aes 
om-ma_ksna nur-m6 nu - r’a - to - he, le-loo, le-lo, le - lo! 


—_— 
sun 


444 4 4 4 4 4 8 4 4 4 4 
(4) 4 4 
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dogomPon0 7. Mobo-bsbgg06-Gmbosbo yegmsemds (G-B) $63gd0QMb44-CosGmby6 
gods'bg wodysGgoygo bodegms‘do 

Example 7. The four-semitone sonorities (G-B) in the songs based on the anhemitonic- 
diatonic scales 


bojobse bode gms (Haillii dal), \s093.Mikitamae 1998, 

CD “Helmine” (1999), 8 (a0doQ@ya0s gobs sGAgrsbob dogm) 
The swing song (Hiillii adil), Mikitamie village, 1998; 

CD “Helmine” (1999), 8 (transcription by Panna Partlas) 


™ = Ta 
Beene ted an r— eet j | 
1.Hal’-lu_ks, kul’ - la hal’ - lii- ke - rad hal’- li jo hal’ - li, kul’-la hal’-li- ke - ne. 


bogqeeg Lode gms (Pélluddl), 
bee. Helbi, 1990, (gsd0y3Gyg09 gobs 39M Agesbobl Jogm) 
The field song (P6llu dal), Helbi village, 1990 


(transcription by Panna Partlas) 


— 
° * ° co # @ ste 
or a. ff 
2.La-si_ks laa - ja mi kill va - a pad - i voi la - si ja - le 
a 
6 eee | Lf - 
laa - ja mi kill va - na pa - (le). 


Dogon 8. JoZGMQmbseyao se—mAgms309 agboob Iseseo bdsGo, kill6-b dobeMM agro 
§JOQ09 FHA aseoowob dbgdG0g 06 dsqymaygo bodbdmgsbgdodo FHA ! (A#) 
Example 8. The (microtonal) alteration in the chorus’ upper part kill6. The minor 
third F#-A turns into the neutral or major third F#-A’! (A#) 


dAMdob bodegms ,,F 30d go Momo, beg3. Mikitamie, 1998, 
CD“Helmine” (1999), 4. (godoQ yao gobs 3GQg@obob doge) 
The labor song “Rain and the Orphan’, Mikitamiée village, 1998; 

CD “Helmine” (1999), 3 (transcription by Panna Partlas) 


Git Ty T TL 
1.Vih_ - ee vih-ma-kd - nd, sa ve - le - ke - ne, 
<= __ —_—_—  -/- => 

ons = 


vih - ma, vih- ma - k6 - né, sa ve - l’e - ke - ne. 
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Dsgomono Y. Killd- AmdE|g@seo oygbgob A‘! (A#) cos B-b bo3gg@oe@ A ws Bb -bo, 
torr6 bdsbosh goose dsgrm yo yg 3008 Dgbsflbge@oewe. bobggo0 Heobob o6Gg@gserols 
‘dgJdbob Ggbeg6Ros killé-b bdsdo 

Example 9. The killd singer uses A‘! (A#) and B instead of A and Bb to form 
major third sonorities with torr6 part. The tendency to semitone melodic intervals 


in the killd part 


Lofr@obe Lodegms (Saja’ adil), sere3. Obinitsa, 1990, 
(gs d03G@ 3405 yobs 8GQgrobol dog) 
The wedding song (Saja’ adil), Obinitsa village, 1990 


(transcription by Panna Partlas) 

[eens h, sur 

= = —— a | 
— — 

t= = t === SS =| 
LT — 

— = z eo a =a 
a — 

= = ——— 7s | 

Killd en er st 

= —_— , ss 

te = — a a a oT aoa 
ea ee = Rees 

6p Ge ¢ e a ad =a 


Um-milhiiv-vil na ho - bé- sil- la,  um-milol-lihiiv - vilho - bé - sil - la. 
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ISOHDINO LOGRLIHOL BHSBSNCINSHM3S NS BOLO 
R5985HI3000 566d9068I80* 


Joon ygaro boob yo LoIMgmol MHogobsgomdobs ws ybogsm@mdol ~osdod®- 
B9GIOILE SHQIDQHH VOL DeoGob 380639 segogdy dHsgsebdosbhedos. 3Mgo- 
MYMHO IGsgo@bIosbmdob bLsdo, MG Cs MobbIosbo YMGHIJd0, dG5g563qae- 
3960 Q08g9d0 ws Jomo asbgomsGgodob Dsosgro wmbyg od Q|y_bedgbb Iboyxcoel 
Lhgswobbgs bogebob HGHs@030 gq dHsgsebdosh 34m HhyGgodoy godmsmbggb. 

JhHsgsebdosbhods JoGaye@o Lodeg@ob dybgdo wo Jobo yggerobyg s@bgdo- 
M0 wsdsbsbosmgegero bodsbos. Ob SG JsGHEO Jomoy@o dybogseoy@o gbob 
YZ9GS QVIHTDQOgdsdo — Cos—ygd®do agbgwgos, sGsdgwo Msgowss sdagoGo os- 
YORob dJosgs60 3G@ohgGoydo (Qomsyobodg, 1990: 9-10). 

JoOmge@ro 3EOg9e— YG dGogoebdosheodob Bgerggob domomseo box qdgqe0 
Jobo 806s80G0 gsdege@obges — dhsgsebdosbo LodIMgmss. OYd3Z9, GMZMG3 
0433939, SMSb6S3egoo AboDgbyeds sfgb Assgs—rbIosbedol sMsdsoG~eos30Go 
godegeobgogoob ‘dgbfPoge@obs3, Gow@ageb obobo sdogg QBgb6mdgboL ~oodsGgoomo 
S39 96Q)go0o. 

gh gsdeggerggo bojomagg@aob Lbgseobbgs gyobob boggeg bogJb3geoo- 
G0 (sqe0em Cs bg@bosfge) doboemgab goxqWdbgdo. Mdogobob bobgerd Poy 
BObLIMZ09QOG00b JoGny~o boebyGo Aybogoe~ymo DgIMJagegoob gode- 
GsQHOGoob sGJogob (JbId@ws) dgge B{EbehosbsPygagomsb gamoe bs‘daemddo 
godmygbgdyeros yobergbo3 — bojoGmgqge@mob RoOg~ y3@omgob bobg@dIVoy3e 
BIHOL sGJogobs (Bb), hslPgGogro hgdo s4emgJQoo Amd bseogdyg wo 
hoGs@goye ,,Jomoymo boembyGo boySsgogGo0 Iybogob Lowsdm by. 

dgbPogeogo dobseegool dobgeg0m IGege@bdosbmMdol gosdsGgoomo s@- 
8°999J6Q JOO GMQMAZ Jogos, oObg IsdsgoQ{mMs Ggz8gOHyoOdo ~os MMoggb ‘Dgb- 
Ayemgosdo agbgwgos. 

IHSg9EbIos6OMdol sGayIghGgoo OMagoGos: AybogsgryGo wo sMsdybo- 
Goso'yo. 80439@0 LogynmGog Iybogo@gmo (LoboIG\yGO gos bogmsg0g@0) ob- 
BOMOdSR3058, IGMGH] 30 — LoGyg0g%o (gg@dser%4H0). 


Iqbogseyao Ma Ig6Qgoo DGgboyegoob gobbbgogq04e (3-9GIgddo geob- 


gogos. ghgboo: L qonobbergoem Loge degee; IL yommgdGogqmo (CosgeayGo gos 
bobob amo) Ioeges; IL bogSsg0m msbbergoyero Loge Ieg@s wos IV. g@obdosb 


boyGogbg Lodmg@ob woggmo. 

L. qmobbargaem Loge dIegms s) LMg~e wo d) sdagomso bsdmge jrargdeo- 
9 gobOgob sgamosbgob. 

Loge gobOgdoesb IGogog@bdosbmdob oma qdgbGgoo oggbob bsbydGo! agb- 
gegos. bg0b46 bsbgddo dmJdgero bdoms@ oe~gdb Bgo0~eb BgbGos—eyao 
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Hobob Jgqdeom dIegosag VIL boxgbyabo3, GmAGEOR JoGaygo AGsgoerbdo- 
S6odob doGomosoo gergdgbHos wo dob ygqg@odg dsGHog godegemobydgodog 
BQbgrgoo (Jbogreop, ds6ob s:GGHo50). sggbob bsbygdGo gb boygbyGo, dobogy 
B76JZ0ob TL boyxgbyGmob goo, [3g6HGsEy\Go Heobob DgdmImgagdob 3oG- 
dya@ob bsPogeos (II-IV-I-VU-I, V-IV-II-H-VI-D (sygoom dog. 1, 2). 

IMsgeerbdosbo Lodegmob dsbob gosdsbsboomgegero bo'dsbo — gormb J3g- 
CS VIL boyxgbyGo ~wodbyG oggbob ,,bobs'do3* ggbgrgds (sxyg00~m dog. 3). ob 
BPHOEOY{G Hebb Ayodogseo BgdIoyIegegob C-VIL]. IGogoe@bIosbmdob gh 
GodIMg{a@obygos gobboyqnMgeom dbodgbg@eogsbos: Gsgo ob Loge gobo — 
533601L ,,bs6do* ofgbb mosgh, sdoGod bogsMoeyems, Msgob em  IHsgse¢bdo- 
S6o yORogroge sd gyobob ymRmgdHhogqmo gobGgd0733 (GMAZMGRZ B[bMdogros, 
Mobgods IGsgse@bIosbo IEgGob HGs@0R309 396 ‘DgIMobsbs. ~wmggobeoge~ 
bobQgbe BgdIbLGyemgo~@mdsdo wsdZg0eEGgoyYero bego IGegee@rbdosbo bod~w- 
JOS SMMMOEGMObE Yes). 

Jango dosgse@bdosbodob dmsgeo gergdgbHob (g0~@mb Jgge@o VIL 
boggbyG@ob) sGbgomds Lo R[oseeyo 34q6JR3000 gombdosb gobG'do (sg3bob 
»6d6s'do") IGsgserbdosbo IAybogseryGHo sbOEgbydom, Bs qeo domdmboygo 
B9MHogoMob ‘Dgaddbgdon wo, ‘Dgbodsdobse, bogymsGo bsdmgmob Dgdobgdob 
Jombmgbogrgdom bes sobbbob. smosbsyergdo dbodgbgm@mds ofgb degeob 
Jomoye ghoghog4% oegoeob — doogoebdosbhedsh. 

IMsgogrbdosbeodol sbymo {5400 bLsdeJIgem sbssHgbo — Jobo bodbgdob 
SOLJOMds, BORKEgI Hook agoGos, Loge gobGJdGo — DJoynomgdb, Gd ogo 
JoMngqgemos AybogsmyGo sbAEgbgdob BROGdos. 

Jomo yao o3gbob bsb6gd0 gSobdosbo dbmMgrme Msgobo ~wobodDbygogoobk ao- 
Imes. LOg{osgeqmo Bx%ybJZ00b DgZge@o CEs BOMR@gdHoymo Dgbaygogos IGo- 
go@bdosbh bsbgob VomdeJdbob (gog~robeoodg, 1987). LYomge yggaro Dgbodgeogoger 
‘dgdonbg93s'do dsbob mds doshbes JoHmyzge@oosngol wodsbsbosmgage mgobgose 
03. KogoboTDg0g—ybs3, GEMBZS Page: ,,Jomngqeb gaobdosbo bodegms odgegbse 
SH ODOMSZ@S, Gsdeogbswos3 ASosgoerbdosbo. yozge ‘DgIbggg0do dob Ggdsbgo- 
aqemo MJds Ioshbwos yAxMdgbs@ wos, bows3 jo Dgbsdgogogero ogo, Ghgmodgos, 
49 mJdob do6o 3Jobreos Dglyodsogro™ (ggogobodg0gv0, 1938:321). 

AGosgo—obdosbmdob ~osdsHgdomo0 9H'gdg6Ggd0 Logome bsdege yeoeegdGo- 
9 yobOgodo3 agbgrgos. BORrgdQoyGo GoGyoeob mosbdbergoo bodwgms bo- 
Jong 9eoGo, bgq7949gdG03, IGsgo@bIosbos, Job IbmMErMe gHoo swodosbo o@ 
08gg0b. Log~e gaobdosbmds dsdob Dgodergos Dgagbgcegb, GM R30 Dgdboyeng- 
dge@o dMQOs (byddsdg, 1992: 20). LPomge@ sdob Isgo~@omos “beogo Gok7}e0 
pOSZ6Sbs* CS BZobyGo ,,eow~ges®. go~rob Jgges VIL boygbyGo ,,osgbsbsb* be- 
goo ‘dgboyemgdobob BgbQGserqmho Heobob Bgeodmgagoob bsfogeos (IV-IL-I- 
VILI) (dog. 1). Jobo godmygbgdob sGgoero IGogeerbdosb ‘DgbOyegosdo VII 
BOIMbOY@O LsyBghy@ob LyqGob TDggbodsdgds. 

oegool* BgdIbGqegageo gHo bdse bsdege IAg~@mpoos’do AGsgebdo- 
s6o Lod@gGob dobob s5G@Gosbo3 sgSmoobgob Gymbaz3e, 1988:25). ds6ado dob 
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dog® Dghobogro zoreob I gos IT boyghyGygdo0 Agdemgoobwosagomoe@ sbobsgb od 
bodmgmob dmsgsgrbdosbmdsl (Jog. 2) go BgbGye~goolk HSseo30y@o0 g{9Ggd- 
Ol? DgQggob IA-mdsygges. dobob CWodobsboomydge@mo gergdgbGgoob sG@bgdmdo 
gobbognya ,,osgbsbobs* gos ,,cooggdsdo* IGsgee@bdosb 80Ggg@VyoOmns Loge 
AgbOyg~goon gos dsmo dsMdIMboob sIOMobMbHseyGo sbsbgob IEC@g@emdon 
“bos sobbbosb. 

IL. AGogo@bdosbmdob sMaqdghQgeo0 yoegdQoyao Iegoob obgo gobage- 
do, agbgregeds, Gmdgrgdo3 so) woomemay® ws 0) yobmbyG ‘Dgboyegdsb 


JRqQdbgeo. 
Ieby97G0_ ,,950-C5e50b* ~osmmayG Iegesdo IobsPog~yg IbsGgqd0~@o6b 


IgM), B0ROL Jggeo VIL wes I boyg_byGgoom, sTdzoGse dosbob |BybJZoob ob- 
Gyemgob (Jog. 3). gh Ag@rmeoya ob3gJGhdo FoSGIMEs 9600 MAbdoShMdss, oS 
SMS JOmbdosbeds (Cdidadi¢a, 1988: 25). 

dsbob wodobsbosmygage@mo gemgdg6Go (gorob GBg6QGoeryGo0 GQeobob Jg9- 
dom dApegds@g VIL boyghymo), GMgAMGH3 IOsg9e@bdosbo sbOEMgbgdob bodsbo 
GS Jobo —doboAyeegods, o49@yQe~o ,,b, goby, gdobg* qbobeobymoe DgbOeyeng- 
39 AgMm@os’doy ggbgr@gos (byddsdg, 1991: 11) (dog. 4). 

03039 VIL boggbyGo Jommgmymo ,osgbsbob* wodPygool dobado yormgdGo- 
amo Dgboeye~geobsb sybobmbyGo AeEggob gsdeo hbgwogds. wodVygdo Jgeomy 
AIG Qegegeb dHsgsebdoshodsdy gos dob dog bodm|s dagmgedbyg dosbo'd- 
6gdb. sdob gosbGyGos 8) wosmdsgogro g@obsbwoomgeyero bge@oe gogreob IV 
LoggbyGowsb Lg wo 3) wosmdsgsgro, IMEZgdIge@o yobGob Jgempooobmgob 
ahggyeed bsbGmIgdo IV boygbhymogob VII-byg (Coidaadca, 1988: 25) (dog. 5). 9d 
‘dgIbgqg0d0 ~wodVygoob dsbado IGoge@bdoshmodol sGayIghHgook sGbgomos 
BOMPgIHoyeao Dgboyewgedob doogso s@bob, Jobo doMomse@0 Imbsermpobgero 
‘dgrgg0b — dhogserbdosbodob gobybmGR{o0gegog~mdom yes sobbbob. 

IIL. dGogogerbdosbmdob 94a yIgbAQgdo0 Logmog0m mobbargoye Loge de- 
JgOsdo bobg bg. gh »aA7R30 5) Loge ~wo d) sdAQgsMoeo bsdEQG yoeegdGhoyea 
go6egob sg@mosbgob. 

Log~e yohOgdoe@sb IGosgo@bIosbmdob oMay7dIG6AJoo Log@ogbg woodmgmy- 
dye 9336ob bsbgdbs wo ,,dsoMgodo* ggbgrogdo (sd Lodegegodo bogmGsgb asb- 
Lhgogqdyqero Go oJgb: ,,doomHgddo* ob say{og~gogero BOdsMbgbGos, o33g6ob 
Lodegmsb 30 odgosmo sbe@ogh). 

dJ gOn0 DboDgZb{@emgsbo BoJHos gobomgo~mobVobgdagero: Gsege6 boJom- 
0398'do bsg@og0b doGomso0 396JR305 LodegGob msbbeygess, gb 30, 6MAM43 
Yabo, Job Agdsbgdob aye@obbdMdb, sdoQeod boyGog3by wodmgmygoyero Loge 
Lodeg@s dmhogoebdos6 bodydow agggg@obgds. shy grmgzogoy@-obbG@ydgb- 
HY IGogo@bIosbmdsdo bsdMgmo, Hggqegdmog, Js@oe~mo bdss, bs3gGogogo 
89630 30 wsdsgrob X3y6JR09b sboye~gob. dodobowosdg, ,,bobob* bogGog3by 
wesdIM_Mgoob Dgdob3qgo'do bo3gGog0 bodgggob 8IMGg6R30460 IGsgee@bdosbe- 
ob bOAZTDgbLbdIOL, ob Jobo godMogo~@bIosbydob boDysangdss. gdge, sdob 
doybgposgseo Bsdm@g@do sG@bgeyero IGosgegobdosbemdob bodbgd0 odsby Ioxy- 
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HoHJdL, Gd AMIE{Hs—r0 DbMgrEMO LogGsg0g% dobb 9G bLyxgGwogds. sbgo 
kyboM dg wWsdegageye bgs64 ,,6s6sdo* (oye@om dog. 4). 

R640 d5600 msbbegeje@o gobyGo ,,dso@gedob* bobodmgme dsbado 
dsbob wosdsbsboomgegero gegdghGo — zog~eob Jgg@o VIL boyxgbyGo  (396- 
HOmyGo Qeobob DgImMIgages ceo Jobo bodbasbdos (VI-V-IV-II-U-VI-L, V-IV- 
MN-IV-I-II-I-VI) (sy¢00 doe. 5, 6). 

JMsgogrbdosbeodob wsdsAgdoma sGaqdgbQJeo LoyGogbg Logmpo wosd~g- 
Voge yOmgd Goya gobGgodo3, boaxgo zo bsZgG@og0n HMobbergoyeo dwo- 
goer bdosbo Lodegmgoob bobodmgae Logmgddo3 ggbgrgds. sbgogdos: bgo- 
b4G0 ,,doMsbayeros* ws ,,0G0bMegro-deGobmMMo ss Gokqeo ,,od9, gdgJ4q3, beo- 
MOMIMbs gqayeo ,,bodmeodm™ ws bbg. 

IMsgogrbdosbedol Loge Iegasdo sbobgob ybogseymo bodydos kybom by 
CSIMAGIdYMO ,,JoHsba yao": doI@gGsgro0 dogeo LodIeg@ob dsbdogn by (90034 
Ay berdo) go~@mb Jggeo VIE boyghyeb (I--VIL-D, @go dybeedo — VI-b (I--VII- 
VLVILD, m@ac6 go — V-bo3 (IV-I-I--VU-VI-VU-V-VLII-I-D o@gob (oye@om dvg,. 
7). g. 0. ky6oGOL Msbbgrgdobs ws Jobo Dgdsbygdomo ¥g6JRZ00b Iowybgesgoe, ob 
dsbob gegdgbQgob Iso63y 96 MIMdL ws Mg0mMb IEgmob, MomJeob gmgsGoqGo 
IGsgoerbdosbeodol Loexydgge@b Jbyg@mpo bogG@ogb oG shemdbe. gb BoJHo bo- 
PommdGog dodmgag@ob aobbogqmmgeye@o bLdgboms3 ‘Dgodergds sobbbsb. 

20POL Jgge@o VIL boeyghyGo doobyGon Msbbgrgaygo Lodegmob — ,,sd0, 
g°99d9Q, Logemdmb  — dedegag@ob 3940540 gages IybeTdo agbgegds. ob 
BPHOEY\G0 HEObob AgdmIogegoob BZoGdygob bsfog~os (IV-II-IV-HI-II-VI- 
IT) (sxye00- Dog. 8). 

JoMny@o IGsg@bIosbmdob dJoMomse0 Csdsbsbosmydgeo bodsbo beobay- 
Hom Msbbargeyemo ,,bodmeodob* Imdogegnrol gobe doy (@MIG@0R ‘Days bdob 
Age@ee@osh Dggbodsdgds) hggyeo yobGgJbGdo ggbgeegedo (IV-IL-IV-I-VI-D (o- 
00 dog. 9), dood, dbmermgo goobgen. 

kyboGom Mosbbgrgoyeo Lodbdosb bodeg@esdo ,,oGobmero-demobmgro* dobob 
geegdg6Ggoo Log~obsob sGGosdoQges sboby~mo. BgbHGsey\Go Qeobob Gy- 
IMAM_MAr0b goga@Rgergoge BOG@dy@sdo (I-VI-D oJ sbseo By6Je3o0o0b VI 
boggbyGor3 g@oggds (II-VI-VI-D. 3993 °90, IGog0@bIosbo IEgmobsb sbo- 
MMQOYA swgo0g~@yedo (GMdI~ 603 ‘Tyo bIob s:4Go0od0 yoge@b) VI boyqbyab 
I, VIEL 30 I gbsgggos (oye@om dog. 10). 

IV. JoHayero Lodeg@ob dosgsgrbdosbmdob smHaydgbHgd0 bogGogog6 Iaybogs- 
doy agbge@gos goambdosb bogGogbg boboIM|gGm IAg@mpoob ‘Dgboye~goobsb. 
bobodmgme dobagdob sbgmo bogGsg0gGo0 g9Gosbgd05 so~ogroy CsZ@yero 
MsbyGo ,,“jho Soko Co ,,~odbymo Jgempoogdo™. 

so~ogdy DgbOyegdye boboImgGe 3obgQgdGo sGbgoqero gorreab Jgqwo 
VIL boggb G0 (GMdg@03 bsbh Bg6QGoeryGo Hebob DgImdImga@gess — I-VI- 
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I, LI-M-IV-I-VI-, bobs, dob emdobsbGyGo0 BqbJZ00b sGgogeGo sJeaggh — 
VII-I-U-TV-II-I-I-IV-H-1;, VUTV-I-W--IVII-U-l gosto bLodm@gmob IGsgoerbIo- 
HEOdoOL CsdsdIH{Z03gog9M@o QobboyymMygoyero Womgoyengdol sma ydqbGos, Gmdgen- 
03 boyGsg0gIs Agbogsd ‘BgIMobsbs (sxygoorm Dosa. IL, 12). 

Lbodmgmsdo wsgsMay4mo dosgsebdosbodob bogGog0g6 dAybogsdo Tgbs- 
Aybgoob BoJQgoo sodjgoGoggob, xy Gsdeogbseo DboDgbye@egsbos od qzobsby6g- 
POL ASsgserdbGogo ‘DgbPoge@oe grg0cqmeo Iybogob sAbgdomo0 bogombgdob 
Vb 3gIgo@- 

JHsg9@bIosbodob AygbogoergG 0H VIG6Qgoms6 gonoe, bLoJommgqge~olb 
Lbgse@obbgo gyobob bog {b3sge0Q30eM (oyq@om wo bg@bsfgG) Ioboegddo sMs- 
Ixy Logs—ojG03 — LoGygo0gGo (ggGbsg—o'qG0) 06YMHdSRZ093 038-gqds. Dsb‘do gm- 
MOsbwogds: GIILGyemgogeos Vbemdgeoo, Dgbgeyegogdo, domomgegoo Lbgoobb- 
go Lodegmob Imsgsgrbdosbemdsdg;, Jomo boJQZog~@o IGogogrbdosbo Jegmol 
Agbsdeo agobyboG3ogergoe@modob ado. IMZg0G96 Gosdg~gbody B{bmdsb: ,,00- 
3bobsb* mmo Iegmob, wsbsmbybo dsbb g®Qygob* (qmMewobos, d., 1963); ,,aqorsb by 
wsFoMgosdo* ayosbb DggqddgomMeon os 3gVgrMweom. |qgob Imagyggomeogs 
IMPGoGgHgd0 Cs bbgqo03. bOabo ssbb ggy4obgomeoom (byddsdg, 19870); ,,ccowg- 
dob* sddmdgbh Imbgd0. Lbgqdo do6b gydbgdosb" (byddsdg, 1987s). ,,coogogoob* 
IMsgo—bdosbdob BoJHb sebodbsgb od bodegsob bog DgdIbGyergdgvol 
LoGyg09G0 domomgeds Cwodsgro bdob (dsbob) syR{ogrge~@mdsdy: ,,d060 “qbpoo, 
dsoG, 56M S4H9HRqGo godege* “byddsdg, 1986). ygsmergew ‘DgdIbGayengdagaors 
‘dgbgroyengoom, yodsbheoo KHoGogo ob939 94 g94QBo, M363 bodegms (yomwoo- 
bos, 9. 1963). IGosg0@bIosbo IEg@ob ‘Dgbodem bgMyMRs3 yo OHGoseoGoob 
IsH9@goge@os ‘Ggbodsdob boJR{ogeeb of gggb: beoy3ge Gogoeosdo go asborJdyeo 
IMGHomse@b yoo yoorJgodb Homogy dobob ImJdge@goob gomgidg — ,,obgo0 
HOG LO {ogohoOMM, 4 03963 oQQGoGMn, dosed dobob ImJdgegeo sms 
Jygobsb, Jogegdo ysbs'do sMosbh wamdom Vobygrom (bboggedg, 1952). berao 
AgILGy{Ege@olb gobIsMGgos BOC~gdGHoyqeo IAybogoGgoobsb AGsgegobdosb 
JEgM@sb Msgobmsg0~e gym@robbIMdb. goobgody ,,bokoGMs My oGs dbo ,,acob- 
xsdo? do db ybgbl: ,,bo40GMs, 565 GMaAG, MsdegboIg Jogro Dgo3Godgomepos 
Ld CSCEOMOSEO* (‘Hydd5d9, 19875). 6MZMH 3 bbb, bo3zydgGe@L Jeo zErgoyero S63 
Ob godemdss, 69 G0 JoGgq@Mo gONsO 49339 IGogo—o bdosbmdos, Gseaob 
bojomngge@mdo sbgoo dIygbogZo@gdob dmb ogggob, bgg4y@79dG03, g@oodg- 
MOL dgdsbgdob Ieombegbogrgds wPb—wogdsm. dhsgsgrbdosbhods bg96do yoegd- 
Hoyo Jegmob deobsfog~gms noebsobmbomgoob, Jono obGmbs30%460 yGo- 
ogAMOdoL Lodysa@gdss (“byddsdg, 1990: 6). 

STZSGs9, GEOd sHsdqbo3sey7Go o6YMGBIsQZ09 JoGoymo Amsgse@bdosbo 
Jeg@ob ydgge@gb QGoe@o03ogob gsdeoboogb. 

bobodmgGe AMogse@bIosbedob CsdsGHgdo0mo0 9G qdIgbQgoo (Aybogoe@yGoQ 
Ld SMSIQbLOZ5EYGO3) JOGOMSESO sMsHGseogoye~ gs@gdIodo bodegeob 
hoPg@sb (06 deobsmmpbge hol gob) Imsygqdo goo Job ahggyeoe ‘Dgbeyeng- 
ob (96 Imbsmmw@bge DgbOyemgedob) ofPgbGoaggob DgdergoobesagoMoe. 


Jomnyg@o LoImgmolb Imogo~bIosbMds ~ws 
Jobo ~sdsGgdom0 94a'9d96Ggd0 359 


IMsgogrbdosbheodol 94a4dgbQJo0 QGse0R30o0b AsGsGgege~os [6mdogMgeo- 
‘do boaggbggoob aosbdoge@mdsdo woegjog bodgIbGyegoam beoGdgdb goo 
dsm Beomob yosgegbb, gogrgdGoyGo doegsob boGdsb — dhogoebdosberodsb 
sbobsgb. obobo sd bMGIQdOL ~wsdZog0 LoTDgoggoss, GMAIg@3 dso byey- 
ROL (96 Dgbodgre bggrymeRob) DgIobgqgsdo der Jdgeogogds. 

BbsCE08, GI Joyo gOZ5GyGo AGosgoebIoshedob Bagergge IoGQeomeo- 
J6 dhsgogrbdosbo degGon 34 Dgodergds 0R30Mag~gompogb: Job Ggbobgo 49%9(33- 
JE OEYMMAISZ0Sb AGsg.ebdosheodob ~wsdsHgoono 94a qdIgbQJoo agoVgcob. 
JOmo dbO03, IygboZse@gG 063MGdsR30Sd0 (qnobbegom gos bogGsgo000 osbb- 
Ogdyero LOG dogs, C0s—~Meg yo ws qbobobyGo GgbGyegos gos goorbdo- 
6 boymsgbg LodI@g@ob wo33%d), I9gMMH] IbG0g 30, 39Gd0e074HI0 (‘BgdIbGqeng- 
dgeeas 36emdgd0, Ggbgro-gergogdo, Jomomgegdo Cs boJRoggro) sbobyg@o yeogeogF 
07960 Iegmob [Vgbgdo wo IGogog~obdosbhedob gobebbedogmygogdo0 Jomnggero 
boeebol dGsgsgrbdosbo Aybogo~yGo sbAesbgoob YHyyomo IGwZ03goyeegog- 
0s. 


4960936900 


' bagbya@yg bobgddo CEmdobsbyGo GoGIMboob boWdbgd0 B804gqg@roe A. yoMeobood 
‘dgbo'dbs. dsb s@dsgsgro 06QMbs 300 gorrob I boeygbyGogosb EmIobs6hy4 JoHdmbosdo 
Agdogoe_ boJQggee@ aobobog~s (ob. yoMpsboos, 1975: 37, 38, 51). Agermpooyao bo bols 
Shogo 7G gobgomsGgosb I33e939960 seEbodbsgh g@mbdosb ,,@sbsHgdo0Q3". Jobo 
SbGom, gOmbIosbo ‘DghGqegoon hol gGoge 5d Agg~Meosdo Sd355e bsbb Mabdosbdol 
bo'dbydo, {odIMyggqnogos doGIMboQero ¥3y76JR{0gd0.. Qebo397G0 dMdIMboob  ,,beygqmeo* 
(os6o_ ,,ogqe@obbdges™... Qembogo).. @o.. -d0bs6H'4G0 doGdeboob  ,,byq@eo* (ds6do 
HG WMrobbdgds* emdobsbs...). SAOQ{MISY sPdsgom@o bys gorwob I boygbyGowos... 
RovJHoy{@se@ sGob seEdsgsm@o IedGomds Cemdobsb{ob HG 300s6" (oJgg: 38). 


2 ,QOs@0Q0yg0 g9GgIOb* BZb6gd0d0 LOg@oso bLodeg@ob DgbGgegdob adqbgem0g 
EOML, seEg0@b wo 5d HHs@0R300b AsHsGgdge ‘DgILGyergogn gob 3aqeobbdeo. 
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dsgogron L ,,osgbsbs". hol gms 9. yomeosbosd Gokob gbs3geoo(309do (1962). g5'doy3Gye05 
bsGsgros “byddsdob dog. JbIdens 

Example 1. Javnana. Recorded by M. Jordania. Field expedition in Racha (1962). 
Transcribed by Natalia Zumbadze. AGFML 


0-59-bobo, dxGo - bg-d0, 380 do- oo - 6gde, 
i-av-nana, ba-to - ne-bo, va-rdo ba- - ne-bo, 
SS SaaS 
tJ 
~ —k = 
= —— aa =i 
A V 
mJgg-60 abs gs - bo-Gg-o49  - 32-GEM  db9- Heo - 
tkve-ni gzats ga - kha-re - bu - va - rdo ba-to - 
S ag = == se raSas 
rd 
eo i 71 
SS a 
—— 
69-30, mdgqb Yo- ss eon, Hgqh wraggo - 39M, 
ne-bo, tkven  tsa-bdza-ndi-t, chven da-gvto - vet, 
eat — <—h — 
SS SaaS So 
=? SS 
eee ‘a 
39- GEO b9-HEO - 6g - Oe, mgg-bbs  @s a .bo-bo 
va-rdo  ba-to - ne - bo, tkve-nsa da  gza-sa 
2.3 == 
J S 7] 
[Se = ae 
y a ogie o 
0 S go- wo, go- GEM b-§oO - bg - do 
i a va - rdi, va-rdo ba - to ne - bo 


Dsgogronr0 2. ,,cooggos”. HSVGMs A. yoMesbosd byg0b gJb38gc00(308T0 (1960). go'doyxGy@05 
BsGsgros “bayddsdol dog. JbIdgs 

Example 2. Dideba. Recorded by M. Jordania. Field expedition in Khevi (1960). 
Transcribed by Natalia Zumbadze. AGFML 


Q0- gOS goo @dg-Gmbs ~o-wge, do, de, 


di - de-ba da ghme-rtsa di - deb, ho, ho, 
a 
i ] a r 
Fy =o 
ob Y- 3-4 wo (0-—9  -  OY-go, 8, de, 
is u-p-ro da di-de - bu-ili, ho, ho, 


Ms-J5-9- G9 ws 93g-g20 VY - do- @s, 8o, 8 
ta-ma-m-re da qve-la_ ts - mi-da, ho, ho 
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Q0 doQZM@y@os bGHos~os byddsdob Joga. Jbdders 
Example 3. Adai-dadi. Recorded by M. Jordania. Field expedition in Khevi 


(1960). Transcribed by Natalia Zumbadze. AGFML 


: = 5 

d- (odo, 

a- dai 

== 
W5-Csg, WS-Oso, (25-9, 
da-dai, da-dai, da-dai, 


o- (do, 


d= (Qo, d= (00, 
a- dai, a- dai, 


(OH-5O 


(5-E5O, CS", (5-59, 
da-dai 


da-dai, da-dai, da-dai, 


Dsgograna 4. ob, gdoby, gdoby® BoPgGgb g. gomoysbodgd ~wo 6. bayddsdgd skool 
gdb3ge@0(305o (1988). godoR3@ 405 bsHosgros “byddsdob Joga. Jbdders 

Example 4. Oh, Emine, Emine. Recorded by E. Garaqanidze and N. Zumbadze. 
Field expedition in Achara (1988). Transcribed by Natalia Zumbadze. AGFML 


ob, g- do-69, g- 90-69 oak & A 
okh, e-mi-ne, e-mi-ne . ...... 


BoGogos byddsdg. L56560)0 
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Dsgomon 5. ,,0sg6sbs". fsPgG@o 9. QoMoysbodgd JsGogrob gJb3geo030odo (1980). 
39 doRM {OS bsGs~os bydIdsdob doge. Jbddgs 

Example 5. Javnana. Recorded by E. Garaqanidze. Field expedition in Kartli 
(1980). Transcribed by Natalia Zumbadze. AGFML 


od do-gye-bg - 503 dm - dds - beogb, 0 - 93 - bsbo- 
ak ba-to-ne - bits mo - bdza - nden, een av - na-ni- 
. “oe o~ — 
=: ae f frets ip tte ee 
== aie! ine = 
69 go = GEE 
ne va -  rdo 


(oe — or eo ©: 
YV e. P71 


Bs, dm = dds - begh wo Brage - bo - Ggo, 


na, mo -_ bdza - nden___da ga-gva - kha - rei, 


seers peste ches 


Ne| 


Ae - ddo-begb — wo 
mo-bdza-nden = da 


0- og-bo-bo | - be, do-Q-bg-d0b ds-90-ee-be, 
i-av-na-ni }- na, ba- to-ne-bis ma-mi-da-sa, 
5 al 
9 tte = z 
¥ t 
> 
a 


0 - 9g- 6s - bo |- be, dgad ge - yd - mmo 7 
i - av-na- ni j- na, kvesh ga - ush - li 


Ne eS 
i 
NLL 
Id 
tty 
Hy 
[i 
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MIMS LS6OG GOIG 19916 VIR HOVIGORO ddGIRO 
BAS8SNb680560 LOBRLIGIEO 


1. Agbogo~mo 

G°.d0334s sb ,,dag@gd0b sof Gono bol gGo, by seVgGs odobs, my GMQrG 
bes gege@egb bgdobdogo dAyqbo3s b38930303%960 ‘Dgbeyergdom~ (Seeger, 
1958:184, 186; Ellingson, 1992:111),qmbedqbo3memaosdo dybogob sbsgro bob domo- 
MS0 FobssoGMdss [s gyMeOEbeds syooes hsbsPyg@gook [oQ|M ye Hgdbegomaogat. 

dsdob, GA3Z0 IeobMxMboyGo Iybogob OLQMGogg@o sywooe hsbVga@goob go- 
033M yrgxg@mogob Boa, Dgwgagob agoderggh, Iosgse»bdosbo Aybogob ob- 
HOGy~ hobslyGgoms6 Moghb ohgbb GoedwgbodIg s6mMdggds. Jsgo~roms, So, 
sb FgOb boy bob G[oagg~gGo Mogob bsTdGHMIIGO yBog30b0yG 8Mgog\embos'dy: 
99° d0R300b COHML L3gRZ09~ObHJo03 30 390 shbbgog39dg96 bdgdL*. CEgbs(3 ZO, 
AME bs bya agodgh boyggmgbe Goy{MAgQe@wo ssGo5QyG@s OLAMGoyg@o bo- 
Bf gagoob GgOOey {30M Joobomgob, ,,396 394 gobgGbgom bdgdob godmyrmoob. 
Agbsdsdobse, SHsbEGOL gsGm CEs@VAQLdyQ0, LobsdeE3Z0g~gdoO Gs DgbOygrcos 
— b3gZo0serqeo Gobo omy Jgg~meook bsPog~o, Gs@aQ06, ‘Dgbodgrms, ob 39% 
CEossRoJboMs bdobhsdVgeds* (Ziegler, 2003:531). bsdGMdo gsbobog~ogh Abaogb 
8HMdMAIgeL GMd{gGHH g~ebob Jogo Bg0~@ob 16 ~ognge;bg boPygGosro a%y- 
940 Lsdbdosbo LoIM|gM dob godoy_@ ye Jobog~s'by ~woySobmodoo. 

ggbob bogqMboGgHob ‘DgcsGgdomo Iqbogme@emegoob ggJGheoOb,1920 Verowsb 
39 86MRqbLMOGL GEdgG® geobb (1874-1958), ggbob Ag{bog@gdsms Lsod3q@sQomeo 
dG0JIOSI WSsge@Ps gbHGos-qbamgnob GHygqns ds6o3Go AyoRxo Ggbo bod- 
bgeGE Hyggqgeo0b Lodmgmgoob’ hofgGs. sdobogol dggergge@do 1916 Vggeb me- 
MgZ0860 ZMsb{o (sagob{e-byJQgddgo) dJoower (Lach, 1917; 1926-1952). gosbis 
IerybLdobs AMIAE\Mggdb gos 26-27 sagobQembs wo 20 byJQgIrgOb YRMbea,H593°bg 
Bsof'gGs Lodegmgdo. gb Iobsgrs weegh obsbgds 3946sGo, sgbQ@oob Ig 3bog@gdoo 
dgoegdoob 3bMaGsds6Jo3d0 (~emdodg, 2005; ge Jeodsodg0g0, 2007:271-316). 
Jgano 06bGGy096Aye0, Agbodems, IOMOL Ibasgb wayyy DgbOqggeyero 
bodydob goGews, 3@geyedo ‘Dggo@s 11 gambdosbo wos 12 IGogegobdosbo 
bodegms, dsm Jmemob 5 ayGqgr0 bodbdosbo bodmgms. 


2. bodbdosbo bLodmghgdob Bogrggyseo bIgd0@s6 394H0GyeHob 

Agwagbs. 2.1 ymbmMamsds 2751/2 (Bog. 1-3: _Ambmamsds 2752/2/- 

7T54/2, GZoeeggysro bIgdob EmBomgdy@o Bobogs. dog. 6: LodIggmol 

3854 8089%>. 

do~bgeogoe odobs, 4d ob MEPoMgdye@o bIgGd0 Jdb0s6 gHo Csdobsboomydger 
IME~@osbmdob, A HoHqoob ‘Gyogq6obsb bo40GM asbeos Q0Gygq4e0 HobFeomgagoo. 
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g9G0sbQyemdob  gbhog§03°960 386063039d0b asde (grobo, 1917:12-16) agoogo- 
POLVobgdyeo qbes ofbsb gobbbgog9d0 B9Go39 Dgbagergoya bdAgdbs wo 
IMsgo@bIosh Bmb HILAL ‘GeoGob. obwogowysgog bIgedo Geomob yagqggro by 
gobsMEsGo gobbbgogqdo Lodmgmob %306se0°96 6G ‘dos. GMAZMG3 bgws, obg 
Jages bdo ImsgG@egos YR Isms (dgg9M als), goeM] Ayo bds, GMIgGE?3 
IMdZMHOJdS —JRGO gosdgys (dag a). 

MVAIZS gh Age bogkgms, gobsoe@s6 sdsbobsxygob bIgdob CEsdmeEregdsb gos 
JHobssmdeogagos dogo dg@mroygo 3@sbob gsw@sbby@ boboomb. 36 dg- 
HG, 4MAMG3 bgdogob Bbmdogos, sbymo |gbedgbo Jomoyg Aybogs~yG 
8MdJH0Z990 56 SALIdOdL. 59 Logombb boogeb syqbb ASGogsgobdosbo bodydob 
hobsPgGo (3Mb6MaZGsds 2751/2): Lodegms Mogegos ybobeobdo. Dgbodsdoboe, 
bbybyd4g0 HO bdob Logobs@~ dagGs g{oTdoRZMye@~ g5G0s6Gdo fhsbVomMpes, 
OMAMG3 Lyre a. 

Ig-6 GHoJHo obggq bokoGEgob oeosHoQoob (Jog. 4). oy Goeeggyseo bAgdob 
hobsPyMgooo g0dbyxgergon, woods bds'do hgqb6 agodgh bodo dggmob mmxge 
godgomgos /cH-d-e/ bsbggo0 Qmbgdom. oy 6396 godox3gGo0b CEGEmb oby ~o3- 
HOgZJee0M, Isdob BZGodob CEsdMEPEgds 0G oJ6gdmPs Bgbodsdobmdsdo Days 
LdOL CEsdMEmydsborsb Cs Lodegmol DgIegQodo LAG yJQyWGs I3g8gMGSE woJA3- 


AsQWJgoMe@s. sd Cogrgdow@sh godeobsgse@o BYeerzgyco bdgdob bobsl'gO‘doo, 


Loe@s 3 Jggw@o bdIodo sags d mMebsg gog{@dgegdoyeos AghGmbmdgg~ aGdgno- 
Mdsbosb DgwosMgeoom, beogee deodog36M — dagms e TDgd30M@gdy@os ods3g 


ZMd@oMdsbos6 JodsGmgoom. sdggsGop, d ‘Dgodgrgos hoof¥gHob GMgAMG 3 dorg- 
geo beo, e- 30 gowsbs{g@egh Dgdeoga Hoe do. od Ggdobgqg0'do bdgdo gd- 
mb393o  goodsbgorb. 

Sb9gd_ HIGOLGOIML. OY GaMoeLgd IF8 GHod5'do (og. 4). GgIILo 
bdgdob fobVgOdo bge@s bds b-e56 IedGomdb MH I33gnG0 JO~mIsGoyo 
LoggbyGom (mommgygro 150 3g6e00) gis-ob396. g0bsoe@s6 gh Jdbob 3Gmdgogdsb 
8OIMbosdo, dag b ‘AggZZg9K—gO SagGS a-m0, Gob gsIM3 wobeobsbbo dogo 
wwoVy@s ‘dgdIega_ God Vo. 

LodMMPOMM osEssHoBosb bokoG@mgeob dg-ll wos dg-12 HoeJGgoo (ds. 5). 
B9eegggsoo bdgdol hobsfgGdo bg@s bds IodHsmdb c-b3g6. my dagms c ‘gg 
385A H0H7G@sdo, Isdob byes bIob |Msbob wsdmMeEPm|ds sBe@gds ‘Gyo bdoL 
PodMM@Mgdsb bsbgg060 Heboo. sdoQeod sags c DgoQg0G@s dgg@o h-om, obg, 
4d dogo@ga sgmMewo, AMAQ~Z Dgw@agdo gg0bQobs geo IsbGo IeAyggygeo 
BOQ ObsQo6. gh sdgsGoe sob 9-eo6 dg-ll HoJGobggb dodeboygo beeob 
‘dgw@gQ0. QoMe@s sdobs, gobFeome@s dg wo Ig15 GHoJHgodo bges bIsdo deo- 
BgIge@Lo JomdsHodgd0(3. 

byGomo0 6 agohggbgob 3MbMaMsds 2751/2-ob LobeOAo bobs gob, Gmdge ‘do 
MsZgIMYHo@os yggeo bds Bos—Eggyee bdIsms sywoorm hobsfgGowob. 

2.2. 36maG985 2755/1 (3mbmahsds 2751/2-ob Lbgs ggMboos. dog. 

7-9: Gogggymo bIgd0b EmBoGgdy—@0 Iobo~s, |mMbmMamsds 2752/1- 

2754/1. Isa. 10: Age@agbog~o 304H0G7M»d). 
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bge@s bdo’ 20 ~s 21 GHoJHgoob goGeo, |mbmMaZmsds 2755/l-ob Boeeggysro 
bdgdo ‘Bqmsbbdgoyemos. ws IS063, B9egg3seo bIGdoL godoyg{G@obsb sq y3o0ggogero 
begds Dgdegao ‘DgLVom{aegdo: 80639 LoyxghymG by qbwes DgoJdbsb R3moGIdoeoqymo 
LHGgqIJQqQeo. ‘Gyo bds, IMSL HILAL Cs ‘BgoQogb Lbgocwsbbgs bsbaGdeogemdolb 
MsdIegbodg deobsy3gob, GmMAg~osgs6 MoMMAy{@mo hogg®Qogos godemygqgoog~o 
39 b34G0m (vse. 7). 

gobsoe@sb Ddgyde~gdageos hobsfya@do byes ws Jgge@s bdgdob TDgbgeok 
DaAbHo oeghHoyogsQ{o0s8 Cs Gsegcbs3 EBo_eggyse bIgeb Gemob oG sob od- 
32S DgmobbIges, bygdIG6QoG{os wogoPygo bLodegmob dsmgmposb. Agwogaoe, 
Iobes 5 byqdgbHob og6H03038308, QodoQ{eG@ yew Isbse@sdo obobo dosge@yeo 
SbLeogdomss s@bodbyg@o. Isgdsd gowobsdGgero oy Ho sGemdgegds: (I) Jgg- 
Ed bs aggohgg6gob MmHo HoJGHob ag@dg~omdsb (Ag-H gos dg-12 GHoJ@gJeo); (2) 
bge@s bdob bya9g6G0 D (bye. 8) amdg~@egds 5 GoJGob gobdoggomodsdo, doGdob, 
GAZ Dy es Jggeo bdgdob byadgbQo D mommgygo gadgereogds 6 HoJGob 
gobdsgemdsdo (sg. 7, 9). 

6EGOE BOMdEM Ads, GMIGR3 Qhwes gowesodMob, sbgooe: bgps bdsdo 3o%4*bob 
eEobayg~geol dgIege, 22-9 HoJHb Iebeggb D byadg6Gob s0Ggq9e@o Aggeoos. 
oobsmgob GI JogseVomn Ggdegamd Ggnobbdgesb, ‘bgw@s bdsdo 27-9 GoJo 
(dog. 8) fsdsGgdyeros goo bsbggo60 gadg~omdol bm@o ais ws c-mo ofygds 
dbo HsJGo, GMIg@oY ImsgG@woges bobggGo0sbo soy bon Dgwagbogr 3806- 
HoGya@sdo (Gove. 10). shes bygdgbe C-o ygqges bIsh ofgb 7 HoJHo. dogo 


bgaqdgbQo E yggges bdsdo offygds 28-9 GoJHow. wowodgegdob aode (ob. Jgg- 
door) Gyre gbog B5GQ0Gy4Msdo ais beogds a bsGyGoenyHo, booger c — b (dog. 10). 


8OMdgMgdOL QowodMs (1) YRBGO Gyros: gooo dbGog, Jg-1l ws Ig-12 Gof 
HgJedo ds6o LogGOME wsogsMajgoMLs, JbMC~OE GBoerygyero bdgdo Mod 
Jo doRMyemoye. IgoMy] IbGog, Jg-1l co dgq-12 HoJHgoob o6 goo Iomasbob wo- 
S990 bIOL goyJdgos LoIEgGob ZOGdse—oyG RoJQyq@ob esoMesqgeo. odobsogob, 
4d sGhggs6o gsg039MM sd MG deodgbsAbL GoGob, qboo asgo0mgo~moblobmo 
dSgOOEOL Dgdowagbhemds. 

dyes |S Jgg@o bIgdO dagMS g-bg AmogMeogds. ‘Gyo bds ~s IGsgogrbIosbo 
bobsPgmo 30 — dag@es fis-bg. dodobogsdg, 28-9 GHsJHob wobsfyobdo  fis-ob 
LodMEee dag@oseo  ysEoJ39300, OMS Lbgs bdsd 1/2 Qeboo wsofos. Gyd~oacdo 
bo@ordobagob bokoGMs goblompoegh 4339 Ig-12 HoJGowob, Dgbodgoms, dg-9 
H»JGowosbs3. gb odsb bodbsgb, Ged: bges bIsTdo 9G begds sbgg~s sag@ogwob 
bgg007, Gs|06 sds, GMAMA3Z JoyGaqQoggee gododeragmgage@bl sdbGo gJbgdemeoo, 
M4 bdob 894Go0s |sbZo0Go{gggoymoe ofb6gdmpes PoGdempoea gogo. 

hsdeomgemogno DgbLVmMMgedgool Dgdega Lodogg bdo gms Logdsme BoMaoe 
JegJab. Go3 ‘Dggbgds Jgqgw@o bIobs ws dg-10 go AGH GHoJQgoob yomea, yoaSdgeogooh, 
Jg-13 ceo Ig-14 GoJHgdob do6ob bobo Bgbsdg~oms goedmoVoeb 4yy306 dg-1l gos Ig- 
12 GoJHg0do. wo sog~oeb, dg-13 HoJ{do dbges bdob CEomdsgsg~o IAmdGEMds 
ZOdg@OJeS Ig]4 GHoJ{Vdo. G93 Dgghgos dMgOM MG YgGroggosb, ds%4"bgd0 
eosdsgo0 bIob Ag] gos dq12 GHoJQgodo ‘Agodeogos YRgggerowe CoZgGQMg{ro, 


374 B63 |mg~gGds0Go0, 39669 »o. ~omoho 


dgw@ggce@ Ag-ll es dg-12 GoJHgddo ~wsogomages dbo. sMhggsbob asggorgds 
JoMngqeo g]b3g@Hgdobmgo0b Doagobwoos. 


3. IMogo~bdosbo fobsVghgoob g09093%s, ghobdosbo fobsfymob 

sHsGbgdmdob JgInbg93090 

AMZMA3 Qddm0GyZ0, gdbIgrMydom0 Ieobdgbol Ggdege IGsgogobdosbo Jber- 
3200ES6 O33gHNJdS JOO bds, MYIZS BOogdghHymow. Joybgesgee@ odobs, 
Ged dbyeo oy aoosaggVygo0Go, 9d BG@saQdgbhHgo'do Gmdge@o Pomdmswagbsos 
‘AgVygrdoe bdob, gsox33G0b wobsPygoow gh Ioobi3 3o4gA0 bofyobo Pg@Hogro 
09M. 3034 q@~0 sbsgobob 86a dob S_TOOLS- STx'—ob gwobdsmgoom 6396 
BIBIGHLIM LEYZISOG  bbgybgdgeeo YOrgdghgdob b3gJGHO go boVoeegoo 
LS 3033)d0QMHs, Gems |ggbobs, GmMAgE~o Lhgs bL8gJHOqQEro0 Bmd3mbgbA geo 
LdMJIMLOS LodMMOME. gZobboyqmGJdo0m Gmye~o oyr ob, God hobs¥gagodo 
Bo gggeeo dggG@goob 9yqbGo03730 b3gJhGo PoGdmwoagbog~ro oger Igrmy] gos, 
Gd bMAXJO, Igbsdg dsGdembooesb. LogoMsywompe, gh Ly~@s3 96 sGob boko@e 
39Gb Lodspg~ob sebofdgeoe, gobbogymmgeom, my jod3sergJiymo Qeobo 
‘dgwmagds dsGIMbog@o bsfog~oggoobasb. sbgor 806MdgdG03 Zo gh aomgdmgodsb 
Mogae Gyoo0dghHyeo QHobseoyao b3gJhGob oe ghGHogyogoG{oob wo dsm 
gobsfogmgosb bdege Gembgd dy. 2766 R-mbmMaGsdob wobsfyobob deyeg bygdgbeo 
(sye@0m dog. 1) agohggbgob fgg6b dogwamdsb (dog. 11). 

gobdIgmeygoono Iebdgbob ‘Dgdgoga, Dgodgogeos qogo0gmboo bgdow bbybgoqero 
bo Gomgdob LobGgdom ygodoymMge@o Agg~empos. od LygZIgh{ob wobsypogbo 
Hobgeob bLIgdGG@ye@o yodebgbHgdob DgIMVPAges seobyagob fgg6b dogo 
gog@Mbogwb. bgdIem dJodsbodbygdgero obGgJd0 agohggbhgob b3gJh@~masdob 
L3gJHOQR yOI3Mb_g6HYoL. Lbgo Lag geo 3od3by6Ggoo, Gmdgged03 94 
I3°9MZ60L oeg6HogQo3Z0Ggoye Ag~eepoosb, LogsGsy~eompo, JgmG] wo dgbsdg 
bdobss. Jsas~omse, Lsdo LIgdQG@y@wo y3Odsmbg6GQo oebodbygos [Ggqgoom, 
4MIG|d03, Qg{0hgq6gog6 Lodo Qebobas6: fis-e-d Ggragbog Comdsgo@y QebsenyH 
IedGsEOdob. Msgoe@ob gb MsbsdodoggG@eds 94 oLIobgds, dsgGsd goase@ obdob 
dagagoob Lodsmgrggddyg yySoseomgodob gsdobgogygoolk ‘Dgdgoge,. 

Ob Msb JZ oJ 3EL585H53MM, GSMGRSO b936Md0 RboJrmoygbGo340 9396MIqb0, 
Lobgemmde: hggbb Ldgbsb FoMdsGoogh yymse~mgos ws Igbbogm ds. Jsgog~roonsso: 
OMEoEgbs3 MG Ag~epos, obgmo asdoMbgygo Jsbsbosmgegrgdob gomgdg, 
AMAMMH0R3SS, JddG0, dagGob bLodswgrg, GoGdo ws seg_0~degdsG@gmeds, 
PoOIMEsgbog@os, GMAMG3 gOnbs Cs ods3gq Lodsmerg'by goHodsbyodo gs- 
PSdSZS—PO JAg~mpdgdo, dsMmo asG@hggo ‘gqdeogege@os, obobo bdmgsbgdobob 
gomdsbyodo ,,0% 93096". dogGed 0% 30300 MG, MYbes3 Gonygo Agempoos, 
Jsdob segogrse Dgodgrgos goamob IgmMobosasb gs@bggo, odob gos dJobge@gom, 
m4 boon PoMdsGnegn oggbb yyGoe@egdsb (Dowling & Harwood, 1986:124-127). 

hg960 LoQyeR{os sd Ggdobgqg9'o Abasgboo: Gobsgoqmo IedGomodob bsg 
HOyAWO Isbsboomgeagodob oeEg6GHogQogsQoobs gs odob g9433q30b ‘Dgdeoga,, oy 
Gsb bodbs396 obobo, 6396 Dggdgrgom dom goggdoob. ombgd yeomMe@sbosd sdob 
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Yobso Ibasgbo Dgdobgqgo Josddm. msgob Vgeogedo ob JAVg@@o (E-Mail 25/4/ 
2008): ,,dobbogb ‘dgdobgqgs, ©MEgbs3 gomo IobggyG0 bodegeob hobsfgm'do 
dsgPosh dbggro sEIMhbES sbogob go@bggo. GO@E gb hygdds Ieobgg9 BrOegaod 
Imobdobs hobsfgGo, dsh segog~@ose googcr ogo. bgg6b ‘Ggdobgqgedo, GMQMG3 
bobb, dagge@o Gmbsgrgmo Iedmomdob L3gIQOmaGsdggwds godyoodbs308d 
Bgqgbo yayMoe~mgds Iso dossyOe, Gsds3 Ggbsdgrgdgoeds Image, dIoaggbdobs 
obobo. f3g6b dog s@PgGogro Agnmpwo aggbdoGgos, yPoOybaqgeg3yrmor onybeos(3 
HyjC0dJ‘A EPO 39'0N33ZGs, G3, bggbo sbGom, ‘Dgodergds godImow@ago od 
IMAM_M gobs wo Igge@ggoagob, GMI d073 036Mdg6 oI Hs@030ob. dsgogeoo0 
12 agohggbgdb Le g{g@o@ agodoQG@ ye 2766 RObmMaGosdsb. Jogogrom 13-by 
INZgIQG@os sd AgMmwOL gsdEYygbgdo0m asdoQ_M@y~mo aymaygro Lodegeob 
3093 JOM bodydo (3mMb6MaZ. 2764/2. syg00m dog. 2). 


4g609g6gd0 


' ob: — http://www.kfs.oeaw.ac.at/content/blogcategory/0/406/lang,8859- 1/ 
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Dsgom@ono 1. LoJoGVoge Lodegms, ‘dys bsVogo. gqbob o/s: 6. gesbo. N2752/2. deg 
Gob g~ggoGbo dsds~dg. QaJbGdo HoLFmmgagoo ws cosds®gogoo (o. C00, 3G gdeen'do: 
©. gosbo, 1928:208, 226; 4. gosbo, 1928:89,N:226) opbo'dbygmo0s |Mhbogrgd'do 
Example 1. Wedding song, middle part. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2752/2. 
Singer: Levarsi Mamaladze. Additions and corrections of the text transcriptions (A. Dirr, in: 
R. Lach, 1928:208, Nr. 226; R. Lach, 1928:89, Nr. 226) are printed in square brackets 


M. M. 2=60 
om h$—K 
n K r = 
a Seer == a 
Dob-30-6[g]J-dgm-bo - Bbn - O-9d - - - my = m-bo (mm) 
6 yt 
# = a 
ce aoe —p— 3 z 
(QO -MM Bo-60-65 9 - MS - EMM) Yogb LAId - my - d0 bog - 30m - 
10 4 nA 
e breve. Sei ee if ed 
my - 30 (M My-@0-Mo 8o-—M5 - MM OD - mo - 6fo] - — 6[o}) 


Bsgoeron0 2. boJeomforee bodegms, Iseogro bds: g960b gs: @. goobo, 1916. Ne2753/2. 


degmob Ageoeeob dsdogrsdy 
Example 2. Wedding song, top part. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2753/2. Singer 


Meliton Mamaladze 


M. M. = c= 60 
ee px — ae a a o os aS 
y ut \ 2 | ’ 
ee wa ° 2 z e Es He z @. oe x 1 f—- 
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BsQ0G20000 3. LoJrmPoge Lodegms, Csdsero bdS: g960b o/s: G. grsbo, 1916. N:2754/2. deg 


Gob yomogeg shogrsdg 


Example 3. Wedding song, bottom part. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2754/2. 


Singer: Kirile Achaladze 


M. M.= 2-60 
—3— 
FER = eS eo ote = =. 
7 
6 vu 
# — | 

SE 
Td 

Ks e a —" fo 


oy: et oe = ie —=s = 


Baseman 4. LoJomfor~m Lodmgds: gqbols o7/s: 6. gosbo, 1916. N275V/2. 30Gggxyyer0 bAg- 


dob hobsPgGob ‘Gyq@orgds. °. 6-10 


Example 4. Wedding song. Vienna PhA: R. Lach, 1916, Phon. Nr 2751/2. Resynthesis of 


the recordings of the individual parts, measures 6-10 


= a : te ; 
gueyrepeee tte ge pe rey 
opty ES EE eet og po te et 
ES eS 
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Basan 5. 02,033 G3 Is{sgroa 4'do oye. }. I-15 
Example 5. As fig. 4, measures 11-15 


11 12 
150 f 


\ 13 
—=" See eee te eee te — 
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Dsgo@oo0 6. bJroGVog~om Lodegms: 3q60b 9/s: 6. gesbo, 1916. N275V/2. B9egqryer0 bdg- 
dob hobsPgGqdobao6 ‘Aqroaqbogr0 s3MQoQqas 
Example 6. Wedding song. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2751/2. Resynthesis of 
the recordings of the individual parts 


d= 56 
4 aS 
oe oe = , — 3 
Kh ks 
# oe ie ak wie = toe s im 
GTS —— a <8 6 —— my 
varie, Se e Se Pe ae 
6s otto = oS eo 52 z a ——- 
I 
4 \ 
Gate Sp eo arr) 5 ee te ZZ 
SoA FO Z rails === 
10 iy 
Gee 2 iz = > ae == o_# o | 
| | 
oy === 


The 
“Te 
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dsgogr7000 7. LoJoMloee Lodegms: gq6ob o/s: 6. gesbo,1916. N275V/1. Iegmol grggee- 


bo dsdogosdg. 3M@bbogegddo — hobPemgagdo ws wsdsGygagoo 
Example 7. Wedding song, middle part. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2752/1. 


Singer: Levarsi Mamaladze. Text: as fig. 1 


M.M. 2=53 
ogee tS 2 oe? o_o Cc 2 o-oo 
y ¥v 7 7 
Oob-306[9hbgmMbo Abo-o-MymMbo  yo3gb LAYd-myJ-20 — bogy-goch-~mgd0. Bo - 60-60 - [4[- 
6 B 
a # : a 
©: — #9: @¢ 2,  #- @ f as —r = 
2 Sy re ae 
@o Bo - 60-60-60-69 = 60 - Bo-60-60-65 =H - B0-Bo - [9] - @o [9 - ol] 
12 : C 
+ _—e 9 —O—»- = a & — 2 
es = SS 
65-60-69 [3] - a6 - [gy] - @ [a] - 9 - [e@om}6o-6> [9] - 'g-@0-—Md 


2 ee 


Bo[em]-6o - 65 @0-65 - 60-65 - 65 - Bo-Ho - Bo 65 - 60-65 - 
24 t E 
Dee pee te SS oe 00 |e -¢ 
—s E 7 a 
65 - 60-65 6s - 60-60 65-60-60 - [9] - @o [9 - 9] @a-mM5 69-60-60 
30 rit. 
~ 
=H : M K 3 “ 
os SS ee eee ee ——— 
am y+ am 


6[9] - 60-65 [Mm] 8omm-~@0 - 69 - Mm] @O-mMo [o-@N-69-Mm] 60 - 60-60 
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Bogor 8. LJrGlog~e Lodegms, Jseseo bAs: gq60b 9/s: 6. grobo, 1916. N275V/1. deg 
Gob IggeoQeb dsdsersdg 

Example 8. Wedding song, top part. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2753/1. Singer: 
Meliton Mamaladze 


M. M.= 2-66 
¥ eee eee 
5 = = —— ths # 
ates oe = 
6 3— 3 
ay = }— S 
e! = a oe) oe fz aa ie cies 2 2 


B3G63, BMg~gMdsoMn, g39MbgH »v. ~eEmoho. Rd565H0)0 
Franz Foedermayr & Werner A. Deutsch. APPENDIX 387 


BsQsM@0000 9. LsJoMVog~m Lodegds, Csdsgo bd: gq60b es: 6 grsbo, 1916. N275V/1. deg- 
Gob yomogg shogsdg. 
Example 9. Wedding song, bottom part. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2754/1. 
Singer: Kirile Achaladze 


M. M.=2=63 
3a 3 BR I 

FS = = = oso Fin eae 
6 B 
9 = f ee ote ot # 

a) ra os Hz if} a te 
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Asgoeeane 10.L LoJoGVoere bodeg@s: gq6ob /s: 6. gesbo, 1916. N:2751/1. B9eegqqeoo 
bdgdob obsPamgoobasb ‘Aqcwagboero 894 Q Gq 


Example 10.1. Wedding song. Vienna PhA.: R. Lach, 1916, Phon Nr. 2755/1. Resynthesis 
of the recordings of the individual parts 
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dogogea0 102. bsfomVoree Lodegms: gq96ob as: ©. gesbo, 1916. N275V/1. B9eegqqeoo 


bdgdob fobs Pgmgoobasb6 ‘Agcoaqboemo 83MQ eG 
Example 10.2. Wedding song. Vienna PhA.: R. Lach, 1916, Phon Nr. 2755/1. Resynthesis 


of the recordings of the individual parts 
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dsgog7000 103. boJoGlo~e bLodegms: 3960b es: 6. gesbo, 1916. N2751/1. B5e3qrye0 
bdgdob hobPgmgdobao6 Ggwagbogro 854 H08 qo 

Example 10.3. Wedding song. Vienna PhA.: R. Lach, 1916, Phon Nr. 2755/1. Resynth 

of the recordings of the individual parts 
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Bsasmono IL boJeosPore bLodegés: g96ob y/o: 6. gobo, 1916. N2766. %. 3 f Lag 
GOmeam@sds 

Example 11. Wedding song. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2766, measures 3f. 
Spectrogram 
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Bx Scectrogram + Parameters - (Track*7_dhs wavsegt¢:2 printed 2008-07-24 16:23:02 
fore 2pq ores = 98 ofree (5 Bee Ree Oe Peres eT ie) eter 
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dsgse@oo0 12.1 boJoGlog~m bodegmes: 3q60b o/s: 6. gesbo, 1916. N2766. 30Ggg9¢s~0 ao 
0349s. ImMAM_MEMgdo: ~ggsbo cos Jqe@moQob dsdsersdgqoo,gmdogy s50ksdg. QgJbejo: ©. 
gosbo, 1928:109f, N34 

Example 12.1. Wedding song. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2766. Rudimentary 
transcription. Singers: Levarsi & Meliton Mamaladze, Ermolai Paiéadze. Text: R. Lach, 
1928:109f., Nr. 314 
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dsgogron0 122. LsfeoGlo~e Lodegmes: g96ob 9/s: 6. gesbo, 1916. N'2766. 30%g39¢sc00 
99 doQ M30. IMIOAMEnAd0: GggsGbo ws AggoFmb Isdse~rsdgqoo,gadogny s50k5d9. QgJb Ao: 
©. gsbo,1928:109£,Ne314 

Example 12.2. Wedding song. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2766. Rudimentary 
transcription. Singers: Levarsi & Meliton Mamaladze, Ermolai Paiéadze. Text: R. Lach, 
1928:109f., Nr. 314 
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Asgogr0n0 13. LoJomlogeem Lodegmes: gq6ob /s: 4. gesbo, 1916. N:2766. 304gg@5~@0 Bo- 
dogQGgo. ImdmgGgngoo: ggg«Gbo Cs AgeoQmb Isdse~rsdggao, godogng ssoksdg. Qgdb eo: 
©. gobo, 1928:109f.,.N314 

Example 13. Wedding song. Vienna PhA.: R. Lach, 1916, Phon. Nr. 2766. Rudimentary 
transcription. Singers: Levarsi & Meliton Mamaladze, Ermolai Paiéadze. Text: R. Lach, 
1928:109f., Nr. 314 
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LI 0d-L09 


BI6™8060 OVI 8MECIBGCNS? 
9809608060806 8MROBVMENS B5085600* 


(90386do ssmGoggb6goob 14 Gedo B[bO{GMdb. yagas Iomgsbob gbs sgbQ@eb- 
goog xaqab doggqongbgos. 3094 gybdqgdg BbogGemdb 483 000-%9 dg’o 
spesdosbo. dso ss sJg0 dggGo Aybogog~yGo obb|MVIG6Ho, Isg{G@od oJgo 
Gobbbgoggogero Cs goboMERsGo boboIGyGEO Logo. s6MmMoagbgoob bobodeg- 
ACM HM30308, {OOS G|PoQoGHogob, Ig~mwCo yao, Logm, MG3G4@o ws obo- 
R306960 dob MRxmboyGo Lodegaob Go8sobs, Jeow~@sGos obgmo IGegee@obdosbo 
LoboIegGE Logegdom, GMAMMESS 89 JOMRMbos (Hob Hedo), 326mbo (sGeo- 
osgob syoqdsbs ~@s sdobob Qmdgdo), gsddgeo dobo (ssogsbob, Gygoobs ws 
sy04qdSb Qedgdo), s9Gse@geo'bdo (LoobosGob dybybobs wo Hbob’ emdgd0), 
BOIMbOQEO (Sqbybob HeOdo) Cs MsgobyRZsgo yObHGs3y6JGo (sdobob do). 
8OCM0QR3Mbo0L “bEOgZ09GH0 080 FsMIMEsgbo~@os yggeo bLodmgms’do, bog~e 
bbggoo — QaoadgbGawoe. 

doybgesgoe@ odobs, Ged yggere dsngsbob s3qQbGog3734Go yoga@seomds 8ME0g\e- 
boyGos, Googsbob sdmMoggbos bmaogGo Hodb PoMdmoagbs3 ss sJgb IGo- 
goer bdosb Lodmgms dy. odsw@gds zoobgs: IGsgogr bdosbhods dy Pomdm@agbs cosgo- 
Pygoyeos MY 8MMoA}MboYGo yog@somds asyR{bedogMgea@owo ofdbgeds? fgg6 
dobg 3Z0dbxgergon ALdghyeros syqbGogy4G sefdsdbyg ~woyHebmdoms ~wo yr- 
33959699 804M5 sbGob agomgoc~obVPobgdoo. 


Ll. sdmmMoggbyeo yym@Bymgoo yybdqqob Imsgo~gygmmgobo 


FILHIAIOL FobsoMIwega 
sqbdyg@o PFoogsbo IegdssGgrob hobgmok LsdbGJo-smdeabsgegoon. ogo 


IMOGZSZL Cosbemgdom 36 000 BA. dob sSEIMbSgE>gnon ghodmgmM|do Pybsmo 
39°69, bog wobsgegoom — Gsogsbob LH yhy. Johbgy@os, Ged ydggegbo 
Imbsbeognds yybdyeo dg eeEgbs3Z GbMgGmdb. Googsbolb sdmmMoagbgods Jog@o- 
GOs CEosbEegdom 6500 Peeob Lob wsofyggl Lbgseobbgs gbgd0m. obobo asb- 
GLGIBIOILOE GbEOZGmob gH FgbIQeL’dy, 3G] 040 Lbgowobbyo Jggubgdob 
BO HOmoL Jggqd oger. 1624-1662 Peogodo yigbdge@b smgrsboos sgmbaOmenge- 
Cs. IOGrsbeogmyoo ‘Dgdroge, hobgemgedds aosdgggb. Googs6b hobymo dobgobs gos 
sabg0b wobsbGogdo wosbeemgdom 230 Perob agobdogemdsdo (1662-1895) dom- 
Msgebgb. sd s9G0mMeodo sboerds hobgeds IogmsbHgdds sdmmMoggbygob  yiybdy- 
goby dof’goo bsdemsGogqb ws oJ Esbsbeoebyb. sdemMoggbme bsVogeds hobgergoors6 
Sbodo~@sBZ05 goboZe@s, bog bVow~o odyggdy~o gobes Jongddo asb- 


396g og-bog 


odbbaygooge. 1895 Pgeeb, 1894-1895 Veegdob bobgo-ossembook dob ‘Agdega, Qsogsbo 
058Mb08d 50844. ossbggrgdds 50 Peeosbo DISMHgIG>Medob 3gGoepodo 
IML sdmmMoagbgdob ‘Agbobgd dggGo asdeggerggs HooGoGghb wo Iboxgomb 
BZ Bbgb GHsogobye@o sdmmMoggbgoob Aygbogs. IE Ibox3go0m mdob ‘dgdcga @so- 
3060 33GP0g hobgords wesodGybe. 1949 Vagob hob, goo ‘Job Insg@emdsd bobgoogosb 
sJbdye@oby3g6 woobos, gsfyg0Q9 y3gewe 33d0G60 bobgmosb ws Hs0g06o 
CESOVYyO JOEmBZb6ye@ro Lobsgobe s9GQoo0b (KMT) ddsGemgqeeds. obgol InsgG@mdob 
SA0KMdGH0Z0 dsegoob as4ygqyje@ro dodo &feobewos, sdIoQd Job bosb'Ide seao- 
MHOMGHZO Bqm@Gyeyeo boJIosheds wo PsGImMs@gobs ob, MAG 3 s60d0Q0- 
JED CS Bg|MHO. GHoogsbyeo sdmMoggbgoob bobmasemgoGogo ‘DgbggrmMg|ed0 
eS Cmbobdogdgdo 8ME0G034q60 IeobsbMgedgoob ade sogGds~@s. ossoo- 
L380 goo bobyG wo GHoogsbyG yqme@yagob Gowob odegbseo agod/Pgoges, I 
1980-056 Vergdsdeog, Go gwowegmob (hobg goo Jdobs wo doe dgpoqbob) ao@- 
LOBZSEJoSIO] goMs4goob aoywxmdgbgoob sMogomsGo0 bodsbo oG hobo. 
IbM~emMe Iso boggrogol ‘gd ge, wooly segQog~mdGogo GHsogobyGo yxygv- 
Hy@goob ~woRsbgds es Jomo obGgbboyGo yaerggs. EeEgobmgob Hsogebob 
IMSgOMd0b Jog sposgdygos 14 sdmmMoaghygo edo, GmAg@~omsgsh 9 
SLMIZ OYOD SMOSHISYCO Od8ObyGo DIsAMgqg@~edolb EGOL. ghgboo: sHoosero, 
bsoboo§o, dy660, 5 be0, dsogsbo, Gy350, Sdobo, sows cos 00-9 (Bobo sydgqeegbo 
bobgg@os osdo). gosbsMhgbds mdgdds seosMgds 1987 Pggb, bodbgeG@e Gy 
Jodo aoyJdgoob Dgdege, Imo 3emgqb — Hom) (200), jogogrobod (2002), oe 
3d (2004), bszo‘boosd (2007) gos bycooJds (2008) (3bogro 1). 
GbGog@o 1 sdmmHoagbos 14 G~MI0 ~s Domo 38EMd8y4—@o300! 
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http://zh.wikipedia.org/wiki/%E5 %8F7%BO%ET%81 FA3%ES %8EXIF%EALBD %8F% 
E6%B0%91 (July 13", 2008) 
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gb 5 Gedo 94 gobobogrgompos wsdeyjgoegdage Qedgdse, Ismg ..dgbob*— 
hobyGo ygmrHhqe@ob deogmdo gogergbobs ~s QHedse sposmgdobsmgob smobsy- 
ISGobo gobdIobbgogqogero MogobydyGgogook gsdeo. Jsgs~omobsmgob, Hoe wo 
BoGoxensbO 388239 QHEdgd.e 94 Joohbgmpebg6 hobgergdnc6 sbodogromgoob gs- 
do. sdob 3oe@g3 gm Jody bo, Dgbsd@ms, Lhgswobbgs QHodgdob msbs{bmgmJoo 
Ed ‘IMJBZo_ YO, s{om@Ponse, Hoyo ws bowoo seGg, 3eesboxRo30Ggdy@~o 
OY, GMAMG3 sHooseo, bogee bozo bsosh sogoggocebgb sdobors6. 


2. GHo00gobgmo sdmmMoggbgdob sImgogmboymo Iybogs 

Hsgobge@ro sdmmMoaghgdob 3mgr0y3mboyMo Aybogs goow@o bbob Lob oye 
36mdog0 MHo dobgbob aode: 1) gybdyg~ob domomse Iobsbegmdsb — dg6ob 
Odi — 3Jmbes ss IMg~ogymboymo, sGsdgeo IghgOmRmbyg@o Agbogs, G73 
SHEMogg6ye Aqbogob deowesbs wo BAMseEgebl beogs; 2) 89GoGs HemIgoob 
dbyn0 IG5g9eHIGEMZS60 BMEPOQ_MbOYGO LAogEgdo, yigbdygrob 22 dogeombo- 
obo Iebsbegmdob IbMgEemMo 207% PoGdmseoagbeos. gobboE{goQmgodgero oye, 
49 yggems Ig360gG0, GMIGEIS3 CO~GO CHE doydegbs Googshy@o sdmMo- 
gJogoolk Aygbogob Dgbfoge@ob, dso Geowob Go, gg0g0sba0 (Shi, Weiliang) (1926- 
1977), gory, dobh:ysbo (Lu, Bingchuan) (1929-1986); bog, boobg-doggo (Hsu, Tsang- 
Huoei) (1929-2002) goo gom, o-Qe (Loh, Fto) (1939-), msgosbo godmg3eg3godo 
LogydmGmdgb6 Lbgse@obbgs Gemdgoob smg~ogymboymo Ayqbogob Ggbobge, 3gG@derg, 
Agdeoga, Mgdgedg: Gob Qedob sghgOmMeambos, oGoooe~wok, syegydsbo gos sdobol 
Hodgdob zs6obo, dsoogsbob, Gyjoobs ws sgoydob Heodgoob sqa@eobo, boboodob, 
oyby6ob es Hbeab QHeodgoob sGogrgeodbdIgeo, dybybob Heodgdob sgmMoexyero 
BO6AQG3IqbJGQo wos odobob Hedgoob Mogobyxoeo yObGssqbJQo (QbGogvo 2). 


GbGogo 2: Hoogsbgg@o 
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IMIEg36- MsMdob Igq3bogGJd0, GMAMMORSS 3°9,0bg,dy6o0 (Wu, Rongshun), 
gob, hobaboo (Lin, Chingchai) gs bbg. obosGgog6 Ismb deobsbagagob. 
2: by, bosba-3ymgo-ob yeobogogogos (Hsu, 1994: 27) 


Herherneqertin Halintotoreet (gaflapyniigtoos dort ges asagsbe) 
Hgaeeierypee ¢ bole, Yiiergoun pi mos A) 
sigyrqelegte (aGeoren ma dem) 
Lnpere gor Rolin (yep fered 
mw - _ — 
sienith diane kMoper gen Jepitiyyytea of ahyiee (Aphiytin, howler ghy it) 
wrlifyrhogyer (keerpoben py pren odbrdive ane wm) 
Phetke (oppor) 
seg ego geile itn tg bey (edited 
tot infie Bagman ogertipe ger gan rodgysiy enlicpin (dpticyted 
blinkobbyriy opeoteupn (devigtie plo ales) 
yy qoroggentin. Ley tiagyortinn (Ppa, Roogahen Magy gw on FR) 


dsm deobsbagdgob obosA@gob Hs9Z9hOIO 3qeembogs.3 (Takatomo Kurosawa). 
1943 Pag, os8mbyGo MgyssQ300b EGEL, ossobgerds gobodgbogmmmads Hoge- 
IMHO Bqe@ebogsd (1895-1987) Googsbob osimbyeo gxdgGbsG{ommMob wogoergoon 
ZobsbmMGRogars B3ge@ggob Lodogosbo sGegJGo. seg_og~mdGogo OMascbegool 
IbsGEsk9G0m Logdome JORyemdomo ws IboDgbge@emgsbo ‘gdIZG@gog~erdooo 
bodydomgedo hoGsGos. 1973 Fge@b gsdemogs 3yGobogob bsdGedo ,,ho0g6yeo 
SHEMO|Jbgo0b Aybogs’, Gemdge@bsy sd By _bmdgbob Aggerggomgdo 30 Vgrob 


AJIEIQSE. Voeaegh DgRobgdob sdggggb. 


3. bsobood§gdob s9Geg~@gemymho 3g06Hgd0 

ZJOMbsgob LogbdIs Gsogsby@o sdmmMoggbygdob 38Mg~ogymboymo Aaybogob 
IMsg0ePHRqMOgbgd5 Cs LodeoeEmG]  ygodmsddb|yxGs. Job DgoLVoge@s BYbGo~w@ob 
Ago HEOdo wo hoof gs Jomo Iygbogo. godebsjg@mobb PoGdImswagbwos Hoobs edo, 
49903 OMOJoeEgsb gyxbdyeoby dsobsoGMd~ws. 09 3960MET0 sd yybdygdg 
IbgqweGs Dgydemgogero oyrr of IodeobsGy dob go9e. ByGObogeb gsdeogger- 
9325, 439829RJGS6 Jano, yobboyqmmydyero yymosemges doosyoe ,,boobo- 
dHgeok 35Gs—ogeyGo Bg4GHgoob” gode. sdob dovgbo, Ggbsdgoms, gqG@ebsgob 
dog bsPgGogo 85G9egeryGo 339GHJoo gobs, GmAG~Ms73 COO |SMEJoS 
godeofgogb. gh dImbs3gdgd0 dgdege, Hsgsgrds dg3bog@ds gsdemogygbs Ws ~wo- 
SMdSLAYM, IogG@ed LaY~oseo yoOyggqb LoobosGob ybayggbgdds 2002 Paeob 
PbbMGGogALgSGLE 33LLGG0M  8GegIG do. 

JJOMbsgob hobsfgagodo Loobos®bob s9Geggemo'bdgdo dogrosh ysGaoeo 
obdob, G93 Lbgs Hsogsbger gobedgbogmamagdb od Imbs3gdgeobg gosyMeober- 
dob bLoxQdgge@b sdergg@s. 1960-056 Vergddo gobbma@Rogergaygro 386mg] Gob 
o6as604o0 do ggo@oobgo0 Vgeoo: 

80Mg39e BobsVgO'do Jogegdob bodegms dg@mpoogesb bgdImo QgG 30s] 
E653 JROCM Jsosgro oy Cs gb bdo Logdsme sGobybAo oye. 6396 dogohbogo, 
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4d DgbOyargds 9G oY BoHQ0 Co g93539JO gobdIgmM|domo bobsfPymo. dg- 
OM) bobsPgGdo Jogogdsob bds gg0G@Hom bgg0m yregmsos* (Loh, 1982322). 

bhge godemggerggedo do obggg obbg6gob boobosGgegook Lodeg@eb seGog~9- 
YH 33906A Jodo. Joybgeogee@ odobs, Ged ob hobsVgHgoo byedobsfge@mdo o4 
Mob, sbymo God0b ssG0g~geoddo hsfgGog~o sJgb Gob mobsdIgoGemgg bbgo 
qobedybogmgmomab, gory dsobbysbb (Lu Bingchuan), 473 sesbAyqagob 3qG@eobogob 
Ibs bMgdgob. 1978 Vggob by booba-3syegod (Hsu Tsang-Huoei) msgob comodo 
G9939MS bobs¥ go, OeMIdge doy gsdIobseqeros Jobo bysgogo doosmgob soGsgg- 
MAH B34 H dob dogsgrongdo, MYR, oI Lymgog~@ob aobboGRuogerges dsb 
39 ImsbgMbe. 

DSGMd—08, 939Gg8Gg00 bsbeodebg6 Looboshob Qoddo s06sgrgeyH0 bod- 
EgG@ob Hods0b ECoZ0Gagob, bsobos®bob gbs'do oI bsgombosb wogogzdomgdyero 
HAMOGMEEMaOS 94 sEdehbewos. sd HgJbogob sGbgdmds 94 CEoseskyagb cGy 
aby3gbgods. seGobwoge 3I9G0mpodo Iybogs, GMA DgoBZg@o ssmsgoger- 
OddQdL, HoGoygo oy BsGgoe@ Bbmdog bosobosGob xaxvgoob Go®yogedo 
»paStaty”. sbgno o80b bodegmgdo wobsd3q60 oye IbMgEPmMpo GoGwyoeeyGo 
Ibgege@edob EGO, yozg@me~royge BZbogmgrobob wogo3gdoGgoye@ Aybogsdo 
OLobo 9G agbgrogds. sIGogQow, qby3gbyoo0 g9GojeMdwobyb, Gd sGosgrgeoddg- 
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A PHENOMENON OR A CONCEPT? THE POLYPHONY OF 
ABORIGINES IN TATWAN* 


There are 14 tribes of aborigines in Taiwan; they all belong to the Austronesian 
language family and their population is over 483,000 on the small island. They don’t 
have many musical instruments, but their singing styles are diverse and amazing. 
Except the recitative, melody singing, solo and response, antiphony, which belong to 
the monophonic singing, the aborigines are also rich in polyphonic singing styles like 
heterophony (Zao tribe), canon (Atayal tribe, Puyuma tribe and Amis tribe), drone 
(Paiwan tribe, Rukai tribe and Puyuma tribe), parallel (Saysiyat tribe, Bunun tribe 
and Tso tribe), chordal (Bunun tribe) and free counterpoint (Amis tribe). Some 
polyphony is presented in the entire song, while the others in partial. 

Although all of them sound acoustically polyphonic, some tribes of the aborigines 
in Taiwan don’t have the concept about part-singing. Has the concept been forgot- 
ten, or do the polyphonic sounds merely appear unintentionally? We will explore 
more from listeners’ acoustic experience as well as the viewpoints of insiders. 


1. The Aboriginal Cultures vs. the Versatile Island Cultures 

Taiwan is an island located near the southeast of mainland China. Approximately 
36,000 km’, Taiwan is bound to the east by the Pacific Ocean and the west by the 
Taiwan Strait. The aborigines in Taiwan, with their languages classified as 
Austronesian, are believed to be the earliest inhabitants of this island still survive 
today. Taking different routes, the Taiwan aborigines started their immigration about 
6500 years ago. They stayed and have been secluded on the island until different 
regimes controlled this island. From 1624 to1662, the island was controlled by the 
Dutch. The Chinese then came and exiled the Dutch. Taiwan was governed by the 
Chinese through Ming and Qing Dynasties for about 230 years (1662-1895). Dur- 
ing this period, new immigrants from mainland China took the land from the aborigi- 
nes. Some of the aborigines were assimilated and the others forced to move up to 
the mountains. In the year of 1895, Taiwan was taken over by Japan after the Sino- 
Japanese War in 1894-1895. In their fifty years of ruling, Japanese conducted quite 
some researches on the mountain-aboriginal subjects, and made the Taiwan aborigi- 
nal music known to the world. After World War II, the Chinese government took 
back Taiwan. In 1949, Chiang Kai Sheik’s government retreated from mainland China 
to the island, disconnected all its links with China and started the KMT reign. In the 
fear of been opposed by the Taiwan local force, Chiang’s government suppressed 
the local cultural activities, and regarded the Taiwan aboriginal culture as primitive 
and savage. The social gatherings and events of aborigines were banned for political 
reasons. The confrontation between Taiwanese and Chinese cultures was so severe 
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that no any signs of relief until the death of their two leaders (Chiang Kai Sheik and 
Mao Zedong) on both sides in 1980s. After then, the Taiwan local cultures started to 
be appreciated and the research on the aboriginal music began to boom. 

So far, 14 tribes of aborigines have been recognized by the Taiwan government 
while 9 of them were previously classified during the Japanese ruling, namely Atayal, 
Saysiyat, Bunun, Tsou, Paiwan, Rukai, Amis, Puyuma and Tao (with the old name of 
Yami). The other tribes, which include Thao (2001), Kavalan (2002), Taroko (2004), 
Sakizaya (2007) and Seedig (2008) were recognized after the lifting of the Taiwan 
Martial Law (1987) (Tab. 1). These 5 tribes had not been taken as independent tribes 
either for their profound influence by the Han (Chinese) culture or the lack of distin- 
guished tribe characters. The Thao and the Kavalan for example were not consid- 
ered as distinguished tribes for their assimilation by the Chinese. Living and mixed 
with other tribes was another reason why they were not taken independently, for 
example, Taroko and Seediq were classified as Atayal earlier and Sakizaya as Amis. 


Tab 1: 14 aboriginal tribes and their population. 


Tribe (traditional clessifation) | Tribe (accepted after lifting of | Population 
the Taiwan Marial Law 1987) 
Amis 


(were clossified as Amis) | Sukizeya (since 2007) 


Thao (ance 2001) 
Kavalan (since 2002) 


http://zh. wikipedia.org/wiki/%E5 %8F%B0%ET%81%A3%ES %8EHZIFLZE4%BD %8- 
EF%E6%B0%91 (July 13", 2008) 


2. The Polyphonic Music of the Taiwan Aborigines 

The polyphonic music of the Taiwan aborigines was noted long time ago for two 
reasons. First, the main island population Han tribe has traditionally no polyphony 
but heterophony music, and this makes the aboriginal music relatively rich and col- 
orful. Secondly, the versatile polyphonic styles from the small tribes populated only 
2.07% of the total Taiwan 22 million people are so amazed to the public. The schol- 
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lars who have long been devoted to the Taiwan aboriginal music study, including 
Shi, Weiliang (1926-1977); Lu, Bingchuan (1929-1986); Hsu, Tsang-Huoei (1929- 
2001) and Loh, I-to (1936- ), all mentioned about the polyphonic music from differ- 
ent tribes in their research publications. Below is the list: heterophony of Tao tribe, 
canon of Atayal, Puyuma and Amis tribes, drone of Paiwan, Rukai and Puyuma 
tribes, parallel of Saysyiat, Bunun and Tso tribes, chords of Bunun tribe and free 
counterpoint of Amis tribe (Tab.2). The scholars after them, such as Wu, Rongshun; 
Lin, Chingchai etc. tend to follow their conclusions. 


Tab.2: Polyphonic styles of Taiwan aboriginal music (Loh, 1988: 43-44). 
2-1: Loh, I-to’s classification. 


Intermittent polyphony Tho, Thao, Aukar, Porwan, Amis 
Parallel 4ths and $ths 


Puyione shamanic songs 
Tao female chorus 
Chord wa ostanto 
Complicated Polyphony 
Union potyptons on 


2-2: Hsu, Tsang-Huoei’s classification (Hsu, 1994?: 27) 


Monophony Recitative (especially Tao and Paiwan) 
Melodic (Amis, Atayal, Txo ete.) 
Antiphonic (Afayal and Ta) 
Solo and response (all tribes) 
Parallel 4the or Sths (Buran, Saysivat eto.) 
Ostinate (Pabeut, Ruka, Amis etc.) 


Canon (Afayal) 


Free counterpoint (Amis) 


Natural chord or overtone singing (Burwan) 
Consonant chord (Burma, Tye ete.) 


Heterophony Heterophony (Zao, Patwan, Rukai etc.) 
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Their conclusions are affirmed by Takatomo Kurosawa. In the year 1943 during 
the Japanese Occupation, Takatomo Kurosawa (1895-1987), a Japanese ethno- 
musicologist conducted a 3-month research project commissioned by the Japanese 
Taiwan governor. A good volume of collecting and recordings had been made with 
assistance from schools and local police at that time. Therefore, the publication of 
Taiwan Aborginal Music by Kurosawa in 1973, 30 years after his research project, 
was highly valued by the Taiwan aboriginal music scholars. 


3. The Parallel Fourths of Saysiyats 

The book published by Kurosawa in 1973 unveiled the versatility and richness of 
the polyphonic music of Taiwan aborigines. Eight tribes out of nine had been inves- 
tigated and their music recorded. The only exception was Tao living on the Orchid 
Island where the transportation was impossible due to the war. Among all, Kurosawa’s 
“The Parallel Fourths of Saysiyats” caught most of the attention. It is because that 
the recorded “Parallel Fourths”, astonished by Kurosawa, cited and attested by many 
scholars later, was totally denied by Saysiyat seniors in the research project of 2002. 

Kurosawa’s recording well demonstrated the parallel of Saysiyats, and there are 
good reasons for other Taiwanese ethnomusicologists to support it. Shi Weiliang 
said in his reports of the project carried out in 1960s: 

“In the first recording, the female singing was slightly higher than a major third 
above the melody, and the voice was quite unsteady. The singing was considered 
wrong, and then turned out to be taped again. During the second recording, the 
female voice was in 4ths above“ (Loh,1982: 322). 

Shi also mentioned about that parallel 5ths singing of Saysiyats in other docu- 
ment. Even though, Shi’s recording is inaccessible, a similar recording of parallels 
has been taped and presented by Lu Bingchuan, another ethnomusicologist of Shi’s 
age, to support Kurosawa’s conclusion. In his research diary of 1978, Hsu Tsang- 
Huoei showed a keen interest to acquire the parallel fourths, but he did not get what 
he wanted anyway. 

Although scholars were sorry about the loss of Saysiyat’s parallel singing method, 
no relevant terminology in Saysiyat language could be located. Neither did the se- 
niors acknowledge such technique. Early music included parallel was performed 
during the well-known Saysiyat dwarf-ceremony paSta’ty. Such songs were only 
allowed during the ritual, they were not practiced or heard in daily life. Thus the 
seniors believed the parallel was caused by singers’ intonation. In other parallel 4ths 
recordings, the female singers’ pitch was all fourth higher than the male singers’. 
The phenomena could be caused by natural gender’s difference. Also, the ritual 
usually lasted all night, singers had to sing and dance consecutively at the same time. 
It was almost impossible to demand precision. Therefore, the early scholars who 
over emphasized the sound phenomenon and overlooked the tribal music concept 
came to believe in the existence of Saysiyats’ parallel fourth. 
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4. Heterophonic phemonenon of Tao tribe 

Because the demand of intonation, parallel singing of Saysiyats disappeared dur- 
ing the more practice of ritual songs. The other tribe Zao has the similar phenom- 
enon. The ceremonies of Zao include main house and boat ceremonies with singing 
party Mevazey, millet harvest ceremony Vaci, high house ceremony with singing 
party and handclapping Meykaryag etc. In these ceremonies, singing is considered 
with parallel 3rds, 4ths and Sths from the early scholars. Tao is a society of equality, 
although singers consider a melody with the same 

contour, they would not sing in the same pitch when sing together. With different 
decorations and beginning pitches, heterophony but not parallel singing can still be 
found in Tao tribe. 


Conclusion 

Due to lack of education, many aborigines did not really understand but merely 
handed down their traditional culture. Nowadays, with the help of education, tribal 
people compete for the interpretation right of their own culture in the mainstream of 
Taiwan society. Since Saysiyat people with very few musical professional, they 
don’t know what is two part-singing or parallel singing and may have given the 
scholars a wrong answer. 

If two voice singing really exist in this tribe, people should have known the pitch 
difference between the two different parts, and terminology should have existed 
when they corrected their singing during the exercise. But all seniors of Saysiyats 
denied, and songs of paSta’ay ceremony have been only sung in unison since. This 
shows Saysiyat people have the concept of singing in the same pitch. Maybe the 
early participants did not value this ceremony, and in the ceremony, people sang the 
whole night through, they were too tired and didn’t pay attention to the intonation of 
songs. In addition, the different male and female tone ranges let the parallel 4ths and 
Sths happen. From another standpoint, perfect 4th and 5th are so harmonized and 
are easily mistaken as unison by untrained ears. 

On the other hand, the heterophony of Tao exists because the Tao people don’t 
demand the identification of the pitch frequency. Although they sing the same melody 
contour, the beginning frequency of each person is different. The early scholars had 
excessive attention to the sound phenomenon and used Charles Seeger’s theory of 
descriptive notation to analyze songs in only emphasizing one time presentation of 
music. The phenomenon of the music — in forms of sound - is the expression of 
musical concept of the singers. Only with this understanding, a reasonable explana- 
tion about the polyphony phenomena of Saysiyats and Taos can then be reached. 
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TAMAZ GABISONIA 


FORMS OF THE GEORGIAN FOLK INSTRUMENTAL 
POLYPHONY 


Instrumental music is not actually “direct” performing; this is why using a musical 
instrument in the orthodox Christian tradition is inadmissible. Human vocal organs 
are considered to be the instruments that much more adequately implement the creative 
intentions, than hand-made instruments. 

It is true that in the musical culture of some people instruments play a leading 
role, but this phenomenon is mostly linked to religious reasons, or when vocal 
performance is taboo or the performer’s energy is spared, or when in the atmosphere 
of monodic thinking it is brought about by aspiring towards professional virtuosity. 

Perhaps this is why instrumental music has a smaller share in Georgian traditional 
music and is less important than traditional vocal music. The “vocalism”, 
characteristic of the Christian culture, must undoubtedly have influenced this kind 
of correlation. 

As I view it, basically, the share of the vocal and instrumental spheres in Georgian 
folk music indicates aspiring to the natural character of intoning (vocal music), and 
the instrumental music expresses a greater striving for accompanying the voice than 
for the solo performance. 

In most cases Georgian instrumental music has the function of accompaniment. 
But it does not always mean accompanying the singer; it may mean accompanying a 
ritual physical work as well. It is noteworthy that social regulation also affects the 
musical result of the Georgian instrument. In the non-vocal process of the 
instrumental accompaniment there are intonations which cannot be found, or can no 
longer be found. in Georgian songs. Instead, in most cases, we can observe the 
projection of vocal musical thinking on the instrumental sphere, particularly in the 
instrumental accompaniment of a song. Vocal intonation is not alien to the solo 
instrument either, whereas vocal imitation of an instrument is an exception. 

Due to the above peculiarities it may seem that it should be easy to determine the 
forms of Georgian folk instrumental polyphony, as forms of Georgian vocal folk 
polyphony have already been studied in depth. It is probably due to this reason that 
this sphere has not become the subject of Georgian researchers’ special interest yet. 
In this presentation I shall try to contribute as much as I can to this sphere of 
research. 

First I shall present a comparative review of Georgian musical instruments, 
according to their potential for creating a polyphonic structure. 
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It is understandable that in a review of this kind the role of percussion instruments 
is not taken into account. Clapping, as well as the doli (drum) and the daira 
(tambourine) provide the boldly pronounced rhythmic background to Georgian 
dancing and singing. This is further confirmed by the fact that the correlation of 
their pitch with the musical activity is not taken into consideration. 

In connection with the rhythmic accompaniment the group of string instruments 
is closer to the group of percussion instruments than the wind instruments — the 
plucked string instruments, the chonguri and in particular the panduri (both are long 
neck lutes). Apart from the differences between the materials they are made of, the 
number of strings, the scale, the presence or absence of frets, the principal differences 
between them should be looked for where the above-mentioned factors are of little 
significance. I consider the frequency of using the method of plucking to be the 
chief difference between these two instruments. The only factor partly helping the 
chonguri to achieve greater diversity from this viewpoint is the presence of the 
fourth (shorter) string “zili’”. 

The fact that for the panduri, the instrument widespread in eastern Georgia, the 
technique of plucking is not characteristic, allows us to make a number of conclusions: 
it is evident, that the function of the panduri as an accompanying instrument differs 
from that of the chonguri. The panduri is more readily identified with the vocal bass 
part. The method of “shebaneba” (accompanying with the bass), widely practiced in 
eastern Georgia, is equally often used both by the vocal bass part and the instrument 
panduri. On such occasions the panduri often loses even the rhythmic regularity, so 
characteristic of the instrument (ex. 1). 

But this resemblance can be noticed only when the solo performer is accompanied 
by panduri; when the long pedal drone songs in free metre are performed, there is no 
room for the sounding of the panduri and its regular rhythmic figurations. 

Therefore the fact that the panduri performs an analogous function with the 
pedal bass does not allow it to use the plucking technique to diversify its performance. 
True, there are some exceptions here too — mainly in Tushian instrumental tunes 
(Tusheti — mountainous region of east Georgia, which has many ties with North 
Caucasia), but these are isolated cases and we cannot consider them as creating a 
different typical group of accompaniment. 

Chonguri (long neck lute from the western Georgia) have a different function. It 
is very rare that the chonguri accompaniment is assigned the role of the harmonic 
root and a passive backing function (like a drone). The chonguri accompaniment is 
oriented not to the bass part but to the whole complex texture of the song in general 
and, as it seems, this is why it is more individualized. It should also be mentioned 
that the panduri-like “bass” accompaniment (continuous strumming) is not so rare 
in chonguri tunes, especially when accompanying a solo singer; this can be possibly 
explained by the antiquity of these tunes, but alongside them the organically 
harmonized, if a rather later method of pulling (plucking), has its artistic merits. 
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It follows therefore that the chonguri is clearly distinguished as an instrument, 
possessing the rudiments of contrapuntal polyphony. Here functionally different 
sounds take shape by means of the alternating of melodic movement with plucking a 
chord. Here the function of two hands is rather clearly distinguished — in the melodic 
movement both hands actively participate. As to the chord plucking, here various 
methods of right hand techniques are created by playing chords and broken chords. 

Functionally closest to the chonguri is the change (lyre), now found in Svaneti 
only. The specific features of the chonguri, as a plucked instrument, which essentially 
projects the song texture on the instrument, is more readily realized in the lyre. As 
Akhobadze suggests the lyre playing technique is a kind of instrumental transcription 
of a song. In the lyre, as well as in the chonguri, the additional rhythmic function of 
an accompanying instrument is demonstrated by means of broken chords. 

Broken chords are less characteristic of the chuniri (a three-string bowed lute). 
Here the rhythmic function is mainly expressed by changes in the direction of the 
bow movement. The chuniri often reproduces the texture identical to a song, but, 
quite often, when accompanying a solo singer, chuniri reveals an original polyphonic 
(three-part) texture of the song (ex. 2). 

The intensive sustaining sound of the chuniri and the “chianuri” (two names of 
essentially the same string bowed instrument, consisting of a hollow body and a 
neck) renders these instruments’ vocal qualities, though this specific feature does 
not produce an effective difference when Svan songs are performed to the 
accompaniment of other instruments as well. 

As is usually known by their structure and sound-producing mechanism wind 
instruments resemble human speech organs. This is reflected in the musical result as 
well. It can be said that wind instruments are very far from the so-called “instrumental 
melody” and are very close to “the vocal melody”, at least in Georgia. 

Now I am going to touch upon the salamuri (the pipe) very briefly, because as a 
solo instrument it has neither the potential of a polyphonic texture, nor does it often 
participate in the polyphonic process with other instruments. 

In Georgia the chiboni and the gudastviri (kinds of the bagpipes) can reflect a 
functional vocal polyphony best of all. Georgian researchers often consider these 
instruments to be two versions of the same instrument. I do not agree with this 
opinion. The chiboni and the gudastviri, apart from the differences in their structure 
and range, also differ by individual methods of playing. 

The principal factor of the polyphonic nature of the chibony and the gudastviri 
lies in their structure. In string instruments in order to produce a single melodic line 
it is necessary to use both hands, which is an additional problem, because one hand 
— the right hand - can only produce a type of broken chord-like melody. Unlike string 
instruments each pipe of the chiboni and the gudastviri can create only one melodic 
layer with each hand (it is of secondary importance that the right hand covers the 
finger holes of both pipes), the pipes create separated melodic layers of the original 
functionalism. In this respect the Rachian and Kartlian bagpipes stand out vividly. 
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Here the bass part quite obviously tends to get closer to the drone. It is noteworthy 
that in these instruments the instrumental melody quite often becomes the main 
vocal melody as well, and the bagpipe-player’s recitation is often performed against 
the background of a bagpipe melody. The Acharan chiboni, unlike the gudastviri, 
does not perform the accompanying role for a solo vocal performance. It is mostly 
a solo instrument by itself, and accordingly, can perform tunes of a more developed 
character. This is why the drone polyphony is here substituted by the ostinato formulas 
(ex. 3). 

The larchemi or soinari, a multi-stemmed panpipe that has survived only in western 
Georgia, has no perspective to create a polyphonic texture. In this respect it is not 
better than the salamuri (pipe). Even more, in the salamuri one can sometimes notice 
concealed polyphony. On the other hand, the larchemi-soinari can produce two sounds 
at a time (when the player blows into two pipes together which is a widely used 
technique on this instrument), but due to its specific structure it can only produce 
the simplest melodic phrases (ex. 4). 

Having discussed the tendency of Georgian folk instruments towards polyphony 
I am going to deal with the issue of polyphony forms that can be embodied by these 
instruments. 

But before discussing the embodying of these forms in instrumental melodies, 
taking into account performing regulations, the following issues should be determined: 
What is the criterion that can define instrumental polyphony in comparison with a 
vocal one? What is the analogous term for “the voice” in instrumental music? How 
can the varied forms of the combination of instrumental and vocal polyphony be 
defined? 

In Georgia the aesthetic status of instrumental polyphony, which rarely reaches 
the functional character, is lower than the status of vocal polyphony. It is the solo 
instruments that the specimens of functional polyphony are the most vividly expressed 
by, i.e. it belongs to the solo performer, which undoubtedly lowers the index of the 
above-mentioned degree. 

It is rather difficult but not impossible to adjust the functional meaning of the 
term “voice” to instrumental music; due to the above-mentioned close resemblance 
we can call the corresponding musical layers of the wind instruments as “voices” 
with more confidence. 

Generally speaking, if the performer makes certain efforts to produce two or 
more voices while playing the instrument, in this case we have to deal with polyphonic 
thinking. But the successions of chords, produced by a single stroke of the hand, 
cannot be considered to be polyphonic music. And the solo instrumental performance, 
when the functionally individual voices are distinct, is called “individual polyphony” 
(the word individual chiefly means that the instrumentalist is alone). This occurrence 
can be observed in some tunes performed on the chiboni, gudastviri (both bagpipes), 
chonguri (lute) and some examples of the change (lyre) as well (ex. 5). As regards 
the functionally indiscernible chord-synchronized multipart texture within the 
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framework of a single instrument (the chonguri, panduri, larchem-soinari), we do 
not view them as specimens of real polyphony. It is caused by the functional 
indifference of the voices resulting from the specific character of the performance 
of a single player only, though such cases are rather rare (ex. 6). 

As opposed to the individual or solo instrumental polyphony there should be 
ensemble instrumental polyphony as well. But today Georgian instruments cannot 
provide any diversity in this aspect. According to recent data one of the important 
components of the most widespread instrumental ensemble — a duet — is usually a 
percussion instrument. 

Can a polyphonic instrumental part accompanying a vocal ensemble be considered 
“polyphony within polyphony”? The degree of the functional diversity produced 
within the framework of a polyphonic instrument pales beside the functional 
independence of the performers of the vocal ensemble. And what is more, there are 
quite frequent instances when an instrument imitates the vocal ensemble it 
accompanies, in this way creating a kind of “replica” of the song. This is especially 
the case in western Georgia. I think that the function of “a voice” should not be 
assigned to instrumental music elements which possess some functional independence. 
To denote the form of polyphony, attested in the instrument per se, the name 
“duplicative polyphony” may be used as a working term (ex. 7). Duplicative polyphony 
can also be manifested in a solo instrument. Quite often one instrument can perform 
the tunes of another instrument. Sometimes the duplicative performance extends the 
musical phrase of the corresponding vocal performance, decorating it with additional 
melismatic embellishments. The instrumental accompaniment is often presented as a 
solo tune and it can acquire the independence, characteristic of a solo performance. 

Generally speaking, by their heterogeneous and diversified regulation the polyphony 
forms evoke temptation to create an array of definitions. Here, we come across a 
combination of a real or the above-mentioned “duplicative” polyphony of an instrument 
with a vocal solo or a choir, or a combination of a solo instrument with a vocal solo 
or a choir, or a duet of an instrument and a vocal solo, or their alternation and so on. 

In my earlier works, in order to overcome the homogeneousness of the instrument 
and the vocal ensemble, I charged a single instrumental part with the notion of “a 
layer’, which resulted in the creation of the term “the vocal-instrumental multi-layer 
character’. But, in my opinion, this term should be considered still-born due to its 
being clumsy, like the other five or six similar terms. I hope that either I or some 
other scholars will work out better terms to indicate these syncretistic phenomena. 
With an eye to all that has been said above I will try to review Georgian folk instrumental 
polyphony according to their polyphonic forms. 

The ostinato polyphony may be said to be the most widespread form of solo 
instrumental polyphony. The continuous spiral development is a chief characteristic 
feature of the dance accompaniment tunes which is the central sphere of individual 
performance on Georgian polyphonic musical instruments. The ostinato pattern comes 
forward in the vocal accompaniment of the singer as well. It is noteworthy that in 
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the chonguri tunes, it is in the accompanying vocal part that the ostinato principle is 
manifested; this emphasizes the antiquity or possibly even the initial character of the 
principle. Ostinato polyphony is not characteristic of instrumental performance when 
it accompanies a vocal ensemble. The only exception can be noticed in the chonguri 
accompaniment of the song “Harira”, where the ostinato principle dominates 
throughout (ex. 8). 

Drone in Georgian instruments is often closely linked with ostinato form. I think it 
would be more accurate to say that in this case the creative principle of the drone is 
used as a specific artistic method within the ostinato framework. But drone dominates 
in those bagpipe fragments in which the instrument acts as a background for the vocal 
part (ex. 9). 

Synchronous polyphony (often known in vocal music as “chordal unit 
polyphony”), at a glance, seems as widespread in instrumental music as it is in vocal 
performance. But unlike the song texture the instrumental chord texture fails to 
display any distinct features of functional polyphony (possibly also because of the 
duplicative character of this type of instrumental polyphony). This is why clearly 
expressed synchronous polyphony in Georgian instrumental music cannot be attested. 

Similarly, the parallel voice movement in Georgian folk instrumental music is 
limited to the fragmental appearance of this compositional principle. 

Paralinear (contrapuntal) polyphony is also alien to Georgian instrumental music. 
Specimens of improvisations, performed on the chonguri, panduri and chiboni, are 
fitted within the framework of short phrases and here I cannot speak about the large 
scales of the independent linear development characteristic of free-contrastive 
polyphony (ex. 10). 

As can be seen two main forms of polyphony are characteristic of Georgian folk 
instrumental music, they are: ostinato and drone. The role of the former is more 
diversified and its share is much greater. 


Audio Examples 


Example 1: Khutshabats Daghamebasa. Unknown performer. (1959). Phono archive of the 
Laboratory of Georgian Folk Music of Tbilisi State Conservatoire. Tape 65, No 6 


Example 2: Nanaila. Performer: Gvashagan Kvitsiani. (2007). Tskhumari (Svaneti). Recorded 
by Natalia Zumbadze 


Example 3: Piece for Chiboni and Doli. (2006). Performer: Ensemble Anchiskhati 
Example 4: Mtsgemsuri. Performer: Dzokia Aronia (1959). Chale (Samegrelo). Recorded by 


Otar Chijavadze. Phono archive of the Laboratory of Georgian Folk Music of Tbilisi State 
Conservatoire. Tape 82, No 13 
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Example 5: Sazandruli for Gudastviri. Performer: Giorgi Michnigauri. (1965). Akhalsopeli 
(Kartli). Recorded by Kakhi Rosebashvili. Phono archive of the Laboratory of Georgian 
Folk Music of Tbilisi State Conservatoire. Tape 163, No 6 


Example 6: Dance piece for Chianuri. Performer Vasil Rekhviashvili. (1962). Chiora (Racha). 
Recorded by Mindia Jordania. Phono archive of the Laboratory of Georgian Folk Music of 
Tbilisi State Conservatoire. Tape 146a, No 7 


Example 7:Batonebo for voices and Chianuri. Performer Ensemble. (1965).Vani (Guria). 
Recorded by Otar Chijavadze. Phono archive of the Laboratory of Georgian Folk Music of 
Tbilisi State Conservatoire. Tape 170, No 8 


Example 8: Harira with Chonguri. Performer Kionia Baramia. (1936). Albom ”Georgian 
Folk Music” (2007) 


Example 9: Arsenas Leksi for Gudastviri. Performer Aleksandre Jikuri. (1964).Misaktsieli 
(Kartli). Recorded by Kakhi Rosebashvili. Phono archive of the Laboratory of Georgian 
Folk Music of Tbilisi State Conservatoire. Tape 161, No 14 


Example 10: Gandagana.Dance piece for Chonguri. Unknown performer. (1959).Batumi 
(Achara). Recorded Vladimer Akhobadze. Phono archive of the Laboratory of Georgian 
Folk Music of Tbilisi State Conservatoire. Tape 97, No 7 
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dZOd3SbOGH ds JoHaygo bodgdosbo bsZgG@oggd0b doMomseo BgbJ3009. 530- 
AdsboGJdob WoMGQoggbo 3MGIgd0 boJosmggeedo Bgeobsbygos bodgdosbo 
bogGoggoob mobbgegdom ‘dgbobagg@gegeo Lodggmgeob bobom, GmIggd03 
Joob GggQ0Mbgdob gmbmaGsy30qe~ Lobsdeogogg'do wEmgdog wobGyGegos, bog~or 
XX boygxy6ob 30-056 Veegddo dob dgbobgo momJdob LG geo o063|MGIs300b 
Jo8Ogqd9 DgodgrgomM@s, G73 sbobygros JoGmgge@o Ig 36ogagoob (s. Gobodg, 3. 
SoMpsgge@rodg) 6sdGMIgdTo. gh LodI\GJd0 gobggyqmgbgos g803°90 gobOb. doo 
Log gdge@oe yogg0 OLQOGoyg@o ws bogdoGe gogJbgoo. 

Pobsdegosmy Iobbgbgosdo Dgggbgo0 s@boTdbyg@ bogombb gamo jymbymg- 
Hyseo Ggaombob — bygbya@qnob dobsergdob dobgeg0m. 

bggbyagno — sedMbsgego boJoaogg@eb doob Ggaombo, dg36o0 mgogr- 
bodGobon ofQggh IggerggoGas (KWo Ss ISGHo Iso) yyGoeoegdsb. se@gbod- 
Bogor sdgegmoe@ fggbmgob dbodgbge@memgsb demdghGgob: Jomo gg IAybogo~oyG 
CEos~PgdQos Gomob bygbyA yao godmoMbggs LodoMHogoms ~os sGJoygemdon 
(s@syo'dg0g@o, 1948; sbesbodg0g@o0, 1956; IsobyMedg, 1989; goMoysbodg, 1990; 
Jgbbo wo godobebos, 2005), bog sIegbos — Jsms~dbsHge@yg~@mdom, ogdo- 
(006 9453993qGEMgZb6gd0Mm, BOGdOL LeyY~ymMRoggdom, grgJbogob Lodeog- 
Mon (goq0bgodg0~0 ws bby, 1961: 2). go~Eggdoob of g9gb wo dsobybasya{gdge@o 
Mhgos Zombgs: GsQOd sGob bygbyGgodo sbymo yOMb Gobo gobgomsGgedobs 
oy AbsHge@ye@o wmbon bsees3bgoob sd OG womal — sogbosbs wo Agbogob 
‘demo? 

bggbyMgQe@o0 38gdboob ghm-goo yobOb Pomdemseagbb bodega — gegdbo, 
OMAGH CsdIM|MGJd0m, BobeoyGob mobbergdom La ya@ogds. bodega] Msgobo 
3996J3000 bogg@GAe-boGoHqomee gobObo3 ‘Agodergos Iogs3336eom (Logyer- 
HEr-bsGoQyeo gobGob Ggbobged ob. Jgbbo ws asdobebos, 2005: 40). ,,bodm@gmy 
bogd0Ge boJdggdcob Pymdoge LoGygo@ sbbdggr Jdbogegdsb dJgo006 goo msgobo 
Ay bLogo@eyqGo dbgo oJgb Robey y* (“Gobodg, 1931: 019). 

SMIMLS3@gM LofoGagqg@eob Inog~os IybogomyGo ygmrBye@ob y3erg- 
gobsb J. obeesbodgogr0 omboTbsge@s, Gd Lodegmsdo Inge@o yaymopmges 
GoLoHesbogos Lo®yg0g GHgJbG bg; gaobs ws odsgqg Agg~ompoosdg ‘Dgoderges 
Lhgseobbgs HgJbGo Dgboqwrogh, bodeg@ob Brebs RZoJhoy@oe@ gegdbob EBr- 
ebsb bodbogh (sbgesbod3g0g@~0, 1956: 19,135). bsogsdo ghgds bogdome gogb gdb, 
MAM Id03, GMAZMG3 Vgbo, R.6e4yGob sgmdssbgdgbHom Le yerogds. obg34, 
Roboy@ob sgmdssbgdgbhHom, GghoG™sQog0m Loy~Wwegemos bygby@godo o6- 
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0497 b0 — bsobQmGom, 84M bsygo gobGob bsVoMIeMgd0 — {owedIe3Zgds, Jdyerg- 
dd, MAZJbes, boebyGo byye@obk gobeobo (LodISGMsg0), GMAM@oMs deodogg6e 
MSMdJdL qbeos ghyg@ddmgsbges (boGsdg, 1951: 387, 404; Lobsmyer0dg, 1974: 43- 
44). 

4. Shesbodgo0e@b bygbya@yeo Lodmgms doshbos ydgqegb BmGdseo, GMdge~o(3 
oI gsbGob gobgomsGgoobk 09 g®osb Dggbsdsdgds, GM@Egbs3 Lodegs oye dbo- 
Mop IgmMgboGobbegsbo LsGysegds gog{bob Csdegagoom mdobs, Gobo(3, 
Jobo sbHom,IOVIOdb gogJbob goedIMEgdol MbAMdom0 3OGds, Iqbogseymo 
HAJLHob Pyods Cs domo BobwoeymMob msbbgrgdom DgbGqegdob HMse@0(309 
(sbersbodg0g0, 1956: 25). 

Zbbsyqnmgoye obQg@gbb of gggb ob, Ged RZo6bey\Gob Mmobbergdon bog- 
J04EO Lodegaob DgbOygogos syR{oggegeo geogdgbHos LobsG{eo wregmodgdobs 
(Agbodg6s: boo, xKgoGo, Kgo9-bo§gdo — EdObsgego boJsGmgqge@ob Inosby- 
HOL LsbeasemgdGog-bogy7@WGHo (396HG0, GAMAQE03Z ImoBogb boagdmdsos 
O93 gILL, 3GRQIL HAG0QOGosb — boysbggob, Lomodgob, bodegagob, Qygb, 
Vyooob. ob. doGwogqeodg, 1974: 5, 9, 11). my gogomgse@obfobgom doros‘do 
Ggeogoyeo Pgb-hgqyegogoob bodysmgh, bodggagb, QGew@o3ogdob donger 3e- 
IsegIbb, gh BoJQo Ibodgb6yeegoboo. 

‘dgggbgo0 0d Gog gqoeegob, Godgeob CGmMbs3 boGHob deodbobymGy sqG@bobogro 
(CLG qQGgqd0) sSdAM_MgdeEs RobeyMm by bogdoGe gogdbgob. doo'do dembarmdogros 
sbsGob gdsms* (yoszqgeo yobgG@gGqero Logeol/Lbox3g@goob bo bmaseegdmog- 
-b039@HO Bg6HOob ,,dGgge0%* — BrbgGgQyer 806 bogdome boJdggdo. gor 
JG dJangsbos x%356o Ydobwes goxyoob wseggob Go®yomro,Amdg@moy seVge- 
00 GS BgbLVogerogo sJgb 3. ssmpogqgerodgh (Ssmposgqerodg, 1968). 

EEJMds, bo@s3 ‘BgyGogro oy LOge@ob xomHo (Bdd5B9(3900), ‘Dgragompes 
Msdog6odg Go®yQomobsasb, dso GoGo oyeo xoGob bogGne Ce 399, ,,dO3Zg°egr 
dys Bobemds* (oJ IymeRms VobssHgdobs wo Iggy bobgdGo gsGe@o39- 
oma bomgboggdob deogmbsds), ,,BobeoyGob goHgbs* (agems3o0sgg oxsbob 
aqQMeobob dog — my goMeo3gmomob Feobmsgo0 9G oye agowosbeogro — 
RS6EO3GoL (533%, 1657.3 LoddMEPyMseo@ Momgodob bsIMZ3Gs, Gob DgdegaseE 
EEgMdsdo Jobyg@a Lodeg@obs CEs s3gGob yRe~mgos gdergrmpwes) wo Fdobws 


MyQool womggo. dd “Qyobsbybge@b sbeews 9). ,.qQgbbg Iegms* o6 ,,mombs gos 
bsdybo: gHo-gano bgwsdegao (shoE~gsbGegedo, GMI {603 Bgbbg degoGo 


LyQ{GobHcb JbbeEMIn gdbobyGgompobgb) oMgd~wos BobeoyOb, doc~eomepos bygy3Gob 
sO@POL CS BoE Agberdgy bejon (cb BAbby Iegmdo) ofygd~@s ~CwsggG@ob we 
Lodegaeb (GgJbGo oye dggegeymo bogIoGem gg dbo), wobsMhybo sbogr- 
go bGEJd0, JEg{MIsG], _y_boyGose odGMM{e@byb MoMmMY|yeE LAGMRL. 

SId3q9 CEgMos'>d| gGO-gaH goob;MEL FoSGIMsoa,g6es ,,5bgdGo Imambgds 
bobge@ob fhodegbo goRobs”: gGo-g6oo sbs3mgs6o 3930 segJoMWS SpaQogro- 
56, SOMgd~wos Bsbhoyab ws by~gGob do~@ob Boe Iyberdg weoheJog~o of'yge- 
Ld C5330Sb (GS LodEgGsb CE gmds>dy Job ye@o Gwdg@od) gge@ob TomImdsgo- 
gjbeob PobssGob agdoGedob Dgbobged (..). GEEgbsy gh ImIEg@om~o HALAL 
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BobggmMsdeg DgsbOymgedws, sweagompos Lbgo ,,dgmsby", gooax@dgegors bode- 
gob wos Gdobws LobIgeom (eye0m) bogbg mobo bggdo byg~Ms Yobeesg- 
EJPs OrhoJogw@b. gb qgobobybgeo D_VygqHeo Lodegm@ob, Iog@od wos33@ob 
SHODJEMJIOS C5 SZMAsSHgI_HHL yuBqmgo~ms 4399 Sbo~ ,,dgnobgb* GmIg@oy 
dob degqobmmgogdM@Os ws dIEgmom JoyGosboes Msgob msbb wo sbdggees Vdob- 
Ed bobIg@b. GOpogbs3 CohoJog~o BsboyGob C3360 Mobb wo3g@ows, Vobs 
Jgmsby SGqbeogdMES Msgob swpgQog@ob. Dgdeoga, s~agoMps JgxobwoWHy, sogbyge- 
Gs MOSLL bsbdgeom gos Jo~CoMeEs odsbosb, 30673 dob woseggobs (ws geyrws 
»X BO Csgo0lg@sb PIGMMIM, AMdGybegempos qb, obgg ~ooheJgd~@s wos 
gobsaMdmodos ‘JgVPygqhog@ wogg@ob wo Ipgm@osb“(dsMwsgqe@~odg, 1968: 60-61; 
Bapgapemmy3e, 1957: 71). sd GoGyoee'do yyMseE~egosb ofQggb Imdegag@ob Ios 
bodegmob Dgbeyegoob EGOb — CohmJog~o, Iogmsd gh sdxgMoe Cwoagede- 
AgJob dooms bogombl ws dobby ses ‘Jgghg@wgoo. s@boTdbyg@o Go goo 
9 30 LJgdsQyOse sJgb oefgGogro v. ‘Gsbodgb (Gobodg, 1931: 019-022). bo do 
b0g,906 Lodegaob ‘dgbayemyes BobeyGob sgmdssbgdg6GQoo bygbqa@qoob 
GOMES RoJboHgoqaos sedmbs3ga@go bofomomgqge@ob Lbgs GgaombydGo (or4y'dg- 
0, Jome~ro). 

adgge@agbo PoMdemdmdob Go®gqoergddo Bo6eyGob asdmygbgoob ‘Dgbobgd 
Ibyg@mdobsb gqbes spobod6eOb boagsbggdm dsbao ,,dgeeobyaygo%, Gmdg- 
M03 R.bey\G@ob sgmdssbgIG6Hob goGgdgs RoJbomgoyg@o G. sbeobodgog~@olb 
dog® (sbersbodg0go, 1956: 59, N23). (dog. 1; oygo0e dog. 1). od dobgob bogygogmo 
HAJLAo bogdoGme, ghgds g06dg yge@rwoosgmob bogdoGe boJdggdb (“obodg, 1931: 
79, N2191). L3ggosg~obHob gsbdIsGHygdom, ,,dgoerobga@ygro” sob dggeo deogo, 
AMIE ’YWS3 bgI0HO ~s Egmsgosms Lo~eo~wogegeo LodEgms LG ag~pogdmpos 
bggbyagdob doogo boGdo — gyweobob goo (c6y dgo@eob Boo) goerge- 
ob EOL (Qmacmkymo, 1974). 

gyesbol xgoGo (dgogrob Zoo) bggkbyagmob [gb6QMoeyGo xgoM0s (dS- 
cCogqeodg, 1982: 13). gb sGob bobeasemgoGog-bsgqmeo boaggdmds, &odse- 
-d9E gE, Les LEY_WogdMps (CEgbs3 LOygwogds) Lo@egbobfoy@we Ibob- 
AIS IQQGOSO GJag~odgbhHomgoyao Pgbgdob cs3g007 (SoMesgqeodg, 1982: 
H; 1974: 14). ,.dgemobjG4ye@o”, GMAMG3 dsgeeob BoO by ob ayqwoobob xgoGob 
EEQMdsdg BgbsbOygogoge@o bofgbe dobao0 Msgobo 3 %96J3000 ws Ig~m@o- 
M-3SOIMbOQ@O LAG JQ gos sd gobGob ydggegbo body dos. GOA yoeeyGo 
bodegmgdo, GMAQMG3 [Pgbo, o6bb{GydIgbGob Mobbegool goGgdg Ley~ogds. 
IE gs, Msgoe@ Jobo RsboyHob Mobbegdom DgbOyegoob goJGo sob bo- 
ob} g@gbo. 

Rob6eEyGOL syMddbgdghHob Igomy] boob\gegbo bodydb Pomdemoswoagbb 
bggbyeye@o bodeg@s ,,gMds BobgoGsy@o* (sberoebodgo0g~o, 1956: 60), (doa. 2; 
o90- Jose. 2) GmAgE@dsy ABzE~ggG@MS yamsemges dooJ3Z05 Lbgseobbys 
IbGo~gsb (J. sbersbodgog@o, 4. bboggedg, 6. dsobyGodg woo bb3.). GgJbAo bog- 
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do bsbosmobss, Jodegbog~o M30 Parob kod ygobsedo, GmAgEds3 Hosg0 
obsbygg@s gd0GMd0m. Lodeg@osb obgogh ,,go6weyaob IbgdyJo, 3G0do0Go4y@o 
VFymodob 930d8969096G0, GMIG@M0ER Q065a6dMdL gegmsb dedegeg@olb Dgb39- 
bgdobsb bmaogGor L{GMxqdb GoGob. Imdege@oe~o Lodegmsb syegngesos 
R6O9OGL CS LAQEgJd00) 9H HANbsgws 3O{09e49G0 8G Hoobs CEs Bobwoyemob 
S3Od3sHgdg6Hob BoHIMboYG HMosbbdmdsdy. Jobo doMomseEo sIMERSbs OY ~oo- 
3{O0L GoGHIgQeo LodbybAg ws, seodoo, ‘DgLGyeogoob boygybymdGogo HOseo3o00b 
P8330" (SbLersbodg0gv0, 1956: 27). 

dabHowe obymn0g9 BoJGo doJgb wsweobHhgqegoyero byghgeGgo'do, bog. bob- 
dsQdo 1963 Fg. gobo ymob mobbergdsdo bshggbgoo oye dbogrepo domomes- 
0 MSbsbIMgsbyds, Jo~geygo Cos Lodgdob dagGgdom (Gs3 Pyoosb gdorbgqgo), 
AMIgIM3 bogGogmos bodegmob BGsbob sm~mb, goaGdgergoyeo dagmo dy 
LS JNOTZMS, GZS IMIMJGMSGV0 Sbo~ BGodbsb ofygows (gog~rob qdowerg- 
Lo dag90@s6). sdsbos6 wog93doMJo0m, Lsob{gMgbos bygb44 obyMGdsQoMosge6 
doegoge@o B[bmMdgdo: ,,dgomobyGyga@o* o33gGgdo MHds~0sh Bosboyo' by, odsb 
o6 “bes Momgdob wobs{gergods’s 09 04 Agds@xgob GeOd bodmgsqmee 
monge0, Ig dgge@goqmseo qYyMs3* (Gogrsgsdg, 1963, bggbyHgoob gJb3geoo300b 
eEMOYH, 43. 1, dobH. gow OEOMosb dg obkoGogen0, 59 Vero). 

d3008Sb0Hgd0b seboTdby@o HGoeo300b agsdIedsbog~b sybeos TomdImscwagb- 
gegb sg@gng9 J. sbersbodgo~@ob dogG goJbomgdy@o BoJGo: IMIM|GMsSer0 
Joero sbgsGodb 96 aVgge@o goGdIembob sgmdssbgdIg6Gobs wo gmgogoyq0 300- 
Hob Dgbsdgosb; Jomo Dgbsdgos IbO~MeE ws IbO~eMeE JoMaaygo yorobbob 
6M dg9G5] beEgdMos (obe@obodg0g@0, 1956: 14). 

bes smobodbob, God Lobmasempe, boyzsbo4Me 356Q9d0 QI ggqnogros 
B30O Hob gobbsgyqmMygoyero GmGmo. 3d dsbagedo Bg0GQs bdoms agggerobgos 
HMAZMGZ CsdMyZo@goge@o, MZgdMDYMRS@O bIMBgSbJEd9. B{IrGHyero Mosbobdeg- 
sbgdob bokemdg doyqmomgob 9 dsbagdob HGos@o0Q30g@mdsdbg ws dso bod- 
g9cmgbg3. bedg36ogG~m bLodyqboZobIZMe@bym MoHg@sHyGoewsb BVbemdogros, 
49 Bg0OH¥C0 O6QMbs{0gd0 ~s Zogemgdd yggeo bogebob Iybogodo agb- 
3gJdo5 Es gobbogymMygdom “4AgQe@gb —3969d'do (ZemuoBcKHH, 1965: 133). 3g0e- 
Hob 06 94g0@o0 ksGdOdL 09 JoGoryg LodImgag]odo, GmdIGgd03 Agqbogseeymo 
SKGEZbgd0b gobgomsHgodob semMg|ye Jgeosgob Gggbodsdgdosb, od Aybogo~yO 
bsggomdgodo, GMA. ygge@redyg Ighowe yes Dgdegbsbsr dgqgo Rcmdg- 
60 (sbersbodgogno, 1970: 108-109). 

Imsg540 30 ob sob, GEOd sgmd3sbgdIG6Go oysGMaggds g@moeogemo mobsb- 
Igsbgoom, Gsbs3 Pyrods — E08 bodgdob IogG godImMEAgdygro dagG@goo oderggp. 
Lbgo doMIMboy~o BAbJZ0gd0b fHggbgds sgmdssbomgdob gobgoms@gedob ‘dgd- 
A090 gGod'bg bwogds. 

S3Od3boGgd0b DgboGygobse JoGoygo gbo'do sob gMdobged0 dydobgdv, 
5856960, bSVoGd-gd0 LoQygo0@ob ,,d060%. sd Logombb gamsomges JosJ3o9 03. 
xogsbodg0gds. dsb doymoms, Gd dgge@o sem dob JoGoygo momadsbdo 
(XIL-XII_ b-ob wodegao) }gGdobo Gydobgdyero boTDbsge@s bdsms ss@deoboy- 


c 
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mse GgVyrods-Dgbsdgosb (ggogobodg0g@0, 1938, 302-303). Pgaogrmdom0 Pyomeg- 
dobs CS BOE yZMOMGywo Joboe@goob debs 3gdgoob boeydggeby 03. Kogobo'd- 
3070 ~ossby3bob, G7 ,,...0535380439@MSE dob60 ISGMES3 OIGJbSO g9MB3Z9%I° 
oO (~sdogo) bdob bobg@o oG oY, Gsdegbs@s3 “be|swsewo sgodssbgdgbGob, 
dgosbgdobs, bdoms DgVyrdobs. wods~@o bdo Lobggrse og0 OJRo Iob Bgdeoge,, 
4873 bedbIosbo LoIMgGs-go~oeds gohbes (Kogobodgo0gn0, 1938: 305). 03. xKXog0b- 
odg0g@ds obo s@ebodbs, Gd Dgdsbgds Log@sg0g4073, Dgodgrgds ymeRogoye 
(Kogobo0dg0g@0, 1938: 315). dsb bobo aoqbgs jow@g3 go dbo'dgbye@egeb deo- 
IJSAL — GHgMdobgdo0b dvbobs es gésbob IoIsGmgdsb, dso sago@ombs wo by 
Js6G0390 Ibasgbgosb. do60b, GMAMGH3Z bo|r@se sgmdssbgdgbQob, ‘Agdsbgdob 
SM9b0d36ye@0 Qg@dobobs ws gdobob, bosgmdssbgdghHo bogSogob, Lobge@Peowg- 
dM Ibasgbgos Job GgIob3qg0mmodse 94 doshbos, as6bsyqmMGgooo odob gsde, 
49 Joo ye GgGd06 gosbb sGboe ,,mgob{mdbo* 96 wobb ga3038QyOb gom- 
Cd (594496) (ogsbodg0g0, 1938: 315). 

Josbseo Fermgoya@o bogGogob Gods, BoJQMGog5e, LodMM@Mmme coswagbo- 
G0 5H sHob. 03. Kogsbo'dg0~@ob goGsywom, gdsbo Dgodergds yooRogoym 1) 
mMoGobgo@o 96 2) bdggobgeo0b R3mG4dob Lodgdosbo bsgGsg0, agosbwegeo boe- 
bo@dybob Ibaogbo. Ig3Z6ogG@ob gb IobodGgJds agosobo0sG (ws ~osdsHgoon0 s@- 
J{JIGEH JOO Qoodsgms Q@. Hboggedgd (Hboggedg, 1955: 51-64). dobo wobg3gbom, 
gosbo sob Jomayg~@o bobge@Vowogds J6oG0b Hod0b bodgbo3gm bogGogobs, 
4MIg@03 boJommgqge@emdo XIX boygaybgdeog oye yoRsdo. gdsbob ‘Agbo@ygo- 
bgd0 dodgroob JoMoyg@o MoMeadsbob Lbgsw@obbgs GgweoJR3o0gddo (bbgs Pgmo- 
mmdon PysGmgddo3) sob JboGo, boyxboedyby, sods~o boyboedyboboo; 
Jogaye PysGegedo gdsbobs wes JboGob bobembodedslk sGoygogob ob, Ged 
gosbo, J6060 ces bogboedgby/gboedybo gamdobygmob aggGe@o0m ws os bo- 
beobodgesee agbgegdos6 (JGogrsgsdg, 2004: 148-153). 

Jomaye Ay_bogG@yG 384oJHo3°o bodosbo bog@sgob dohomspeo 3964305 
EE bs3 sob Msbbggds, Dgdobgeds, G03 doMIMbogg@o boySegbob bs dasbdob 
ZVmobbIMdb. oI BgqbJZoeb sbaygegob bodegmsdo ds6o0 — gsds~o bIs 6 
bodegaob msbdbargdo LogGogo. sd mgserbobGobom ywoogme@ Dgodgges &g@- 
dobgdob (dsbob ws gdsbob) LydshQogy_Gse WogogdoGges. gosbo sGs JsGHeo 
BOG gH qerse bogsgob — JbsGobgdGobs my sMRobgoGob, smodge@ msbdb- 
ggoo bsg@sgob smdbodgbg@mo “bmasweo HgGIobo3 ‘Dgodgrges ymRogroye 
(Gogmsg3odg, 2004: 148-153). 

bodgdosbo bsgGegob doGomseo 3%6J300 sGob bsob{mGHom gs boadome 
bodegmob mobbargds. od mosbbergoob seGobwoge@o 3mGdgd0, GMIG|{d073 {ob- 
gonsGgoob Lbgseobbgs boyxgbyagob Dggbsdodgoo0s6, sob: 8) doMomse0 Sgr- 
HeEOL sb Mmobobdegebgdob (gg0@Hoe 9b B3g0bGeo) bodbasbdo; ) domdmboygo 
RBx6JQ0gd0b bodasbds, GMeEgbs3 hbweges zorrob I o6 VI boyxgbyGo sge- 
d3s6gd968)do; 3) LodegGob HGsbbyG6093 R305 (qQbobmbyGo sgmdssbgdgbeo) (“o- 
gosgsdg, 2007: 221-224). 
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5933545, SBOOIBSbOG Jods JoMoygo bLodgdosbo bog@oggdob doMomsge0 o%96- 
JEQoos. Jobo FoGIMGMds ¥BQZ0g8GoG ogo g803°90 (b9gI0H ~ws Ob{MmMoyo 
gdb gd0, Ggb3ObLOG yao Lodmgmydo) gobGob gobgomosmgoob semMgye boogh- 
qAgobs wo Jomo DgbG¥\egdob HGseE030ob, MAGE sEIMbSgerg LoJsmoga- 
Pb Inob Ggaombgoob gobmamGsy30y@Is Lobsdegogrgd weegd@g ‘BgImobsbe. 

d30038S60HJd0L Md53C538043IGO BOGIS OY gG0, doMOMSO sSMIMbONGO 
boy@ogbob bggbgos, bogMogob (moge@ss0Mgge@se MMbodosbob) Mos bodgdob do- 
J gsdMRgdgQe@o MsbsbImgebgdob Lobow. EeEgobsmgob EBbmdogeo Lsdbodosbo 
R06eo4G0b VobsdmModge0 MmMébodosbo oye (ApaknuBwm 1948; Bentsen, 1936; ‘do- 
grsgodq, 1970), GmIge@o3 XX boyggbob 40-c60 Vergdob dofqaaqgol (1949) J. 
Sbeosbodgog@ds gssyoJboms. 

SZOd3SbgIGEHOL 3MGIgd0 gobgomsGgoob boyghyagdob dobgegon Dgdgog- 
ZbsoGse@ PsMdImego@agos: ds) IbM~eMe doGomso0 s3MGeob (MsbsbImge6gdob) 
bodasbds; d) dGdImMboygo 3476JRZ0gd0b fggbges; a) Lodeg@ob §G56b36093(309 
(qbobmb4yGo0 sgmdssbgdgbGHo) (Jogregedg, 2007: 221-224). 

LoGgyge oyMddssboGgoob AgbsHygo0bo gobo Josaygr'do sob dydobgdo, 
bVoGIMJd0 Lo®ygo0~e@sb dobo. Joby qy°xgdoGogos LydshHog33Gos~w@ os geodIe- 
MMOD VMS GHgdobo goobo — LodIgdosbo bsgGsgo, OMIG@E, LogsGsyqwormpo, o@- 
059660 96 ~moGobgdGo qbos yoRomoye (KogobodZ0@~o, hboggedg, Dogs 3o- 
dg). 
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Dgomon 1. .dgeeobyo@yo* Ysboymob sgmdsbydgbHob gomgdg 
Example 1. Beghliskruli withaut acompannement of panduri 


ag-meB ema > Bye Agemyes-Be, g-meB  - ag ge gee ea 
Gu-dan a-ge - fen be-glel-cm gi-dn ob - gt - ben be-alel-ia, li = bea ii- de. 


Byf bo-Bs-bs  Jgem-bet-pgb pg - or - ae pi-be | ai-igh-la Gn -  ba- ffo-bs-bo 
ei bi ~ el - ci Avit-eeb- dee gel - di- a -om a- Mee - om tei ci - Di ~ co - 


Dgom@Pona 2. ,,3Md BobysGoqgro~ 
Example 2. Koba Tsiskarauli 


ay - Li mite = a - Fy - din - oh, Sey cy ees ond - Lita det - ke - Fi 
Ru - a - til to- i - om - bt - oe goles phe - et Ok - ee pe eo 


fo - ey - Bp de - fis - bm - ye - bey Pp ee og - hg - Erk Eggo) 
tm - fi - aebe pe - fa - Khe - teb - aa, bay - & i - st - bis rikviki- tap 


a 
tcheen ki md gem: & ne SC oe) 


Pomduri 
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JoGa geo Logge@gho~m gods begsedsmn@Mdsooogoerymo ygmrHyeaob 
BsPogros, sdgegbse Jomaygo bogs~mdg@ob 3od3mbo3osdo dbs GoQdggr- 


HEbs 307460 Ierpogegdobl sG@bydmds CEs BOGI_~|_dG030 sbGmgbgos dybg- 
S030 Iogegbos. GMZMA3 BbMdogros, hodmyseodgoy@o, Abs go~e-JIowyby- 
400 boagsmmdgmol dsbaob ‘Ggrmagbs Gg bdob LobGgdob doGomse@o 3406 30 808 
LS OBO Mg0bdMZS6 Logoe@Pmd@geb|Ey gO RZgePwoJgds. Logo~mdgrol yoge-deo- 
cexybgdon dgwagbolb gbobged xg Z0eEgg 8MEOgZZQHOL gsG@dgerodg0g0 se@bo- 
dbsge@s Msgob bsdGMdGO ,,JoGoggwo bLoggeghoer ws bog go~emdob yo- 
egdo" (B9Maga@edgogro, 1898). dsb ‘Dgdpeoga, sHsgGm0 Ig36ogGob gsdeogger- 
J3°dO CSOSLAVSOS BOGAYM|gdG0g0 sbOEpgbgdobs wo 3Md3embo(30%4G0 ag- 
dyeogdob 9g. ,sgo06dgo0b* 34063030b demJdgeogds Joga gg bogs~omdegodo. 

Z0P2O-IMEAYLZd0b sG@bygomdob gGm-gHmo yaqggrodg bsmgeo Doags~omo 
LAQ@Os baybbgdos!, GMIG~]{d403 Lobgbgo goO@gggqgm@o bobg@wVleowogoob IJfeobg 
HHI 9{RE-06GHEObs307G0 Iowogegoo, GMAMM@g{d0309: M060, yarboby, GbboyGo, 
6e0bo, wobogeerob jogre, bgedf’oyg joer es 8.4. 6MZMG3 ss genbge 
sbodb yes, 4AggGrMs babbyddo Iso gggG@@om dobaob gobIsMBgose gsdey 
Jogdqeos Lhgo Logomdgeos AgJbQob 340g996Ggd03, bowo3 QgJbQo Ieodg9- 
MOJdS SHS IbM~MEO Logo~mdge@os bsfPyobo boGygqoow@ob (Jog. .69}oO sOb*s 
MJ JHoLAZ. .gQobsQbowegos QbsGHGob*), sGosdIgeo GHgJbQob bydobdogmo 
IMbs3gqgooposb. Jsgoeonse, ggbge@gos ‘DgIoJabsoGo gobdomgogoo: ,,coseggbs 
bgdboor boob ohobs*, o6 Cs ,,g94gIOMbLSo IsGMCIMGVAybsmso%, ,,co~o Jgbso- 
EAI] SGOLS, ,,gO@IHboodgeo, ,,o OM ydgedb, ,,Gsdgony gb aghogos 
rJGobQg IgyRxgO%, .QobybOVbgeseos* ~wo od. Ingrosbmdsdo sbgoo asb- 
ISMAJogoob Go3bgo0 GsdeogbodIg smgge@b LeZo~wgss wo, gGmo “Dgbgeg0m, 
oJdbgos Gnsdgkweogrges, Gd Lbgseobbgs gsbdIoMAgos yoggermsgob Lbgsgsbb- 
Bs goePm-degogegob soboTdbsgb. Iog@ed Job JgdeyJa, Go3 hggbsdwog IoeEPgye 
babbgddo Bgdebsbygmo Logsemmdgrgdob gqg@doerqymGo aosbdsM@geogoob sbogn- 
Od0 hoGsGos, Cow obos, GEd Lhgwsbbys AGos°bo~, ‘Ggbodems, Joo ~os 03,039 
MHoHI_E-06AMbs3094G0 deowoge~o o6 Jobo g9G0s6Go0 swobodbeb. gb osgobgeoy- 
Agdo Msgob CAM bg 4QgQ~Os babbob LoeegbobLFogw@we bogs~omdgegodo gs 
bdob LobGgdob go6ObbemIogM{ogdob Amdogds‘do wsaggbdIsms. 

“bes smgbodbom, Ged g3e@ggob Pobs g®osbg yyMse~mgos 0G aoagodob- 
gogrgdos 09 dobgbge], Godoy gsbdIMAgogdob sbgoo AMogo@agoG@emds aod- 
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MOL gOS. 5d Lsgoobobsodo hgg6o ob ga@gbo asbbs3xMgdoo07 god~ogMeos, Gmpogbs3 
gobo goMdgeosdgo~@ob sGJog'do wPo3746 GsdegbodIg byembslgab aogq3sboo. 
bosGJoge Isbogegob bgodmb sobaye@modg0g@ds dosgg@os ws 2007 Verob mdo- 
Pobob Lobs@dIPlo3O Bobby@goGmMosdo bobygogGe Iybogobsedo dJod@gbog 
GOURIMJLQZ0SQ) 84g bILASRZ00b ‘Bgdega, Jobo bsfogro hggb asedemagge, 
Gobogobs3 Coe dseg~mdsbh gybweom. ‘Dgdobsb yao bg@bslygGgoo booge 
PoMdmmpoggbsb ago0fdbosbh 3. gs@dgerodgog~ob dIogG kGgemos ago@goob Jggqd 
Js bAJdy@o BZ0RPEO-dyeEge~yodob bGJdbgq goedIeHobob 36M 3Zg9b%9 wo boob- 
HJGgbO Coby3z6goob aosdIeHobob LoDysgygdobo3 agodeggg6. 

gsboge yoMdgersdg0g@ob sGJogbg Igdsmdobsb sMsgGmds Aggeggo@ds 
899543305, GOI 4Gg~0 Aybeogoob dobgob Gsmdob wowpggbsb ygomdgered- 
B00 ROHs@q@o’ bg~@bslgGob dobgeg00 BeE0g~PMdes. 4Gge@ob 34mdgrgdo 
ESObHAMgbgoqeo AybogZobIQ~mebgms GaMIgdIO sGoghobge oJbs gobbogny- 
GO B9Mdgesdg0@ob ,,{0b30Go0b* Loas~mmdg~@os 3agdymokb ‘Dgbogsgrdo deo- 
BJIgw@o kGgegoo. oy Loowsb ashbw|es kGgegdob DgboSygobo gk dobagoo, 
IsGog5 OLo®sdgo0g~@o ysMdgersdgogrob sGJogob Jobsgegd dg weoyMeEbmdom obg 
bLbob: ,,4MAMG3 hobb, 3. yoMdgersdgogds soEE, gGno0 AbG03g, XoGs@goob 
bgerbY Odo woygw@o kAgegedoa ‘JgdIZga@o Logsgomodggdo, wo, Igromy IbG03, 
bMAgoon BoJloGgoye@o bLogs~mdegdo, GMIC~ dbs bogGae HyJbQo gooh- 
Bos* gos wsbggbs — ,,mogobmsg0@ G{bseos, go ygg9ero AybogseryGo QBGobs 
IgIQgowes Gemdge@odg kGge@ob YBsmGaggodo* (OboGosdgogo, 1991: 93-111). 
Z0Mdgeodg0g~ob soHse@ bosGJogm dobs@odg dIydomdsd bsmgeo Imsexobs 
AMQMO3 kage bybbgdob sboe~ ob3g4Qgob, obg yomdegersdgo0gr0b Jog@ be- 
H9agoygero Iyxdomdob beoagogan bhgs eE_Qo@bsy, GmAG@OEy sfJodwog hgqbmgob 
(360. ogc. 

gobo goMdgesdg0@ob sGJogdo sedmhbwos bye@bslgGo |qG3Go9d0, Ged- 
6gJd03 kGgergoob DgboAygobo Zog~eeo-Imeg@ob wowagbob 36M R3gbL sbobogb 
(dog. Lo, 3, a). GmMaAMG?3 byerbs?yGo bodydgdo@sb fsbb, goMdgerodgogb 
HMAgordy agowcsjerbwos Logo~mdgero, beaxJG 39E039 QodeEymepos Agbeogdb 
Ls HOMEY DoMgsbb gobdISGAgdsb qbowosagdws BoGeo@yg~wo bgebsfgeob 
dobge@g00. 

SI dobsgrob DgbVoge@obsb fggbo yyMoe~gds, 380%39e Goa‘do, 09 xoJGdo 
Jo03yOrm, Gd begddyg agowoGsbog 6o0dy4gdb Geomob, Gmdge@os Iybeogob 
4OQ@O A_bergoob Lobge@wVPewgagoo sherogh, Ihogoedybmosbo Logog~omdgngoo 
oH. ,,GIGQgLse gy@obgye bo — 14 Agbero, ,,bgbos IdGdmgobs* — 14 
Aybe~o, ,AMdg@O Jq@odobms* — 9, ,,cegh JHobGy o'dgqgdob* — 8, 69406 ob 
3G0 — 5. gh segog@o sbobbbggros. 8mgrogggQob BoGodgersdgogds yoGasso 
NBZOLS, 4-9 IGog.eIyqbe@osbo Logo~mmdgrgdo jogre-deooybygdob asbdgemge- 
Ob Age sePdsmmdsh DgoZogws. gsbIgmMgoommds Job goysrwg0~@yows ka@ger- 
od LobgerVewogogool 3mbgagQ yer GoQdye-068Mbs3094 Impegerors6 as0g0g3q0ob 
Gs kAgE@o Aygbargdob 06AMbs303460 Gsmdob g94yQgqgg0b. GMQOG3 [36Md0gr00, 


ZOMO-JEMOgE@Ad0b oOCJgbQoRoZs300b 84MERgbob ‘Dgregagdo BoGegers‘dgognds 


39P--IMEybgd0 
Jomnyg@ boggeghbom bogsgemdge~do 445 


1895 Pggb godm3gdye@ ,G0b360b” Logogmmdgmos j3e@gdyemob TDgbogegodo 
PoMdIMsoaobs bVo~mdGog. (goMdgerosdgog~o, 3. 1995) gb sob 5 o6QMbs 30460 
Impege@o, ‘Dgbodsdobo 4Hgegdob LobgeVepogdgoon (Jog. 2). goGdgersdgog~ob 
IQLgmeEdgeody (AGge@o Iybergdob ob} mbs30440 Gomdob wowagbob boJdgdo) 
2533039080 fgqg6do AgderJagegoono od3sygbygdo goomgogs Zgo~e-dIeogo4ybgoob 
89ergg0b dodsmoryqgrgoom. bogynmG0g sGJog%bg dgydomdsd Zo ,,4G@ge@ob” 396ed- 
gbob oboe obsgJQgob dms3obs bsogeo. 

GMQMG3 “dbgdeoo segbo'dbym, Logo~mdgrol gHoo Cs 0g039 dobgob dJjeoby 
Iybero Dgbsdgoms Lhgsesbbgs QgJbHoo oyeob gobdoMHygdyeo, Go3 ao6doe- 
HJoMS IGogePQqaegbgosb gos Lok@gergh ofgqgb. Gggqgsegdow g9dMg3S4330- 
02 Sd AMd{Qs—RqQMegbgosms godmdl3q3g0 Joby bgoo. 

AgdemaMsgobgon gsdgersdg0g~obl sAJogoe@sb sdmeEgdygro Gsdgogbodg bo- 
BoMeMdg@obs ws kGge@oms bybbgdGo IMEAgdqe@o og039 bLoassmdgrgdob ‘dg- 
CsHgJdon shs@odbb, Gob Agwegarwesy ZodIMogggngos A@geras baybbgddo yogoe- 
Impybgdob asderyghgoob mosgobgdymgogoo. 

BOb3G0b bogsemrmdgemo — ,,4dgGgbow yiqeobgy@ bom 14 dgberow oymoRs 
GMAMG3 Godgmodg0~@ob ba Homgoge ggGbosdo, obg RoGs@ye bygrbslge- 
‘do. s@bsbodbsgos, Gd dsm'do HgJbGob aobygqoob segoggooy gemdsbgorbs 
qdobgage. HgJLQob wobfogwgdob sho~maoyqmo Lymomos kGge@os babby- 
Loeb yggqoby seag@gye~ — XVIE bogygbob byebslyodoc. 

RB0HsO97~@o bye@bsfygGob dJobgeg0m smbodbyg@o bogs~mdg~@ob dobgo, 
AEOIGE@ dS) DJLxQgmeds3 IbO~emeo LoGygo0gGo0 gobdIsMAgodgool boeyydgqge ge 
‘dgbsdangageo, 10 gobbbggq04qe GoGIye-o0bQmbs3{04% dowge~b ‘DgoQogb. 
dsnas6 Iybeos ‘Dgdegao Fygoggeo (1:9), (2:4), (5510), (6513) gambsoGewos aob- 
DSMQJoYWO (Ide. 3), G93 odsb boTDbsgb, God boygdgerse goo Ime@ge@o oJgor. 
smbodbyg~ Agbergab GoGob o6GmMbs3073460 gHnmdol shoemmaoymo bymonos 
BZ0Mdgesdgzg0@ob byebsfyge@ bo6MGEO 39Gbosdog. OIG, Logs~mdgrob d%- 
LogoeeqGo QgJbGob sbsgrobds Logo~mdgrob ymd3eobog3oqmo0 Ibsg bbgoe- 
BoMso@ Wsggsbsbs. sSIMbbwos, GEOd Aybems o6HMbs304qG0 dbogsgbgeds “bg- 
IMs@boTDbyeroo 94 sdImoPyGgos. Ibagsgbges hobb Lbgso Iybergob Gomobs, 
4MIEgd03, BoQs@yg@o baebVgmob dobgeg0n oG ~woob}yMegds (Ive. 4). 

GMQMG3 IMGsbog@o Isgs~omo sesbHyGgob, bogo~emdgrol bhgo dqbegd- 
bo (3;5:6; 10311 gos 13) goohbooo LogGmm o6QMbs(307460 b593°4dg9e0. 

SAHYdGogs~e Odos~gds goobgs, My gh Iybegoo gamo jogee-deyoga@ob go- 
GoshAgoos, G38§OI sG sGob sebodbyg@o gamo bobge@Pepgdon kGgeos 
babbsdo? (sd ‘dgdobgqg0do_,,.aerbobgoo)? gh bed dasgmdggemsmgob gssoe- 
gogrgew@s dsbgob Gsmdob ,,fogombgsb? sebybob dogdobsb Bgbod~ms, gohbeogb 
IQe@940 IeabsbGgJeos, 6d XIX boygybob wobsbage@obsmgob bogsgomdgeas 
06§69(307934-3Md3EO bOG{0qG sagoymges bogMdberdg~so DgoQ{gogrs, sdoQeod 
SEG SAJZb eEgogPO L6G hobsfgGgobs wes BoHs@yew bygebo!gOdo dobgob 
MsbbyqgwmMsb. hoGoeG@goyeds 33Ggg0d 30 bomge@o IMdy}0bs gobdIomygdonrs 
SMSJOMY{ZSOMRZLQOOL Joby byob. BgG@dempo, Wo~ogobewos, Gd gHoo jogem-deowog- 


446 dsbsbs sbemosdg, msds hbgodg 


POL Lbgseobbgoa39G0 HgJbGHom obbbs ~wogogdomgdy~os Ieogwoge@ob gsGosb- 
Hy20 bsoGbobygmdgool sG@bgdmdsbosb, sd g9Gos6yemdsb 30, msgob dbeGog, 
YsdmJdbob gamo dobaob Ajorbg Logo~emdgrol Agbegedo Logygo0go HgJb- 
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EKATERINE DIASAMIDZE 


ON SOME ASPECTS OF POLYPHONY IN GEORGIAN CHANTING 


Georgian multipart chanting is a treasury of the Orthodox Christian culture, occu- 
pying one of the prominent places among the achievements of the Christian world. 
Judging by the extant written sources relatively systematic study of old Georgian 
professional music commenced at the end of the 19" century. Clearly enough, we 
can not overlook the high level of scholarly thought of the figures of the earlier 
centuries. Otherwise, the development of church music evidenced in medieval 
hymnographic monuments would have been impossible. Sources of those times have 
survived very scantily, largely due to the vicissitudes of the times. Hence, the 19" 
century should after all be considered as the beginning of consistent research into 
Georgian church chanting, with the fear of the loss and degeneration of hymns in- 
duced musicians and public figures to begin the study of the regularities of this sphere. 
During the 19" and 20" centuries many Georgian and foreign researchers became 
interested in the theoretical and practical aspects of Georgian polyphonic chanting. 
Interest in Georgian chanting as an object of research is growing daily, the more so 
that the material to be studied is unique and inexhaustible. But the process of research 
is connected with definite difficulties, in the first place this is paucity of the specialist 
literature. In the present paper I shall touch upon some aspects of Georgian chanting 
as traditional polyphony. 

The history of studying of traditional cultures of different peoples covers about 
200 years. In the latter half of the 20" century the French ethnographer and culturologist 
Claude Levi-Strauss introduced into scholarship two terms denoting two types of 
cultures, principally different from each other (Kamaev, Kamaeva, 2005:6-10). 

The European-type culture, which, since the beginning of the new epoch has 
served as the foundation of the development of the world civilization, is referred to by 
the author as a type of “hot culture”. The author suggests that this type of culture is 
orientated to comprehending and accepting a new experience, which is implemented 
by means of rational thinking. The chief instrument of the “hot” culture cognition is 
the written (alphabet) language, through which new knowledge and experience are 
recorded as historical documentation, scholarly works (treatises) or other written 
monuments. In the author’s opinion in different nations the formation of such cul- 
ture, as arule, chronologically coincides with the emergence of statehood. “The hot” 
culture is always of an evolutionary character; it uses all the extant and innovative 
means in order to preserve the continuous process of delivering information. In the 
given culture the central position is occupied by the notion of the author as a creative 
individual. 
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Claude Levi-Strauss also presents the definition of the culture of a different kind, 
which he calls “the cold” type of culture. The latter includes the archaic, or as they 
are usually defined, traditional cultures, which took shape at the earlier stage of their 
formation in different peoples. In this type of culture it is the process of sharing of 
the already acquired experience and knowledge and their handing down from genera- 
tion to generation that comes to the foreground. In contradistinction with “the hot” 
culture, “the cold” culture is orientated to the infinite reproduction of the same tradi- 
tional experience and value system, to their renovation, reflection and repetition, which 
determines the cyclic character of the process. In “the cold” culture man’s knowl- 
edge about the world structure is handed down from generation to generation with- 
out written monuments, by the word of mouth; accordingly it lives as long as their 
bearers live. Within the framework of “the hot” culture the diversity in art is achieved 
by means of creating new works of art. As for “the cold” culture, here, the greatest 
role is played by creating versions, variations, i.e. the creative individuality is revealed 
not in creating a new work but in a “new” interpretation of the already existing 
archetype. Indeed, every new performance of one and the same song by a folk singer 
is always a new creative process which conditions the multiformity and wealth of 
traditional music. 

The Georgian ecclesiastic melody is usually classified as professional music and 
quite often is separated from the traditional music. West European church melodies 
formed the basis for professional music, which, since the beginning of the Middle 
Ages, in the Renaissance and the Baroque trend has been associated with the art of 
composing music. It is possible to draw a conditional line between the organum, 
motet and those large-scale musical compositions, which gained a firm position in 
West European professional music in the form of the masses, passions and requiems. 
It should be said that the mass, passion and requiem, mentioned above, can be viewed 
as a genre of religious music, which in the course of time has undergone an evolution 
in keeping with the musical style of a certain epoch and in modern music has often 
occurred in the works of different composers. The great masters of vocal polyphony, 
who lived and worked in the Renaissance epoch, can be considered as a transitional 
stage between the monodic melody, born within the church, and the later Baroque 
epoch and the original music created on original themes not by anonymous but widely 
renowned composers. In their creative work, the melody, as the cantus-firmus, is the 
basis of the musical texture, though this time we deal with the melody altered into 
polyphony by the composer. 

There is no doubt that it is the old professional music that forms the basis of 
Georgian chanting both from the viewpoint of melody and genre, though the follow- 
ing situation deserves special attention: the appearance of polyphony in Georgian 
chanting was not a result of individual composers, it was a result of Georgian poly- 
phonic thinking that existed in traditional village music. It was this kind of thinking 
that the Georgian chanter subordinated his melody to; this melody, like the cantus 
firmus, in the three-part chant performed the function of a canonic voice. Therefore 
the Georgian chant, stemming from the professional source, is part not only of the 
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old professional music, but it is also part of the traditional Georgian musical heritage. 
It presents a vivid example of coexistence of chanting and singing traditions in every- 
day life of Georgians: 

- The phenomenon of feast chanting; 

- In Georgian there is the notion “chanter-singer”, which I consider to be one of 
the individual characteristic features of the traditional Georgian musical thinking; 

- There are particularly close links between the musical language of so-called Trio 
songs from Guria and Western Georgian church-singing traditions’; 

- An immanent feature of both Georgian ecclesiastic and secular multipart melody 
is improvisation, and the change it causes lays foundation for the creation of a new, 
different versions of a tune. Thus, on the one hand Georgian chanting is part of the 
heritage of traditional music and accordingly that of “the cold” culture, on the other 
hand it also bears certain features of “the hot’ culture. 

In this presentation I would like to touch upon another question, the problem of 
renovating the terminology already existing in musicology. This is a very urgent prob- 
lem in relation with the traditional cultural heritages (both in folk and church-song 
traditions). In my opinion using the term chord in connection with the Georgian 
multi-part vertical and monocentral inner of the tune, is undesirable, both from the 
historical and theoretical viewpoints, as we deal here with the linear musical thinking. 
In three-part singing it is three melodic lines whose interrelation and mutual coordina- 
tion form a single whole. In the musical texture the melody is put together both 
horizontally and vertically. Denoting the vertical structure, present in traditional Geor- 
gian polyphony, by the term “chord” should be only associated with the clearly pro- 
nounced form of this vertical unit and its perception as an independent structural unit, 
(In this connection we may single out the traditional Svan polyphony, distinguished 
by its greatly coordinated vertical). Vertical is created here as a result of the mutual 
adjustment and coordination, though it should be again emphasized that these conso- 
nances result from the linear development of the voices, in difference with the classic 
harmony, where the vertical and the accord acquire an independent functional signifi- 
cance. 

I suggest that instead of the traditionally used term chord the term “concord” may 
be used; in my opinion it reveals more affinity with the traditional linear polyphonic 
thinking, as it was observed much earlier by Y. Kholopov (Kholopoy, 1987:516). It is 
his name that the introduction of this term into musicology is associated with. The 
term concord implies: agreement, peace, harmony, which make it closer to the term 
“accord”, though it was the introduction and extensive use of this term (accord) in 
classical harmony that made I. Kholopov think that it was necessary to find an alter- 
native term in relation with traditional music. 

And finally on one more issue. I think it is undesirable to designate traditionally 
used steps (degrees) in the sound arrangement in Georgian polyphonic texture since 
its basis is modal. Step designating means placing mode — melody within the limits of 
tempered music. Besides, when using step designation in the musical grammar, we 
automatically consider the octave mechanism functioning there and accordingly, in 
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different registers the equalization of same notes (like “C” in different octaves) is 
expected, which is alien to the inner nature of the Georgian multipart chanting. In his 
work, published in 1985, Vladimer Gogotishvili focuses attention on the fourth-fifth 
diatonic of Georgian polyphonic tune, and stresses that scales in this structure are 
non-octave (Gogotishvili, 1985:47). 

In the case if the mode base of the tune is clearly defined, the step designation 
may be replaced by interval designation, which though is not completely free of the 
limits of the tempered nature, gives greater liberty of the intoning process and the less 
precision of notation, thus being closer to the traditional musical thinking. We can use 
the following terms: lower third, upper second, which in their turn make the function 
of the supporting tone more distinct, at the same time indicating its location and 
direction from the central tone (ascending or descending direction). From this stand- 
point Joseph Jordania’s view is significant, dealing with the links (specificity) of 
pitch, existing around the basic centre. He notes that in Supruli songs of Eastern 
Georgia laws of fourth diatonic modes hold above the central tone, while laws of fifth 
diatonic modes below (Jordania, 1989:37). 

The issues of the above discussed terms (concord/accord) and the principle of step 
designation in Georgian traditional polyphonic music is quite urgent, and the scholarly 
research on these problems will enhance the establishment of the scholarly-technical 
tools which must be used when dealing with the Georgian polyphonic music. 


Notes 


' L owe this view to Joseph Jordania 
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Jomaggo Loggerghom bogom@mdge@o HOs@o0Q30q@oeo bodbdosbos. sdsbosb, 
4MQMAG3 BbOdogPOS, 35433930 OLAOGoyg@o IgGo0mpo0b (XVEXIX bb.) [g- 
o~@mdom PysGergddo bogdom Gompogbmdob o63|MGdsQ{os5 Ia 3Zgd4@0 Jomor'g- 
G0 Logogomdgngdob bodby dgho bdo BgbOoye~gook Bgbobgos3, G93 boe3y0d- 
gemosbspess ‘gbLVogeogmo JoGorye dg 36ogGgdodo (KVogsbodg0g0, 1990; Gay~- 
gos‘dg0g~o, 2001; bybosdg0g@0, 2002). 

omsbhy dsGebodgo~@ob (XVII b,) ,,goe@dsbodsbos* ws ,,6 Hob gg06bo Jomo 
Mobs gom@mdobsbo-wsb (d9QmboTdgogv0, 1984) 0433939, Ged XVIT boy gybob 
boJoGeggge'do s@bgomodgps gsermdob DgbOyggdob MG 3MGIs, MG HMswoo- 
B08, {sedges MH|Z0G0 aQyQbeoo — ,,bodos das~mmogg~omogeb™ Ggroagbogro 
C5 bLseegbsbFoyg~@m, gdgbo bdobsash GgIgegoGo. body Ige bdosbo Jomory- 
CO goeeeEdob sGbydmdob BsJQb scceobGyGgogh sgog{bsboemy gobHsbaob dg 
YSIOS3°9O-CIMSJEOSLO (Q25d55349H-MMGdgerosbo, 1861), ~wogo007 Ishsdgero (Ishoog- 
G0, 1864), Pdows IEgege~omdmsgsGo se~gJbsbeG] OJGem3omodg (gsobgemseobo 
seg Jbob6omy, 18815,4), o3930 Pg@gngeo (Pgmgongemo, 1884) cs bg0deb ayaqbogo 
(aqajbogs, 1884). XIX boygybob 39Go0mMe@ogedo gb Iagegbs bdoGse@ Imobbyby- 
dd, 693G3 LdIVybs6~m wobsgoMao. 

OLAOGHogE~ VFysGergedo doygdye bosd- wes VAR gbbdosbo axybeob bdoms 
SMIbod3Z6ye@o AybogseyGo HgSdobmMEomaoob DgbFogg@ob Dgwgasc ogs6y yXo- 
gobodgogeds (s59b336s, 69 Lsdbg Igo bdo DgILGyergoeds ,,..boJoGogqce- 
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Rogogyo™ (Kogobod30@o, 1990: 268). 
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dge@odgogno, 80Gs0 Reb ewo, 104). 
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IMsgo@ sMobgyG Lodbdosh Logo~mdgeoms qgg@eom, dsgrosb d30%] Goepog- 
beodob bodby dgAbdosbo 60d%dgd0s ‘Bgdemhgbogno. 
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674:164) woRoJboGgoye@o Mob- ws bymbdosbo RGoqdgbQJoo asboeegwob 
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mpbogoswogh* bynbdosbo RZGogdgbHob shsero bob EGOL, IggG@gJgQoG0 ~oogo 
Dyom@osdg0g~o (Dyogosdg0g@o, 2001) sgrgdbobemy gsobgm3mbobgy@o 
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MgGgJoo. AgMM] Asgss~eomdo JIeygsbog~ LodIbdosb Aybegeddo Jgq@o 2 bds 
sagoyg@os bynbdosbo body dob Iodsbog~robs ws dsbob Cosds~@o g5Go0sbGgoob 
0EPGHy{Gseo. gh Iybero oG Dyaghggr@os sbygmo bobo, dsamsd, wobsd3qd09, 
4d bsdbdosbo Dgboyggoobob, Imdsbog~ob ws dsb6b byobdosbo body ‘dow@sb I 
e@d IV bagdob (by ds@og~o Aemdsbog~robs ws Jowog~o dsbob) ,,d9GHos" Dggb- 
Ay~gdobso. sd dgdobgqgsdo gb yIdgqgbogM@gbo Ayqbero d9gG@oe 9R3GM Logo, 
P3qIergomog*® Es ,,ogZ00 LAGq{I®y_Gob wes gsbVyrmodsb ‘Ggodgbwos (Jog. 3). 
AMQMG3 {bgP530, JoModobyye@ Mob- ws byobdosb bodyTDdo bIoms Gompeg- 
bods gobGe@og~@os Imdsbo~ob ws dsbob MG-MHO HHsC0307@oe,_ ,.A3q%- 
MJdHogoe sPymdogo goMosbHob ™gHneEGmy~@ose yweghoemdon. 

sobsbodbsgo0s, God bynbdosbo dabeob bLodbdosbo geGo0sb{o0 qoomgbosco 
GobgomsAgoyeos bdomsbgerob MgsgrbsbGobom. oJ bIGd0 gandsbymoboasb 
Lows 06 bsdEZ0~@o Zo~eb, 56 MYbwosE3Z gsMdge@osdg0g~ms gs@mdobsmgob Pom 
IMywa beso COCO ObAAMgZ5e~4qGo dsbdo~ron sHosh CsTdMaGydyebo wo MO 
MJG9g00 gobbobezga@ye@o dsagG@omo bogG3{q oJgn IEZQ@o. boagqe@obbIms, 
49 9d ,,4mdgebo Jgmsdobmsdo* bdoGmos MJQog94Go MsbsdggMserdgoon wo- 
IybIEdS, G3 IJbM~EOMeE Gogo, gZodIdgqbgoqyero Log~ob bogs~mdegddo 
BHZbgeJos. M3{0MEO6 G0db03, LodME~EM@ MJGog000 JmsgGwoges (dog. 2). bogom- 
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edbsb, yerobHge@ygo bIMgebygdgdo3 30 yogab, gobbogymmgoon 1 bdoob 
bodyd'do (Ave. 5). 

IdAGSEOd0L Lobgms gomgs—robLVobgdom EBbse@0s, Gd bIgdo bod bsVogrog — 
In JAgeroe, Iodsbo~rol g9GosbAgose ws dsobob gGosbHygose sob goymeRogo. 
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omgoob* xaqR0b5 ~wo ,,do6gd0b* xa qRobogsb. InJage@ob Jgqgde, B0GMdoms9, 
»JImdsbogrgoob* MGo 38:4Go0s (IEII LAGoJobgd0) gandsbhynob goGosb{b  Yom- 
Ims@ag6b. yomagersdg0g0 sd OG bdob sfgeb ID of goo Io, g.0. gh mmo 
bdd sEJIqg@os, GMAMH3Z g4no0 Ing~osbolb ganeEGmy~@oo deo3gdygo mo 
HsVoRPo, M843 IedGsmdob sHgObsGoy@o bobggoob godeygbhgooo sago¢y- 
LO ES JAMIShgol JodsGM gsGosh yoo wxdg~omgeyero mo bdob geao- 
LOMIYIMO yOgMseomMdom Doegoye@o bdIMgebo dog. sbgmog9 ,bdeogs6 Beg“ 
PoMdmooag6b IV-VIT LQGojobyd by hoPgGogo bdsms ~A79%303, BJQdMogoe, 
Lbgse@obbgs Lodsegrgdg wo GggQ0bHGG sagdyeo dssbob bymo goG0obHo. 

Abo dgbye@egsbos, 9 S43 gn bodyDdo oG beogds QMose0304—@0 BMrG- 
IVEgd0b IsGosGgedgm@o0 bIOL — doJdggob Bs56Ho00b godIGoge@gdo-e%yV0- 
M0HJdS. YROO IVQ0B, dJogbgewogse odobs, Gd ‘Dgodergds Gmdgeodg bds 
IodGsmdobsb doJige@ob dJsegrs bge@gds, 06 Ingrosbse dob bgdem gegab, 
IonJagel Iso63 bodgmo I yAVgGos, bog~or 389GGH0HqeGsdo bo6MHe bobsgdob 
30439 LAGoJobdgs bof gogo. WIZ9, Sd539 COOL, yes segbodbeoom, Ged 
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bogommdger'do dofdgerob o6Gmbs3Z05ms doderbgGs es G0I0 sob body 
Ed aobdssoMmdgdg~@o ~wobsMhgbo bIgd0b ImdGomdobs, domdo Lbgseobbgs 
HEbs30460 boJBZgggoob my boagdmdoms hobdobs. bogsemdgrgedo obgoo 
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S8G0QSE, JoGodg-goMdgerodgo~@obyya@ bLodby dJgbIosb bLogsgomdgygd‘do 
89903395 Iso ImsgsGo0 dsbsbosmgedgeo — 8-03-6044 Jbeogogodo bsdo 
doGHoMse0 s@obHob, bdo Doob sAbgdeds, AMIGOS ‘Gemob 304gge@0, MAG 3 
dob, go6bmbogyGo dobgob DgIEQg9e@o, IZzogome VYoSdImshgbb Mosgob aob- 
bogyqmagdoye B4qbJZ00b. Joqbypsg0@ bdsms Gompegbmdobs, ‘bgps ‘Goob s@- 
goee'do Ibmgrmpg I bdo, ,,dmJdge@o* ImobGgeds. bog IE ws I bIgdb geoogob 
JV. »bs@nsyemo* bdgoo, Gmdggdoi3 Joo goyremomgegs ob boGgzobgdymow 
50M)365396. deodsbo~bs wos dobb ‘Dgbode@ms sbygmo Gsdegbodg bsGmsyg@o 
bIs CogGOEOL. Ahogo~bdosbeds oJ IGogomDHoshedsoss yZosG~eoJdbogro. 

CdbSdgZqGd08, Ed BsGdgerodgo~mobyye@ Lodby IgQbIosh dodbors Agqbogseyo 
Jbeogogob gs g3gg9G 3938MbgbgdGo Mogoe Jobo bo3gmd3mbo30- 060(30980- 
393, OYOL asdIegegbogno, JsgG@sd go Gsd yYoogms — ~wowGOd Jas~mdgol 
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Vorwse msbbgegos XIX boy3y6ob og8MGms dog s@Pgeogr bod'bg dae bdo- 
sbedob Ho3b. boa gqe@wobbIms, 544939, ob03, 49 Jeomodobs Cs BoMdgeredgo- 
Mob sd bLogs~mdggddo bsGmosgge@o bdgdo, bIob PoGdmJdbob ogogbeyo 
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posbo bo6mMHe bLob{gdom seEdgkwogro byebslgGgoo ofa’. 

1980-060 Vergdob wsbsbOygeb sGJogqddo woRige@o Iobseob byGomby- 
go ‘DgbPog@ob wofygosb ss gGoo boboodmg6e s@dImhgbs ybLVGgde@s ob. 
Agbsbfoge@o0 zo 49360 God oye, dsor Geomob, beaGgdbg gowomgogaro gowsmhy- 
Bogen Logogemdgegdol woe@o Gosmpgbmds (~oob. 8000), LoJodogg@eab Lbgo- 
Cobbys Ggg0mbyg@o bodas~md@r byogrgoob bodydgob Gowob Laogeymo 
Cd dMdIMboy@o gobbbgogq0s Cs gGHO ~S 0g039 Logo~@mdm~mol dyHoe Logos 
My YOM|boeo Gogo, asddgqgbgoqyeo goGosbGob sGbgdmes. 

doybge@ogse@ odobs, 49 bojJomaggeedo dg-19 boygybgd@g ss geno 
3J8GMQ09GO 9 MYMMOYCO HOsJGoGos 633360, LFomy|e 09 byebs!'gago- 
do wggh LGeyg~o dJas~mdg~gdob Gosddgkesgo B[mebob gobsmgdo. gobofyo- 
Lobmgob 30 qbes wogsgg0@@gm LobAgdob yerobogogs3o0b od 860630 8b, 
AMIg~ob Jobse@Z0H03 LAY Igogrmdggdo AGgsqOQyoOob OMasbodgosb 
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obegbebygb. gh bodyomygdsb IMag3gdb, g{og0QM0 swodosbob Jgbbogmgdob 
GMO Logsemdg~gdol Momdog@sh Momdsdg agowes3gdob 346m 3g9bdo. 


d0°SHH ‘GG Lo Wobogeegr7gg@O3'gGRo HJIH°HIH B3°BIPIE. BOO ITIL 
BSMSEO JEM Jd bg (Cd Odo‘dg, OY GMAMHO DgodgrgomMeos yoRogoaye boas~omdgen- 
MS ZSE93JIOb 84MEBgboO LoJsGmgqg-do. Jsgsgronse, g4Hog6ob MMasbaydob 
HO IJG®oGHob GsIeEg60Ig 4390, 1210-1230-o5bo Vergdok sG0byeo MMasbydob 
dZ9GP0 (ES ODZOSM0 895g R073G0 QgJbGo (Jogo~omo 1 go 2) (Busse-Berger, 
2005:119) shgqbgdb, my GMA OLVog@gomes MObIosbo gowegbR30gdo. 

Ho@ob dge~wmeoyao bsbob go6096H Jodo daygdygros IodGsmes go 
R0JLoGgoyero ob gGg0@owsb IgmmMobyg6, od Ggdorbgqgodo, MJQog0~96 3g06- 
Hob396, Igg~empeoob bgg0m. sdsborsb, SALJMdL CEsdIsGJgdom0 063OG@ds300b bo- 
koMegds: 1. gesdo~e bdsb ybes dJobeogh Iohgqbgdgero, oy Gsdegs comHydob 
IMDBSB8b bge@s bIob g9Go006Go, odobsmgob, Gd Zoe@sbbo ‘Dgwagb. 2. ‘bgcos bdsd 
eS 0BMEgL QgbMGob AggErmpo0s odobsmgob, Gd &Jeobogh LVomo bogowsb- 
bo bodsmg@ob Imgeme@obo. Lbgs LoQygqoon Gd goJgom, 4 0d38GMg0%gd%9- 
go bgeos bdob bobgGd~ogmdsb GgagbHo Ioqnongews, ds'dob Hgbeomob bdob 
CESISHLEMZMH]d5 SYROGgogePa 9 oOJbgdmmps. ygge@o Lbge Dgdobgqgedo dobo 
(Qg6mGob bdob) PobsbfsGo Beoe@bob gs6g94d9 MMbdosbmdob MGgs@obs3Z09 
Ag gdrgdgeo oJbgdmes, gobbogymMgedom, GZS QgbmGob Ig~me@os 434 
Gorygepogos? 

KEQDJGHANO SseEM|7EO Y6Mds JoMoy@o IGsgoe@bdosbo gsgrmdob Dgbobgd 
doll Loaygqbgdo wobGyGeogds, bag BME 200 Perom sem] g9Gogsbob me- 
gobadob QGoJGHoGosdweg (bybosdg0g0, 2006). gormmao I3Z0G% JoMngge0 3od- 
ba MsH30b, Qgo~MHao dosVdowg@ob Dgbobyd ImagombGmodb, God: ogo ydoVgo- 
gods7do39 .JIJQILE yoozgg@ors dsbszob LFMM@ms dobosbs FoM@gds®s ws bogo- 
mdgebo 00 bofgerolembo ws Dglyrdogrgdsbo 030 go~emdsmsbo yeo3gebo 
dgybs dobs bg80G00 wsobFoge@bs* (QoMMa,0 d(306%, 1987:72). 03969 Xog0bo'd- 
30820, JOM0 boeobymo gogdbob booxzydgqedg, bo@s3 bodegmob em’ dobob 
AgVyoosdgs bLsydomo, gsdIoo god’ sbb, Gd gogemodsors ,,dgVyrdogngosbo* 
boggeegbom bogsgmdgergodo bIsms DgnsbbIges-GgVymdob bodbsges (903- 
sbodg0g@o, 1990:300). gb jo odsb bodbsgb, GMd gZ0MGg0 Imsfdowgero x|_eG 
325603490 bdsb LVFogg@mde@s wo Dgdeoga wobsMbg6 bIGes qPyerdo. 

{945 odobs, G9 gb sGob JGobGoobye@o dgdogsgrbdosbo asgemdob yo- 
CEAALO IMVdods, og0 yroowogb LodbobyaGb gAVggb Logo~omdgrob LVo3gegooms 
LS ZIC93gIow ~CosobHgG@ghydye Aggegga@gob. sfJgw@ob hobb, Ged Jasgomdgng- 
60 bsdaygbo ogg6hgb MO@boggbyGoob IGM 3gbdo: 30MgqI@moe@ LYsgg~mde@byb 
63930303996 Ige~e@ogdb, bogoer Dgdgeoga — sd dggerepoogdob doHImbobgosb. 

CEdDSbLOZGgdq@0 Ige@Mmpos-Imwogegoob,,sGJogob* BgJdbs (GmMaAMH3 sdb 
JgGo Jomyngabo ge@s4ymdb — Carruthers 1990) byggeb aVyrdges doMomsgeo 
LHGqIHg_GO{R0 063OMGds300b MMgsbodbsZosb, dGIMbodbJdyxG0 gos god‘d- 
B96goqAP0 Z9G086Hgoobsg06 Ingo GgsgOQyo@ob hodmyserodgosb. 1880 Pagob 
3. &. JgZg@ob JogS wosfygoyemo Bgerggob Loy3ydgqe bg 38. BIMGQAHOI QMogQme- 
obggee Jomsgrdo bsdo Ho80b Ig@mpos-dmpoge@o gobbodbegms (Levy, 1998), 


IgbbogHgdob dIbodgbg~mds 
JoOn4@o go~eemdob %980% HGse0(3090 493 


Mobs3 ‘gqdgros g{9O@yggqgem@ro CobdsMgos g9g30fomb JoGo ga Logsgomdger- 
Hs dshgob sbhsgrobob 836M 396403. 80439@0 Qo 80,centos- SCV IMGs, 4MZMG3 


BOMd0gPO AJZEMP04|GH BGsgQIG6Go, GMIg@R Lhgse@osbbgs bogsgredgeodo 
godmoggbgds. Jgbsdg dogogrom'do bshggbgdos gamo sbgoo dybogseryGo RMo- 
ds, GMIIMOZ SGogG ZHogmG@obgqe@ Jeomsgrdo ggbggdo (0J3q) (dog. 3). 

MHowQ96 JoGayge Logsgomdge@oms momJdob Ingero yomsybo Dgodgogds 
scbgobog~rem, GMAMG3 I_begdob 06GMbs3096 Qmbeo by sagogqero, BG@odbgoob 
Bobgbbmdob 386063080 bogGnms. 00395, GBS Jno Logo~wmdgrogsbh bsb- 
gbbgdo0 dogeo Iybero bogamgob Lhgs bogsg@mdgedo dobo agobaGdemdok 
dodvbom Cs HgJbQob goGgdg gan bdmgsbdy IEegG@egos ob gdsGges IoGQog 
Z2@d6bLb asddgqbgoobmgob. dgmoby Isgogromo agohggbgob, GMAMHss gog@- 
dgegoyqa@o bows ,,od06" sbgoo bgMbou. 

bogogrmdgob dgobagob mmo bbgs Ho080 3. |qGgH0d agobbobe3ms, Gm- 
{OH3 ,OGogobseymHo_ dobagoo%, GeMdAgM3 JbMEMo go bogsgredgedo 
8963E9d086 CS ,,8OMAMHodsye@o dobagoo™, GIG |d03, Go6ObO3yQO@ Jgg~emwos- 
JImpoge@gob PoMdmsw@ggbygb wo GmAg@os sbhsg HgyJbQgobg Dglyeodss ‘Dgbo- 
IH_dgM~o. ,,CMoQ06sen-yGo0_ dg~mepoogoo™ obgmo Mgombdegsbo dsbagoos, Gd- 
Id03 I-MZgIG@os Logo~rmdggddo ,,Amdg@bo Jq@ydodms* woos ,,JGobGy 
SbE|s"* (goMdgesdgog0, 1899); ,,38GHMRMBo sqygo% Age@mweogdo 30 Igeepoo- 
HO RGsdbgd0b, Agbgogdob sho~@maos, GMIG|d073 JoGm go Ggobdob LobAg- 
dob obeogoeyse4G Zoereagadb gdyoGgooob. d3geg39H0 3. £2030 , BOMRMBHo dyeo 
Jge@mpogob* dobsboy@ automela-prosomoia-ls 4 353'306gdb, GIGS Lbgo- 
Edbbgs HgJbLQosb6 Jobowoages obggq Dgbodgegagemos. sebodbygo dgeoepoog- 
40 odegbse@ Bbemdog~@o oyr, G9 ,,bogdsGobo oye bLogs~mdgob HgJbGQob 
bofyobo, 380639@0 Meo bLoyge g9gQgMM, Gd Ag@mpoosh sbse~ PH AbGb 
abowoagombg6" (Levy, 1998: 174). boobGgG@gbos, Gd sdagso0, bydobdogs &g- 
JLA bg SsCEZ0g~ Dobobseoaggoge@O ,,ZGMRMHo0dsy@~o Ige~mpoogdo~ Jomoyeo 
Bom@odob OMasbodsg{oobs ws gow@s3gdob Jgog3°yorbg~woe. 

bogogmmdgrgdob ase@o3gdob 36M 3 9bdo0 Igbbogmgoolb Gmgnby Ibyegermdo- 
bob gyMopemges qbes DogIAgh boge@obogogs30~m LobGgdIgoob mgeeebshobe- 
db. POGngQe@o bLogs~mdgogdol MMasbodyds gHorghoo mmHogobseoymo LobAgdob 
— Ggobdob omagerog begos’. soboTDb yo LoObAgds gobbobogGogb HGem3sagoob, 
ZObES3g00b, derobsoMgoobs wo bsgsemdg~moms Lbgs gobGgdob obQmbs304% 
R3Mb6eb. 09 ‘BgInbgqgodo, oy Jas~emdgeds dg4 bdob HGmsG0b dIbog@omp 
gdgbo 96 ‘Jg0e0 Iybero OLVogers, Job Bgqdgros gh Iybergedo Lhgs HgJbOgob 
doyybowmsgcob. dgbyong dsgs~ond dg4 bIob HOMsG05 — bsgs~emdgmo ,,cegh 
Bbegagdobs*S Gemdge@oR Mommygyeo Iybero wobhMIGogos (1, 2, 3,4, 5, 6) go. 
Byom@osdg0@ob dog, bog~em dmg Iybeb og§MGo F-0 sobodbsgl (y~o- 
gros‘dg0g~o, 1991). 

Ig4 bdob GGM304Go, Iggdgbg Iogo~eomdo, LAG yIQ ya geo MobbImgebyedg- 
40 doHomseo, boyMegbo dsag@goob bobow sGo0sb dem3gd4@o. sd dogsgroo'do 
bogse@mdm@mol bodbdosbo LAG ZIG qms yodIerggqnog@os, OYIRZS dMgMd@) bsogeo 
s6 sGob — bogogrmdgmol Gmdg~@ gegdg6Hb odobbo3@gewbygb6 gos Gemdgel 
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0d384Mg0°b0H Jobb. AZdZ0~@J dogse~ond swpsMgob I94 bdob HOM8G0b dgbsdg 
Igbeb ggeronob Lyog~ob Gosdegbodg bogs~mdgrol 2 ws 3-bdIsb (Dgswsmy 
dogsemongedo 5, 6, 7 cs 8). dgdg0~g Iogsgrom'do g9GHogsee‘q@o bobo s@bo'd- 
bog dagmsmbodsmergoGog Bgmobbdgosb goGosbGgoob dybeegob Gowol’ woo 
59HZ03JOb, Gd sGbgomdes VobsbVomMasbbsdbozeya@o doGdeboygo LAGyd 
HM. 

SASLHSb, 09539 Logs~edge@b bojoGngq@ob Lbgs Ggaombowsb, age@ooolk 
bgm@ob dgdg0e@9 dsgsgromdo VoGImeEggbogro g5Go0sbAgoobsgs6 wows go6- 
Lbgo0ggd4@0 ssGIMboy@o LAG QIHqe@ ofgb. dgG@Zq Iogo~eomo shggbgdb od 
LoMBZ94 aobbbgogq0b soGdemboboosdo, GmdAg~@oy Mosgb obgbb ggeronolk 
Lbgmg@ob gamo gos odsgg Igqbewobs (dg4 bIob QGOm8G0b 49-3 Q|Mobs) wo g- 
ImJAg@obs wos Jommgn-gobymGo Z0@ob bogs~mdgrgdob ‘GgesMgoobsb.” sd Jo- 
gomomgeob dobsbos ohggbmb, md dsdob Gmpegbs3 3804g3gg~o, 3o6bebog4Go 
bIOL 396ggd0 YRZgm@gEroe aoCogRgIMGs MosMdo~esb MoMedsb, Lbgo~wsbbge 
49060 boygaqbggoolb Isbdogedy, Jggws bIGdIs ods my 0d Ggg0mbobogol 
EdsdDsbsbosmgage@o sGIMboyGo sbGemgbgdob gogegbs asbogowgl.” 

306006 Jormodg,” Gmdg@ob hol gGogoges agses@hgbog~ro JsGorygo bogs- 
MMdagdol ydgGgbo bsPogo, Fas: ,,sbse~ deobPoge@yos soGgqge@owo Cwosfyg- 
dobgoe@bg6 asgemdob bdom, AmAg@bLS3 gdsbe@bg6 bobLFogegege do6b, LobVog- 
gogdgen dseog dobb wo LobVogegoge cosdlygob. gh bobPogegaggeo bdgdo 
JoAQMdISH{MdEs Ods‘do, Gd wsdPygdb dedsbog~o shy ds@sg~o dbo Jobwggros 
CSdMoesb (doGo~wasb) Igbyong Loygbymom 8fjgo@mobs, mAbs 3 Iybogsey- 
Moe 3Jgo06 3g06As. d060 Jobwegg@s 380Ggqgbogq Sby gosdVygob domo~wasbh dgm3q 
LoggbyGom 38Pgo~@obs wos dJgoo Agbogo~yGoe M®Hhogo" (Gyeeros'dgo0gv0, 
2006). gsQogsbob Mmasbydob HGoJHsHob dogo~om dy Dgqgoderos gogsGsyero, 
49 Joaaga@o bogge@ghor go~@mdob wodfygdds bdsd ‘DgImobsbs ogog9 %3%96- 
JIGS, G93, 9HaS64qdGO HZ6OOGL Ifebeoo. Ggbodsdobse, Ias~omdgel goJbomgee- 
0 JgMmeooymo deogwogeobl FobsbfoG Brmebs'dy woySebeodow Dggdeo gbPosg- 
gs bdob JgVymos ws g9Go0GgJes (bo®sdg0g0, 1983). 

dg-8 Iogogromdo VsGImMwagbo~os JIg4 bdob HOM3G40b JgGmo wo 03039 
IgbEro JoHmg-gobyHo gom@eb, ag~@onobs wo GgIeoJdgeobs bymgegoolb QGe- 
(0309040. gh dsas~omgdo Logogrmdgrgdob 380439@o bdob oegbAqarmdsb 
83063969096, Iodob MMB. IgMH] Co Jgbsdg bAGdo MoMMgAy_e FMGseo309do 
dJobmgob wsdsbsbosmgegeo bo'dbgdoo gsdeomhggosb. 

SIGOQS, MAG 3 hobb, ‘Agod~ges FoSGIMZ0EQ06EM MLAoGo Igsg~omogol 
boJdos6mdob doGomse0 sdmMBRsbs. Gs qbsGo og sg [Z0gPgogeo, Ged [obs- 
Sbobsedo dodegbogro sbo~@o HgJbQo JoGmyg@o bodIbIosbo bogsg~mderobsso- 
do dogbseosggd0bs? 80439 Gog do, QgJIbGob LygdghHgdoe woyrmoRs. Dgdeoga,, 
Jobo dobsw@sagos gs bdow@sb Gmdggodyg bIodbg. sdob Dgdeoga Iob ybeo: 


1. gogbbgbgdobs 38039e@0, 396603460 bdo Jg~@mrweoymo depogeo; 
2. sg@hos Ig~@mpeoygo Irpgegoob msbdodI@gga@mos; 


Igbboghgdob IboTDgby~mds 
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3. QgdbHo dobaobmgob Joybsweoagoobs, Ieogbodbs bsgseosbbeo, PomaJdobs gos 
JAMO yGo deodgbAgoo; 

4. gsdmgygbgo0bs bod bdsdo_,,dgVymdogegoob* sbhy doMdmbodgoob Ggaoc- 
baygmo byMbgdo; 

5. godmgygbgdobs dobgob gobsddgqgbgdgro~ g9Go0Mgdobs wo MMbsdIGbQ0G]- 
dob Ggq0mby~wo bybyoo. 

oby, 69 dbgIMbogy{Go shy wsdsbbogagoob gamsegamo 3 %y6JRZ00 dIbeo- 
oppo dsws~@o bdob IAge~@mpoyGo dIeogwogegeob gobbygbydo ogo. bhgoagomoe 
49 3J3g90, bdoms ‘DgVyrdobs wos gsdIdgqbgdob bsIo CEoEMLA Go, LAyg@ose 
dbo HyJbHob JoGayg bLodbIosbedsdo go~edob 80453806 Dgdergopos. 

dgIoor hodemgemog~o byno IqbJHo~wob, Ig-5 I4qb6J Go, hgdo sbGom, bgs0Go 
HEs:E0300b g4or-gano sAbgdomo 3Md3mbg6Hos. Rogrodeob Jormodob (36ed0: 
GOO BIMMdsdgeo sdgbgdebyb g5Gx0Td gomemdsb. go 0'do |og—eeds, deoy- 
Je GOI gaJg9m, AYO ws SHOL asbgonsMGgdye@o ~os Cobge@egbyoyg@o go- 
MMds, GMIG@ Ios bAGd0 IeadGHomdgh MogobyR_e@oe Jano AgrmMobach os 
CSIMYZ0Egd@MSEO DV'YyMdH0g, MsgobjoM0g, Gs MMHogQ0bse4G dodmb3gmGob yB09- 
domo (Aymgos‘dg0g0, 2006) (dog.9)- sdagsGo goMoshGygmds wo gsddgq 
bgds dasgoemdgeb bogqmomo BgderJdgegoob agodegergbob ‘gbodergo~@omdsb 
ddegges, Gobmgobs3 bab jo AgbbogHgeds bokoGer oG ayer. goGosbQyeweds 
Bbg0b LOG yzJAQyGob doGomse0 gegdghHgdob gobIgmMgosbs ws g496dH309- 
dob gdbobyGgompos, GIs Msgob IbGH0g 9d LOG YI®yqeob ‘DgbsMbybgoob 
dgaVse bgswo. 

49 ‘Dggox%0IEOM, Days Loygybggeob JoHaygro Bgbmdgbo — dgLyrdogrgds 
(g0M4g0 Ins[dowege@ol dobgse@3Z0m) ~s Boge0deb Jomodob dog sel gogo 
IG19 Loggpbob 3geE5QmMaoqmo QgJbogob |MG~s — bobfogergegaeo bdgS0, 94339 
BobVogeo Iggeompoogmo Aybegdob IsMIMbodgoob qyogzdoGegdo. bLogsemdeegool 
COLO MsM~J6Md007 HyZ80GO gseo3gds QogMdg@os CEoEMbAsHgoob — gs@gved 
Lodmbodg0g~@ob, E0I0QGH0 89Q9Gog0b ~s sGHgI gaJeodsodgogrob doge ,,de- 
HOBos geo Ageompoogdob” godmygbgdob go; sdagoGo Hs@0305 ggOmsgqg 
Ed dOdbsHH0y™G PyoGegd doy cCsbHgqMewegoo. 04 804gqgeo bIob ds6aqgd0 boJomogg- 
Mob Lhgsesbbgs ygqobgdo Dgoomgdon LsdogyGse, ¥AQgege@o bobo 
FLEsooMOs MSMdogesb MsMdsdo, bodbIosbo BMIMbOYEO LAG yJeQghs I609- 
Bbgeeogsbfogmms@ goMoG@ogdmes. gb bodbsgb, Gd wmdobsbh}yG dbgdImboy4e 
RB%76JQ0Sb 80439G0 bIs sbhOy~ygdes, OYIZ. wsdsbbogagdob bogsbo M034 
(804390 bds CEs dGIMbOYG@O LAG 4] ges) ogo. Codsgro bIgdo, Gmdggdol 
dbym sAbygdon Gog o6 shoywgde@byb bogsgomdgogool Momdogsb osmds- 
bg g9e03gd0b boJdgdo, 436-9 IgGdbmMd05HJ oygZ6g6 sea0G~@mdmogo0 boeob4ymo 
Iqbogob gkboghogob dodsmo. 

SIGoQoe, Qsbeegl Poobygedo — goby boygybgdo, boJommggemdo 
DSMs—PgobgomsGgoya@o bg80G0 Lsdags~md@wem Hse0300b sG@bgdmds bogeb- 
IVAMHOS, AMIGOL ‘AgrPsGgo0m0 Bge@ggo bgeb DgyaVyoob bgs0Go0 QHGseoR3oobs 
Cs Q_oM@Odob Dgbobgd LogHosdmGobeo Ig3Z6ogGyQero BOrebob gowPGdogqosb. 
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4960936980 
' 93860 deg~mdsh qbeob ~wobdomgdobsmgob gg0QgG0bg ~ooobsdodgbs (Lgsgoob 
MsMadobo) cs 606M Gobdsdgh (AybogseyHo Dogo~@omgoob wobsdgkwse Imdbs~gds). 


2 Foor Yoo BLP098S. MGGNIGHO IsGaseojo. KaGgdby gs@soee woo Agsweaobs ~oogom 
dqMEosdg0gds. Hdogrobo 2004. 43-VI (cogrosbo: Lsdyge Mmodg: “gegbobob comm ds” 
mdog~@obo, 10 og6obo 1981). 


3 AjesHgoobomgols: byGSsd ZMameesdob ofdom (0694303, bsPg@ogro0 2008 Perob 29 
ISGAL), Mdo~obob as~mdobs ws LodegGsob qwoeeegho LobFogegogrob LAyegbagoo 
IEgMos6 ~wssberrgdon 40-50 HAmMBGbs Ces derobsoGb, og4gg9 Yomgob 50 bogogee- 
dgeob. sdsbosb oy Abgwgggmdsdo DogoMgem, GMI  bLogog~emdgegdob bodogg bdo 
AgbVogerogos “by8oHs@, Logkgms. gogsGsgeMn dono ~wosdegZo~eogoyQrgds osbsdgeGngq 
AxyLogse7g Cd gMemds dg. 


* bobay@ob Lbhgowobbgs boGobbom godo3G@ yo ~wossbermgdom 8 000 Logog~omdgero 
obs. b®goby gowsmgoyero ggarsye bynbs dosh LobAgdsbg obgoo ImeEgsPagook 
Jog, GMAZMHqO03, sGo0sbh Rogrodeb Jomodg, Gogrogh byabwesdg, gJgoodg yg@gbyerodg gos 
goboge gomogemsdg0gn0. sdgsdsco obsbyds mdogrobGo, byerbsPgGos gamgbyg~ (396QOGo. 


> smbodby~ AOsJHsGQgob, Esdsbbogageob dobbo, ashbodo3gayero Goedom Fymoby6. 
goG@pos sdobs, sdsgq dobbom GHGsJHo9Hdo Coweo Gsmeogbmdom aosbdgmmyorygro do- 
BoRPangoo godmoygbgomeps. 


© A3gePggMJd0 obs DsMos dsbs-d9agMo (Busse-Berger, 2005) @s Ago Jo@~yngmbo (Carru- 
thers, 1990) se@60'dbs396, md bgden bobbybgdo byembsfygGo bg804 HGowo030sb Poe- 
AIMs@ag6b. dsmo sbGom, sd bygrbsPgmgodob Ibasgbow, 99-16 boygqbgd~eg Momdob ygqer5 
NIMGoQE@dIS HGsJQoGQds sGomgy Bosbs3g@s byso0Go HGse0730s, sGedgeo oI aygo- 
Bsbgbge@b poobdomHgosb gVVgg@o. Lo6MG™O dogsgrongddo Imsbogro Aggeompoogdob coogeo 
MHsM@g6eds sosbAyGgob seboTdb yo HGoJHsHob LobVoge@em wosbodbyegodsk. 


To®mobobob LobOgds 804gggr9@ Hbw|@gds dg-8 Loyggbg'do ws IosVgGg_b_ omsbgb 
ESDSbg0¢56 sb dobo DgdmgsMgbow@sb LoGosdo. ob asdmoygbgomews Logsgemdgegdol 
IOLSP {Gog grer5e AMHsgoe@ AsGmgEdswowgoeyjG Lodgo~@mdge g8gGQxyo49o, Iso 
BmGob, Gmddo, weobs3ego LoGosdo, 3O8:Qgoob dog, Lbodbgmbs wo boJomomggeoem'do. 
Jogaygo Ggobdob Lob{gds gobbbgsg~@ges Agbmdgegoob (dobsb{oob) Lob gdgdobsas6 
oom, G9 ob sagdqeros 734 Ag@meoyG  B3MGoQdgbAgodg, g0eEG] bogowosbbeo 
bodydgdob joe gd dAmVyrds/ImPgbGoagoo dg. 


¥ OJL BZbOZgAgdobo* ogsgomdgds boMgdsh yoxgm@moePdoweobs PAGMOLIIDMdgrobs (25 
dsMQo). 


? s@boGbog96, Md Igbsdg bIob — 30g°44oR30900 Gsdegbodg LAG yAIhq{e geo ImdgbAo, 
4MAMG3 Bobb, gywebmds/7d3qdb MG gobbhgogqeyqem dag@ob (C 

6 F;D s6G). gb bodbsgh, md Agbodg bIob Gyyqdgros Age@Mpooob JoGIMbOd AEs Bg0bHobs 
6 MJGogodo, G33 sGob ghor-gaoo Agbsdg bIob IGogo_v Dgbodgergo~ormdsorsgeb. 


Igbboghgdob IboTDgbyg~mdo 
Jomo go goeemdob 930% HMse0G30090 497 


Mage@smol AmbsbAgGo AegdsGgmdb Csbsgerga LoJoGmgge@odo Cs FoGdImswagbes 
Ayobsyg°%46990O JoGaye@o goeerdob gog@Bgergoolb Bg6HGb (ob. L-ybosdgo0gr0, 2006, 
gM Jgo6odg, 2002). Loygybgqgdob dsbdogrdg bofoHmgge@mb momdob gages gxyorbydo, 
AgqqeegoG03, IboDgbygeegsh Lsdmbsb{GM 394Jodo gobgomsmHos JoGoryeo go~oedob 
LogqmsGo yogoeryqmo Logo. sdomasbh beAgoby bof googro Ibmgmg bLsdo doGoms- 
L0 Hs030S888 DgImbsbygno, ygQgbse, Wosbog@go bojodmgq@meb ggeonob deobsb- 
HOob Ldgo~mdge Lym@opsb. Lbgs HGoe030gd0~06 obggq IGsgerse50 FoHdmpoag- 
bogra sPIMbsg@ga Lofomomgg@ob Jodmg-gobyGo Zo~mb bodydgd0, goCdIM3gdje0 
ZoMdgersdz0~@goob oxsbob doge. Igbsdge AgdeJdgeob ImbsbA{Gob Lygmgrs a%440oIo, 
wobsge@go LoJommgqe@edo, Gmd~ob bodgqdgqd0 gowdmERgdygros Gogwog bybweodob 


Je. 


 Asas~romobogob, s5Gse~gerqmo yg0bHs ws bbs ~wodse bdsdo, obg3g GMg_MG3 
Lbofobss@dw@gam ImdGHomeds dgdImJdg@ob IobsbAGob bymgrob b60d4940. obobo ogegbb 
Dbasgbgosb do~@osb ofHoy@ Agbsdg bdob ws bdAVdIO Lggybeok, B3g06Gob, bysHo0dobs wo 
bebob o6HgGgogrgoob LodksMaghoob, Gobo gbge@goom wsbsgega bofomoggeol 
boebymo bodegmsdo. sdob bosomGob30GMe@, Agbsdg bIs obsGhybgob aodoGHoggoyer 
B5HSEEogej® dedmsmdsb sEdmbsgergo bLofosmsgge@ob aosgemdob bodydgodo, G3 
Dbaogbos sqmMembygo dsbobs sEIMbsgerga Lofodm3gg@ob bogebye Agbogodo. gh 
gobbbgoggos bes aohgbog~moym boJommggeomdo I9-13  boygxybowsb Imbamgoos Dg 
Iebgggo0b ‘greg, Dgfdbogro sMobGHsdoe~yGo sMgoGoggqho gomsGgdob agode. 


2 gogr0dmb Jemodg (1835-1911), B6mdog0 bsm3gGm IMIEg@sgro, Mogobo BZbmgagdob 
agobsby6ye70 30 Pgero doydmgbs wosbeomgdom 5 smsbo bogsgemdgob gowsHobob 
Pob5g@yAG E@Boooby. ob Iy_Ddomd~w@s bLobgeashmJaye Obo\osH-ImMIrgmergomsb, b- 
Hob wxddsdob, Gogyoeg bybweodob, oggosbhy PaGgnerob, wodoQGo kogrogsbodobs os 
bbgqdob fomgeoo. 
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Dsgom@ono L g5Gog06ob ,,mmGasbyd QMoJeQoQob* bodqdo, goGog960, bdImRZofyero 
d0dg0rmog30,Ottab. Lat. 3025, foglio 46r. (as@dmagdcCogos Sbs dsGos dqbby dgMaqmobao6 
S3QO@ob byds6mg007) 

Example 1. Vatican Organum Treatise example, Vatican City, Biblioteca Apostolica 
Vaticana, Ottab. lat. 3025, folio 46r. (reprinted from Anna Maria Busse Berger, 2005, 
with permission of the author) 


_ 


ms or folamn-  Lerfr- ta tata tre 
oF tots cai? atan Zuaet~oya F 
Serene Syne oeylon BS“ + sat “Ev re veeifemen « 


aeaZ omy 


aha Gacgx- ahak 
face fore | | 
pkg er eh wen co ee ' a | 
Som fen nda. Z anki i. faves Sa ht hascel & 


este spha ppynk. ntteegnme se a tg fem, ; rl ac 
rahe: Aamens ee 2 
iP esos Attn KE ad near =e He - 


ot te wk: : 7 a 
*Seenell ipbcct? fram 4 ony Cs a a. Se ta fot. ¥ - 


‘" Tab TM ME te 
cores Ta te WG a byrot” inne Gnbate pn: ue, ORE ad and 


ri uc at ae “ake 
atrie Stag hts “s Peay 


& OF FAT os. cre befaiomyc 
ae en oe far d oi wad “54 t = % 
eee, ase claw ASF ae) ees fs os £ 
re! ~Y 2; (- renia ba 1 re ta att 
FRa teste oat, a By ove ae 
a ke “af pA tom Foie peony ee 
Pore volar: Wie Ofone o — a +9 Qecer, 29 
AOR Orbe PBK Funk. Ka | tm 
rose atarabe Mectucag.-w0ee re tel Ree 
xe PAM : 
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DsQoM@Pono 2. gdH03S60L ,,-HgS69I HGoJQsGob“ bdo, g9Gogs6o, bdImRZofyeoe 
d0dg00M0rg39,Ottab. Lat. 3025, foglio 46r. (gs9@dMadagkCogos obs JsGos dybby dgGaqmobao6 
ogQoO@ob 6ydsorg00). 

Example 2. Vatican Organum Treatise example, Vatican City, Ottab. lat. 3025, folio 
46r. 4 Biblioteca Apostolica Vaticana (reprinted from Anna Maria Busse Berger, 2005, 
with permission of the author). 


SS Se S—g-8-2-S-2-3-5-S 1a RS Re ee ee 
q 
Da \- * [ese ce 


* SS SS EE ee 


He le 
Ss eS ee S_o s{5-=2-* a — #|{e} 
. 

Sy, |* « j* (e le 
ee eae 
q 

ye |* . j° 


* Se ee Se ee Se Se 


q 
he te-<s je 
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AsQoL00I0 3. AMga~mMobyqaro Logs~@md~mok bodydgoo (qsedmdgkwoog~@os g~ggZ0ba6, 
QgZll, 1998). 

Example 3. Gregorian chant centonate examples, Dom Cardine (reprinted from Levy, 
p. 211, 1998) 


sits Ghl# C 3/0 
FA + 
Of: ==% 
A summo usque ad sum- mum e- jus. 
p Sere S L 4s/aa-4s 
s MRRP AS C 34/43 


Excita ut salvos f4- ci- as nos. 


Dne D. virt. et sal- vi &ri- mus. 


wes L 18/f 


AOS C 38/s 


Gees 


Tecum = gé- nu-i te, 
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Dogon 4. ,,cdob". Jomoygro 4Hge~ob bodydo (bsbgbbgo0 Agge2~M@00) 
Example 4. Amin. example of Georgian chreli (borrowed melody) 


=) a ~~ 4 


3 te 


tre) 


dsgom@oo 5. ,,eegl [begdgdobs", I94 bdob HGM3G0, Age~meoogdob bodydoo 
1-6, + F (906sg%0) 

Example 5. Dghes tskhovrebisa, Tone 4 troparia chant, with model melodies marked 
1-6, +F (final) 
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Bsasgono 6. doHomseo Ig4 bdols Agd{0MH{ds. HOM8940b bodeydo (JsGorgg~o Mgs bdob 


Lob Ogde. ageromob bres) 
Example 6. Reduction of the basic Tone 4 troparia template (Georgian Oktoechos, 


Gelati Monastery School) 
1G' iy 
2 (60'S sss 8 ee gy tp 
s (gts 
+[@%s 
' 
s[6'# 


eo 
mo 
ms 
cx 
$e 
$a 
eee 
@e6 
es 


8 8s > —i— 
SS 
; 
6 s x == 
(6's 2 9 gg ge * 8 ge 8 3 


» tithe 
F 
2 = = = = SS 
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Dsgom@on 7.5 Logoemd~mol AgbsIg |Gsbob ‘Dgesmdo. (4 bdob GGm3sG0) Igromy 
bdo; ‘dgdeoga, — Agbodg bds. 

Example 7. Five chant comparison of Phrase 3 (Tone 4 troparia). 2nd voice, then 
3rd voice 


Sov le. Sef vere 

‘(GF ——_ iS 

2 gt eS 
q 

3 [GF 
‘ 


Oo ae Ce 
s | 


. 
. 
. 
. 
. 
. 
> 
. 
e 
a 


sfair Sess Ser FS 
C 

1 [9% 2 2 fe 

2([%& s 8 osle * 


3 [ eljeeeese PIP = J 


a[Fige sole ere NP ao 


5 | D4 
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Asgomoor 8.4 bdol HAM3G0b ,,eegb BbegmMgd0bs* Agbsdg BGobob Dg~sHgos Lsdo 
Agq,0Mbyg@o bgmgol bodydgodo 

Example 8. Phrase 3 (Tone 4 troparia) from dghes tskhovrebisa, comparison of 
three regional chant school variants 


d) gIMsHOL ImbsbQGob bymg@es (Rogr0dMb Jermodg) 
a) Gelati Monastery School (Pilimon Koridze) 


—_, — _—— 
& : e | er ee 2 = 7 o— 89 --5--9 —#-£ : = ° 
q 
ee en ee oe ‘ gh : ep - 
,+ 
- ; o ° ere « a o eo - 7— = 
* ee — 
| du-m-l = go mo tekha de bo 
—_—_ ~ 
Hts _——_ os f-—e a —2 a 


8) Dgd~MAJAgeEob AMbSLAGob’ Lugs (94 HJdI_ gH JrmIs0dg0g0) 
b) Shemokmedi Monastery School (Artem Erkomaishvili) 


SS . *- — 
3 . 2 SSS SS = 2S SS SES 
ONE = = 
= - « - es - a” > ls 4° > Pes > yh - ej al Aa, 
Par ) ; , - - 
. e “-. Jo 8-6 ps 73-2 = “ee z 
ea i dumb be qo mo tskhe . de ba 
; = —_— ~~ 
yak a s—s—?—s—3--4— tS a ST EE. — ——— 
’ — a 


8) OME-ysb yo Lys (gobog~ yoGdgersdg0@~0) 
c) Kartl-Kakhuri School (Vasil Karbelashvili) 


* - 
bw “a Foor - om - ated &° - Jory - uh - Lat 7 & 
— i — ee 


6 : wea SP 9 a SPO OF 9 6 5865385 6-8-2 F985 Se3 


————— —ee 

so-i- dom fo te ga - mots takhe do - ba 
—_—- | in EE TC 
* ? se < > c] a s 7 fe 2 6 Po 2s 2 
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DoQom@on 9. Les ws asddggbgoyero BM bob g9GosbGgoob DgcesMgds (Jomorygro) 
Example 9. 1. Comparison of simple vs. ornamented phrase variants (Georgian) 


d) g9M9H0b ImbsbAGob bgmg@es (Rogr0dMb Joomodg) 
a) Gelati Monastery School (Pilimon Koridze) 


FF -——— SSS 
—+ —+}3 : 2 ¢_ 2? ese? 
q ‘ 
@ 9 -S3-9r--99- : (ts,) 
———— ; : ae — fey —s : an 
6 * * * * * o- o a @o—=. . e o a 3 
wm ge-by-yr-g9-ee - {be.) 
—-T- =a , os £m) 
So = 
da go-m-qo-pe - ti - (sa.) 


8) JgdeJdgeoob ImbsbA{Gob L3gmgs (94}gdI gO@Jedsodg0gr0) 
b) Shemokmedi Monastery School (Artem Erkomaishvili) 


= - + o 
= Ses eae Ss SSS = 
q : , oo 

@ ae--9-g7- : > 2 
= ; Ee ; me = 
é s—1—j— 8 — 0 a a Cars © sig — 
© ——E———— 7 —— ~ 
ge 3e-F-y- gs : * 
i 
SS SS SS = = = = 
da ga-nu-q'o-pe - li 8a. 
o~ 
; ; —=—a08 : r $ ; 
O° SS é é Fs —— 
Ors — Se 
a a 
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ISL VIGIDINO 


089DR0 DSGOIRO 6I8VIGO LOLGIBOL 85dNGVHBS Ro 
345dH085d0 GINS6NS NS6IGd80L 06030 


gb 6sdGemd0 SoMdmow@agbb dggeo Jomaygo 693d4G60 Lobgdob y3eggob 


JJM JOosb. 804390 Baerggob ‘Dgrogagoo fgqg6 VoGImgewagobgo sds3gq bodse- 


*boyd%g 2004 Paeb. Jgqggo mobdodwegm yams PoMdegseoaggb6or shoe ‘Agrogagob, 
GMIGId03 QsdIMoge@robs ZoMgobwoJgeosb DgrsGgdoo 4RBGO RoGoe IsbdGe- 


ob Ls6MGo dobo@ob gsdeygerggod. 


sHob my os yo3do%0? 

SAgsdseo fgqg6b A-mbs3ZgIMs ds%bso MosgdIMyGog~ros 70-%g Igeo dgeobsomo, 
AMIJ@Os{c6 MoMmAyeobsmgob IMagg8mggd0 bggdoGgoyge@o HgJbQoBQ we 
b6MGo BgboGygobo3, XIX b. bgeblgG@gdoesb. boob{gm@gbeos, ImMs@Vos oy 
SMS fggbsdweg dgqgds Lodgo@mdg@e HGs@0308d? Gmdg@o dobagdos cosezot 
Lomgeoqero XIX boygybob bgebs?gmgddo: obobo, GmIgE@bs3 bgqbo Geomgaeo 
YobssMgoo goermdoby6 X boyyqbgdo, my Gs@s3 shoo, LGY@oseo gobbbgog9- 
dO AggmMoLsQ06? 

h3g6b byron sG@bygdygro dsbosg~obl (70 dgrobs0Go) godmggergged asdmogero- 
bs bgdmo bbybgdqero Bog'doGob sGbyomdob posdswsbHqmgogero smosgGno 
R5dQ0. 39OIME, IMS, Gd MG, bdOGs~ 30 MM] IYe gambsoMso bggdom~s4 
dy dobs33ggoMb gaobsomo IAg~me@os ‘ggbodsdgds bo6MHo shsgmagddo. 
DsgQomonse: Ro0gq@ f — , OGG XIS |gbgegos derob3o0G7oo ,,996 Tgd- 
DgH_dILY g9H0 (wo ,,MIg@dsbh 3493 doogdo™ (by. 1). eoboga (!) “Bgdobgqgo'do 
Jgombsomo dsbao agodgb. 

bygd0Ggdobs ~ws Ag~@mpogdsob MobbggoGob Lbhgs dJogogromgeo sby- 
MOS: Bogqes rf /* \dge0b3060 “aq@ ‘dgddgrgoger 396m” — 2 dgdobgggo- 


MdsbbgqeMs. Roa qo (r IPOL80GJd0_ ,,ySdoms M3{n0bdbsbyams”, 
‘Vobsbsagybgos", ,Omdgadsb 38093 Jnogoo™, ,,bobfoymoe obomaggomps 
IObg*, .d96gd50 030° — 5 TgI-abgqgo-msbbggeGo. Rog'n6o Fl — . dgeo- 
b304gd0 “Msmse@gysg Cobo Jdy@Isb”, ,,bo@Mdgbo B[M@gsmsbo*, ,,eomspwye 
gg dssobs Iy_3ga@bo*, ,,dg6 GMIg@O BoMS BBeaR3ge@ygb boo - 4 Dgdonbgq- 
30-MSbbggeEMS. Mdbbgq~eMyd0 B[0@g3 JMoge@oe IMagZgI~MBggQd>0. 

bod 04 sGob gh mobbgqgemGgd0 Dgdeorbgggom0? wogadgoo LsPobssmdpogac, 
49 gsdos g0ms4gd0b my Lbhgo dJodbgbos gd dgge@o Lodgo~md@e QMowo- 


Bod pgs ‘DgVyeoo gs dsbagdo Dgo3goe@rs sbeon. dIsdob bygdomgeqeo 
HAJLAQgobs wo bobo Jobse@ob Geowob gogo 9H gbes sGbgdmdegb. 
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‘dggdePgoweon Zo sbg gomsGgos‘do sdegbo msbbgqo@ob sbb6ob? deoob3so0mgodo 
Ag@odgdol COCO DHsgsegyq@egbydos. Age~omepoogdob sbyoo boksMoob yb dg 
SdeEgbo ~osdabgggs dogebge Logdgms Dgdobgqgom0 ogeob. 
oDob s~Pdsmemds, Gd THsMogbmdob gaobsomoe bygdoMgoyge Ierbsgggogdols 
Vygogeeb Dgbodsdobo Ige@m@os (Pygog-Vygogoew) gaobsoGo smdmshbgogds bosb- 
OHO FysGemgoob dobgeg0m, ‘Grodarads gsdmgmgoeoa 3|comdyeroo: 
CC, 


pr, , 


bowo3 2 smbodbogh acct et soba goob Gsmpegbmdsb, bogeem m— 
bggdoMgdob asbhbbgsggoyeo g9Go0sbAgoob Gomegbmdsb. p bogdomobse 430% 
4036305 Do‘dobs3 30, 3S T=1, sb GEABZS |godgb Hobbgqems Ibmgree gemo 
Vygow@obsmgob. Lb gaoo gaogygmom gobGe@s3 yo ofgggb p sgedommodol 
bHAMbodoye DgdIZ0G@gdob. sdob dodbg’bos ob, Gd m ws Nn bLogdsmo oogoo 
GoRZbgqgb08 ws sdegbo Mobb37gems ygHneEGmy@seo Momfdob Dyydergogenros. 
gZodmMewob, Gd yboEs goMosHEo HGseE0300b goVygqgGob ‘Dgbobgo bgq6o mogros- 
30M39G0 CSTZqd0b IAEZLESMHMdS Cs wogsbygbom: bsbaSd~ogo sgGomeob 


bogygighg) Joybg@ogo@ JoG@m ga ggegbosTdo Lodgo~@mdge HGseE0305 96 
CSHMZq9E@S, dgg@MIdS dsbagods Joms@Pos XIX boyyigbgdeg wos sbobgs demge 


LbobMQo byembslgmGJoddo. bgqbsdwog IoEVP gyro Logo~rmdggool dgge bygdomg- 
dye byembsPgagomsb gsgzdoGob sG@bydmdob wosdswesbHqegogeos 0d msbbg9- 
eEAJd0b LodGogeg, GMIGE@3 70 derobs0Mdo sedmhbews. 

bobsdegogygdo g0msGgos 9R36M GMyY@os CS SsG3Z obg o~gogrymo. 
39MIEG, SOLgdMdL 4gdobg93q00, G-ogbs3 Jambsomse bygdoMgoye~o derbs33g0- 
Job Lbgse@obbgo Ag~@mpogdo ggbsdsdgods. obg, Jogs~monse, GMAZMG3 933) 
30Jg0m, R0aq@sf 15 Logsmrndgee'do gambsoGo Ag~emwoom wobH™megos, 
dsgsd dgerob30Odo “gobsGmeg6 bobsbogege sGVyobgsergeo! og0g9 30A3S 
Z{b3e@goo IE ws V dybergddo gambsoGo, dogged Pobsbash gobbbgo3gqoyao 
356,007. Boa | 7 5 bogogmdger'do ganbsomo dbaonss FoMIMoa gbogro, 
d52Q45d 3 Logoemdge do 03039 BZo0Qy7@sb Lbgs ds6a0 Bggbododgds, ongd30 
bodogq gambsomo dsobao. 

Goo sgbbb6so gh gsmgdmgos? of gseodVygqh0 dbodgbg@emds ofgb odob, Ged 
3 |go|gh gobbbgogqdoms bLokmGgerg. BgGdepwo, 30%39G0 0A °9MS agbgpogds 7 
SQ0MSL, dsgGod Age~moos Lyg@ MeHos (542). Ag~mmH] |gbgegdo 8 bogo~mmdgar- 
‘do @s Ig~mpos ob93 MMOs (5+3) Gs OY BgEP0g3 3o3d0G0b Logombl Jog4o6~y6- 
CJd0M, gZO0Qyg0M ‘DgI@QabL: B3ogz'JoMo GEMd 9H ymRogroye Ggsg39 (dg00389) 
Agdorbgqgo asbbbgogqgoxy@0 Agemepoogdor oJ6gdmpos PoMdepoagq60e0,493 03440 
bodsbo oJbgompos M4 dege@gbsb Geomob zozdomob sGs@bgomdobs. fggbb Agdorb- 
393°do 30 Igeepongdo Lyg MMs |s0yY~, Gd3. 338e9zZ03 38d0G@o0b sa@bgdmds' dg 
doqomomgob. ob RoJQo, GI Age@meoogdo MMs, Js46sd dsob3y gooye, sobb6yds 
odom, Gd Jomoygro bygdq460 LobGgdom 94 bwegds dg~meoo0b B{ogobobow 
PoMdmpoagbs. 6M, 3 VYobs g3gerggodo omgbodbsge0m [12], gb bob&gds sob 


518s booge- FaGgmgero 


HAJLQ@ob gsba%q goPyodob bodyogrgds gos sbgmo Dgdobgggqgdob sa@bgdemds 
dgbodgngogaos. 

S93,39MSO, 3d3d0G0, grog, s@bgdMdb Cs hobb, dogGcd GsGmdss ogo sbg 
dbggrse ‘Dgbodhbgg0? Gs5GeodI 394 g8emq@mdo osdsgogdoMgogen dsyb ygeggqa 
Iyber‘do? gh gsMgdegods AGsgseds |BsJQOGIs gobssoMmds: xO gano, Ged 
Jogaqgo bggdq4G0 Lob Agds Gogebsbse 06 osbobsgh Iggompoogdb; Agemg°3, 
IMEH)Z0GV0, OMMPSby (CS og569 Lhgs@sbbgsbsoMs~E, goGosbAymogo spogdgb 
bggdgob gaobs wo 00539 Logo~mdgegool Iybegob; Igbodg, shee Pobssomo 
Jasgemodgngdo, Lbgspobbgs Lodas~mdg@e bymgrgdol Pomdmdswaghergoo, ob939 
MSZ-MdZ0b g5GosbHJdb agnogobmdgb; Ageroby, IGogsgro Logo~emdgeo agodG- 
Bgbgd4e0 Lsbomes hggbsdweg Joel gy@r0, G93 09 ‘DgdIbgqg0'do byob dgddeng- 
LO BoJHOMs cos, dob, Ighyog, E4EOd ws goemdob by8oMHse gsesQ3gdob 
HMs@0308d Mogobo qGyoRxom0 GMMo DgsbGyars, Lodgsgomdgm dobagdds 
Msgobo s0Mgsbegeo, VR3gergero Loboor 3946 dos@Vos Imdogee@ Msmdgdsdrog. 


Hsgobygo~@0 Imbsggqngd0 — yogdoMo sJo hobb 

MSZObyRZsG@o IsG@R3go@o hggb g4yVoe@gn bygdoMgdob sMdJobyg doG- 
33082, bog MogobyQog@o debsyggoo — MogobyR3ogr0 IsG3gegooba06 
‘dgd@aQ96 Logo~wmdg~ob GHgJbQob bfog~eb gano Agbe@ob Romagegddo. sda- 
3940 Ieobsygqmgoo “bogxgO Logdomo aGdge@os — ‘Dgragos 4 ws Igo Js63g- 
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0Msbg 39§M0FOb Iybogoenyh-ghogGog9460 sbHmgbgd0 
BgI9gbomb gdgbgm@ob ,,dy6gdobongb yogobsb“ Iobgegom 533 


B09OQHOL Goggs@mdsdyg IbMEmpo LogsGogeompe Dgoderges boydomo. 

G66 — ,,boGygo0b 3mbsdo* gsbdomgoy@os, OMAGH 3 bogGogo bo- 
dggqemosbo (MMAdggosbo, 1991: 607); ,,JsGoryg@o Aybogob doGomse bogombge- 
‘Jdo* og0 Lodgdos6 bogGsgowoss dohbgyero (gogsbo'dg0g@0, 1938: 125). “Gyo bowy3%4- 
Bggook dgqgg@o LogroQgMsQyoam PysGemgdobs Co Msgs sgQ@oPob bLsdaboge 
SHHs—ogegdol 3ObAgbHob Jobgeg00 go, ,.AGEsbe “ so GmAgEPod) 3634 9- 
Hyxweo bog@sgob, sGsdgwo “begoeoe, bo3gGogob, bogmosgne Lobge@Vmw@goss. 

dogoo, doerbo — yggems dgge0, My MsbsdgwoGeogg FysGO gosdeoVdgooo bog 
Gs3g0b bodob s@dbodgbg@~o EYbgdos. 

dsera bs3gdga0 — Lodgoosbo bsgGoggoob CobsgGogoe@ gsbgyngbogro b3g- 
B09ey@o bgdo, 96 Ddg0g~830. 

Josbo — agbge@geo sGsgGo dgge Jomoye Vgsogemdon dgggedo. J6oGob, 
mon0bymGo womb Abgsgbo bogmsgob dgggo JoGoygo bLobg~@Vepgoss, Ge- 
JJKP-03, {oeMEmds-Lodmg@ob Mobbargdobsmgob qybwos yroeRogogye asbyyogboe~o 
(ogebodg0gn0, 1938: 121). 

6MdE560 — ,,boQygob geobs7do* dIeobbgbogdyeos, MAM 3 Hyogobogs6 Ggdbo- 
CJOYEO CSHGSRO0 (MMdge@osbo, 1991: 107). Jsbosb ~sgs3doGgoon godbod- 
g6geregs6 dobybb 394 odgrggs ,,Jogaygo Aygbogob obQmGoolb domomsseo 
Logombydo% (g¢9gobodg0g00, 1998)*; G3 ‘Dgghgos ,,dqbgdobomgb go{obob* g@or- 
Jor bodgbogr somogogel, oJ dMdsbhdy, GMA,MH3 Lodgdos6 LogGsgbgs Mgogr- 
Bsmgmog Loydsmo (8gQ@o0fPo, 1914:93). 

FobGows — omsby 398 G0fob Obbyg@gegoob asGes Jobbgbogay@mos sHogeo 
Vamogredooy dgacodo. sory gooyeoebrdoo ogo goMosyeo Fyeracoodob, dgHdbyero 
0 K KiwBarov-ob, g@omobymo0 cumbalum-ob Ibasgb bogmsgoe@ dJoshbos ogsbg 
xogobodgog@lb (gogsbodg0q@o, 1938: 194). 

M3 Dggbgds [6gdgob — Gagobo, Iagonyawo, Iagorygngds, ghgbo 394@0Vols 
bogo@mobogeabeo gogbogob, Joo qdgagb, bsdgho3o sGo~gegoob oy3[0g9- 
dgeo Mobdog30 ([36gdgd0o. ,,QobdsG@goob* sho~odbob 86M 3gbd0 s@bodbygods 
36gdgdds 040530039 doo 8yHO YyxGsOOJds ES aobsMes o6}g@gbo 39QGofob 
I bogseeye-ghog®ogqmo sbmgbgdobseodo. sd G{bgdgdob yggggob wogwdem 
hgg6o s@sgGoo 65433930 (ROM 3 boarogs, 1989, 1994, 2003, 2006). ,,,o6dsm@gosob* 
Lodgqboge sGoe~gegoob yObHgJbQo odosgo0mgq GBboeymeb, Gd (369690do 
Jer Goryeo, IeGoryeogas, (5 L5gG@OEO 43g 6540r--'qdo5h 36gdo'do, Jomogq- 
Me dos beGegby aqeobbIodb Fymdob, PgbGogb, msbbImdsb. smbodbyg 36gdgdb 
89QG0V0 JodIGosgb, MAH 3 LoEgmobIGAygge@eO Cs LoyZog~mboR:obe 3Gee- 
ggdgoob gobbogegob, obg bodgqhoge somogogergddo wCos~ygdGogodg, gobbbgog9- 
Syms HSbHbIMdS' bg, bdsMs Janeam yg bdosbedsdy 6,gOnmMds  Dgyergerge- 
obs") bogddob eGeb. FgGogr‘do ,,omsby 39Q@0fob Ro~ebogyos ws Jomoygo 
IGsgo—obdosbmds* (ROG 3bsg—rsgs, 2003: 112-116) 9 [Z6gdobms6 ~wsgs3doGgoo 
PoMImpsggbog ofbs Mgsgrbsdbmobo, GmIgob Jobseg00 boGor0, Gorges, IeaGorey- 
£00, IIGNI|MH ISS, KBOQSOHRCMOMLORo\G B0}JQ@oob — 8sGI6oob bowsmo 
Jomaggo (36gdgd0s, OMAG@OS?EZ 39Q}G0POb goegJbogodo MHa3g0G0 ~woegoGngs 
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d4gm: 1. bmaswese doGdmboygmdob sedbo4g6ye@o gos 2. Agqbogsbosb dodsGorg- 
d5do sGIMbool dgGdbyeo |goaggoobogsh sGbodGogse@ gobbbgsgqeqer0, Gog, 
dqd00b39390d0 IGogog~obdosbmdolb sedboDgbye0. ,,dybgdobsmyb goQobsb* 398- 
GoVobyye@o MsMadobob gogJbogs, oJ VoMdmpoagbog~o bsdybo3m somegrgeeg- 
60 JgaMdbodgbymegbseo spobHhyG@gogbh od mgogrbobGobb. 

obdbyggoob ga-ga msgdo, bagrob Gsmdsdg bogeGob EGob, Jommggero 
JesbOMgby odeggs JsHQ03, sIMAP {G93 ssbybb [690 ,,demoryegodob* Dgbob- 
Jo. 030 qoOgogzb Loygm@s gb mgogrbodGobb odob msmdsdg, 69 Lygro Ime- 
MA@A|dSS, G9@g56 doshbos, GI Lyg~o 9G TDgodggds oyob boPogegoobaob 
AqIEQoGo, JMG yegos* zo, , dge@gdgargoss’s yroszgemo Dgwadqegds boomy 
dS ‘goa Iyos: goo 0,039 SOLL ImMGoyggos gos ‘DgbsPgga@goo* — sbg- 
HOS s9QO0Pob sbHo sd B6gd0b Bgbobge. SAGOQs~@, Lygro 56 sGob bsPogrge- 
obacb gdegomo, sdoHeod ob 394 ojbgds IrGoygds. IGoyegeds ,,a9643°9- 
Joos ,,gobhyngogoymos® (Qobbbgogqdyeos) JGMosbMdos. IrMogergdg- 
40 DMsgo@PQgoGos ws yeox3gemo domasbo ,,dqyboggm@myge@ogos’; yooxgeago@o 
IMGoyemgoob  ,,ggnoe dg bsggogeo", ,,~osdsPymogano™ qdomgrgho ‘dgdeodJdg- 
0S. IMGN4AEHIJas BgnGET | bSgZqJoqeo Fymods, Ggroadyegedss (39M0Vo, 1914: 8, 
10, 32). 

»opbgoobsngb ysQ{obsdo* gobbsbogygqgeo Logombgdoe@sb byob Gsmdbobs 
Gs wsboTDbyangdob g_oG~os go-go doMomseo mg'bs, gb sesdosbob bhyyeoobk 
Msmds, by ,,bbgyegoGogo0 Iemayggdss®. ob dbygrgds'do J339nG0 beEgsmo 
OgEJos ,bLbggQ@osbhHs* wo ,,Qhbg_@meams* — dsGgSooegG Cs oGodoQgmo- 
SH, OLQSEONMG LoPyobgob GeoGob. bsdIgoGe FoGdm~wgAboe@ros, 6MgAM43 dob b- 
‘dgeJardGogo ggOHogoeey@mo xKokgo — gf. bos" — GogQ0, GMIGrob boosgado 
abgboogbo gIMIJAgeos. 030 sGob IML gbGoagogero wos agodogamosbygdgero 
Jobasb PomdmJdbogro yeozgeo LodGog@ob. 5d Gogol qysbobybye@o boygbaymo 
Lbbhgy@os. dobby dsegms wacbsb bygo wo yWomm@gbo yosQgarmMos — gobo. 

Lby~o — IAerdGogo0, MgoMEZgSEEJdSOO MsMdss. 040 OMagsos: gcbogmo 
(spodosbyMo) Cs sGsambogGo (BoMGHygob). swsdoshbs ws dobby Jomers 
JOQCd AsOMsoo ga YdICO BoQggme@ogob GoeGob byg@o gosdsgo3domygogero ,,dg- 
Lbodyogem gq" (doer geoyGo) boVyobos. Lyagob Ibasgbse@ sesdosbbs3, 6M A043 
bodyomedo gsdmGhgaqe, aobogmo bygmom gos ,,bgg@mgbgdsmogoGo* ImJdgcogo- 
Ob qbsGoor ~CosxKomomM|dy oGbgdob ,,dgbodyoge_7* se bo3Z09 YQog09_ ,,bb- 
Jasrosbhos* ws ,qbbgqye@omss — by PoMdogogrbs Cs YQ3@53, IoGoswooye 
bodgsmeb Geomob. bbgygo Gayo, bVoggdobsgs6 GgdwasGo yobbQay,- 
B09d — gf. bby yemgomogo ImMHogyangdss™. Lhgye@onsbh Dgqamgoobsb, bye 
msgob s@bgdsb, dsbosb Daqaggerseo, GgyGVydgeow obsMbybygdb, oyIZ0 4503 
JeaMsgbeogds, Job gowsoJ3ggh Msgobo sabgdob 6 Gbogg@emdob*) Dgbodsdobse. 

5933940 GobssGbob VobsmJds ydegob Vob Ighow@ bogy@obbde sdmbsGogol 
pogbgdobsogb goQobsdo*, Gedgob dobgeg00 Lyg~obs wo bbyygob yGo0- 
JOododsHorgodob sboemaose Ieygeboeros ba@egsbobs ws Agbogegqmo LogMsgob 
JAMog@ndodsMergos. 
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sby~bs Pgbo ysymoogb bge@egbobs, bogrm Lhgygbs MG@Esbmobs, Gsdgory 
MOEs6bM sOb bLbyqe@o Ly~obsoe, qyq oy Goody IsGxgqe Dgodboeeb, dggh- 
gg0b bygbs... 93%) OgsGs IG xy oyob, syghgob gos Iodob go0bs0egq bsgdsms 
byg@obsm ob boJdom IsGdMgemds YoGXEOMdobs Jods MHEsbheomsbs, cs 
MY SOS BMoseE gsbhoZa@nbeob, wosoJ3ggob dobosbs39, gos Gs  Iyboggero 
MSbsIQMO3g9@o dog~Pobs gsG@oJZggobs, goeEGgI@ob 00 ss Iemmemb y3go0- 
MS... 30094 M50 dOGHY_WOdsbs IOGoL bodgbogmHsbs Gmdge@bsdg Ieo‘dyg 
84396, GMIGE@LSdg JbboG3s6g, GsMs g00SG 3s Job Ieybeogomeoos, ‘god bseoelk 
Ed ObISHML IsGxXAQe MHAMS6E DgboJdg mgobo%* (Bg4@0Vo, 1914). — seosdosbols 
Lhgyeo bogGogos bygmobsmgob. bygmo bge@mgsbob degosgegmdsb sbOeygngob, 
bbgyqe@o — bogG@ogob. ,,doGxgqe ‘gd bowegoyeo* — LFMMse sfymodog~o bbgy- 
goo DgqVggo byob, Lbhgs Agdeorbgggodo goVgseregds bygo obg39, GMaAMG:3 
GDISGSZ, IZ@oMsEO SVyrdo~ boyGogbg (IemdJIgw@o) DgILGyergogero ,,dybogg- 
Po, AMAGE~IS3 ‘boOgQo Lodo IMdg7d4eo~0 (IOId49) bes dedsGamb, bOgZ03 
eotkodol (IbboG3s6g) LoloGmgdobes Iobgegom, God Dgdgrob ,,omosbhmob* 
JMOL JMbIsG do. boTDsbemdgrogos, 4d osbsgMogoeo Ioddbsegdyero, ob 
Syodowo bog@ogob sebsbodbogoe@, JoGoygds ghd wemgdog Dgobsmhaybs 
GIO JIs — AMIsGmgQg@o LogMGsg0, GMIGE~03 oMsbg 89}@0Vob ,,JoGnag@ol* 
LG\Eose DgbsHygobo w_gRoboQoss, JoGayg bLodVgM~mdea oy bogobyG 
eogJbogodo LeEgdIQJ> LOGI. 

IA bogy@obbIo, Gosddgkoogo Lsdybogeo sGse@gemos dexygsbogro ob- 
dyggdsdo dgeoob (bya) Logombosb 5 393'd0GJd0o. 393M, LogGnmMP, I-33” 53- 
HS BbEOgZAgdsb Qobagos FoMIsGmMogb. sesdosbos deo Jomo bgdob weodmsyZo~g- 
dg—ms~o FoHodsGagos gobagoob bye'do. sbggge Iybogoa@ye boySsgos ‘Dgdorb- 
393°do. goshos ws PobPogrsms oy Lbgo bogMogms yoo ws ImJdg~@gos JIoo- 
dz CSIMZO— Joyo, Zgobs53 .3g@Po wyyOogb* (yBgmdg6) obobo. Loggeogob 
Agdegg byob gobdmmgoqao Lhgqe@o yGogo, GIMJIgEEO cs JoG™Mgqoyeros 
06939, ©MAZMG3 bgg~egsbob dogs IoQegqeqeo, ye fdgeome CsMhgbog~o LsgGogo. 

MS g0eE%9-J9 hygb-mgb Lybo-gs6 JIbswoo baygb Jog sb; Cs GosdIgny ghagq 
dobgbo gdsbMsB{e “bges ws PobPo~sms Cs Lbysms G90937 MGSO gos 
YOgg@mos Bygos cs ybbgyeeons ogob dobgb, Gsbsys GsbdIg oJbgge@g6b doo 
dog ImJdgebo* (89Q@0Vo, 1914: 143). 

»bs36sy4 syoR3b bogye@og0, Gsdgoy as6gdMGeb Geo Layo, yosxgroco 
JOM|IO C5 YJJowe saogb Lbhggeo, gos bygmgsbobs gsbdomgesbs dow 
LMAIZIM@SO sQ0gb MAMsbmo* (89% G0Vo, 1914: 6). 

0Msby 898 G0fob Iyqbogser4G-ghonge034460 sbOEmgbgdob y3g@ggob mgogr- 
bobGobom dgGoe LoobG{ygagbo sdebsmowob FogeVywoom obbyggdob geo-gao 
Msgdo, bs@s3 IgQyggergoob sea 3gbob, bodgy3qere ssoGosGob g. YF. .G@Wo- 
boo bdobsob* fhsdmbsogse@ob s@Pgmobsb 39600 hagyeegdobsdgom Iodsm- 
Hdgb d9Go~ge@b bogGsg0gGo Agqbogo@sb, deogmbygdb smde@sbbs wo dob bodgab, 
Ed M3 aobboyqmmMygdom  bodshoemdg~ogos ws IboDgbge@mgsbo fhgqgbogob, 
939M bdosbmdob* my ,ogbdosbmdob* Logombosb gwoogs3doGgdom goodem- 
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IgdL Agogoedgg~os ygsdIMERr@oggdsb. ,,dGsg9gr0 MMG@sbeoo* ImbsfPogegeodb 
bdob agsdIMERgdoL CHO. ghgbos: gqq@eEms GoGob 3g9@bo, IZgG@eob Mogo, 
bobygeng, boOMbo, bobo, ,,nobososmbdbyabo dsGmgbo™, gb, go0ee6o, 80%0 gos (3b30- 
40; AMIg@ms ‘Beomob gbsbs es bMOGbL bgJob (dsg~rmbsygdgob) 3 y6J300 
SZ0LG0sm. byes bobs bdob gedM@gdsdo deobsfog~gmeab. 3doggoo ws 38060 dm- 
IGsMd007 SMdesbob bLodgdb dogdbasghygdosb. Ybg060 30 gHo-gano gsbdbo- 
beg eos bdob gsdE3gdob EM sgbdosbmdol oy gaMogbdosbeodob dobs~w- 
Vgg0@, Gobs3 dasg~omdg~goo3 ogygdosb. ,,g06s0 ghsbs wo bom@bbs dogro- 
boggd@obs ysyoogb seaogro, bog~m bgeobs 3gGdeobs bsbobsbs — bdobso; 
Lge ydogbo C5 Gyo Bo sogdsa soMobse — gosh Goo smd~sbbs de- 
Gob bodybogmbs dogbo, gaegogg.. Bbg0GMSR3 Bgmogbdosbmdobs dodsmo, 
g06sr9 sgbdosbeodobs, 30096 bogVyo sb das~mdggosgsb* (89Q@0Vo, 1914). 
doggohbos, Gd QgJb{do oJ gamdbodgbgeegbse JoGmgqeo Iosmadbygerol 
Hobsons agoJgb boJdg, Gowasbh bLomyme, bgdgbomb gdgbge@o V boxygabgdo 
ILxge@mdegh Igcs~mdg~@os godImp3eo0gngds dg. 

Z0Mbg0b, Gom sob bodsboemdgrogo ,,dybgdobsmgb gogobsb* Iyboge- 
GgG-qhagQoggqao HgsMmbsbmGobom Bgergge, oby gysobybgd~woom: 

89HO0F0 ob CoC MgM0bIgAy3{g@o BZoe@obogeobos, GMdIg~ob 3gnobscedo 
LoygoG@yeobs Cs demMbogngdsb 96 Cosagbsbogmogb Jobo, 6MgZMG3 ImobmGms3bob 
MZEObLsVogGo ws obHgG@gbyoo0. 39Q}G0lb sob\gagbgob os IsGHGQHO bodgooob 
‘dgdeJdgcooo wo Isbosb sheeb dwogmdo Is©s~o yosHgam@ogoob yMoogmmdo- 
IsGagos, JONOLs Cs Ldob Cos—ygdHogs, SGsdg@ LodysGe — GMAZMG3 Jdbogrg- 
d5 gs dobo ogGsGJoyxgo yzodob (,boGse*) woods Loygbhym by Ieagmdo, ac- 
bogmo Lygroa gooxagmpomgaqemo sposdosbo (bb yyergoGogo IeMoryngds), MAOH 3 
d0933053 Gs dsGseoy Lofyobgdb GoGob gsdogaoosbyogemo (,dgbodyoge 9") 
MoMdo. dd yYobobybyg@obk shoGggeb 030 BObgGgQyoe ws, ‘Jgodergos omgob, 
g{9dMEGHg3{00 JbM@Oo bogGs30g% bodybo3m shog~omaogddo bypoogb. dgqbogoe46- 
gbogdogqe@o mgsgobsbmobom LY MM|e@ sd shog~maogdom smob hggbogob 
Loob{ga@gbo gb mbbya@gos 84EmzEgb gsbdIoMAgoobsageb gobbbgoggoom, Lows 
89HO0fO bI0gS IAybogsb JodsGmsgb, GMQMGR bLoyggngbeo Agbogs~ye do- 
Gse~ge@b qdbodgbye@ogebgbo JGobGoobye@o wemedob Mgse@oboshgbswe. 69dg- 
bomb gdgbgeob  ,,dqbgdobomgb goQgobodo* ogo bby yeegomogo ImmMorygogoob 
SbsGg{e@b Dbogempo LogSogo0g@dqbogsmyG s0Gse~gegeddo byw@ogb. sdggoo0 
sMhggs6o LAY{ose dybydMog09 ‘Ayo bogygybggoob dosbomgzbobsngob, Gedge0(3, 
4Mg43 hsbb, Jobo goJob gbogogqho I4Vsdbob Ley gsdbosGgogeros 
bo3693099 dAgbogobosb Cwo3o3doGJooo. 

gobbogy4mGgoo00r sobsbodbogos ,,dgbgdobsmgb goQ{obob* gogdbog3%y@0 dobs- 
go. 5d ObdbyEQdob ygg@|god CospsbAyGs, Gd 030 IeoR3egb JgHoe bsob}g- 
Agbo Isbwob JoGoye@o Aybogo@yGo HygadobmEemaool mgsgobsbGobou. 
LVomgeo od Obdbyggdsdo odgrggs 389}G0fo Msgobo bsdqhbo{r seGse~gegook 
AyeEdOg5~e MsbdIG|Z0 [36gd0b — bEaseERZo0—@ObOgx30yG0 ZoQJQrGos — doGdebo- 
ob, AgboQygobo Joaaygro wgRo0bo300b ,,dommayg@gdob* dsm G0g, sdeodlgqGsg 
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GobIsMHygdsb. omsby 39QG0fob bodqhogo sGog~gegoob yobHgJLGQow@ob ao- 
Imde@obsG] gh B[6gdo CosgegdQog3Go yYMogOmdodIsG@mgdob Ibodgbgemodob 
DsGQs@gogm@o Jomayo GFoSImdIsge@mdob wg_Ro0bo3008, GMIC~oL gsdeyqbgdo- 
M83 89} G0VO sesbGyGgob Jobo, GMAZMG3 dosMadbge@ok Layx~ wodemyjZ0C@%9- 
LLOMddL (CS MHDQobsE~oyMmodsb. 

Hgg60 gh gobs Zboewo CospsbHyGs 86EMZEgb ,,393'd0Mb6o Mamobdg®yggergo00- 
bo* MmHoQobs@ob shsg~odds, Lowsy3 sGoory 389QG0Vob bLodgbogem soGogrgangd- 
ob Ggbsdsdobo sdmbsGoogdo, sSM5dge Msgs gGI0b0 dsGdIboo73 39 cosodgabs, 
dorbgeosgoe@ odobs, 6-9 86M3e@gb LobsyoGo MgdsGogs Ob bygrgds'do geod- 
bodgb6yeregbse doHomseEse Cose~gJ®ogob ghgds. 

M3 ‘Dggbgds bgdgbomb gdgkge@obk ,,daybgdobsmgb gsQ{obb, baygo bobow 
9 agobobyby@ob MGogobs@obs Cs 3g%G0Pob bsosmgIo6go0 ggGboob “yao- 
ogo dgxgagool gs4gdg, sModg3bogM@yero OJbgds godHZ0R3MM, Gd sd ‘Agdorb- 
393° d03 gsbbbgsgqeqeros JoMngqe@o IMsbaegbob gogdbogey3 eo bodIy_boge 
SHHs~gemgoobsodo Jobo wsdIMgo~egdyengds; 9409, doybgc~sgse@ sdobs, 330% 
EM, Gd sf 04039 DgIobgggobo6 agodgh bofdg. od gobs3Zbseob b0s93%40- 
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Weditia +déiadéd» Msdgogbodg Mogob 2009 Yeeob gegJQembaygro g9@bos. od 
a gobobjgbgeob Agdggmdom TDgbsdego@mds IMAZIZS 39G3IGIVJOObS ob'bey- 
egdol Gqbyg~o ws JsGoye~o MoMeJobyoob GosdegbodIg mogob Dgweomgdomo 
Hsgrobo, Gsds3 Ggdegao A_byz@MBoGHo drags: ©MAMG3 b. gromasdg Iowy- 
mongol, obbyggoob IL mogdo, bobgePepogdon  ,,beygoobomgols* («I id6@a), 
Aqbye HyJbQdo Immoyegdob Bgbodsdobseo asdeyghygdyg@os }yGdobo doe- 
Igbo. LYOM|e sI Msgdo sdsbg0g~gob sgQMoPo yyaGseoegodsb ([36gd9 ,,deoemoyeng- 
dSkSbMd6* ~sgs3gdoMgoom. hggbo g3erggob obGg@gbydoe@sb asdmdc~@obsmy, Igdhow 
bodsbemdagogse@ Ioagshbos ob goMgdeges, G9 Gabyg~o wes JoGoyg~o msMe- 
dobgdob s@bodbygo sdembsGowgoo gobbbgosgqoy@oe. ,,Jomayegoob* 39q%Mof- 
obg4G0 QobdsGHgod0-BOGdyes ,JOGMyegds — Dgroqdyemgoso, ,,4GMO os 
02039 SOL ImGaygngdso (es DgbVggmgoso%, Gybyg~ HgJbGdo 0G RoJbompogds, 
odeecegqoyen0s. JSGIe book gsderygbgoob bbgs BgIobgqgob «I 81a +4é144Ea»- 
b gergdhOmbyg gqGbosdo 394 dJogsggerogn, Isdob, Gmegbs3 sgQ@oVob 
gdbogs Box gagogeos ,JrGag@mdsbosb* sabmsGogseo Imbsogbs3q (36gdgd007 
2ON3S60", ,,SMMZS™, ,,CSMMYDO, ,JOMGNS™, Joma yao. dso ysbbsyqyonagory- 


MO WSHgoGmge LV OGge@ bLsdgbogom soGogrgegddo oJgm, G93 |godeeggb 
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NINO PIRTSKHALAVA 


IOANE PETRITS’?’S MUSICAL AND AESTHETIC 
THINKING ACCORDING TO NEMESIUS OF EMESA’S 
“ON HUMAN NATURE” 


The views of Ioane Petritsi, the great Georgian philosopher of the 12" century, 
on musical and aesthetic thinking will not be complete unless his entire writing cor- 
pus is studied. As we know, Petritsi translated two works by Aristotle, and also 
Nemesius of Emesa’s “On Human Nature” and Proclus’s “The Elements of Theolo- 
gy” (in Georgian this later work is known as “Interpretations for Proclus Diadokhos 
and Platonic Philosophy’’)’ Today only the last two are available. Chronologically the 
first of them is the translation of the Nemesius of Emesa’s work*. “On Human 
Nature” represents an anatomical and physiological treaty based on a critical review 
of Aristotle’s philosophy and on the Holy Bible. It is a work of certain encyclopedical 
importance, where, following a vast and general introduction, the general regulari- 
ties of the essence of soul, relationships of the soul and the body, anatomy of the 
body, the four universal elements (soil, water, air, fire), issues of human physiology 
and psychology, fate, etc are discussed. The work has been widely popular ever 
since its appearance. Its first Latin translation was made in 1159; Ioane Petritsi’s 
Georgian translation of this work is a half a century older than the Latin one. Today 
in Georgia there are three versions of the Georgian translation of “On Human Na- 
ture”: A (15" century), A! (18" c.), A? (19" c.). 

The copy of Nemesius of Emesa’s work that we possess was published under 
S. Gorgadze’s editorship, and is based on the text A (copy from 15" century). Due to 
the non-availability of the Greek original, we also used its Russian translation (Grig- 
oriev, 1901). “On Human Nature” is not an original Georgian work, but it neverthe- 
less is a brilliant example of Medieval Georgian scientific and naturalistic thinking, by 
which the outlook of our ancestors was nourished during the centuries. 

What importance can a Georgian translation of Nemesius have today, and what 
interest does it represent for research of the aesthetics of Georgian music? Geor- 
gian science recognizes that amongst the written monuments that reached us from 
the XI-XII centuries, none contains such abundant and versatile lexical material, so 
many philosophical, anatomical-physiological, and other scientific terms collected 
together, as Petritsi’s translation of “On Human Nature.” Analysis of this work al- 
lows the addition of musical terminology to the above-mentioned list as well. The 
use of musical parallels in the discussion of various naturalistic issues provoked our 
interest in the research of musical aspects of this anthropological work. It must be 
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kept in mind that “On Human Nature” has been the main source for the search for 
ancient Georgian terms in such fundamental works as “Sitkvis Kona’? (a compre- 
hensive dictionary of the Georgian language compiled by Sulkhan-Saba orbeliani, the 
famous Georgian public figure and lexicographer of the 18" century) and Ivane 
Javakhishvili’s work “Main Issues of the History of Georgian Music.” 

Georgian researchers emphasize the fact that Ioane Petritsi treats the original text 
with the utmost care, this being especially true for the special terms, where he uses 
word-for-word translation, or introduces them without translation, per se, into the 
Georgian text; where he believes this is necessary, he alters the text though not 
altering alter the ideas of the original even to the slightest extent (Nutsubidze, 1983: 
481; Petritsi, 1914: 6). I think that the same is true of musical parallels, as well as 
with musical terms. It is difficult to consider as occasional the fact that Petritsi’s 
musical parallels are integrated into a kind of a system. Here we imply the fact of the 
use of terms of special charge in a discussion of the musical parallels of this work by 
Petritsi. The great frequency of the use of such terms in Petritsi’s vocabulary, the 
more so in the musical parallels, was confirmed in the process of research of both 
his works from the start. 

The format of this work does not allow us to represent and analyze completely all 
the musical parallels found in Petritsi’s translation. We shall deal with only a few of 
them. Taking into consideration the fact that the matter concerns the vocabulary of 
the Georgian language of the Middle Ages, in our opinion it will be feasible to define, 
above all, meanings of the notions concentrated in the musical parallels of the work, 
also the terms used for the varieties and destinations of the musical instruments cited 
there, the etymology of which belongs to the Georgian language beyond any doubt. 
Here we consider the terms: ‘rtvani’ (this is difficult to understand in modern Geor- 
gian, it’s possible to associate it with “spinnings’ or ‘attirings’), ‘rtvai’ (‘process of 
spinning or attiring’), ‘mortuli’ (‘attired’), ‘mortuleba’ (also no direct translations in 
modern Georgian, stands close to ‘mortuloba’ — decoration), ‘orghanoi’ (close to 
‘organo’ — organ of the body, and ‘orghani’ — organ, the musical instrument), ‘dzali’ 
(close to ‘dzala’ — force, power), ‘dzaltsatsemeli’ (no direct translations), “ebani’ 
(ost in modern Georgian), ‘bobghani’ (lost in modern Georgian), ‘tsintsila’ (lost in 
modern Georgian), ‘moshued’ (close to ‘moshvebuli’ — loose) and “msxirpaned’ 
(ost in modern Georgian), ‘motchimulni dzalni’ (close to ‘stretched forces,’ but 
sounds old-fashioned). 

The fact that the terms for the musical instruments mentioned in the Georgian 
translation of the treaty “On Human Nature” have a truly Georgian etymology, can 
be certified by other ancient Georgian literary sources as well; though, as the mod- 
ern Georgian instrumental practice is no more aware of these terms, there can be 
only guesses on the essence of several instruments from the whole set mentioned by 
Petritsi. 

Orghanoi — According to the literary sources of the Middle Ages and the context 
of the musical parallels of Petritsi himself, ‘orghanoi’ is not a name of any special 
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musical instrument, but it corresponds to the noun denoting a musical instrument in 
general *. 

Dzali, dzalni — in reference with all the ancient or modern sources, this is a term 
denoting string(s) of a musical instrument. 

Dzaltsatsemeli — special fiddle stick or bow designed to play musical stringed 
instruments. 

Ebani — cited in many ancient Georgian written documents. It is an ancient Geor- 
gian term denoting a musical instrument similar to ‘knari’, or lira in Latin and English 
translations. This instrument could have been intended to accompany a chant or 
singing (Javakhishvili, 1938: 121). 

Bobghani — cited in “Sitkvis Kona” as a drum made of skin (Orbeliani, 1991: 
107).. In relation to one of the musical parallels of the treaty “On Human Nature,” 
there the bobghani is referred to as a stringed musical instrument played by plucking 
(Petritsi, 1914: 93). 

Tsintsila — mentioned in many written monuments apart from Ioane Petritsi’s 
work. Based on them, Ivane Javakhishvili believed it to be similar to the ancient 
Jewish tselglimi, the old Greek ‘go kimbalon,’ Roman ‘cumbalum’ (Javakhishvil, 
1938:194). 

In relation to the terms ‘rtvani,’ ‘mortuli,’ ‘mortuleba,’ these are very important 
terms for Petritsi’s philosophical vocabulary, the more so, relating to musical paral- 
lels. In the process of an analysis of ‘Interpretations’ the mentioned terms immedi- 
ately caught our attention and increased our interest in Petritsi’s musical and aesthet- 
ic thinking. Several of our publications had been devoted to the research of these 
terms (Pirtskhalava: 1989, 1994, 2003, 2006). The context of the musical parallels 
of “Interpretations” reveals that under the terms ‘mortuli,’ ‘mortuleba,’ and, in gen- 
eral, in all terms with the root ‘nart’*, the Georgian thinker means arrangement, 
order, accord or harmony. The mentioned terms are used by Petritsi both in his 
discussions of theological and philosophical problems, and in talking about the dia- 
lectics, the concord of the differences, the simultaneous sounding of voices (‘ertoba 
shek’ ovlebisai’ which can be translated as “the unity of different elements”, parts or 
simultaneous sounding of different pitches’) in the musical parallels. 

In one of the chapters of the treaty, in the narration on the essence of the 
soul, the Georgian thinker gives a simple, exquisite answer for the term ‘mortulebai.’ 
He denies Socrates’ opinion, according to which the soul is a ‘mortulebai,’ as the 
soul cannot consist of parts, whereas ‘mortulebai’ in his opinion, is a ‘shedgmuleba’ 
(composite), and every ‘shedgmuleba’ is a ‘ziareba’ (‘communion’) of the ‘shedg- 
muli’-s: — “‘mortulebai’ and ‘shenatsevrebai’ are identical,” such is Petritsi’s idea 
about this term (both, ‘shedgmulebai’ and ‘shenatsevrebai’ are not used any more in 
modern Georgian, but they are close to the modern words: “shedgenili’ — ‘com- 
posed,’ ‘consisting of,’ and ‘danatsevrebuli’ — with almost the same meaning). Thus, 
the soul does not consist of parts, and that’s why it cannot be ‘mortulebai.’ ‘Mortuleba’ 
is an integrity of different elements. ‘Mortulebai’-s are various and each of them is 
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‘musikelebrivi’ (no more used in such a form, means ‘harmonious,’ ‘musical’ in 
ancient Georgian); ‘ketilshemzavebeli’ (well-blended), the arranger of each ‘mortuleba’ 
is the Supreme Creator. “‘Mortuleba’ is a range, a set with a certain composition” 
(Petritsi, I. 1914: 8, 10, 32). 

In the treaty “On Human Nature” one of the main theses, apart from the 
essence and destination of the soul, is the essence of the human body, or else, bodily 
‘mortuleba.’ In the work “The Universe” it is represented as a cause-and-result 
vertical chain, a so-called ‘seira’ (Greek ‘6&fU’ — range, at the beginning of which 
stands the Supreme/Highest Creator. He is the arranger and integrator for all and 
every multitude that have been created by him. The last step of this range is the 
body. The soul and the highest category, the mind, is placed above the body. 

The soul is a motile, self-altering essence. It can have two forms: conscious 
(human) and non-conscious (animal). The soul is a link (‘mesashuavle’ — medium or 
“‘shualeduri’ — intermediate) between a human being and the eternal timeless catego- 
ries placed above him/her. Just like the soul, a human being, as a creature, standing 
out in the whole Universe by the conscious soul and ‘khelovnebataebri’ (art like, 
artistic) action, occupies a medium position between the ‘bodied’ and ‘bodiless’ — or 
the mortal transient and immortal, eternal worlds. The body is a complex ‘construc- 
tion’ consisting of parts, and it is termed bodily ‘mortuleba’ (unity of elements of a 
body). When uniting with the body, the soul retains its essence without mixing with 
the body, without fusing, though in whatever it is placed, the soul turns it into a form 
corresponding to its essence. 

The foreword of such contents precedes a very important extract from the 
treaty “On Human Nature,” according to which the interrelations between an artist 
and a musical instrument are given as an analogy to the interrelations between the 
soul and the body: “a human body is like a musical instrument for the soul. The soul 
takes the role of the artist, and the body, that of an instrument.” ‘Marjved shemzade- 
buli’ (ably made) — or a “correctly assembled” body should be a good match for the 
soul, otherwise the soul will suffer, the same as a musician suffers acting (playing) 
on a incorrectly tuned instrument, who must loosen some strings (‘moshue’), and 
stretch others (‘mskhirpane’), according to its needs, so that the player could use 
the ‘orghanoi’ well (Petritsi: 1914-36). 

It is remarkable that the Georgian language has kept until today in Georgian 
literature and colloquial vocabulary the term denoting a tuned instrument — ‘momar- 
tuli sakravi’, and this definition completely matches Ioane Petritsi’s ‘mortuli’ . 

A very important, impressive musical parallel is drawn in the treatise in 
connection with the problem of fate (“suei’). The life of a human, in general, of all 
mortals, is directed by destiny. The fate of humans is driven independently of them 
in the hands of destiny. The same is true with musical instruments, too. The life and 
actions of ‘ebani’-s and ‘tsintsila’-s or other instruments depends on those who 
‘khelt upk’ries’ (possess) them. After the death, the body parted from the soul is 
immobile, actionless and abandoned just as the instrument, abandoned and left mo- 
tionless by the artist (Petritsi, 1914:143, 6). 
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In one of the chapters of the treaty we have found a very interesting extract in 
regard to the research of Ioane Petritsi’s musical and aesthetical thinking. While 
describing the process of articulation, and the articulation apparatus, i.e., ‘orghanoi 
khmisai’ (the vocal apparatus), Petritsi as usual draws a parallel from a instrumental 
music, remembers ‘bobghani’ and its strings, and what is especially significant and 
important for us, witnesses the experience of chanters in connection with the issue 
of ‘harmony’ or ‘disphony.’ A lot of organs (orghanoi) participate in the process of 
articulation. These are: ‘guerdta shoris perdni’ (Petritsi must have been speaking 
here of the intercostal muscles), mkerdis tavi (sternum), trachea, larynx, palate, 
‘tanadatkhzulni dzarguni’ (associated nerves and vessels), tongue, teeth, mouth and 
nose; amongst which the tongue and larynx bear the function of ‘khemi’ (bgdo — 
fiddle stick, bow). The upper palate also takes part in articulation. The teeth and 
mouth are similar to the strings of ‘bobghani’ with their movements. And the nose is 
one of the determining factors in order to achieve ‘harmony’ or ‘disphony’, which is 
certified by chanters as well (Petritsi, 1914:93). We believe that here in the text we 
deal with an inclusion made by the Georgian translator (Petritsi himself) as it is 
doubtful that Nemesius of Emesa could discuss chanters’ experiences in the 5th 
century AD. 

To the question, why research on the treaty “On Human Nature” is so essential 
from musical and aesthetical points of view, we would answer: 

Petritsi is a great theologian and philosopher, whose love and obeyance for God 
has not limited his, as a thinker’s, horizon and scholarly interests®. Petritsi is interest- 
ed not only in the relationships of the Creator of the Universe and the highest catego- 
ries standing close to Him, as dialectics of one and three, but also the whole Uni- 
verse, as the creation, as well as the man, standing on a lower step of His hierarchic 
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staircase (bomse — ¢ oaémU — range), yet gifted with a conscious soul (bodily 
“mortulebai’) as a medium uniting mortal and immortal origins. Reflections of such 
relationships Petritsi sees specifically, and, daresay, outstandigly, only in the analo- 
gies of the instrumental music. From the musical and aesthetical points of view 
exactly these analogies make this work interesting for us as distinct from Proclus’s 
definition, where Petritsi addresses vocal music as the best musical analogy to com- 
prehend the most important Christian dogma. In the treaty of Nemesius of Emesa 
“On Human Nature” he sees the reflection of the bodily ‘mortulebai’ only in parallels 
of instrumental music. Such a choice is completely natural for a thinker of the Mid- 
dle Ages, who, apparently, shares the aesthetic beliefs of his epoch completely in 
connection with instrumental music. 

The lexical material of the treaty deserves to be mentioned separately. Research 
of this work has also confirmed that it contains very interesting material of musical 
terminology. In this treaty Petritsi gives a simple, exhaustive explanation of the Geor- 
gian definition ‘mortulebai,’ which corresponds to the notion that constantly accom- 
panies his musical parallels, the category of harmony. The existence of definitions of 
national etymology, pertaining to musical dialectics (‘narti,’ ‘dartva,’ ‘mortuli,’ 
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“‘mortuleba,’ “mrtveli’ — this last term in Petritsi’s figurative vocabulary is the same 
as khelovant mtavari, “Chief of Artists”, i.e. one who puts a tune to the texts of 
hymns, a professional who creates melodies, a synonym of today’s composer), as 
well as the presence of Georgian names of musical instruments in the vocabulary of 
the Georgian language of the XI century, represents a very significant factor in the 
history of Georgian music. 

The use of musical parallels of instrumental music (not vocal music) was condi- 
tioned by a special thematics of the treaty “On Human Nature.” Petritsi does not 
bring any more parallels from the sphere of instrumental music in his later work, 
“Interpretations,” where he discusses high categories of philosophy and Christian 
theology, dialectics of one and many, the issue of the sacral nature of the number 
three, and the dogma of the unity and one-bodiedness of three: the Father, the Son 
and the Spiritus sanctus. In respect of such issues Petritsi recalls the most beautiful 
achievement of the artistic action of humans (‘bodily creatures’), vocal musical art. 
More precisely, Petritsi uses examples of harmony inculcated into national singing 
and chanting practice, resulting from the simultaneous sounding of three voices 
(‘ertobai shek’ovlebisai’ — the simultaneous sounding of different pitches, literally, 
unity of different elements, parts), the musical reflection approximating to the three- 
bodied unity and His infinite kindness by its three-part order and harmonious sound 
(Petritsi, I. 1937: 217). Using such comparisons, Petritsi gave the highest assess- 
ment to the creative achievement of national musical art, Georgian polyphonic sing- 
ing. And he made this assessment in the period when aesthetical thought of the 
Middle Ages considered instrumental musical art as an inferior category, sparing no 
special respect for vocal music as well (Shestakov, 1973: 52). 

The translation comments by Ioane Petritsi make it clear that his attitude towards 
musical art is special. Petritsi, as a thinker, remains an aesthete in relation to any set 
of themes. He hears music everywhere and in every subject. Arranger, order-maker 
of a human, as a conscious bodily instrument, is God (Petritsi, 1914:69); ‘mortule- 
bai’ is the order and arrangement, permitted by the will of the Creator everywhere 
and in every subject, the more so, in music. Musical ‘mortulebai’ is the most beau- 
tiful expression of the divine order, harmony, noble matching of phenomena that 
differ from each other, and is the most brilliant achievement of the artistic actions of 
the humans. 

Petritsi’s translations reveal that both music and thinking belong to a higher cat- 
egory by their essence. This is the very characteristic that makes his attention to this 
sphere of art so strong. Petritsi’s attitude to the musical art is confirmed by all of his 
musical parallels, in both his surviving works, and particularly in ‘Interpretations,’ 
which is a brilliant example of Georgian musical and aesthetic thinking of the Middle 
Ages. 

We would like to end the present article with an important point from the history 
of medicine, which adds one more example of the versatile possibilities of Petritsi, as 
an outstanding thinker of the Middle Ages: it is presumable that ‘Petricelli from Sal- 
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erno,’ the author of the practical medical book under the title: “Practice,” is no one 
else but the Georgian Ioane Petritsi. The book and its author used to be extremely 
popular throughout the entire Western Europe. This work is recognised as one of the 
most important sources of medical and naturalistic thinking of those times. Petritsi’s 
interest in the treaty “On Human Nature” is presumably an additional proof of the 
above-mentioned supposition. 

“On Human Nature,” with musical parallels and terminology connected with 
musical instruments, has become a preparatory stem for such a principal document 
for the research of Georgian polyphony, as Petritsi’s “Interpretations for Proclus 
Diadokhos and Platonic Philosophy.” The fact especially increases the importance 
of this work, renowned for its versatile lexical material all throughout the history of 
Georgian literature, in view of the history of Georgian music, too. 

Lastly, I want to bring the reader’s attention to the following circumstances: in 
one of the most recent works devoted to the works of Nemesions of Emesa — 
‘Christian Anthropology of Nemesius of Emesa’® the author, Russian scholar Nikolai 
Shaburov, expresses his sadness that today even those readers who are specially 
interested in philosophy and theology, are not aware of the name of Nemesius of 
Emesa as well as of his work. In the end of the article in his list of translations of 
“On Human Nature” into various languages, the author forgets to cite the Georgian 
translation. We would like to address the readers interested in philosophy and theol- 
ogy assuring them that the world outlook of educated Georgians was nourished for 
centuries by this excellent example of scientific and naturalistic thought, and the 
Georgian translation made by Ioane Petritsi preceeds the Lation translation of this 
work by half a century. 


Notes 


' In the article above, Petritsi’s translation of Proclus’s “Theological Connections” will be 
referred to concisely under the title “Interpretations” (“Ganmartebai’). 


> Nemesius of Emesa— Bishop of the city of Emesa in Greece, neoplatonician, was converted 
to Christianity by the end of the IV century by the great theologian Grigol of Nazianz. 


> ‘Narti’ — literally means “twisted thread or yarn made by spinning several fascicles to- 
gether”. 


* Electronic version of the article by Nikolai Vitalievitch Shaburov (2009), the director of the 
Educational and Scientific Centre for the Study of Religions (in Moscow), expert on reli- 
gions, culture researcher, can be seen on the address: http://anthropology.rchgi.spb.ru/ 
nemez/nemesiem_il.htm accessed on 9.9.09 
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Hygwos dsgGobo sdomok: ,,Jqbogs Logos gobbbgogqoqaro spogogegdogosbh 
Jowokb.. 3Oq@moOdb Iey@mpobge ILIGs7IE@L, gyeodgdIoGH {03901 wo bmaxge 
‘dgILGyemgdgeobo3* (Magrini, 2000:328). oy — gb @ydGgeo0 Unicorn Natural Voice 
Camp-b (,qboJombob dy6goG0g0 bdob dobsgZ0°), GMAIG@OE yozge~ bogbygb 
gs EEO gl yrds obagrobol Gomagy4e 34Eg0b309@ 396I5do, ‘Ggb s@dmshgb 
39 Bgbedgbob s@bLbL. bsoge 3gGgd'do gsdeEVyrmdogro Lbgswobbgs sbogob 
sposdosbgdo — yosg@gbse MgnMgobosbydo0 — dobs3'o 3a R3embob agodgde 
03406056. g0@873 Lodeg@ob ofygob, wobsmbgbgo0 qg@mpogdosbh goo ofdbgds 
bod 06 Mobbdosbo dsGdembos. IMJH0sb sTZoGo@ sHsdIIDMdg—ogye ghs°bg, gIR9 
dg80Gse@ 03086 LodIEg@ob GHgJbHo. bLIbAgmoyZGog4e@ Lodeg@sb sagas 
mo Ieobeggb, ‘Agde@ga, — dogoyGo Cs 3oeJ3 JOoo — JoGoyero. MY BoMase 
CSY{Z3Z0MEJd0M, SPdMshgbm, GMI sd bo~mbob qYdmHoge@gbmds Jobsdog smo- 
Legg dgbggeGo0s gamdsbgob. Jod bsow@sb 073096 gh Lodegmgoo? 06 GsQed 
soMhogh Agbsboy~geg~@oe LVYmMge@ obobo? 

Iboge@oob Lhgse@sbbgs yyobob Lodggagoob Dgbayargds, Gs odo ybeoo, 
sbo@o Iegagbs sMos. 808 bogg0,~%Ob dog’bo (Pete Seeger, Joan Baez) goo Lbgo 
dso Abgsgbo ImMAM_GMEgd0 HG C0gME-sI9G0Z9E0 BOG yzmmmGob smmmMdoby- 
dsbosb sbo[0G@egdo0sb, LFomy|@ Joo gobsegh Ios yeomomy@o obgno bodmg|my- 
40, OMAZMGOZSS LodbGJn syRGogye ,Mbube-by CwoRydbgdyemo Lodegms 
»Wimoweh*, hogrge@o Imdega@obs ws bodeg@ob sg}Mmob g0mgrg®s soGob 
(Violeta Parra) ,,Gracias ala Vida cos 39690 Lodegms ,Guantanamera™. sd bodegmyd- 
ds dodbob LHxyQbo ‘Bgodobgb Ces Inge@b Ibmx3gomdo BOgg_b yoga 3Zgergoo, 
4MQM43 hoggob Vobssmdegs Log~ow@samdob o6 ygqngbo Ibmxgombogob 
IgdMIMEPMS ODJ@OL godImdbsAggeds eg bogbogngdds. ygobobybge Pergo'do 
1396 gbge@ogm, Gd bsgemgoseo [bmMdog~o, b'doG Dgdorbgqgodo, ~Mmgseymo bg- 
38040 HOse0300b PoHIMdsge@mdob bLodmg|mgoo |Bs{0ggoon seEgo0g~Mso 3- 
BISPLJdS ILMB do, 30M] GMI) sTzsGse Isqgesayano Agbogseyoo 
body ‘do. yggerodg QobomMRso sd Lodegagoob gog@Qgergoob boGobbos, obobo 
spesdosbgdob yoxgeeomoyao EBbega@gdobs ws oeghHodob bsfogeo agobebgb. 

ob sesdosbgdo, Gmdg~g|d0;3_,,"JoJoGbol* dobsgdo sGomgog6 eGmb, sdogg 
EOL gybegdob V9ggd03 sG05b, GMAG@Msg,96 S930 ,,dy6gdM0g0 bIgdob* 
IdM sdsbos6 sbo{oGegdosb. sd yObHgJbAdo ,,dy6goGo0g0 bds* Dgodggeds 
GobgobogrE mM, GMAQMA3 CEJ™MMM{0qMsEo, Obg JQMMEMEMADYMGs@. 0,0, doHo- 
MESO, AVYPOLbIMdL ,,ceogdydogqdgeo™ by ,,ogngbHo0g340* bdIsh, GmIgeE0R 
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390G39OR bg (Www.naturalvoice.net) p~obsboomgdygos, OMAGH 3 ,,bdo, GMIJGE@0ER 


ObLAOJAyWGse asdeogghygds dage~o Ibog@omb booby HGse0730900%. 
BJOG ZIOLO |_ZMogobEOdL dybgdGog0 bIob Zog~rmbogoob Sabb: ,,g30JGmd, 


4d ygqgems sesdoshb wodsegdow@sbgy ofgb Iobokgdyero Lodegmob yRgogds, 
H3gqg6 gamayeroe gobVo3ggoo 09 LOoggob, Gmdgmygodoy gosdggo0e@Gwbyb — goo 
MSZ0bM53dO dM039396 Yygger5ygOb, doybgwosgs~@ ‘DgILVogeyge@ob qboGobs gos 
IgbogseeqHo godIMEc@oggoobs. hggb sbggq agoo0bGg@gbyob bodegmob 3464 
B08 ed Dobo 8MAgb6Z0s@0 Lobmasemgedob ‘AgbgdoGo: smsbh gr gygemdon 
dJage@b IbLogR3g@omdo sgosdosbhydo IEgGmobgb — Gomes gosdegboGoon bobsmy- 
0, EMIbSLVoy@o wo DPabomgds, ‘DggIbyo4yJgoobso ‘DHeodob 36a 3gbo, weob- 
IsMgompoby6 L6gqeo — odsdg RoJGob asGgdg, Ifrbwosm my oMd ,,goGaQ0~ bids 
6 bodegmob ,,bfeomo dsbgGo*. bodegms sGob sesdosbob Bbmgmgdob bsfogro, 
Lodmeasemgoob ‘gdogogdomgoge@o abs. 

Lodmeasemgosdg dsbg0~@ob asggngos bg80G0 HGseo0300b goobGgosbosbss 
5353dOGHJOYEO. BOGNOO |oZe@Qgegoyo sZ@ogg@o shweods sddmdb: ,,or7y 
LosGygro 0730, Jodo 3933993 ‘TDggoderos; 04 Cod9G53Z0 0730, 9.0 Lodeg@obo3 
‘dgdgr go. 36o630 sGdILQGmba0 (Frankie Armstrong), mg0mbsedseo bdob gmo- 
samo Vsdygo6o 345JQogMbo sHo0GobgoGo, Pgob: ,,09 Imdb] 306 bodegmob 
C08 dggGom DgbAgegeol IsbgGobs, GmAgE LZ 09 BxGEAyqMHgodo gbge@gdoo, 
bo@s3 Lodeg@sb eos b0g639d0 sboye~yogb obg39 SybgeGogse@ gos LIMbAs- 
HyYMs@, GMAQMAYZ godsMsjemogb" (Armstrong, 1992:107). Ggboyegoob gh bobg 


CLOSIGHM Ms JVobssedwogagos Ggboyegook wobsge4yG Imwogewb, Gemdger- 


03 g_mrobbdoob Wome embyby aoVgGoboe~o 36MQqQbombsero DgdbOyeng- 
sro JogG gJbgeqboyG bogmbGqHQO woMdsbGo, sboyGo0 sModqbogeobo 


ILAgG6g@obsmgob 3Od3mboGomob dogS VYobsbfVoG wsfgGogro boVomdImgoob 
dgbOyggook. 

Aggy goG03, ob aybegdo, GmAG~gdob bogqosG msgb ganmdse Imos'd- 
49096,d369dG030 bob 860630 .39db goxGdbgdoob. od Godsob gybwegdo seogogrogo 
bgerdobs?3e@mdgoo0 sGosb; dsodo IobsbgyoGse sos boko@em deobdgbob go03- 
Md db bs6MGHO CsdVQHQmdob Y[Mpobs, Joboers LIG6on ‘DgobPogegds; bodew- 
9950 9ROOM bdoMseE & Zodgers LOYMCEJdS CS SG JeoygG@yeoms a qbeogoo- 
Lomgob boygoGger0 R|MMHQgs05bOb MsbbErgoom; bsyegoo sfaAg6Go ggoweges 
LoxoGe ‘gbGyegdodg, GgIqaHyoGo Dgabgoqeroe oO demogogb 3ggeobog74 
Igbogob. aybeook Vggegdob ImsgsG0 Ko~@er 30 bogymoGo o~gbheodob 
LdOAJbSS B0HOZ6yE, LOZo0s—yG, gheag®ogq@ woo LygogG gorby dy. 

dsgsro0nse, Logro ombodbogb: ,,96 IoygoGb MexR0Q{09—946 axybeogddo dAw- 
JAS, GEM{ZMAEZ Pgbo, yomMosHgbodsb gobokgd qdyormmdosb eos aybweob Vggo 
sposdosbgdob bgqggob, obggq GgsgaHyoObs wo HZgdmdob bohJomgh* (j00b3., 
2007). 603d jersGgo, bsdo gqbweob byemddegsbye~@o wo obggq_..“gboJeombol 
dabgdeMog0 bAQdoL” dobsgob wsdssGbyogero,7 gab: ,,00 Ho8ob ggbegdob Iyxdomdob 
dJasge%o0 dobvsbos bye 436 dg® sesdosbhb Job Zgb bodGysgegos Ggogedbob 
Gs OLosdOZ6EOb ganse@ Lodegmoo. ...qnobbargoe 3-309 doHIMboob hydogob 
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ygges'dg IgQo dsgo0y4Go 8QgJ6R309 goshbos, Ig Job sgoJgsd, GMAMG 3 qeoogb 
bohyjomb ws GMQMGH3 bofdobwogb, od Loygob bgdIgyg@o aoagooo (www. 
nikomoandrasullah.com). 

d9 gqbegdob ymGoge@gbodob 497399} qoOdo DgQsbog~o ofgb IboORxgcool 
Lbhgswobbgs gqmbob bodmgmgoo. bogogGoo Mgerob, God sGob IbMYxG@oem 
I4yLogob gyzbeo wo Dgboyqmob bobge@bs oGJIg3gb — IbeyRe@oe Iybogob a~yb- 
0, IbLMXxG0m Lodegms, a@mdoeymo dSHIMbOS CS bb3. 

M83 ‘Dggbhgds dybgoGog0 bIgdoL BRog~embogosb, Lhgswosbbgs y3ge@eyogoob 
SdG530 LoIEg@ob MsbssGbyomds od gxypbegook Gg_sqmQyoOdo bsggrgoseo ao- 
boggoGo0s, 3049 gb goo Dgbgeg30m hobb. qQbe Iybogsdo Poombgers bsfog- 
os 03 bdob dogdobs, GmdggP033 bel canto-Lomgob wsdsbsbosmgogero HgJbogqmo 
Ed SZqbHo394G0 boDysengogdob AGsgo@Rxqamgsbo 39~@oGGowsh ym M@- 
goby@o ws dobsfgemdos. sdsgeGmy~moso, Joagy@o yyobob bodegagob, 
PoMdmbosbgob Ibasgbow, Jgydeos DgILOyemgogeo Lbgo sego~@ob, bbgs eGe- 
do ws gbsdgGms Lbgs oegbQmodsdoy gowsoygobob. 

dd5A45d GMZMH 8OyxMOdb LodIM_gagdob sbyno deowesMo goObogog—ro Mogob 
gbob sGo0Qsbymob gog@nosbgdye b59993MT0? R3Go630 sGdLHOMba0 La ygrgy- 
MR0~O bogbyGo ImMIAMJmMsgn0, dSyxbgdGogo0 bAgdob sIGsJQogobgdob Jbggeeob 
CEddssObgodge@o CS do—~ysbymGo Lodogmgdob g4o-gaoo 380M3g9@o DgILG4yerg- 
dgm@os. Jobo sedbGeEg@o oy sdqgG0g9@o BMgGze@m@obGo goge Goodo 
(Ethel Raim), Gmdge@m03 0gg@gge@s SsEIMbS3@gM g3gGM80b Logyeéygddo Cos 
ygerom Lodegeob bok. 

SHILQHGOMbg0 Job 1973 Vg sdgGogodo g0b0Go0b weGob Dgbg0. 0d gommo- 
bomgob gogo Rog@opog@memosbs ws boy 0MG3d0 dogyzsbyGo Lodmgmob 
AgILPogeegee go 3304086 DobAgG@gerobgdb sHoGgews. Go Verob ADgdgoge, 
ROsb630d gogonosbgdye bodg3Mdo bsgyMoGo dobQg@gersbob hsGsGgos ~oo- 
OPyO, GMI doy MogmossoGgqge@rose gngeosb DgbPogeog bob bogexo- 
deagobs wos bodegmgob oyghgd~o. IMagosbgdom go0g096 gerobds (Vivien Ellis) cos 
xgcoo ZMoobggeeds (Judy Greenwell) bs3Ggob DgdoQgb sgeasa@ygro bodggagoo, 
dob Ggdegea, G93 SgyerasGgodo s0obob Ingdolb Ggao0mbdo wgo dsobgGegqoo- 
6 093696. dM@7EmM COHEOL CYgbobe@osgs LOgse6mgs (Dessislava Stefanova), 30g0 3 
3099306 (Philip Koutev) syemao@ymo BoE jemmmyg@mo sbboddgob yeoe@ogro 
V9300, MbEMb6Go goedeobsbeMewos, bows3 ogo ~mbombob symassy~ aqbob 
bgm@ddegsbg~@mdb ws Mogob IsbGg@gerobgody CodLVGggob s~PoyGams- 
sbgob LPogegoob aosbbogqmmygoyqgo LHo~om. dM—~~O MObywdgo Parok 
dobdogmg sbeodom DgdbOygrgdageds, Imgeo gsgamosbgdyero Lodgymesb 
Jomayg@o Lodegagdo DgobFoges geo0dg agoMsysbodob, ombgd ygeomosbosh, 
boGogros baddsdob, R63 ggobob ws Lbgqdob dsbAgGgersbge dg. 

BgLQoZS@0 203062, geob* (Giving Voice) 5d 9@0b)3093'do (Aberystwyth),yqeob‘do 
06 Pgeofoedo gaobge odsGmgds Cs Imgeo ILMxgGome@esb yyGob mMogb 
ImdAmgm@ggebs wo bIob sHoJGogmbgob JobGgG-garobgoob hobsGsm@gdgroe. oJ 
ob 939 OdsGorges 3O63gGHJd0 ws Lshggbhgdgeo gegdg{ogdo. SbEO309308 ,,3082- 
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ox doImbo” (Village Harmony), 4mde@ob doMomse0 dobs 39696 do Aggdo@g 
db (0.4.4), ~o GMIgE@bZ 4339 Cow@o bbob 35gdoMJd0 oJgb SGo0Hosbgmob go- 
JOnosbgoye Lodgg{mbosb, PsmdsGgdon Jdbob AboRc@omb Lbgoweobbgs yqorbydo 
Lodo bye dsbsggob, Gmd~ob ImbsPog~ggeo Lodggm@geb LVoggmdgb domo 
PoOdmderdob sego@ge dg Mogoe 09d Lodegmgdob IsGoGgdgrgdobsgo6. LPomgso 
gh IsbGg@gerobgoo, BgbGogsgegdo Cs dobsggdo gobssoMedgogb Lbgsepobbgo 
Jggg6ob AmIEgG@grgddo LogGoe GgsgOQyoGob sGbgdemdob. 

ZImEgdyeo PysMegodo, bggyegomog, seo hobsPygmgdom, Gmdge@o73 06 
sbeegh bobo yagdyegob, deogoegb domo Jgo smebob (Mary Cay Brass) 
Balkan Bridges Songbook-\s, 99 Johorggr0 bodgg@s (99 Georgian Songs), 48300(399%9- 
geo Black Mountain Press-ob dog; Let Your Voice Be Heard: Songs from Ghana and 
Zimbabwe ws bb3gs Yoabgobs es wobggob, gsde3gdyg¢20 World Music Press-ols 
doge. gh Igqbogs QGos~gob Gosweo~m- oy IgeoosJbge‘do. 

M5QOdI begds gb bodegmgdo shy Imsyemom yao? DgdbGayggdggdobogodo 
eSbIy@Is hgddIs Dgz0mbgqoIs, MY GoGo bodgrsga dso 3mbgGgAgero yw- 
JMsomds, Gob g6dbeOdg6 obobo GypBsgeHyo@ob ‘DgbPoge@obsb wo dboec~oob 
gZobbbgsgqoyero gxymbggdob Lodegagdob Bgbaygogdobsb, gsdmsggobs sebyb- 
goob sqydsbob}gHo, be Zosgymo, BboJog~maogmo, 3og~oGogy@o, obg39 QgJbo- 
3940 Ls ghag®ogyqeo eembggdo. gnge Ggodob Jg{ow@obgmdooy Gosambygdyero0 
305630 sebodbogb: ,,goge@ob dg3oe@obgmdgdo Ibmyg~eme@ LbLodegmob — ‘dgb- 
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09 bsdegog@o LOR{os—>qHo, K39R3'9G0 LsdgyTdo~m, sc~sdosbydo Jobo Ig30@069- 
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2008). 30993 gO bLoobHg@gbo Gd, G93 Joh sedmshobs oyo ,,odob debdabs, 
04 Gs IObeoM Jo~geob, AMogbs3 obobo s@deshgbg6 Msgob deogm, agogbye 
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96GOb6o smbodbsgb, ,,6MQMG3 ImIM|gHsEo, gobbbgsgqo4qen QO@dbmodgdb ao630(3- 
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Aybogobdo, hygddo Igempoo0b, sGdIObooL Cs GoGIob Dg_Gdbygdgo03 obyg9 
9X 0dGgd036 gamdsbgob. wobsgemyGo Aybogob gsbobgdo, bsoJgodo, qorJdgero, 
gombgob bodbob Jggdso weobdy@o, ImMD~mog~@os CES SIOQMISR Bz bwEx—4qe@05" 
(g00b63., 2004). omer o3 Jbasgbse Ro0JGHMdL, Ged gobbbgogqoqyero0 LGogegook 
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Gyengdgseo odeoghbsom bogsGxoTb goggngdobgeob, Gmd Gg6 DgbGyeogook 
boyggogbe a bob dogdsb ofygo ws 06 dow@obs® od a bom, GmAg@Mbs3 Jobsdeog 
yo3g@ogob JodsMmsg30% (300bg., 2004). 

49300 Imdog@se@o Aybogsd dosbgg@ms, Gd dso ‘Dgydeosm bbgs bogob- 
MSH 0EJ6Q0R030HJds, GMIGMNSE, Joybgw@sgoe SyZoGS |IMQZMoRoymro wo 
FIMLH VO {E-OLQMGoyg@o agosbbbgsgqdobs, oJgor Abgsgbo 3 y4beodg6QyGo_ spo- 
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o~@gesb 3Oe@bogsdo ,,go@ox dsG@dmbob* dobsydo gsGHo@goqero worggdogoss: 
pbbgs gy@Agoob bodegmgdob ‘Agbayggds, GZS goGoGgogseo bo sd 
39MPQHyGom, odg6L sd boerbos6 yamogaomoob ds~@ob. yoGboggergdo, GMIgeror- 
S3 1396 Dggbge0M ws g0bmsb6 gHms@s3 gIMJGMMOoM, oYgbgb Jg®ogo bobosd- 
369d0, 409 H3g6 89Gogb 33gd@om Cs QgoggoM@es Jomo Aybogs od~eogbogo, God 
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00 JgHoe@ bsbyMgqg@ Co bodsoGHogQgdqwe byIGoe@ ws 0d bodegegdob bobo- 
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dobs... dg gaGdbed, Gd hggb ‘Aggqe@o0r IsmMmMsb [Mb sJHdo 7x4 Agdow, 
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MI3Z96 GEMQZM4 g{obIsGGogn sd Loobeeggh? sqyeasG yao bodIggm geo, osgobo 
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d9, GMdIIETO3, A6bb303q600 ~wobsgeryGo Berosbog440 AybogZobsgs6, Iybogs 
LS 3983S 96 Sob gsbyymgbo~o Ibm ,,bokog@goobms3ob*. Gg3qgOQyomo 
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gsbo HgJbHo, GMIg@bLSY obag~@robyGdo yoszge@ogob 9G Imgsmgges 93303Sk0- 
J6Ho. gh Dgdboeyggageob smsgobyy3agob Dz beyrogqooboge6, obGMdGog0 6 
Ja, Mdb-dge@mdond sboZo0s3Zo0gdobsg96, GMIG9gd03 bs36mMdo0 GgIgeHyomob 
AgbGqge@gesbosb wogosgdomgoyeo dob Vobs Gmsdgkcooggogab %353domogd0- 
6. bog smbodbogb: ,,bmaxge gh godbydyJgob.. dg sedmsgehobg, G9 bo- 
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Gnodgkwogngdogsb. gb gxgqJGo odsQgob Iodob, GMB5 DgIbGqggoegdo mogob- 
gR5@0 SH0S6 DgRobgdobogs6 Cs sdob god yamose~mges gandsbym gy gooo- 
ogo. 0d @GMb obobo 43M Agdhow@ oggbgdg6 ,,e0o% dag@ob, ~wodobsboo- 
MQdJI@L dSyYMas@y@o LodIMgmobomgob. Isgo~romobsmgob, b39°30¢303%360_ ob- 
HIGgZeegoo0 bAG0s6 MdgMQEbgdobs ws ,,sg9@bs3{o00b* IM®gb{0eb. mob 
dsog~bo (Joan Mills), ,,,0g06g, gmobob* eqbQogoe@ob womgJQmMo, dog go6yh 
bodeg@sbosb s0639e doygmmpbge TDgbgqoGs'bg s@bodbogh: ,,d9 Ioygoob 
gb bodegmgoo gos Joygs@b ob abs, AMAgE~03 IMoMbOgb sesdosbobsas6 Jobo 
hodoMgob... bgdb  39@QyqeG@o'do Bog yMMGy~mo HOse0305 Jbogopo bog~e 
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sbgdob ganmodsbl* (06, 2005). 
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BOgbs odobs, God 6396 yggercbo gHmbo 394m, aobbbgsgqoqeo 38Gmdgngdqdo- 
HS CES Ibasgbo bobs@y~@om! (Z00b3g., 2007). gobo yobgGgQyer segogrgoonr- 
SH LSQ0gdOMHJoyYo YRBGO BoGsoy gadbedgob gsdeoboGogb: ,,nommyyero 
Jggg6ob bodegesb bogqoomo byMbye@~o aoshbos, GMIGE@OZ goB{rosmomdob s- 
Lgdmodob yeogg@emoye ymogGomedsdo odsegos; bodydom, ye3qe@e~roymo 
boGoaqgnggeo, LobsMymo, PMgbsbFoy@ygdo, GoHyoengoo, Vgb-ggqeogogdo, ob- 
HOMO, MJIyemgogdo, ynogGnemdgoo JoVsbosb. IbmRxC@om bsgobgoob bodgg- 
Ggo0b BgbGaqggdobsb obgmo aGdberds dohbeges, Momjob od sgosdosbgdb 
gbgegd0, 30673 8d Lodmgmgob Iegmob ob Iegompos. Ig gbgegd0, my GMaAmmyoo0 
093696 obobo; GmaMHo oye dso [bMgMJd9, Isao dofs, Iso baygo* (300rbg..2004). 

Cdgy7OOybeogn ogdsb. Agbogsb Dgydemos Dgsbayg~eob sesdosbhydb Geowol 
Cd595353d0H)d9e0 boweol ¥346JRZ09, POybggeyeOb yeOdybogo300. geOObLo3970, 
goer0x dsGdebob ds6s3'do yoRbob Agbobgd sgoeo0 ImMagombOmdk:  ,,bbgs 
sgeHyeob bodegegoob BgbGgqagos, od gyerAyasdo bodomgs 3odybogogoob 
ob939 IerogHo boDysgogoss. yOOboggegJoo, GMIGE~os3 hggb ‘Dggbgcoo os 
g0bms6s93 gms fgq6 gdEJgMMo0M, sdz5Gse bsbosdmgbgoo gobewby6 odo, 
Od fg96 dsor odegbse s9Gogb g3gdC@oM ws IMaZVEObwsS Jomo Agbogs, Gd 
L3gQ0seyGoew hogqgr@on gybdyerdg Lodegmgoob Dgbsbfog@ow. ob 3oe@bogg- 
0 Imdegme@yedo ws obobo, 30673 fgg6b sbboddgrmsb yGmog@omedgos aob- 
LogiqmGgdyg@o Lomdmmo CS 89Gog0b3gI0m aggdggrw@byb6. goose Ieg@s od- 
394 dsGIMboob 4gJdbos, 334 IgQobL, 304] seodosbol gmbgdob Dgyderos! 
J6Qmb6o obgg9 godImsyoRb ByOGbogye@ gsdoRZw@og~yesb woo Job ,,bogsbdyab* 
Veopogol: 09 gaG@dbmooo0, 4d gobboyqmMgdon s0Q0gbsQ3gdo0 wo gger0n 
domgoyero LAydoGo g0g930. 09 LodI_Ggdob godm, Gemdg~ydo3 bgg6 ‘Bgg0bVog- 
gogo, fgg6 od seodosbygdob g5e@0 agimbeo. 99  334d6bmde@o0, Gd bodggmsd 
LdBZSobMEgs, gb WssbMeges 9G IMbogdMD, 13qg6 Ged qydGoe~ &qGobHgoo 
BYMROGMOYS{0N. gh gob@Mwsn Bsdogog~@o sbHob yHomogamasbosGJds wo 
MOIbGOZO 89 QG0Z0L3gdS, G93, LogGn~M godIMRwCoggoo~wsb sdmobvsGos* (j00b3., 
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gr@0dg® asGeysbodgh ywoowghko Fgemogo doydegob wosobagmgbgdyg 306- 
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GoGo JoGaygo Lodegagoob Llogeegesdo. Vogbo 99 JoGaycoo bodege, 
AMAQMOR wCSbOy@os oMbgd goGeosbosbs ~ws Jobo Lbgs yoegagdob woob- 
JsGgdom, geodg@ob Gnogmbgdob bsymeR30 gobgre@sm. gh Voabo hoxoJmgeaygro 
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VobsboGygsmdsdo Fee: ,ydm3c@ogrgdowosbh godmdoobsGy, CogaVAybwoo, Ged 
345JGH039L0 3-4H3dO39d0 BOGZEOM|ga@ AybogsbHsb gob oJHob wodgomy- 
dobs Cs EGIS P3eEmdobL boygqoglbeo bodysergdss. gb odoGod, G9 sd emGeob 
Ibs Pogggoo o@gogh gobedgbogrgmgaoyG, oLQMGH0yE, {IMAMsRoy@ wo 
JObMZMsH09EO 063MGds300b, sdsbosbs3gq yIVCmo YGmogMomegb dy- 
bogsbors6*. ob agmogobodb Gs@mo gob, oeydogrgeom Img3ygeb — 396 3dM390- 
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Ob ImbsVogrggdo 09 ByxyMHyGoL HobsdQemeagemydo begdosb, MAGES Rgb- 
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LAMPE, YerggA~ngob 2G oJGIBIb FI@REgoob Pgbgobo wo gHogddb. oYIGe 
BGoRgson Jgho gIbGgeegdgero CLowo ggmobygaon gyowgos ggg 
bogombgdb, Lod@g@obs ws gargbygr-3y@H gage Pomdmdsesgbseogob, omog9- 
boedo ds9Qog0b3gdob obg6b wo Geog@Mdb Gs0dgn0 ,,a,sesybsoob Jsegmds™. 
»gboJombob* dosbsgob PggGgdobomgob asbyqngboge gombg04do dg sbgmo 
ZoMbgs wsgbg0 — Gsdeogbseo Ibodgbg@mgsbos DgbobPoge0 bode gob wool 
dobo PsGdmdsge@mdob [obs (My GMA, godeooggbgds Cs Gs Ibodgby@mds 
odgb dob gaegbyg~ gqyemeQy@odo) sgobds dodssbaybs: ,,gs@odVlyggQo. bbgo 
AgIobgqgodo PoMgoyegds gvodoQo@goygos (,bobosdmgbeo ywegmsemds*), 


LOMo@sGHmds ~S 8.G. ~WSgsGaym@o. fggb sbgygq 3g9g9OM gq qeayewo 
odsgOosoddob* LoyGobob Vobsdg, M35 g0mg0bgon Lbgqdo0b bodegegeb, 
BOLIKM Ido BObHgAbGowoh Lo BPBoRHogGIILOL  3g8yOmooo."_,,goeeoy, 
8OIMbOL* begog@no IMIAGJMs—90 BOObogy@ d5653'd0 yoRxbobsb bea, bsy- 
oMbMSh Cs353d0Ggd0M gSs4@yggge@w QbyO@by~edosb agobo3Z@ow@s. Joas~omose, 
GSo9Ms soboTbogl: ,,grs3qe@ogob 3,6dbMdeo BEOAHsmpegs qhg@by~odsb, Gmwg- 
bog Go 33g0G60b Lob bsbPoge 3mGbogyg@ Lodeg@sb gobe@ye@yogoo od sgos- 
dosbgdobomgob, 30673 dso Inge@o msgobo BbmgGgJebo IEgGmes*, Jodob, GM 3s 
bEg{09GOHO MObZOKJGO QEMgAMbs MsgroxgMgoyose sbOy@gedes 00 bLodeg- 
Agob, AmMAQEE, HgqergoGg, IbmErege BOObogga@o dsdsgo3gook 939A yoo- 
do Dge@ob. gsbbogymGgdom ~wosdsobQgmgbs 3oabogge@o ILIg6g@ob GgoJ30sd 
{00x ds@dobob* LoJdoshedsbosb gwosgsgdoGgoom. gGo-gands s@bo'dbs, 
Ged yybdyem dy d9360 shoasbGeEs 94 oye CsobAgagbgdyero HGs@0(30%- 
0 LodIggGgedom, doybgeogoe odobs, 4d domo MobsQmgo sboe~aobMpogeo 
oF Lodmgmgoob TDgbobFog@ow@ sdgmog0@s6 — L8g3osg~oyGop hodegoe@by6 goo 
obobo byg@ GeMoy3 Go y33g0Go0b ‘AgIE Je, .e9308Jooo 7390 JeEgmmeobyb, 
30H) bMgogGmo0 BOOboggeo Dgbdgrgogos sdob*. 3oebogggro boeobyGo 
sbbsddg~@ob PggG@ds oe@bodbs, God hsdeoby@o LgqIGgedob IoEgsVgmodsd dgho 
dsgvs DgdsQe dob, Gsms wso3geb ob IgIZZ0@Ggmds, GEOdg@bs3 boao Jobo 
Hobsdmjoe~o)g bogdsGob womgeyangdse oG doohbggh 

LOZVOONEQO g{ogamosbydy~ Lsd_gReob. LyGgog@o, ,,Gsodgoo gowsaybserm 
AsEMMdS*, JeEdHsmdsdo gosesobsGpos. sdob dogsgomos ,,Py@ob bodegms”, 
AMdg@o3 dgegb hgegogob gmbgdob 3804d0dems. gb bodegms DgbGyeeos 2002 
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MMboMbdo gsdsongye~ Fym@ob bowsdo'by dogo s6Ho®sbgnoesb hodobygro 
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JgQ39kLO0 Lbhgs bobmasemgeobl Bbogmydo. gh bom3s0 gGdbmdco* (NVPN, 
newsletter. Nov.2007). 

dg JI0VG KG JG0GHqGsdo dodeobsGgomodb Bye yagqgwo odsgoosg~od- 
dob, , bbgqdol* LsgqmMgoob domgobgesbs goo ImbISH Jodo] Ibyge@emds. dongobygds 
SMSS SYROROJSJI@O, OYIZS Ybos sobodbeob, GMI gqoOGymRoo gemgdgbGgob 
PsdIMGOdl BosPdIbGogo agoMoggos, GEOZS ,,dodlopogdgeo* byey30Go0ger0 
Mhgos. dM yb ‘boex30 (Bruce Ziff) (@o 38609G0ds Mom (Pratima Rao) dsm Voabdo 
»roosbgbbgoo do~moya3grgds™ (Borrowed Power) domgobgosb gobobogrsgg6 3iyg0- 
Hy_eG 7@0 QGesbbdobool |MGdoew. domgobgdob Lbgseobbgs Godsgdb GBeowob 
Zobbbgsgqdo0b dogdsdo obobo s@bodbsg496: ,,dmdmgmsgv0 (0...-~05b), GMIgE03 
SLGEY\E~HIdL LybgQoe@ye BZBo~ymomye@ bodegagob bye@b o6 ydeob bbgqob 
8993906 02,039... Lodegagdob ‘dgbfogas 06 bodbsgb dso Fomodggsb od 
KAVRBIOOLSg96, GMIG@onsasbs3 bwogds domo Dgmgobges, obg GMgAMG3 gh 
dgodgrgos deobegh IsHg@osg~rymo odogJQob segoob dgdorbgqg0do* (Bruce Ziff 
& Pratima Rao, 1997: 4). hgdosb boydoGdo Ibasgbo wsdezZo@gdymgos godIeobsHe 
DEgds SswQ0M@MdGogds dobFogemyogemdsy. sg} Q°39@Qyho (Petru Guelfucci) 
= 3MObog0b QGeeo30y@0 IAybogob Bg6HGob IGhgZ9@0, GemIge@0R oby39 
SPGob AsbHg@ge@robgob LobegomMasGgogero LHydagdobomgob, sdsbg 9G 
Vabb. ob sddmdb, Gemd sesdosbgdo xgqG LVoge@mdgb, Jgmq yo dogwoosh wo 
Lhgoa06 degmosb Lodmgmgob ws Dgodgrgds BMHsm@J6 Bgg@ 06 gowegy doo. 
OAIZQS gh oG smsModgob sego0G~@mdGog Aybogob, GsQod ybroo oyob gb 
8OMdgrgds? LodbogGgd0 sGbgomodb JbMg~mpo smMgoGozmbgdob ambgdo Io... 
IybogZs 30 Ime boyqGOdb*. IoogoGos, sQG0g0 bBg dsoGmgb ws Hy bLodegms 
dgMdge@yob agobgomsGgoosb, ,.gb goGogegdom xyggngbos — gbss dobo bodgo- 


ce 


QM). 

JILHQGL IsHh9Ggoeegoo bye 43 dg obo3Z00G0gsb o~gogb bogqooe 
Hosgbg, Lbggob agogbsPog~ob bogqmomo AgdZg0EGJmds. BsO@yggqge@wVo~os, od 
Hp6eg6RZ00b bGeEsb byg@o DgaV'yeoo UNESCO-L gwogg@oGs 305d goQ{rdmomdol 
SMSISQJGSLOYGO YQeHyeye@o dgdZg0e@GgMdob Dgegg@goob Dgbobge. gb 
Jombegbs ggqe@obbImdb, GMgQMG3 By~WHgqeyewo dIgdj3g0@G@grdob Co3geb, 
LO33S 30 BgQe@obbdodb ss Ibm~mpo Dybobgob, sGsdgeo dob sGMssgsbeomy- 
db (os QoZg@Rgergoob.UNESCO-b C_3@sGoV0s ggqe@obbImdb, 4d gb Ggceggmgdo 
SHS JbOMMMO JGH0 CEEbOL ByxYCHY_O QO MOMJdYEIdS, SHSIg@ Zo3MdG0em- 
d0b LsgGoe IAgdIgZg0 EG {MdsQo. ‘BgodgEoges, LVomge sdsdos geodg@ob deo- 
Lbobgoob agobogodo, GOEL 0g0 Joby gmobgomsb Co393do0Ggooo PyGwo, 
4d bogdsMobo BM@bom DgosMsogoymo ImbsfPogeggeo, sd Bxymr®y@Gob oob- 
SIRMMdga|dO beogdosb. 

ISdOb, GEAZS ,,{@Ods~yao Logyc@ob* Gy_ygmIgbooQmaGgoob Rogrmbegyos 
Agodgrgds CEsQg0Onga@o oyob agobyghygdyeo Ggowmdons CEs MIs QsdxX- 
LC5HO BYMOyqoymro gobbbgoggegdom, |grsmgroGogyGo yeods3ergJbgoom, go 
dso 30 ‘Jgodgrges gobogqamdolb bLogombob s@bygd0m dbodgbgg~edsdy. 
MgZMG63 sbos Gobo (Anya Royce) gsbobogrs3h msgob Yoa6do_,,govbogq@o 
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0EJLAMds: DGogoeQqamegbgdob LAGs@gaos~ (Royce, 1982), obwogogo0 obg34, 
AMAA Lobmasemgds Dgoderges oyob IGogo@gyqmeyayga@o ws Hasbbyo- 
bogg@o. gh IeabsbMgeds TDgagod@os gogo0bGOM, GMZMGRZ agoweoGsbomo, obg 
380M E580H0 IboIDZbg@mdom. Yyage@mos Aggbacbo 94 gGdbEOdbL boyiqmsG yobbs wo 
g949IMdo Hosgb obg, ©MAZMG3 boyqnsG bobgedo. “bogogGno hggbacbo EGds 
Gd 436594 gGd6EOdob asboQe@ob {Zbo segog~ob hobge@obosb. oObMmos gos 
PoOIMAsg@mds ygge@os Dgdobgggedo Gorye@o Imgegbgdos. hgg6 Gmd bysy- 
IsGobse ZoR3MEgH bgg60 PsGdm mds, BOHo bggbooasbo oy Dgdgrgows bsy- 
oso Msgo adbgbog~s 100% obag@obge@o, ggM@dobge@row@ ob Jommggemos. 
dob dsgoge, fgq6 ‘Dgagodgros gobsqoGemo ,,PoMdIobsbgo0 goomadgo dy’, @mdgeor- 
dB Sg6gw@oJ® sbeg@bebo (Benedict Anderson) asbobogegl (1983). Jobo sbmom, 
ZIMECo~gdob gsbosMgos beEgds MobsdIgwoGmg9 Igwoo-bsdysgngdgoon we 
06QgMbyge-Jiggrom. Haygros Isg@obo odmPAgob mb dgegjobaob (John Blacking) 
GO639R3Q00L dQ gGoM0 KaqRgd0L* Agbobgd, GMA yorrodgwegds Logan 
gobogy@o Pomdmdsgeeodob djobyg Lo[ZoseyGo xaQ4Rgdob5a96, MgIZ. gb 
Lodmasermges Ggodgeogos oyob QHGcbL6s30mMbseoymo, GMIgE@ORZ Cos bo dbmas- 
eEEOgdsb PoMdmseagbb. 3908 gegedsbo (Veit Erlmann) obosMgob 3o6Qob deo- 
bodGgoob, Ged ,,gbogo0g73G0 ZogdoMo... yoerodgogds bh o6gGggo agdegbgdob 
Loggdgqa gs od CgRob0Q30S5b ob oggbgob ,,gggg@o 09 LOR{o0s—9 3-Gds(30- 
Sbosb, — MsgobyR{Zog aog@nosbgdsborsb, x 9Q3006, 69M-Gedob, msgobyQRoeo 
SIH YOYEOE KA7BOSS JodsGogdsdo, AmMAG~Ns(.3 96 goshboso JodsGoygngo- 
Ob do0d3990 53Gs, yObHOM~oL, hggyegogdobs wo PoMImdsgeedob IGj0Rg 
b669J69G0 (Erlmann, 1998: 12). sdagsmo 3M6399 30900 bb6os6 dbog@omb 
Lhgs@obbgs gymbowsb Jg3Ggd0gr0 Lodmg@obIMygeGygro IodHsg0 Ls beoas- 
EEOgdgoobl SGLJdMdsb. Loes3 0G Vbwes oIYmRxgdmo6g6 obobo — ,,~yboJermbol 
696530", ,,g0@0KX d9Gdebodo” my Mdogobol bod3m body, — domo bodDyoqg- 


600 Msdegbodg wemgdo begds IyEMHhoyqmeyoeyemo, HOsbbL6s30mbseyGo 
BBOnmgoyeo oxobob gobobegos. 


Iopemogmges 


boggeeg gdbsgeo3os PoGImM@agbo~o Iobbybygdobsmgob Ggwas SGoGQsbgnob sgocogdo- 
ob IRQ06% 338Pg30M0 g@bGHob YobshbyGo JboGeskyGom. g_degbsGog Ioegrogagosb 
yggerob JodsGm, 3063 Mogobo IeobsbGgogdo ~s asdmRe@ogrges asdobos@s 06 JGgo- 
agoobs goo goobgsGgoob dgdgqmd00. 
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p06G. ws 30063. sebodbsgh G{oGQsHgob sgGbeobsgoymo ob\yge@go0qgd0~@06 wo 
Z0Mbg06goo~wob. 
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CAROLINE BITHELL 


POLYPHONY IN THE GLOBAL VILLAGE: 
MOTIVES AND MEANINGS* 


Tullia Magrini has commented on the way in which “musics coming from the 
most different places... find unexpected new listeners, fans, and sometimes per- 
formers in the most unlikely places” (2000, 328). Were you to find your way to the 
Unicorn Natural Voice Camp, set up for eight days each summer on a remote farm 
deep in the English countryside, you would find an intriguing example of this phe- 
nomenon. Brightly dressed groups of people - of all ages but mostly light-skinned - 
gather around campfires under the stars. Someone starts a song in a language that is 
clearly not their mother tongue and twenty others, who also know the words by 
heart, join them in three- or four-part harmony. A song from South Africa is fol- 
lowed by one from Bulgaria, then one from Hawai’i, and another from Georgia. 
They sing on into the night, weaving their eclectic songlines around their global 
village. If you were to enquire further, you would find that many of these people 
have never met before. So how do they know all these songs? And why do they 
choose to sing them? 

Singing songs from other parts of the world is, of course, nothing new. Pete 
Seeger, Joan Baez, and other singers associated with the North American folk revival 
popularised songs such as “Wimoweh”, based on the South African song “Mbube” 
(first recorded by Solomon Linda’s Evening Birds in 1939), Chilean singer-songwriter 
Violeta Parra’s “Gracias a la Vida’, and the Cuban song “Guantanamera’”’. These 
songs often assumed the status of anthems and were sung the world over as a 
statement of solidarity with those resisting oppression or of hope for a better world. 
What we have witnessed in recent years is the dissemination of a vast selection of 
lesser-known songs, many drawn from local oral traditions rather than the more 
obvious popular music canon. Most striking of all, perhaps, is the extent to which 
these songs have become part of people’s day-to-day lives and identities. 

Some of the people attending the Unicorn Camp are also members of community 
choirs, many of which — like the camp itself - are associated with the natural voice 
movement. “Natural voice” is this context can be seen as both ideology and method- 
ology. The “natural voice” refers principally to the “untrained” or “authentic” voice, 
characterised on the website of the Natural Voice Practitioners Network as “the 
voice that is instinctively used in folk traditions around the world” (www.natural- 
voice.net). The website’s home page offers a concise statement of the natural voice 
philosophy: “We believe that singing is everyone’s birthright and we are committed 
to teaching styles that are accepting and inclusive of all, regardless of musical expe- 
rience and ability.” Several themes emerge from the more detailed explanation that 
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follows. In particular, there is an interest in the functions of song and its potential for 
building community: “For thousands of years all over the world people have sung — 
to express joy, celebration and grief, to accompany work and devotion, to aid healing 
— without worrying about having a ‘good’ voice or ‘getting it right’. Song has been 
a part of life, a way of binding the community together.” 

The emphasis on community and inclusivity also relates to notions of oral tradi- 
tion. There is a much quoted African saying: “If you can walk you can dance; if you 
can talk you can sing.” Frankie Armstrong, one of the UK’s leading natural voice 
practitioners, relates this principle to a particular quality of voice when she writes: “I 
encourage the use of the open-throated style of singing found in cultures that sing in 
the open air, singing as naturally and spontaneously as they speak” (1992, 107). 
These images are diametrically opposed to the Western model of the highly trained 
professional musician performing pre-composed works on stage in a dedicated and 
exclusive arts venue for a passive audience, many of whom are non-musicians. 

Choirs that identify themselves as community choirs are usually run according to 
the natural voice principles outlined above. They are open-access: they do not have 
auditions or require sight-reading; material is learnt by ear; songs are sung a cappella 
rather than with the more usual piano accompaniment beloved of amateur choirs; 
there is relatively little emphasis on public performance; and art or classical music is 
notably absent from the repertory. The rewards of choir membership as identified 
by participants range through the personal, social, aesthetic and spiritual. Sally, for 
example, comments: “I don’t like singing in formal choirs as a rule — I prefer the 
informality and the genre of people attracted to community choirs and the repertoire 
and the speed of gratification!!’” (Qu'. 2007). Nickomo Clarke, leader of three com- 
munity choirs and also co-founder of the Unicorn Natural Voice Camp, writes: “I 
see the work of such choirs as crucial in allowing more and more people to become 
empowered and embossed by singing together. ... Unaccompanied vocal harmony 
has the most potent magic for me, I regard it as a great gift and as sacred as anything 
I understand by that word” (www.nickomoandrasullah.com). 

Many of these choirs include in their repertory a number of songs from different 
parts of the world. Some refer to themselves specifically as world music choirs, 
adopting names such as Crediton World Music Choir, WorldSong, Global Harmony 
or Songlines. Other names, such as Circle of Song or Singing in the Round, are 
evocative of the democratic, community ethos. Others again make reference to the 
positive attributes of singing, as in Good Vibrations Community Choir or Sing for 
Joy, and some allude to cultural diversity or the image of the global village, as in 
Kaleidoscope Community Choir or Patchwork Choir. 

Given the natural voice philosophy as summarised earlier, the presence of so 
many songs from other cultures is less surprising than it might at first appear. Seek- 
ing out unfamiliar musics becomes part of the quest for a voice that is perceived as 
more organic and has access to a broader palette of technical and acoustic possibili- 
ties than the bel canto voice, as well as satisfying a hunger for novel harmonies and 
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rhythms. At the same time, songs from distant parts of the globe fuel the imagina- 
tion, transporting the singer to another place, another time and, perhaps, another 
identity. 

But how, then, does such a rich carnival of songs find its way to the UK? Frankie 
Armstrong, accomplished folk singer and one of the founder members of the Natu- 
ral Voice Practitioners Network, acted as one of the earliest conduits for Balkan 
songs. Her mentor was the American folklorist Ethel Raim, who had conducted 
research on the open-throated style of singing found in rural areas of Eastern Eu- 
rope. Frankie met her during a visit to the United States in 1973. At this time Ethel 
was running weekly vocal workshops in Philadelphia and New York, where she 
taught Balkan singing style and songs. Two years later Frankie started her own voice 
workshops in the UK, initially using many of the vocal exercises and songs she had 
learnt from Ethel. Later Vivien Ellis and Judy Greenwell added more Bulgarian songs 
to the mix after spending time in the Pirin Mountain region of Bulgaria with the 
Bisserov Sisters. More recently, Dessislava Stefanova — a former member of the 
Philip Koutev Bulgarian Folk Ensemble now living in London, where she runs the 
London Bulgarian Choir - has delighted workshop participants with her distinctive 
style of teaching. Over the past fifteen years, hundreds of singers around the UK 
have learnt Georgian songs at workshops led by Edisher Garakanidze, Joseph Jordania, 
Natalia Zumbadze, Frank Kane and others. The biennial Giving Voice Festival — an 
initiative of the Centre for Performance Research based at the University of 
Aberystwyth in Wales — brings together singers and voice practitioners from all over 
the world to give workshops and master-classes, as well as performances and lec- 
ture- demonstrations. The association Village Harmony, working from its base in 
Vermont but with long-standing connections with the UK, goes one step further in 
organising summer camps in different parts of the world where participants learn 
directly from native singers in the songs’ place of origin. This workshop, festival 
and camp culture plays a crucial part in creating a common repertoire among singers 
in different parts of the country and beyond. 

Published sources — usually with a tape or CD accompanying a book of tran- 
scriptions - include Mary Cay Brass’s Balkan Bridges Songbook; 99 Georgian Songs, 
published by Black Mountain Press for the Centre for Performance Research; Let 
Your Voice Be Heard: Songs from Ghana and Zimbabwe and other books and sheet 
music produced by the US-based World Music Press; a series of songbooks pro- 
duced by the group Libana (again in the US); Ysaye Barnwell’s Singing in the Afri- 
can-American Tradition; and Northern Harmony’s workbooks, mostly produced in 
conjunction with their concert and workshop tours. Copies of the music and words 
for individual songs have also circulated in circle dance networks, many Balkan 
songs in particular being performed live for dancing. 

What is it, then, that makes these songs so popular? My questions to singers 
about why they are attracted to particular sounds, and what they feel they gain from 
learning repertory and singing styles from different parts of the world, have elicited 
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a range of responses encompassing humanistic, social, psychological and political 
realms, as well as the technical and aesthetic. Reflecting on the inspiration she drew 
from her attendance at Ethel Raim’s workshops, Frankie comments: “Ethel’s work- 
shops not only were wonderful for the actual quality of the singing, but it was very 
obvious to me as a social worker, group worker, that people went out bright-eyed 
and bushy-tailed, even if they’d come in dragged off the New York subway pretty 
bedraggled. ... You could actually see people’s physicality change” (Int. 2008). An- 
other thing she found interesting was “to hear, see what happened to women when 
they found the bigger, peasanty voice” (many of Ethel’s sessions were with women’s 
groups). “So right from the beginning,” she reflects, “it was ... the musical, the 
social and the psychological elements that intrigued me and that excited me.” 

As far as the musical dimension is concerned, many relish the opportunity to 
broaden their horizons. As Anthony expresses it, “As a singer, I get a whole different 
sense of what it means to sing in terms of what timbre and what volume to use. ... 
As a musician, my sense of what melody, harmonisation and rhythm are is chal- 
lenged too. The rules of Western music, spoken and unspoken, are questioned, bro- 
ken down, and are seen for what they are — constraints” (Qu. 2004). Charles simi- 
larly alludes to the value of learning different styles as a way of expanding one’s own 
technique, while also paying tribute to his deep attraction to particular sounds: “People 
... tend to use one way of singing for their entire lives ... not even thinking about it 
because they don’t need to. Actually learning music from throughout the world 
shows you so many drop dead gorgeous singing traditions, exposes you to music 
that moves you down to the very marrow ... And it makes you exercise so many 
different ways of singing that you start to figure out the ways that work best, not 
just the ways that you’ve always done it” (Qu. 2004). 

Especially interesting are some of the responses to my more specific question: 
“Do you find yourself attracted to the songs of a particular culture (e.g. Bulgaria, 
Georgia, South Africa)? If so, how would you explain this affinity?” Balkan songs, 
with their “clashing” harmonies, vibrant timbres and powerful female voices, hold a 
special attraction for many singers. Sue Parlby, co-director of Cambridge’s Good 
Vibrations Community Choir, describes how she spent many years singing in tradi- 
tional choirs as “a very sweet little soprano” - until the day she went to a Bulgarian 
singing workshop led by Frankie Armstrong. There she discovered “this huge voice, 
which was terribly exciting; I didn’t realise there was one of those lurking inside me. 
... That voice had always been inside me somewhere, probably, but it hadn’t been 
brought out” (Int. 2007). Part of her excitement, she reflects, was also due to fact 
of her being a woman: “For me to discover that I do have a powerful voice that will 
be listened to I think is working on other levels as well. It felt like I had found a 
strong part of me as well.” 

Not surprisingly, similar themes occur in Mirjana LauSevia's discussion — in her 
book Balkan Fascination - of the attraction of Balkan music for American partici- 
pants. Balkan music seems to offer an example of a more democratic style of music 


Polyphony in the Global Village: 
Motives and Meanings 567 


making, in which — in contrast to the world of Western classical music - music and 
dance are not reserved for “the talented few”. The repertory itself is also seen to 
“foster group experience and social enjoyment ... in the ways many other musical 
styles do not” (2007, 55). Added to this are “important musical and extra-musical 
associations with the ancient, the natural, and the spiritual” (59). The use of unusual 
modes is also associated, in the minds of many non-native singers, with an experi- 
ence of the communal, earthy, otherworldly, ancient or exotic. 

For some, song texts in unfamiliar languages whose sounds do not always have 
an equivalent in English present a major challenge. At another level, however, this 
can liberate the singer from the inhibitions, judgements and sensitivities associated 
with his or her past experience of singing more familiar repertoire. Sally comments: 
“Sometimes it is releasing. ... I notice my own language can get in the way of 
numinous experience” (Qu. 2007). Beth confesses: “I get a bit hung up on the mean- 
ings of words, so unless they really jump out at me in a poetic way, I feel a bit silly 
singing about some things in English” (Qu. 2008). And Jenny talks about “a chance 
to let go into my voice when I am singing sounds that are unfamiliar or words that 
don’t carry associations for me” (Qu. 2007). 

Singers — both native and non-native - often comment on the psychophysical 
effects of multipart singing, including an enhanced sense of well-being, a feeling of 
being re-energised, and a palpable “buzz” derived both from the musical vibrations 
and from the feeling of bonding with others through a shared experience. These 
effects are intensified when singers are free of a score and therefore more focused 
on one another, and when they use the more “open” type of voice production char- 
acteristic of Bulgarian songs, for example, which together with particular intervals 
increases the potential for producing overtones and “beating”. Joan Mills, director of 
the Giving Voice Festival, comments on her early encounters with Balkan songs: “I 
loved these songs and I loved the way that they required other persons to lean on 
and to kind of be locked in to ... In my ... culture of folk tradition ... they’re all solo 
songs and you’re alone there singing those. And suddenly here was this community 
of other people” (Int. 2005). 

Many singers comment on the way in which their encounter with other cultures 
through music leads them to feel that they can identify with other people who, 
despite obvious geographical and cultural-historical differences, share basic human 
experiences. Angela refers to “sharing hopes and dreams, knowing that we are all 
one, though facing different problems and similar joys!” (Qu. 2007). Anthony al- 
ludes to a more intimate sense of connection to particular places: “Each country’s 
songs have their own unique flavour, being born out of the people’s relationship to 
their everyday existence; their work, daily struggles, their joys, celebrations, rituals, 
customs, their history, their stories, and their relationship to the land. By singing 
songs from around the world, I feel as if I am meeting the people who sing or would 
have sung those songs. I meet something of who they are; their lives, their land, 
their soul” (Qu. 2004). 
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A recurring theme is the way in which music can serve as a bridge between 
people by providing them with a means of communication. Heidi reflects on her 
participation in a Village Harmony camp in Corsica: “Singing another culture’s songs 
while immersed in that culture is also a powerful means of connecting with people. 
The Corsicans we met and sang for were obviously deeply moved and pleased that 
we respected and loved their music enough to come to their island and study it, and 
the Corsican singers who sang for us and with us connected with our group with 
enormous warmth and generosity. Singing together obviously creates harmony in 
more than one sense!” (Qu. 2004). Anthony also comments on the “specialness” of 
the Corsican experience: “I felt like a very welcomed and even honoured guest, and 
with the songs that we had learned we had something to give back. ... I feel that we 
met Corsican people in a way that far surpasses any interaction that would have 
come about by being mere tourists. There was a real sharing and mutual respect that 
grew from the whole experience” (Qu. 2004). 

For Edisher Garakanidze, imparting an understanding of where the songs came 
from was a crucial part of his role as a teacher of Georgian polyphony outside 
Georgia. The book 99 Georgian Songs, completed with substantial input from Jo- 
seph Jordania and other Georgian colleagues, was his inspiration. Conceiving of the 
book as a tool for those who, through his UK workshops, had already begun to sing 
Georgian songs with such passion and insight, Edisher writes in the introduction: 
“From experience I have learnt that a practical workshop is still the best way to 
come into contact with folk music and to go deep into it. This is because it allows 
participants to obtain ethnomusicological, historical, geographic and ethnographic 
information at the same time as communicating directly with the music.” He goes on 
to propose - somewhat enigmatically - that “workshop participants become the co- 
owners of a culture that stems from the depth of centuries and millennia!” (2004, 
1X). 

While there may be some who seem over-eager to accumulate new songs that 
catch their fancy without always giving thought to matters of right or etiquette, and 
while some may over-romanticise the lives of the supposedly more innocent peoples 
from whose heritage these songs have come, there are many more who are aware of 
the ethical complexities, are concerned to treat both songs and native culture-bearers 
with respect, and are looking for ways to “give something back”. In questionnaires 
distributed to participants in the Unicorn Camp, I asked the question: “How impor- 
tant do you think it is to know something about the background to the songs you 
learn (how they are used and what they mean in the native culture etc.)?” Jane 
replies: “Crucial. Otherwise the value is limited (‘nice sound’) and the solidarity etc 
lost. Also we’re at risk of ‘cultural imperialism’, grabbing others’ good songs, but 
completely out of context or respect” (Qu. 2007). Some of the Village Harmony 
singers on the Corsican camp referred to earlier did feel uncomfortable about certain 
aspects. For Clara, for example, “it always felt a little strange to be performing 
Corsican music that we had only learned two weeks earlier to people who had been 
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singing it their entire lives” (Qu. 2004), while some of the teenage girls felt self- 
conscious about performing songs that were normally the preserve of Corsican 
men. The reactions of Corsican audience members to Village Harmony’s efforts 
were of particular interest to me. One reflected that many young people on the island 
weren't interested in the traditional songs, yet some of these young people had trav- 
elled all the way from America and after only two weeks were singing the songs 
“better than some Corsicans”. A member of a Corsican polyphonic ensemble ex- 
pressed the view that the efforts of these visitors encouraged him in his own efforts 
to preserve a heritage that some of his compatriots didn’t value enough. 

Back in the UK, a desire to “give something back” has increased as the movement 
has matured. An example of this is Sing for Water, Helen Chadwick’s brainchild, 
which since its inauguration in 2002 has raised £250,000 for WaterAid projects in 
Africa and India. The London Sing for Water event in 2007 attracted almost 800 
singers from across Britain to sing world songs on the banks of the River Thames as 
part of the Thames Festival. Nickomo says of the funds raised for WaterAid at the 
Unicorn Camp that same year: ‘‘To be able to pay something back to the developing 
world for all of its songs that we have been enjoying, and to permanently change for 
the better the lives of another community was a wonderful feeling” (NVPN newslet- 
ter, Nov. 2007). 

There has certainly been much agonising in the academic literature in recent 
years over issues of cultural imperialism, appropriation and consumption of the 
“other”. Appropriation does not necessarily, however, have to be viewed in negative 
terms as a one-sided transaction that leaves the “giver” deprived. Bruce Ziff and 
Pratima Rao, in their book Borrowed Power, propose that we might see appropria- 
tion as just one form of cultural transmission. Seeking to make distinctions between 
different types of appropriation, they note that: “The singer [from the US] who 
performs a Senegalese folk song does not preclude others from doing the same. ... 
the taking of the song does not lead to a corresponding deprivation of the appropri- 
ated groups in the same way as it would if tangible objects were involved” (1997, 4). 
Similar sentiments have been expressed by some of the native teachers I have spo- 
ken with. Petru Guelfucci acts as vocal advisor to Corsica’s Centre for Traditional 
Music and also runs workshops for visiting overseas groups. He is of the opinion 
that Corsican culture can only be enriched by opening itself to others. He’s not 
worried, he says, about people going away and singing the songs and perhaps even 
changing them a little. As long as it doesn’t impoverish the music in its locality, why 
should it be a problem? Frontiers only exist “in the heads of certain politicians ... 
music itself travels”. It’s important to respect the nucleus, he continues, but if the 
songs evolve further, “so much the better — that’s the richness of it all”. 

Culture-bearers are increasingly taking the initiative to share their heritage with 
outsiders. For some, this trend has been prompted by UNESCO’s Proclamations of 
Masterpieces of the Oral and Intangible Heritage of Humanity. These require that 
action plans be set in place for safeguarding the cultural heritage, where safeguard- 
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ing includes not only preservation but also promotion and dissemination. The title of 
the UNESCO award suggests that, while these masterpieces are at one level cultur- 
ally specific, at another they might be viewed as the common human heritage. Per- 
haps this is a clue to what Edisher meant when he talked about workshop partici- 
pants, armed with sufficient understanding, becoming “co-owners” of a culture. 
While proponents of the “global village” philosophy might be charged with over- 
looking real and sometimes deep-seated cultural differences and geopolitical com- 
plexities, essentialist notions of ethnicity also have to be challenged. As Anya Royce 
observes in her book Ethnic Identity: Strategies of Diversity (1982), individuals as 
well as societies can be multicultural and transethnic. This proposition might be 
understood at a metaphorical as well as a literal level. We do not all feel at home in the 
skin or the surroundings we are born into. Some of us feel a profound and uncanny 
sense of homecoming when we arrive somewhere else. Histories and ancestries are 
in any case complex. If we were to trace our ancestry back far enough, few of us 
would be able to consider ourselves 100% English, German or Georgian. We might 
talk instead, then, about the “imagined communities” evoked by Benedict Anderson 
(1983), whereby shared experiences are made possible via modern media and net- 
works. Tullia Magrini draws on John Blacking’s concept of “sound groups”, “formed 
by people who choose a certain music mainly because they identify a part of them- 
selves with the values they connect with that music” (2000, 329). These groups 
may coincide with ethnic, generational or social groups within a given society but 
they may also be transnational and, crucially, they remain open. Veit Erlmann adapts 
Kant’s notion of the “aesthetic community... that forms and undoes itself on the 
basis of taste”, applying this to “all those social formations — the loose affiliations, 
groupings, neo-tribes, and cult groups of free-floating individuals — that are not 
anchored in rigid structures of control, habitus and filiation” (1998, 12). Concepts 
such as these lend themselves well to describing the nomadic communities of song- 
lovers who come together in different parts of the globe — whether it be at the 
Unicorn Camp, a Village Harmony Camp, or at the Tbilisi Symposium - to recreate, 
if only for the space of a few days, a multicultural, transnational extended family. 
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' “Int.” and “Qu.” indicate quotations taken from personal interviews and question- 
naires. 
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Agbogo~ro 

ILMR~oe Aybogob, ©M_AMG3 XX gos XXI boyygbggdob b3g 30303460 39- 
bmdgbob, sAbgdmdob sPosGgds Loyrsgg@ose yyMseegdob EBg6HOGo ofQggb 
Borbbbgsgqdyeoo AgbogseyGo HMseEo3o0gdob aoeog3gnob bogombb. od asoo- 
33900L ‘Agegacc@ VoMdemJdbog~o Iegergbs, ,,dJboRcoem Agbogob* osmgroyoo, 
Yobs sgmob%by FodImblggb bogob amo dybogob oqmgbQogy_@mdobs ws dobo ao- 
gJoob 84mdgogdsb, Loymgqg@msmeo go{bsegogw@o {mg ze@omob boggeogr- 
ob* g38emJodo. ,Jbogcoe dgqbogob* R06 369ds, GMI? IMOZSgb, Jogsgr- 
OMS, JOGA HMseo030y@~ ob IgG Iybogob, samgngq, gf. Iogoemb ye, 
A ydobye, 3496394 Aybogsb ws 3.4. MsbsdgPGMgZqIMdsdO gobbogyMMgeyer 303- 
gems@yemodsb odgbb. Lbgoobb3s sg4OG 9d 3039db, 69 IbMyRg0em Iybogs 
SOL MsbsdOEGMZqMd0b LOdIHOISH qo seEJds, sdo}oI bIomse@ oyghgogb dob 
ObgM gobISGGHyogomob 3539040, GMAZMGdZSS ,,{g~@Mdsgrobs7305%, 09° JM0- 
HOMOsM0 S305" 96 ,,39MPAVSOy~ro odsgoosgrobdo*. 

oF MgZs@bsbGobom, Iybogs goobSgoy@os, GMZ0G3 Byx@PHyoOjw@wo Bb- 
Mg4gd0b 6G gaGsGoqMo bsPogro, AMAGEOEZ sJQoqMowss godImygbgdyero ber- 
GO8KE']H, MOHO3ZIYGO CS Ggeogoyedo [Zbegagoob ob389JgJodo, Joybgeo- 
390 Lobmasemgoob Godsobs ws obAmGoy~mo s9G0M@obs. bobsdegogrg‘do, 
bEGSCO Gs YeO3@MobdMIEA39G@0 Gbgds ,,dgbogs, bggyergdG03, aqeobbdmdb 
SHS DGHO yogm@oermdob, sGsdge Lhgs@sbbgs obQgGsJQoygro Jdgeogdgoob 
O03 gIb AG Jbge@b wo deoogogb Iyqbogob ,,cosdbogogdsb* (production of music), 
Agbogs@e7yqG BEOd3ObORZ0Sb, ‘DgLGyQggosbs ~o sqeE0QmMoob Jog dob seJdob. 
LoyqosGo gbhogQogoms 5 OLQMGH00N bab Ho gobbobo3G6 yo, obobo, sdogg 
COOL, SbLOay~ygdgb ydboDgbg~@egsbgb GMb Agbogs~@ymo Ggseremodob Jowds 
SOLbgd49E 84EO3gb0. Agbogob sbymo goagoobsb, IbmEEMe BoegQg sPgdyeo 
JLgMs0 LAG AIH qe 394 BoGogb Agbogobmgob dof gGog ~wowo Gempogbe- 
dob dAbodgbg~@mdgob — Ayqbogob sGbo CogogdoGgdyY~@os Inge Gog Dgdeoge, 
RdIHOGJdMS6 (dd9QGsd sGs IGHEO Iomoeb): Robs6byGo goe~egoyeges, gl- 
0 F039OO MOM{SYE{dS60, LOQ{ose—yOGo obHg@gbo, Img~oFog34Go GgJajeroos 
Cd SHCPOL, MEBZ5—YGo sego~ob gja,Gdbgdo. 

SEZ0MOL B5HJQMGHS, M343 sbgno, ydboDgbgemegebgbos Iybogmenmao- 
Sdo Gs {obboyyMgd0 gnbeodqbogrmeeemgosdo; see ng~degdsGymos Joynongolb 
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Sd DsAGHO IybogomyGo LAog~wob Pyomm dg, dob ewobsdsdby, smsdge scob- 
HIAOL BOEGPBHDLOPP IL FILSGIOGIL chGoogogsb gf. g@egbyeeo 
bgog@ob g|oMae@godo, GmIg~ob Agbogo@yGo 3M63gRR308 agobboyqoMgoon 
8OBYMOSHYMO Q_dbes XIX ws soemgye XX boy 3%96gqodo. sogog~ol gG@dbmds, 
4Mdg@073 Iboyxgoe Aybogob bobo3GgoGo asbobog~oges, Josbo'dbyob od Abgdoy, 
MMZMGH3 wosdbdsH) LoDyoemgosdyg, GEOAIGMISYZ Yqlos gossego0@mob Iybogo- 
bogob bgggeegomog wsdoboboomgogeo MG Ibodgb6yeegsbo BoJQo@ob goagos: 
39d, OL Dg039gb 016R3M4dsR30b sego0g~okb Dgbobgd, Logos gh gobbogyom9- 
dy7e@o Axybogse@gmo LHog~wo odsegds Cos, IgMMH], G3 3804g39e dbodgbg- 
Meodsbosbss Cosgo3doGgoygo — ob sbOgggdb gobogyGo oegbHoyogoR300b 
D8OSOOL 396JRZ0Sb. QGGsoo0Qo0qg@o Agbogob syngbHog4Amds ILOOGME —yZS3- 
DOG LEgdS ,,092,0MdH03 LA~MbgL* G3 msgobyoqe obQgegdhqoseeye gsdeol'gq- 
gob PoHdImowagbb ws gobsoMmdgoyemos ,,dJLOg_g@om Iybogob*, GMg_MG3 obg- 
HOL, sPIMERZgbgd0m. gh qgobobgby@o 30, Mogob dbH03g, Imombegb sgorgb- 
HogyVOodobs Gs MMyseyqaedob GHygSIobgdob sbergdyGH goobGgob. 


ILMYMoM Agbogob gobbodegmob IGZe@g~@mds 

Iboge@oem Aygbogob Rs4nM gsbbodboegagoob Jgqd bom IMosdbMGyds 
DLoge@oeb Lbgspobbgs Ggq0mbobs ws boe~bob IGogs@ayqmegsbo Agybogsserymo 
HOs:eE0300. ob dsgrg g_owso]3ys doboGob deogG osmgroyse. IbMRxcoe Agbogob 
d9bG0b Jode0bs4y] obLAoGyWQombsgrobs3oo0b ‘grwogase ofdbgds sboe@ro bobgdo, 
AMIgE IO PoObygndo Bsgegdseo Msgbgoseo IG5g53IOGEM3ZSb6o A4qbogseymo 
8OMEAYIZ05 Jose oyHob Mogb HobsbVOGmdob 3606730800 ws agggg@robges 
ISLMdG030 IObIsHgd0b JgGmowsodsgq LygZdIG6Gob boVogro~w. Isoge@ byGbob 
LoGygge0m 4d gn]gom, IbMxG0m Ayqbogs OJ35 IObIsGgd0b bLogbowe, Gemdg- 
03 grbobobm3g@ges odob Jobge3Z0m, My GMAMH oyo~gds ogo (Church, 2007). 

39539 EOL, HgGdobo gsdmGoRbsgb goMyggqee Aqbogseegqa s6meoyIZoob, 
AMAQMOZ ds~osh BoGQ0e sGob LYbMdog~o IAybogobLIQMebysgoobmgob (doasgr- 
ams, Esbsge@y4G yersbogy4G Aybogsb wos 38e3b). ‘Dgod@gds s9GmeomIb yoo 
Jegorwgb, Ged LVYMG|geo@ IbOR_@om IAybogob GgoeyGo bogGmem dobsbosmg- 
dgogdob gsdeo 9 obGgGgbeogdos6 AgbogobIQmebgqo0 Jobo g3gggg0m. Ioe- 
MEMS, ILMRC0M Agbogs, OMAZMG3 BgbmdAbo, CdCI gobbbgogqoyeo Aybogoeoyea 
HAEs:eE03Z0Sbs ~s sbse@ dodGoeb Bgogogb, Gd Mog. B3oQJQrGos ooomdob 
SdbAL ZoMasgb. 99H03, IbMYZC@om Agbogs, sGJGHogqerowe 94 sabgdoob, 4M{0G3 
894339920 LAogrobGyGo Mgobgegdob dIjeoby Agbogsgoymo gobo (Brennan, 
2001; Feld, 2000; Guilbault,1997). sd osMgmoyob Jgqd ImJEgqero 36mp44300b 
bogGHoe Asbsbosmgogeo CosgzogdGgdy@os odob smosMgdsbosb, Gsbs3 ogo 
SH FoMdmMowoagbl: dsgo~momse, 34 sob DabGgqergoyeo cosbsgenyHo yersbog’3o 
6 8E8q@oGyq~@o Ayqbogob doMomseEo Hgbeg6R{o0gdob YRomaggodo. ws dsobi3, 
ILM Aybogob bgQ9H0qGo CIRo0boQ300b Jogybgwsgoe, gobeodybogmamag- 
d0 go@o bLosdegbgdom oggbgdg6 sd HgSdobL wo [eogPMdgb6 aobbobegmmb 
030 Lbgse@obbgs boo. 
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LMR IAybogZob, GMAMG3 goO@gggqeo byaq@ob, Ggbobgo dbyxgemdob 
g96s80GMdgob ob B5J4G0B, 6-9 Mog. HgGdobo ‘AgoJdbs ws semgye 1960-056 
Veegodo {ogG@Qgewo ,,ogoregdoymo Vggqoob PoGdImdswoagbeogo'do, Aybogogoymo 
IMsgo@RXqaegbgdob sebsboDbsgse wo bgeDgboVymose” (Feld, 2000). oobo- 
Ig0ME39 BObJILH do, MGogbGoeeyqmo 6 Gomgygeo, bhgo, geooGo@yeo gwoobsg- 
L4H BOQ QbyMobsas6 gobbbgogqoy4@~o, Aybogs 33geP53 Joggsbodbygob XIX 
boggigbob wobo3gago ggGmsob ga beGo30M aysGeBgoodg. MAQMG3 GQodmmo 
6476960 agmogsbedb: ,,ggGOm80bs ws FGGo~M sdIgGogob Jgqybgddo aoge- 
BJKEgoye@o JnsgsGo oeges 0ds'do degmdsGgrob, 6d IbOg@oob Lbgseobbgs 
sgobob Agbogob IobdIg6obsb fgqg6 Ggagodgros Ggg0dg36Mo sGo, Lobggreomo, 
63930303960 dybogseyGo BOGS (LodQ3rmboymo, bog qber, boV gogo, 00- 
8HMZ0bgQd9EP0, LOQY|GHo, Go\yoerymo,) sGsdgeo dybogob s@bgemdob swa- 
ogo — boymageose dybogo* (Brennen, 2001:45). dgbodsdobso, IbMx3g@0em Iaybogob 
3B2HIGOAS LIoGso yoggogeos, GMZMA3 Jgaqerdyeo HgsgobsVog@ob g5306- 
MEOJodS, ‘Dgbsdamgogoeds, bobl3@g dHogeyRqaeogbgosb (bdo ,codGopo gab”, 
pOQ0MOWSH wosdG yb"). 

ILoOg_e@oe Iybogob goOgamGos Ig3Zbog@goobs wo Jo~rsjob sobswesmo Ieo- 
DbdsMgdgrgoobmgob oMgge@ogh gemds~odgeyeo Lodyooob yy@reyagqgew 
CObsdogZsb, GMZS bogG3Zgdo g_owoseEgoggos ob Ime boyMmds “bgwedG®os 3%yer- 
HyOgQaro gobbbgogqdqeomdob s6 dybogob segogmadGogo ,.agdIob* Ggboamdbmodoco. 
FILLAHWAJO, GMIG|d03 sE5O SbORZ0Gogd0sb JbMg~empo IaZgdIq4e@ QygooGe- 
Gosbosbh ws seEgogmsb, sedGsgq6 shoe Iegome0bb ws omsgobgdg6 be- 
GOOG IgQbogm {goo godemJdye IeobsdbAgogob Iboyxgoe Aybogob Ggbobge. 
xgodb 3BqMaqQbobo 694339340, GMIG@M gIOZbges yqoyoo Iybozob QGobbLbo- 
B0MKSYAH BOO PG OgSb, seEboTbsgb: ,,3gGo0RqMogQE@ yyw gagob, VosdImwoag- 
bog~o shoe GEM Go, MAGI? ,,LbgobL* Msdodmogb, ‘Dgyderoso _odmoygb6ob 
BLOM M0S3Z08 C5 HOs6HL6s30MbseyqHo IOEgeVgmods, Gems gobsgonsaeb 
OA gLegdGgqoeeyao yssoHoo (...), gdbobeoG{ogemob ImeEgabodbsZ09 Cs hode- 
Syore0deb obgoo yAmogMomes, GMIgGEG03Z dJoMomse0 Immsdsdy 0% sMs, 
by@ BEOAHs, s946Q6ommy|d0 oj6gooo6 (Ferguson, 2003). 

ILMRCoe Aybogs AydsMdb GMAZMG 3 sGbo, GMdAg~3 Lbgsweobbgs yqgr- 
HYG B90 |{gQ9o0b boDygoeogdsb odanggs, sdogg COOL sbegbb Heogngmosb- 
Hob sJHob QGcbbyMGIQ{00b by dogboedgds gobbbgoggeqero Agbogob 
GOOdJdbb gobbogymMgoye LoJoberse, AMAg~Z IbswGss oYyOb segogoso 
gobsyowo, bbgs bodmdbdomgogee boJobgrob Ibogogbos. sdsbosb, gb Iobsb@g- 
dd bs bb qbgsdb IbORa@oem Aybogob, GMQMG3 by~dobsfgemdo Iybogse~oyGo 
84M EYTJGBobLS Go Jobo LeO[Z00ey4G-yq@meQyqeyg@o Reobob qanogGn 303 domo0b 
AgweJgce© Doegdyeob, asG@~wosdogo~ dybgdob. Iboxgoom dAgbogob CD-gdob 
3590 IMbISH]d5 SsAGdgagal ga, beGobdIon odsg@oyE QoGosBgoob wos, Bod 
HOGgS~e, ‘Bgodegds sPgo]gsm, OMZMGHRZ  BgyxPAgeaggwo od3sqgGosgrobdob 
bso Hom. 
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JOO ZIMA VQOL 396HG%4GH 8-030 ,,89GoQRI@oYMmoSh* ‘DgyrsGgdo0 
BodgoMgoga@os sd ygobobybg@ob hommgon 0d 34mg) do, GmMAQgE bE Ibeg- 
0 Agbogs GVeowges; Eobs{geMyGo BO@sIOMs30gd0b Jdoge, wobsggyGo sygoo- 
Hoo agdegbgdob gomgeeobVobgd0m boAR{Z0g—@pJes HygbweghZo0gdo0b EBg@e, 
IybogoeeyqGo 8OME4YIZ00b (sePdmdgdob) godeabge@s Cos |BsgOQgeegos (Cornell 
& Chris, 2004). sdoQmd beog0gGoo sgQMGo syZbseogob, 6d IboOyx@om daybogs 
Lbgob oG5939Gb yk9Gb IAbsGbL, OY oGo ,,dMI‘ISH;6@ob IyEHogyeeymogn- 
OdIL*, G3 sgomoGgob_ ,,39339e Jobogqamedsb* wos, dogg EGMbL — my 9G 
ogbomoa@gob — dsboeoyab beob yyme@yeye~e gobbbgogqoyeemdob ( Feld, 2000; 
Guilbault, 1997). 

4MZMO3 KOb dgrgZ0bQ0 doymomgeb, JGogs~@o osgsdosbob bbgs 
IybLogoee7qGo bLsdgoGmeEsb doegdgeo yodIME@og~@yes Jng~@osbse YBg_bogo- 
Mob go@gIob, Iybo3{0dssgyO B80gbog39db ob s043Zge0 ‘Bgdorbggg0m0 CD-ob 
Jobdgbsb gdysMgos, G93 OF gggb OG LyGom bye Fobssmdpogamodsb. 80639e~0, 
PoMdImwggbo~o Ayqbogs 94 sGob 040 Q\Goe@o300b bodydo, GMIgEbS3 GgQe@Po- 
dob aV9396 ws, I9MHY], Q_oGgIMosb gsdemIwobsHy, AqbogoeeyGo goUgerobs wo 
MHIbG0Z0 Qoagoob dobsbo JoyeEVggggroo* ‘Blacking, 1987). gam IbGog, Som- 
dsGgoom sM@bggb |mGdgdb, sd 36M R3gbd0 yoMyoRomb ws bag@obers aobbo- 
dEgMgb LAog~obs wos ggImgbgdob yGoQgHoydgob, Jdbob sbogy IGog0e@396- 
396 AyqboZs@ye dodsMo~egob, sdsbosb, sosMgab Aybogseye Labbgdobs woo 
dbo MobsdIIGGMICMdsl. Agbogsg@ymHo 384M~e%JRZ00b Jowegoob ‘Jg3Zgeog0 
JQgOMPE0LMgZOL JobsMgdos ,,qgmdseoyGo sMIM {bo b’sSZ00L* Co ,,~O~MgZsGo4yGo 
d3096H0343OMd0L* godoxgbob ogegs. MYZ9, {MGR JoMbge@o gos godbebo 
593039096 » dgydeegagm@os aogIag bogGnsdmmobe gogegbsb —  groro- 
BILL, MEGM@Eao0yqabL, LHo~wyab ob HgJbogemagoyab, Isdob GBs b3gQ30- 
3039}HO PMZse4gHo oegbQyOmdob Aybogob DgbsJIbge@oe sy y{ogegoge@os 
BLOMdSLO GO HAbCAbR{ogdoOL gobosGgos: gmdse~ymHo ws WeMgseoymo Hosgobo 
d76gd007 936 Imbsmgbsggs, 30EG] wssoMob30Ggd~4yeo0% (Cornell & Gibson, 
2004:357). 

Lbgo LoGyggd00 Ged gaJgm, COR_MJHAOGJd9 aQowogsbgswos, OMZMO3 
‘Jdgc@ggQ0 sbodog~s30obs, GMIJ9@0EY — GMAMA3 goerGmo Dybo‘dbogb, ,o@ob ses 
SBIMHYVAOS3Z00L, 945990 yqm@meyGob bobgaegQobvdIob 86 390% (Gilroy, 1991:153). 
Ibogc@or Agbogob Ggbeyeogool DgdeJdgegoond BoJQoMo Cosds~oxyos do- 
bo HGbb3MGdsR300b |MGIg0o (Williams, 1996), G3 JodsGoygos ,,dGoF 
HgGb, go@ob Lo gYyIdHob LOG aha Io yobVoeegdobogg6, GIggoOy- 
MSE OBZZJdS B5H9Go bsfog~gdoob ‘AgIMAsbobs goo DgGggob Igdgqemd00r%* 
(Grossberg, 1997:3). 


segom@ob TDgamdbgdo 

bdomse@ asobdob sgQmMoGsG@ye@o sbGob odob ‘Dgbobge, Ged ,,dybogo 
B{QdSH Job sewagog~ob ‘ByaGdbgdsb* (Stokes, 1994a:3) ws dgQo3, ,dygbogs sego@ob 
gogdg, sob Aybogs Abodgbye~mdob aomgdg* (Stokes, 1994b:8). Ieobdgbobsb 
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‘dgJdbog~ro FoGImbsbgom0 seogQ0G—MdGog0 Logh3g, qsoMagegb yeoge@obs, Jodo- 
GANYMoS JRO gobbbgsgqgogdobs wo LOG{oseqmo bodbo3eagoob ysG@garGog- 
d0b396, 304] yegS@seEEdobs 5 LOG AIHy_@ob Msgobgaqagogdobyq6. IoMQob 
LHEygbo sdGgoQgob, G69 ,dgbogs LOg{os~gqhse Agsgserdbodgbg@mgsbos, 
Ms@Q56 030 ‘BgoQ{ogb boDysgrgogob, GmIG~oMs3 sweodosbhydo GgogGdbmogb 
0EPHYVOModSL, seoQo@bs ws Lobeg@gob, dso Ged gHodshynobsas6 sdomygob* 
(Stokes, 1994a:5). 

39643090 MgrMGosdo 5b939 s@obodbgds, G9 Aybogob BqbJZ00 Iegmdse- 
Joo sesdosbgdobogob LogGQob, segogrob wos oeghHqamdolb Bgaadbgoob ao- 
3039080 (Bailey, 1994:47). bmaogmmo sg®mmo (Harvey,1989) s@bodbsg3b, Ged 
SLQILPO LS SLQNLEMdHOZMdS (GMAQE0ERZ segog~olb ogegobasb yormodeogds) 
JOM0s09539 86O3gbob bogs. Iyqbogobs Cs segogrol Jobswsagoob 36e- 
Bgbo CogsgdGgoye@os PoHIMbsbg0mn0 IeEgmdsGgedob Logos 3b 393- 
Hymodvdonsb, G93 .4RQbOb* Jogs Iaygdyero seago~@obmgol dobokgoyen ao- 
KayroRxge Mgobgdsb Pomdmoe@ag6b gos, GMQZMG3 bos ymdgbo sddMdb, Voo- 
IMsEQJbbL wWodsGgdom sGemdgngdsh ammdoeya yeobAgJIbG Go: ,,33e@eHyqayewo 


ROMGIQdOL Qarmdog~obs3osb sb beoggb ygmHhgaymo oeg6AyOemdob gomgogn- 
Odb9308 (CS Jeoombegh syngbHogy@modsb, Gobo Dgwoggoe Jobeggb wodsdy- 


LESS 86 COSePgJH0Z393GO0 YHooQGnMds 8d OG Hgbeg6R00b Geomob* (Cohen, 
1994:47). 

geomgdsh Podmse@agg6b ob BoJQo, GOI syeE0QmmMook Jog dm 3Zgdy¢ 
SLEAQ0M0S6 sSLO[Z0Ggoy@o Agbogs@yGo sGoJGog9 bobsdggogeg'do oG gsdeod- 
06s4gMdb Jomo Imgeepoobowsb. w~sdsbobyges Ggoeedob obGygM3IAghoMge- 
Obsb Msbesmsb woyds~mobbydgemo wes bobsdego0~gbosb Ggqbodsdm byGoo- 
Ob FoGIMIGMdsb of 3938b. OMAZMH3Y KO IRZ JoMG0 sdIdMdL, sdob Joby bo ‘dgo- 
degds OJOL oegnEmaobgoyero gobogy7Go o6HySs@gRoyo0gd0 ob 3b 3986%49- 
SLOG GSHJQcoGogado, GeMIe~gobjPZz goyGoedoogagoa@oeo OMI asgergbsb sbeghg6 
gmbog4Go o~gmermagoo (Marti, 2001). ‘dgrgace@ 30, Ibdgbye@ob Imgompobol 
gobsdsGogmygog@moseo, Agybogabgdo byag@ 97RxGM Cs YxRxGM obGJed0sb obgono 
Aygbogse7yHo gobgomsGgookyg6, GmAgE Go, Lyg bogergoseo Bgbgpgdo bodro- 
300 096A yOmdob dsbsbosmygdggoo. od 3xyobon Aygbogs bye@b gyVyomok “by- 
Ld80H 90 Abo TDgbg@emdgdoa BoRJagoyee dHog{5E3IG-g56 8G5JQogob ,,c067- 
gbsbodbs30 96 LoRZos~ymoe Ggbsdsdobo gbsgopogdob gowsg3gogooo. (Stokes, 
1994a:7). 

JOM0 IbG0g, Iybo3{oe7yGo dH53{5M3IGMZ6gd00) JwCowso GJgQ0Mbseny@o 
HMsE0(30900, (Co IIMGH] IbG03g, drger Gog, g_obbbgogqoyeo Iybogo@ryG HMooo- 
G08 %HM09G01353d0G0 AboDgbge@meogobygb gogegbob sbwogbb od3Gmg0o(300b 
8MdJHOBZ°0). Qeemdsgodgoyeo LsdgoGmdo Aygbogse@yGo gyre yeob 3ob- 
BPBOQ™W:LO’SZ0 ‘Dgodgengds asdeobsQy~w oJbgb Lbgowobbgs, gobbbgsgqoyer0 
Lodgoggogdom, G93 gobdoGmdagoya@o oJbgdo Lsbmasemgedob, Leo yZocgymo 


LAOH yHgoob, CEoIMgowgoqergdom, Ggoeoyao boDgIbGyggdge IGsJQojgon 
ES SG. GMZMHER 3999 IoJb dsxydobo soboTDbogb, Lobsd~gogrgdo ,,ggQ0embo, 


ILMGM0M Agbogs Eo GHMoseo0Q30y@o0 Iybogo. 
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4MIge doy ofdbgds Ixybogs, ‘Jgod~ges gobgobbgs3eom 04 (HGsbL)GgaQ0mbowsh, 
GMIIM03 LoHIMAgow@ages LoddmgoyGoeo Aybogob bodDysgogdoo* (Baumann, 
2001). sbgmo o6Gg@38@gQoQo0s (86 yodobods) sobb6gds IbLOg_e@om dAybogob 
HOMO R{0HJdxEO BdHJQOOoom, Gmdge03 ‘Dgbodergegeb beob sms IGG 
PoMdsHgoye sGoJGogob, sGsdge Heggdb segogb Gggombsgoymo Agbogob 
SMbob agobosbAjog@oe. Agbogs, GMIG@EY ggodeggb O63MGdsQ{0sb segogrob 
dgaMdbgdob Bgbobgd, Ggog~robeges sefdob Boezgqeero oJHom, obgogowol 
bogqmsGo dog~ompobobs ws Pomdeobsbgob boo3zqdgqemg, Gey Wsgog3'doMgJo%y- 
Ms Iyqbogo—eyeG gq@me@yq@obs ws dob gobdssoGmdgoge obgo RoJGHomgedor6, 
AMAZMGBZSS ILdAgsg@ob ashsmgges, 3MOEbS, IMEgIVE@O ByAmrHyqoobl P3emdob 
“bso goo 0.7. 

LVMG |e, HygGdobo JbOx@oem dybogs sob bab Go, Go@geb 09 Logsdome 
bogombos Gomob, bgdo gggggob 834mdgygdsHogob God sbheogh, ogo sbobogb 
NAMaIJOMMdSL Iso Gomob, 3063 shsGobbgdb aobbbgoggogaer Iyqbogog~oyG 
ZILHVGSL gyodsqa@mosbgdgero osMgroyol Jggd Co 3063, gog@mosbhydygros sd 
bog 030H)JdYC0 OSHMOYO. BAIGP0 FIGL, Ged ,,esdsdymmds yogooeomoolk 
Dbodgbjeemdob sgqGHgagagbhyarmdobs ws smdmagbyoeedob goOdgIM bab ow 
SOMHSLOJEYMOS Lhge CEodsdymdobs, GMIG@O?Z sbobosmgeb gsIM35G39390- 
obs Cs DgAggob greedse~yG sGe3gbgob, Jobmgob ~wsdsbsbosmgdgeo bod- 
GobI_@Mo LHoMobAqGo gobbmeaswogdom, dodH0CEObS300H8 CS SOCMMdObgd00r” 
(Feld, 2000). mogob gggrggsdo goge0b gorrdmBo sebodbogb, Ged ,,g@gme~ods- 
308d sbos~o LAsHqbo Dgodobs: GMAZMG3 3Ogembos~oddob Dgegao, ob Jgso- 
DSMSLONS LS SASIZ0MJdgeO JBIQIJLQo sbeogb mob, Iogmsd ~wrweglb ogo 
Gobbbgsgqdyeroe sGob aosbGgdyeo — yoogge Dgdorbgqgedo, goGodob deobsb- 
ggrdob yoopgbo bsVorob dogs — GMQMGR seo boGogqGo, Loxsbhbswobs wos 
vee ob, LsdIgsGOb dJodsGm asbb6o~@2mdob bodsbo* (Guilbault , 1997). 

gb doe@gdb jombgsb boeobymo IAyqbogob aobgomsmgdobs wo sJeyoev- 
OdbsGZo00b Bgbobgo ~wo ofgggb 8mggdogob — Gob bodbsgb IboOyc@om dabogob 
gobgbs: Rog {OGL Loggcogh, my, qoGoeremeo, s@bodbsgb Jobo asbgonsmg- 
ob sbsg~ Ro dob? 


dg9m0-sbs~0 ~wobMAMIdos 

pdZg@obs* gos ,,obe@ob* PoMdsQgoye@o bLobrg bo C~Mmgse~yGo Cs GMowo- 
Bo0qer0 Imegegdob asdgm@goob boyZgemoe gy3m@robbIOdh yy@reQgqoyewo nome- 
ISbOL asqdxmdghgdob Ggbodgrgogomdob. IboyxCoe Igqbogs, yoa@gggyeo bo doegaye- 
do Hobdgg@o 383 gegdghHgdob, GoGdg~@o LAG zJhqoob wo v.d. yode, boos 
oyOL deogmo wos bogdomobse@ gosdsxgHgogero bogGmsIdIMGobe oye0QMo- 
obmgob, dodob, GAZ DgILGyemgoggeob deogVeow@gogb, GgobsM@hybeb ,,QGogo00- 
BOS" Cd FobssGgoob go, G33 yoMace qbwes gbIMeEga Jom mobsdIgoMemgggob. 
bEgZ5G0 HGoC03Z09@Mbs Co MosbsdIGeGEggb GEGob do~osbh dRZ0G Js, G93 gor 
Jano yoo e~gbo ImdgbGos. QHGseo3o0q@obs ws MobsdgoGmggh wodsen- 
SHbydob JobVGsgyqQdo gsdeOVggye@os LyGgo0~@om, Msg0@sb so30@mb SMogrcog- 
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d9, 09 984 039396 BgbGgqergdob HGseE030sb, 04 s3gqngog6 obg, ©MZMG3 Vgbo 
Imombegb. bmaxgO, gOobs ws odsgq EOML Bgodgeogss MobooMbgdmoeogh 
SO88H0GHJOYMO LAGsHga0ob Go gobbbgogqdymo yy@rgqaymo gobdomhg- 
os (Tumer, 1988). 

JO dbG0g, ,AQOGsCo30y@mobs* o6 ,,QM@sweo30Mbseobdol* ogogs IyqbogseyH 
AVEO JAgegosb sbobGEMgob ws gobobsbmgmygds GgMdIobgd0~m ,,dgeoGsQoo%, o6 
sAIZMbLHAGAIZOS%. 8d 3639933006 gHor-gano dasgsGo0 bsgombo yobemgrgos 
S{MNJLAHOZQOMOL goagosk Cs CsgogdoOGJoym@os HOosoo0Q30sbob. dgomy dbGo3, 
IOI MH yomds bdoGseo gsoQoggoqyeos oH 84MgGgbosb, GMAZMG3 sbgooeb, 
SHSdgO Cobsge@yqamdsbosb (ggbHgGbobs3Z0sbo6). sJodeg, Lbgs Ig_bogseoymo 
JIMA VAOOL Csbsgey_@edob Mmomfdob 96 gsbobog~sgebyb, GmaAG3 Iero- 
gobygodob asdeobsQyg@gosb. gb 3s6eaBgbo wooly Boma VPoobygnGo, 
dsdob, G30 ogJgndo 1797 Y. bygomsb bygod TL boe3zydgqgemo howyyoms 
OGH9—0YG CO8gGobL, bog os6do 1862 [. hodmsyoerods ,,M3ILQGO, GMIgar- 
03 sLHgg@wge@s smMgogobs ws gogebb* (Church, 2007). 

dowypbg~mogs~0 sdobs, HOsCE0Q{0y~o AybogseryGo BMGdgd0 bdoGse@ o@- 
Joye smogdges ‘GgdIbGyergogrgoob doge. wobs3e@ gy soGoeoadgoas6 doom 
S8GHS3Z0ob YOGIgdob JoOsGoeodbs3Z0Sbos6 JogysgoGor, G93, Hy6gdH0g09, HOso- 
oRZ04@0 boTdbgdob bsG x by begds. sdoGeod Joshbosm, God wEsbsgeqo Iybogob 
Sbs~@o dodeobsGgeds, GMIG@bLS JbLOg_@oem IAybogs gVow@gds, Ieombesb 
Z9LQgObobsZ00b LHsbosMHygook Ws 3gob, G93 QGsweo3o0ym@o Iybogseyoo 
LHog~@ob goJOmdok aosbosoMmdgob. sdobosb, a. do@sdgogrob bo®yggoon ed 
307 JZ50, ROL 3EPOHIO 43BqE539G0 MobsdIG@GEMgAs, Sbs—P03, dZAG03. JRO 
IQHOG, MsZoe@ sbEobs ws dgg@ob [Z6gd5 Mosg0e@ BOG ymrmGobGogobogobss 
BbMd0gPO Gs MOM{d|@O, NMHZI BME {@MOmGo Job o6 0B6MdbL, Ggbsdsdobose, 
S43 OMBSCEOLVobgob. Be yeemmobogol y3qer5yqGo MsbsoMey@o (wos, sfggoob 
godMd@obsmy, ,,.mobsdgommgge™ (Bagashvili, 2004:53). 


ILM_~@om IAgbogob s3gng6Gog3Gmd0b dogds‘do 

53096H03939Md0b sGbo, 4MZMG3Z ILOXgG~om Agbogob bsggebder EBbgdo, 
dogg SPOSM{L gnbogyMo oeEg6HQAMdoL BsJQomMoe (bsbeoesbs6b gomgb yobs), 
Gob g9dMZ BGM gobbogrgobs Cs TDgbVog@ob bogsbo gobs (Boiko, 2001). 
0% {dg0b98Ggoo yoobggrob yorrdmAob sbab, LAG gIHqey\g@o sIMIMOe ool 
Iegoge@ro SLAQ~Idb ,dOMIMgGMA096 YaoogOnedsh Iyqbogobs ~o LoZoseyG 
L6GqJGygGob Boob ws godmoygbges, GMZMGHERZ MJgrmoyg@o dodbs gobe- 
Axybogrgeegosdo (Guilbault, 1997:36). gowos bG Joyo Iegwogero, GMIG@3, Jxqdbqdo 
IebsbGgdsb, 69 ,,090b bsyZgeoe, 4-9 gy {GON LAGAIA\agL, GOQMGE 
339 OOLgdyE  Aeogeghgdb, fgq96 bes ggo0bHygagbhydegh, GQ hodmysen- 
0de@696 obobo*, sobybeodb jombgob sgmgbQogya@modob ‘dgbobge. IbORcoem 
IgbogZob yoHggn@ogoo 9 g0dbyxgergoo, 930096Q 03°90 LAGyIJeya@gd0 Lbgo- 
CdLbg5g39G0E yomodegdosb Lhgswsbbgs BmbAgJbLGdo — Bgbogogrgy, 3ob- 
BJOOLS Hy BO{Zc@rm@ ya dogegbsdo. gobgoms@goob goobsdogs bgeb aVy- 
db od Bgbedgbob yegogboe Dgdg3bgdob (0439, 36-37). 


ILMG MoM Agbogs Co HHoseo0Q30y@o0 Iybogo. 
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GoO@gdebs Cs LOZ09@4qGo Yann0gMMMdgodob HOb6LxMGds30sb Iso b39(30- 
3037900 b3qGmgoob dow@ds cs Ggdorbgqggdb, GmAG|dbs3 Osb sbeogh gomoryeog- 
dyno IboDgbyeomdgdo, ‘gsJgn B_gm@rogges symgbHogyq@mdob gsggdodo; do- 
abgwsgoe@ sdobs, ,Q@seo3o0q@o Aybogob Bb 3Zg@Hgoo 430M bdomse sbe- 
GOMES B_MHQqeyE hook boosdeogdmsb, Bo{MmomGy~W BqAbHogeggoorsb wo 
8A OZ793O CEQbsbFoymgonsb, bowoi3 by~@egbgoob Lbgowosbbgs ga, bmBog%4o 
bobgmds — dybogs, 39332 — TgIeamsgedgoqeos gaemgbyg@o gos gobogyGo 
bofdob Lodqggo0mgoob dobbom* (Blacking, 1987:133-4). 

Agodgrgos sgngbQogqAmds gsdeygbhgoyeo ofbob, GMAZMG3 IsGgqe0bg4ee0 
bodysgegos es Jobo DgILGqegogeo Ag_bogmbgdo ygqngbo~@ shodwogqmogh, 
3009 bb3gqd0? dboORg@om Iybogob PoHdImdswaghegob gb gbdom, GMaAG 3 
MAJ Hoyo 96 yObHOGQyMHYqAGdS (9.0. 6MQOGRZ ss doMomseo dodssory- 
ggos); obobo dodsGmsg96 Lbgseobbgs Igomeb, Goms DgobsMhybob (3g6- 
HOsmobgoyao oh obeoaybAGoymo B{MGdgdobas6 gobbbgogqgoye@0 (6 ~oo- 
Jerygoe@gdge@o) Agqbogsegqmo 34M~O4J3Z05, G93 Q_obobbgsgqdb doo Aybogsb gos 
aggngbo 306564440 30GmMdgdob odgeEb sdgrggh. Mg0m gog~Pamob 396b39JG0- 
ILO pFILHIOILO BEG go" Vol QbLVGgGOb .gaVGa gw obegbHeool* 
(Gilroy, 1991:154). bbgs bo®ygqe0m, 4d gnJg0m,dbmx@0m dgbogob gohgammos 
GobbobegG@ogb yro3zerobIMd3gqge@ ws Gnge@ yaoogonmedsh Ggdbaygogogeob, 
SHJ6AL, OHLHoA\WQgdbs Co syeoHoGosb Gowob, Gedg~@oy s9GHogb bygdb 
AybLoZseeyqMo BGOEOQIZ00b gEedse~yGo Jlygob ygogomamAdob, omgegn- 
obVobgab aog@Qggegoobs ws seJdob mogobgdyagogob. agomds~modgdyco 
36 GgJbO do, boDgdbGye@gea@em byggegbgdob gobogyGo dogymngbgdyeomds 
JImombegh ,,43Qbol? B6mdob ws ogmgbHo0g34Omdob ,,coggadog~* godmgergbo- 
9 BEOgjboMgosb (Huggan, 2001). 

ZOdHOEAEO CES DgGgqQe@o Ay_bogseyGo 86M~e4JQob Dgdboyggdgrgdob- 
MgZ0b agoswsdlygqho0s DbGgM3MgQQoGgoqaro Aybogob oegbHogogsG09 cs bbgo- 
Cobbgs goge~@ygbgdob seEssHo309, G93 bogqmoGo LHogrol 3mgb6ob bseyydgqeo 
begds. Ig_bogob, GMgMG3 LOB{oEyxGo 38GoJHogZ0b Dgdg36gdob doGomese 
HMsgobgogagosb Pomdmsagbb GMQMGH3 boygqnsmo gobogy_@emdob o6 gomgby- 
modob, obg Lo{o@yGo 803006 Mg00-Q|MGI{E~oMJd0b5 ~s MgZg0MgSdOb- 
Agobogob GgJdbog~o LogH_B3g. Iybogs wobybdgoygos IboDgbg@mdgooms os 
4 bogbogrgoom, GMIg@Os g0Gg7dg3 bydobdogmo dgeoydobmgob Dgyydergogero 
OJ6gdMES QoIMbsHgo. se~yqgco Byx\RZobmgob Agbogob GgJdbob gb Iobsbo- 
SMgJdJO SOboTdbsgb 384 g3MdIqbO393079O ,,.OMIbGogZ0 SVPymdogr gos wom|a’y- 
MOAZdg@ YAnogonmddsls: gb sob MGHIbGogse@ oVymdogro wos womg|a"- 
MOMJOYMO YAMOoQGnMeds, bows Go Imbsfog~yg >>I9<< ~wo >>obobo<< 
IMZdIVORPCo0M, GMAZMAE3 >>hggb<< bsd~go0g Ggogoeds'do” [Schutz, 1977(1951):108]. 
SOZ0LPMSH0Z0 LHog~o LPOMJE godIMYAgbob dJbasgbse dogfVowges IbdIg6geb 
»Jn0 IbG0g, Lobsdwogo~@ob yMbLAGyoGgJos (Co ogMgbHogy4G@mds; Cs Igemmy 
IbG03g, sgmgbQogqaomdobs wos od Lobsdegog~obs Impogegoo* (Stokes, 1994b:98). 

ILog_e@oe Agbogob b3zqgGoOb gsbgomsGJds |sweoxKodgiyeros cooggdobosb 
A 0bsgqVMAgJos ob ob gbbogogZe30s%, GmIgGob bogsbbydo ‘Ggodergds god 
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Jeg of, boo M™MHoy~o s@hgge6o dybemgsbos* (Schein, 1999:369), doaby- 
gesgoe@ sdobs, Ig_bogseqmo LHog~wo TDgodgrgds gobbog~oyg oJjbgb GmaAmG?3 
Loddmen4gmo; dob o4 sboboomgeb LFOMbsbegsbo gobgomsG goo, ‘DgoVZogb IGsgoeo 
ZOd3EgILL, bdoGoe YanogGobsfobssGdogambs 3 (Stokes, 1994a:13). Jog ogro- 
MSE, JObOZyOModoL ‘BgIMGosbo~m, Aygbogob ,,{bMsemds* sb ,,deopegmby~mds’, 
Jobo dodsGmgos LoZ{09~yG goM@gImdyg 0 gqe@robbdMdb sd3s60 Pobssmdwg- 
BOdSL yeagge@remoy [begmgdsborsb; IgQ03, Gy_@dbgogoob Agape Cs LAGsHg 
BOS gsdeoggbgds Bqam@e@ye@ob 3s6meEyJGQobs es LogoseyGo LAG JQ qoob 
eESbsgZog dG Joo. 

JZgM@ZAL Dgrogase@, sgogbQogqamds Cszo3zdoGJoymos sGs IsGQo I%y- 
Logobosb. sdobosb, 94 Jgodgegos omfgsb, God sgmgbGo334Omds Iybogob ob 
IgboZgobgoob boygqoM@gosb FoSIMosoQgbb. JsG@Go06 LAogb’ LVodb, Ged ,,ogorgb- 
§0399Mds* bobsdegzoggdo sGob geoegbo dsgrob IJeby, wesdsxgmgegeo wol- 
JJOLOV@WO HOM, GMAGMY BEOgqho@geyemos bogqdsOby Iybogob Dgbobge, 
4 bsgboge'dyg, GEOI~OL seEM|bsHJo0Q sG0sb oGs JOGA sHs8sGHgQqQbombsergoo, 
SHSdg@ 5d boJdgdo hobgeygo sesdosbyo03. Obobo gaobsoMse@ godebseogg6 
f3gsrodg DboDgbge@mgs6b Iybogob Dgbobgd* (Stokes, 1994a:7). 


gobggbo 

DILMRGoe Agbogob 3Mb3ZgR3Q00b, GMAMG3 Agbogse@yGo Brg yzeom@ob 
sbsero GgobgoMbs3o0o0b Ggbsdgrgommdol gobbsbogms, Imombeagh gobdomsg- 
dob. Oy Msbdodegg@yemso dogy39600 IMEAgIq@O JOEMgZ6ye~o LAog~ob g6g0- 
MSGgdsb, yo3zge@ogob sa@bgomodb (Cs oyer) Gobgo, gobobmasee Iybogob gsb- 
LogqmGgdyg@o sb3gJQgoo wes seEPgOeO bogGmem-doIdyGo (qham@yge bossa by 
ds ZoRr00 Kog dgbeOob PoMdsHygdgoo) 96 bogGoem-Jodoygo (Jog. boJggy6- 
 36mMdo0g@o gGobombo), bogGnm-3Mg@mbyGo (BM~zob sbo@o Hsg~wMs, Be7- 
93 I439b5G0b 36 bsyodmggGob Abasgbo) wo 9.0. Iogegbgd0. Ig~my Ibo, 
ILMRoe Agybogob YoGImdswagbergoo oggbgog6 woobsge4mo0 33 dybogob 
JeegaghHgob wo dodygqd006 ggbGhg@bodbsZo0b HygbwoeghZ0ob. syogbQogqGmodob 
8HMdQAIS, 5d dgdobgqgodo, YQ{03d0G@Jods dobsG@ye~ ~ossoGob3s0Ggosb HMso- 
oBZ04E@bsS (G93 gqgrobbIMdb syoghHogy@mdsb) ws sbeoe Imsmggoqe 
SHS-9gHJ6H0B9Ob Gowob, gsbbogyqomMgdom dsdob, GAZ sboe~ yObgJJbH do 
bgegdo. doybgwogse sdobs, dg 30dGZ0390, Od QGswo3o0y@o dybogob syjogb- 
HOZ9OMdS by~@obEs Coodsos ILO\@oem Iybogob 306d0m ws dobo odsbyb- 
HyG@o Mgobgdo sob; shoo gegdgbGgoom Dg bogqoygeo Agbogs sGe@eggq8b 
4398 Lobogmgab gos asboQ{w@ob mgomasbsbengodsb, sgmg6HogyOrmdob wsgoagob 
go0Mg dg. 
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WORLD MUSIC AND TRADITIONAL MUSIC. 
THE PROBLEM OF AUTHENTICITY 


Introduction 

Assuming the existence of World Music as a specific phenomenon at the turn of 
20" and 21 centuries, many interesting intersections between different musical tradi- 
tions — categorized under heavily promoted label “World Music’ — can be observed, 
putting forward the questions of authenticity in folk music and the understanding of 
folklore in the age of the proclaimed “death of folklore”. After all, the broad definition 
of World Music encompasses, for example, both Georgian traditional music or Gypsy 
music but also so called Polish music, Romanian music, Cuban music and so on, 
gaining nowadays popularity under the file World Music. Several authors argue that 
the category World Music is such a symptomatic notion of the contemporary times, 
that they often use it in relation with other symbols as ‘globalization’, ‘deterritorialization’ 
or ‘cultural imperialism’. 

In this context music is considered as an integral part of cultural life actively 
exploited in social, political and religious dimensions regardless of the type of the 
society and in fact notwithstanding the historical period. In fact under the general and 
rather uninformatively used notion ‘music’ not only the actual sounds but also a 
complex web of variety of interactive actions is usually meant. These involve, among 
others, the production of music, musical composition, performances and the audi- 
ence reception. Specified by their own aesthetics and carrying their own history they 
also play an important role in the processes taking place outside purely musical real- 
ity. In this understanding of music the structures of the sound alone do not stand for 
the multitude of meanings attributed to music — the significance of music is related to 
a number of factors including (but not confined to) financial constrains, aesthetic 
values, social interests, political regulations and, finally the sense of locality. 

The category of place has become of central importance for musicology and 
especially ethnomusicology as indicating not only the origin of the musical style, but 
attesting the cultural associations conceptualised within the so called national schools 
popularised as a musicological concept especially in the 19" and early 20" century. 
The sense of locality as discussed within the boundaries of World Music alludes to 
the understanding of this notion as a means of facilitating understanding two relevant 
factors commonly attributed to music, i.e. it is supposed to inform about the place a 
particular musical style stems from, helping to construct in the consequence the 
perception of a place, and secondly — much related to the first meaning — it serves as 
a tool of ethnic identification. Authenticity of traditional music closely connected with 
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its strong local flavouring becomes intellectually challenged by the emergence of 
World Music category entailing new understanding of the term authenticity and 
locality. 


In Attempt to Define World Music 

Under a broad definition of World Music a survey of various musical traditions 
from different regions and peoples of the world is often understood. Thus it quickly 
became a powerful label of a niche — market. As an outcome of the ongoing 
institutionalisation of the World Music market, the creation of a new system of refer- 
ence appeared, where diverse musical products, seldom if ever compared to each 
other in the past, were now gathered and became fungible with each other as parts of 
the same segment of consumption. In other words as Michael Church once observed 
World Music become a commodity “defined by what sells in shops” (Church, 2007). 

At the same time, the term excludes some of the music productions musicologists 
are most familiar with (like Western classical music or pop). Paradoxically it may 
even seem that the only real denominator of the World Music category is the fact that 
musicologists are not particularly interested in investigating it. Indeed, World Music 
as a phenomenon includes so many musical traditions and new hybrids that the 
category itself almost makes no sense at all. Moreover, in practical terms World 
Music does not exist as a musical genre with any kind of inherent or stylistic unity 
(Brennan, 2001). The only common feature of the products placed under this label g 
relates to the understanding of what they do not represent, e.g. not being the main- 
stream classical or popular music of the West. And yet, despite the negative definition 
of the World Music ethnomusicologists use this term quite willingly and try to define 
it in a number of ways. 

The relevance of discussing World Music as a field seems to be justified by the 
fact that this term was coined and first became to circulate among “academics in the 
early 1960s to celebrate and promote the study of musical diversity” (Feld, 2000). In 
the contemporary context an oriental or faraway other music — opposed to the elitist 
notions of Western art music — are still celebrated alluding to the 19" century West- 
ern European fascination with the exoticism. As Timothy Brennen suggests: “In the 
countries of Europe and North America, the idea is what hearing music from other 
parts of the world must be, the only we can make of it: namely, not a specific form of 
music (symphonic, choral, written, improvised, rural, or ritual) but a place of music 
— the music of everywhere else” (Brennan, 2001:45). Consequently the category of 
World Music is often understood as opening up the horizons and enabling to under- 
stand diversity (often ‘hybrid’, or “displaced’) celebrated from the European point of 
view. 

For scholars and consumers alike living in metropolitan centers the category of 
World Music represents the cultural dynamics of the globalize world when spatial 
motion or traveling are redundant in order to experience the cultural difference or the 
local taste of music. Expressive cultures, no longer associated with a given terrain, 
impose new expectations found also in the social scientific discourses on World 
Music. James Ferguson notes in his essay on the transnational politics of Cuban 
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music that “peripheral cultures, in their new role of ‘other’, can begin to use the 
forces of globalization and transnational activity to develop intellectual capital (...), 
negotiate modernization, and build relationships in which they are at least a partner, if 
not a dominant player” (Ferguson, 2003). 

World Music operates as a channel enabling better understanding of different 
cultures, transforming at the same time the act of tolerating or perhaps appreciating 
otherness in music into specific goods, ready to be acquired, even simply purchased 
like any other consumption goods. However, the assumption here underlines the ex- 
istence of the mediated nature of World Music as revealed in the direct connection 
between the available musical products — defined as World Music — and their social 
and cultural backgrounds. The widespread consumption of World Music CDs con- 
tinues the imperial fascination with exoticism and in fact could be called a new wave 
of cultural imperialism. The central position of one culture over ‘peripheral’ others is 
reinforced by its involvement in the project entitled World Music, in which, although 
not by a very definition, the changing trends as well as releasing and distributing 
albums are organized in and by Western corporations to the tastes of the Western 
public (Cornell & Gibson 2004). Hence some authors claim that World Music stands 
for nothing else but a form of ‘consumer friendly multiculturalism’ promoting 
‘danceable ethnicity’, at the same time — if not ignoring — then banalizing differences 
(Feld, 2000). As John Blacking points out many people’s experiences of other worlds 
of music are indeed derived entirely from such contexts as festivals, municipal pic- 
nics or occasionally encountered CDs entailing “two serious disadvantages. First, the 
music that is presented is not truly representative of the tradition that is advertised; 
and secondly, because of the context, the aims of musical exchange and mutual 
understanding are defeated” (Blacking, 1987:133-4). 

The term World Music describes the scene where local musical developments are 
confronted with external (understood as global) forces, representing in fact the 
dominant type of cultural imperialism (Inda & Rosaldo, 2002). It, on the other hand, 
thrives on its own forms of selection, negotiation and refusal redefining in the pro- 
cess the criteria of taste and style and thus creating new musical hybridization and 
diversification, allowing new musical borrowings and incorporations. The altering 
modes of musical production seemingly support the idea of a division between ‘glo- 
bal homogenization’ and ‘local authenticity’. However, as Connel and Gibson argue 
“escaping international influences — lyrical, ideological, stylistic or technological — is 
impossible, and rarely sought, while attempts to produce music with a specific local 
identity are necessary shaped by global trends: the local and the global are thus rela- 
tional rather then oppositional” (Cornell & Gibson, 2004:357). In other words the 
differentiation is negotiated as a result of assimilation which — as Gilroy notes, “is not 
a process of acculturation but of cultural syncretism’ (Gilroy, 1991:153). The cre- 
ative factor of performance in World Music is hidden in the forms of its transforma- 
tion (Williams, 1996) orientating towards “a structured distribution of practices, 
codes, and effects, constantly rearticulating itself by incorporating pieces of the mar- 
gins and excorporating pieces of itself into the margins” (Grossberg, 1997:3). 
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Sense of Place 

It is often claimed, perhaps in a little too authoritarian way, that “music informs 
our sense of place” (Stokes, 1994a:3) and even that “music out of place, we are too 
readily inclined to believe, is music without meaning” (Stokes, 1994b:3). The imagi- 
nary places constructed through listening to it refer foremost to the notions of differ- 
ence and social boundaries, rather than to actual sounds and structures. Martin Stokes 
argues that indeed “music is socially meaningful not entirely but largely because it 
provides means by which people recognize identities and places, and the boundaries 
which separate them” (Stokes, 1994a:5). In functional theory it is still claimed that the 
function of music is to provide people with a sense of place or with a sense of identity 
(Bailey, 1994:47). Some authors (Harvey, 1989) point out that place and placeness (i.e. 
constructing the idea of a place) are part of the same process. The process of adjusting 
the music with a place is burdened with social conceptualisations of the imaginary 
properties attributed to a given place by outsiders and as Sara Cohen says is additionally 
problematized in a globalized context because “the globalisation of cultural forms has 
been accompanied by a localisation of cultural identity and claims to authenticity, result- 
ing in a tension or dialectic between the two trends” (Cohen, 1994:133). 

The dilemma lies in the fact that musical practices associated with a given place by 
the outside audience does not necessarily always really with the expectations and the 
anticipations awaken by external sources. The distortion might in consequence pro- 
duce unbalanced and in fact untrue picture of the interpreted reality. As Josep Marti 
claims the reasons for this may reside in ideologized ethnic interpretations or in concep- 
tual categories that unconsciously are also deeply impacted by ethnic ideologies (Martt, 
2001). As a result of fulfilling the expectations forwarded by listeners towards music 
the musicians are more and more prone to produce music that possess less and less 
fixed characteristics of its true identity and is to a far less degree recognized by a 
number of certain definable properties. In this sense music stands so often for a wide 
range of various practices with externally attributed meanings, with in fact “few signifi- 
cant or socially relevant points of intersection” (Stokes, 1994a:7). 

Regional traditions abound with musical diversity on one hand, and on the other 
interrelate with a number of other music making traditions, heavily influenced also 
improvising practices. In the globalisalized world the conceptualization of musical 
culture assigned to a given region can be expressed in a variety of different ways 
depending on the public, social situation, actual performance, etc. As Peter Max 
Baumann aptly observes, in fact “the region in which music is made can be differen- 
tiated from the (trans)region, which is represented symbolically through music” 
(Baumann, 2001). Such (mis)-interpretation is, however, justified by the presence of 
the unifying category of World Music enabling not only these cross-fertilization prac- 
tices but also leaving the margin for negotiation the comprehension of what regional 
music is. Music that is supposed to inform about the sense of place is being actualised 
in a single act of perception of an individual carrying his/her own anticipations and 
imaginations concerning the musical culture and its signifiers dependent on a number 
of factors such as the background of the listener, his/her education, knowledge of a 
given culture, etc. 
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The very term World Music is exactly because of that among the objects of the 
contestations providing the issues of research and reflection on the power relations 
between those who are categorizing different musical cultures under the unifying label 
and those who are categorized under this tag. Feld wrote that “tensions around the 
meaning of sonic heterogeneity and homogeneity precisely parallel other tensions that 
characterize global processes of separation and mixing, with an emphasis on stylistic 
generalization, hybridization and revitalization” (Feld, 2000:146). Owing to her own 
research Jocelyne Guilbault notes that “creolisation has acquired a new status: it used 
to be looked down upon and ascribed pejorative connotations as a result of colonialism, 
but now it is considered — at least by a large portion of the local Caribbean populations 
— as positive, a sign of health and growth, and an openness to the world’’(Guilbault, 
1997:35). 

This directly refers to the question of progressing and actualisation of folk music 
and the issue whether the arrival of World Music means the death of folklore or simply 
marks a new phase of its life. 


Old-New Dichotomy 

Successful mixture of ‘old’ and ‘new’, provides the means of proving the potential 
for cultural translations instead of merely reproducing local and traditional patterns. 
World Music is supposed to be powerful and persuasive enough for the international 
audience as negotiated within the boundaries of inserting pop elements, rhythmical 
beats, etc., while at the same time the performers are said to be recognized as clinging 
to ‘tradition’ the way his/her his ancestors and his contemporaries would understand it. 
The border between traditional and modern is a thin one proving to be one of the most 
difficult moments. Striving to balance between traditionality and modernity is closely 
connected with avoiding the accusation of shame of not being able to perform tradition- 
ally, or as it should be done. Sometimes two contradictory cultural explanations of the 
adapted strategy can co-exist at the same time (Turner, 1988). 

On one hand the very ideas of ‘tradition’ or ‘traditionalism’ are the obvious re- 
sources of the musical activities, defined in terms of ‘mediation’ or ‘rearrangement’. 
One of the major aspects in which these concepts have been challenged is related to the 
notion of authenticity as linked with tradition. On the other modernity is often equated 
not with progress itself, but rather with Westernization. Yet Westernization of other 
musical cultures can hardly be treated as an emanation of modernity. In fact this pro- 
cess started long ago, e.g. in Turkey in 1797 when Sultan Selim III established an 
Italian-style opera house and in Iran in 1862, with an introduction of a “band playing 
polkas and waltzes” (Church, 2007). 

Nevertheless, often traditional musical forms are perceived by the performers as 
archaic and antiquated. The drive to adapt them to Western paradigms produces the 
hybridization of forms some scholars belive are slowly, but surely depriving the of the 
traditional heritage and claim that Western culture imposing in an act of new imperial- 
ism encampassed in a trend called World Music the Westernized standards put the 
traditional musical styles on the verge of extinction. However, it is worth rememebring 
what Gia Baghashvili once observed, namely that “in folklore everything is up-to- 
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date., the new as well as the old. Moreover, although the very notions of the ‘old’ and 
‘new’ are well-known and valuable for folklore studies, folklore is not aware of them 
and so it does not take them into consideration. Everything is up-to-date for folklore 
and consequently everything is “modern” (Baghashvili, 2004:53). 


In Search of World Music’s Authenticity 

The concept of authenticity as a the catchword of the new movement promoting 
World Music soon became a factor of ethnic (or sometimes even national) identity 
and as such became widely discussed (Boiko, 2001). In order to understand it as 
Jocelyne Guilbault noted the model of structural homology assuming “homologous 
relationships between music and social structures” has been dominantly used as a 
theoretical framework in ethnomusicology (Guilbault, 1997:36). Whichever, the re- 
considered model based on the idea that “instead of looking at ‘structures’ as pre- 
existing things, we must look at how they have been formed” answers the questions 
about the problem of authenticity as viewed in the World Music category by immers- 
ing the pre-existing structures in different contexts, be it festivals, concerts, or folk 
events. The dynamics of the process facilitate the understanding of the phenomenon 
(Idem:36-37). 

The transformation of space and social relations outside their specific spheres and 
occasions provide with complicated meanings, altering the understanding of the au- 
thenticity and despite the fact that “performances of traditional music are too often 
associated with cultural bunfights, folklore festivals, and political jamborees in which 
various exotic musics, dances and associated arts are dished up for the promotion of 
national or ethnic causes” (Blacking, 1987:133-134). 

Perhaps, though, authenticity is used as a marketing tool so that musicians boast- 
ing they perform authentic music can be remunerated better then others? This way 
being representatives of World Music understood as alternative or counter culture 
(e.g. non-mainstream) they resort to various methods in order to remain different (or 
even independent) from the centralized or industrialized forms of cultural production, 
thus differentiating their music and counting on better financial terms. Even in Gilroy‘s 
perspective ‘cultural politics’ are always foregoing the ‘cultural industry’ (Gilroy, 
1991:154). In other words the category of World Music entails a much more com- 
prehensive and sophisticated relations between performers, agents, institutions and 
audiences with respect to the widening global networks of musical production, pro- 
motion and reception. In the globalized context the wish to maintain the ethnical 
affiliation by means of performative art can be embedded into the operation of an 
advanced “alterity industry’ involving the recognition of ‘otherness’ focusing on the 
pre — planned exposure of ‘authenticity’ (Huggan, 2001). 

It is crucial for both performers of hybrid or mixed musical products to identify 
the ways in which their music interprets and adapts different expressive influences 
and finds their way into their own music making. Creation of space for self-formu- 
lation and representation of own ethnicity or nationality as well as social position is 
one of the main features of music making understood as a social practice. Music is 
then burdened with meanings and messages otherwise impossible to convey by any 
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other medium. For Alfred Schutz this trait of music making marks its pre-communi- 
cative ‘mutual tuning-in relationship’: “It is precisely this mutual tuning-in relation- 
ship by which the >>I<< and the >>Thou<< are experienced by both participants as 
a >>We<< in vivid presence” [Schutz, 1977 (1951)]. Local styles are presented to 
the listeners as a kind of exhibition “in precisely this way, constructing truth and 
authenticity on one hand and models of those truths and authenticities on the other” 
(Stokes, 1994b:98). 

The development of the world music field engages the performativity with the 
dilemma of ‘subversion or intensification’ whose nuances may be overshadowed 
“where theoretical options become blurred” (Schein, 1999:369). Although, musical 
style can be treated as emblematic, it is never a simple and straightforward process as 
it may involve many complex, often even contradictory methods of such approaches 
(Stokes, 1994a:13). 

For example, in the intersections of ethnicity, music and the claims for ‘recogni- 
tion’ or ‘modernity’ the reference to the social space ‘outside’ does not imply any 
direct opposition with everyday life or ‘normalcy’ even more problematising the sen- 
sitive methods and strategies used in order to relate cultural products and perfor- 
mances to social structures. After all, authenticity is linked not only with music. 
Furthermore, it cannot be claimed that authenticity constitutes a property of music, 
or musicians. Martin Stokes believes that “authenticity” is in fact a discursive trope 
of great persuasive power focusing a way of talking about music on a message sent 
to the outsiders and insiders alike conveying what is “most significant about this 
music” (Stokes, 1994a:7). 


Conclusion 

Defending the concept of World Music as a new reincarnation of musical folklore 
possible pitfalls need to be identified. In the pursue of promoting a given national style 
there is (as it has always been) always a risk of unwarranted generalization in singling 
out particular aspects of music and seeking to draw for example a pan-Gypsy (see 
Hungarian based Gypsy Kalyi Jag band’s success) or pan-Georgian (for example 
international fame of Erision), pan —Polish (the new wave of folk bands like Golec 
Orkiestra or especially Zakopower), etc. inferences. Secondly, representatives of 
World Music category are prone to use elements of pop music following the 
Westernisation trends. The problem of authenticity is then connected with the binary 
division into traditional — understood as authentic and into new, gained, somehow non 
— authentic, especially when immersed in a new context. I will, however, still claim 
that authenticity of traditional music reborn in the form of world Music is its imma- 
nent feature, and music by incorporating new elements and blurring old boundaries is 
only re- freshening itself, without losing its authenticity. 
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JSHHIRO BHSROGCOIRO 84H58SNb698056M35 
RS bSNb6IGHD BILNZOL BIBLMINRIBAROM0L 3846M3NIdId0 
0)86599R6M3I b5dISHO3IRMIdO 


(2005-06 Feegdob bofotngge@olb Reagye@mdob 
gangbyg0 wosngogrnghges-RgbG0g0@0b dsgogroo dy) 


boeebymo dgbogolb Ggdbayggeeods BORbs@0, DgyVJIBZgg0@0 86MEBgbos gos 
AyCEdOgZSE agoboZ@ob gsGeoJdbs-gsbgomsGgoob. g@eds~@ods3o0o0b — gsmJodo 


30 84EMdggdob sJQyoeemds aobboyqmMGygoon IsQyeodb. 

agobobybgeo scoleeggeegedo JoO@mge@o boeobymo Iyqbogob dgdboygrg- 
6L—EEMd0b Lsgombgob sMsgGmo sIqdmoR3obQymHo PyGog~o my gQodImygergge do- 
gomgbs: Gyqbyeoob Py@Paqdosb (1997), boGeo byddsdob (1994, 2007) bsdg3bogae 
LH0G0gd0 Cs 86MIDqGH]d0; greoIdIG agoGoeysbodol yqbeosdgbQyGo bsdGemdo- 
»pOngq@o bsgobyGo bodegmob Bgdboyengagrmds* wo LoGogdob 3a@goyer0 
(2007); shasGodasbsfgg0s beogogGmo yGoQogyeo-syomo3obHyG@o bogs bygone 
LHoGo09, Joo Gomob — od smomeg Perob Lob agobgo ,,boge@ob [beogGgdob* 
L3g300e2794 6-IgGGo asder|ggybgdyero LAoGoos ,,gOobombo* (g@0dg0g0 gos 
sbogdgogr0, 1998); Logombob 33gggob obQmmoyg sb3gdQdo boob gm@gbeoo 
Joggerhbos sgJbg6Qo Iga@g@odobs gos ogsby Gogrsysdob s4mIyGs — ,,dgoe- 
940 Jomongdsbo IMAMJMs—rMs ~s IghobayGg-dgyRsbeoyGJos MgondeJdg- 
eo Vaggdob bgeddegebgeosmgols* (1949). 

Yobsdegosg bsdGMddo asbbo~rym@os bogebymHo Ayqbogob DgIbOyenge- 
MOdOb 34Md@~gIgJd) QOso0R30qE IGoggrbdosbmdsbosb Jodsmages‘do, 2005- 
06 Veegdob 3mge@g@mmGob gamgbygo ~womgsmogMgos-QqbQog0@ob 4yJ*by. 
dD BAbHogo@ds LEYy@ose LoJoGngqe@e ImMOZg5 Cs CEeIgbege~ Jomogg 
yoR3sdo sd dbG0g sM@bgdyer0 GgserqGo LyGsm0 CWoagobosée. 

Hgado dobsbos, Bob3GgH yo sgeoe-gowgo dsbo~@odby woySeobmdom, Foode- 
gshobeo msbsdgeGmg9 bseebymo AgdbGyegog~edob bmaseo Hgbegh3ogedo 
(Gg3gGHyoG0, DgbOye~goob R3mMGds, boDgIbGyegog~e Logo ~wo Joby, 
OLAAG VG Hagero Msbbgrgds) wo gobgbobMZgG~m doMomse@0 gsbmbbmdogmgog- 
40. 8OMdg~gdsl gobgobo~@og bLoDgdIbLG@yemgoe~r xKayRBgoob Godsgdobs wos 
Agaombygo Msgobgdya@gogoob agoogeeoblobgedoo. 

JGor-gaMo Lodsbe gsdmyggergge, OMAGELS3 hgdo Ibyxgemdobsb Jgormpom- 


MEBQOYGSC gqyMebemdo, sob Gybyeoob PyaPWoob LAoGoo ,,Jomoggro bogob- 
G0 Lodegm@s CEeEgh — BOEBbs—@o 84MEBgbo mg body bg4IO gJb3bsGho0? (7). 
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4338293200 LodsGnmosbseo ‘gboTdbsgb, Ged ,,A3Mg {OGL Gomdobs ws |Mgn- 
BROGY{WO DgdbOqego~@mdob sGmdggdgool gendobymobsach godoxgbs 
SMbgdomse Dyyqdegagemos. BOG yzrM@ob odshy6Hy@ mosgobgoymgoob Lome 
DgbGgqgngds-Jdbseomdob bL3g303035 gobbodbeg@ogbh* (Pqya@Pqdoo, 19973) wo 
4) LP mGge aerghyG {mg zammmGdo yomodegomos boeobyG-gargbyeo 
Ay boZseoqGo sbOEgbydob doGomosgeo boTdbydo, ObAMbs{0qG0 3MbCo ws yoberb- 
OGIO JGIILO Ib>H\sG geo FHseeebgoo™ (oJgg, 7). @Qgbae BoregeoGob- 
(0390 gsdoxXbya@os (369dgd0 — BOC ZMH Ss BMC~yemmMo'sdo, }yGdobgd0 
— boob ymo aqbeoo* wos ,boerbyGo bodegmob DgdIbGayggdgeo sbbsddgro™. 
Obs HZIZOZbZ0b sSbhHOOM, ,,AGOSC030YL’ BOR ZMPOGYAEO gQoOgIOdo |Mgn3- 
POOL MomJob Ibo o~gdgb, dogGsd sdogq EOML Mommgy@ob qbweges 
Msg go0sGOb Img~o abs smgnrmdoy.. Bog yze@m@Mobddo yo od a bob 
545306 goPob Csderyjo~ogoeoe, Esdoegoo~wosb IMVoxymdsdwog, ssdgeo o~gogb 
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dsgogon L. ,,bbeg@me. InJdga@o sober boyogsdg. bojosomgg@mob Rog jzemmob 
Lobgerd foe 3964G0b sMJogo. boQomgeqeros bobs goerodg0g0b Joga 

Example 1. Nanadelo. Performer Bakho Khijakadze. Archive of Folk State Centre 
of Gerogia. Transcribed by Nana Valishvili 
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dogog@Pon0 2. ,,LodIM|AMs gbayO bg". Hol g@og~os o. yoMesbosb Jog, ~gbegbdo, 1981. 
EOGQoGgdyeos bsbs goerodgogrol dogm 

Example 2. Simghera Engurze. Recorded by I. Jordania. Lentekhi. 1981. Transcribed 
by Nana Valishvili 


Isg9M@Mo00 3. ,,gsbobergoymo ofsGs". bLoJoHogq@wob Rogze@mdob bobge@dVoye 
BPHGOL sGJogo. boGoagogeos bbs goerodgogrob doge 

Example 3. Ganakhlebuli Achara. Archive of Folk State Centre of Gerogia. 
Transcribed by Nana Valishvili 


Dsgogmoor 4, ,,6sd,c@ mo Hof gHogos 0. {G00 dogs JoGng do, 1969.6 oAgogeros 
bsbs g9g@0dg0g@ob doge 

Example 4. Namgluri. Recorded by I. Grimoud. Kartli. 1969. Transcribed by Nana 
Valishvili 


Ky 
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Dsgomono 5. ,,dsGo~@ob sbygom. sgrdmdo ,,Josmyg@o bogebymo dAybogs* 2007. 


be Qomgdyeros bsbs gsgr0dg0gob Joga 
Example 5. Shatilis Asulo. Collection “Kartuli Khalkhuri Musika’’. 2007. Transcribed 


by Nana Valishvili 


Ba - Apr-quab Bing-de-qab| oy- dy-ende Bo ye saeb oy eRe al 
fae coin: AW 
: =-== a a === 


Dsgomono 6. 4ybomobs ws BsboyGob Pymdgoo 
Example 6. Tunes of Chuniri and Panduri 


dgboho grbaeaha 
ee 
: Ahoanyegen eon yee SForagnrgee {fra ge gey 


Dsgogran 7. Logowesbbe |MGIgd0 JGedsGQoge@o wo EosHMbyGo Hobeo-yAgoobmgobs 
Example 7. Cadence forms for chromatic and diatonic Panduri 


Lojomabie gmmdgdo JimBageger go Qramiryta gobryRgdabergou 


@reAnEgh gobeahity 
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ISGLGI6 8IGKO6EO 


8HIMRODSGOOL 699080: ,LOGOSRIGD I6585Nb69056M35* 
b586690)-RSb58N90) O06RMIOOG ©M3sIS69d0 


Igbogo~ro 

bs'dGmdo gbgds Aybogsb wo Agqbogmbgdb, IogG@sd IosgsGo yyGseom{ds g|o- 
Dsbgogreogos SG ,,dybogoeryGo sog@oy;oboob* Bgbmdgbby, sGodgeo dob bea 30- 
SONG Qobbedog~gdsdy, Goms 306396, My GEMAMG gsdeoogg6gds dabogs beo- 
BO9eegmo Ggeredob sbsbgsdo GMaAMG?3 Ige04yIo ws bye~emgbgdob |e. 
0EMbgd yoO@esbosbosb doyerg 069b698-dodmMVg@obs ws Jobo ,,bog{0sG@4Go 
8MG>ORObool* 3ObRgRZQ00b Bgbobgd bsdIGMIoOL goRZbmdob Dgdeoga, wogolyg 
30J4o, My OMAMH Dgodgergomes LodbGgo-weobsge@gn obeEmgwob mygobolb 
Sqbdgegody BQgnO~odsZo00b 863 gbob Bgbobged hgdo Bggmgqgo wodggo3d0@J- 
dobs dgybogsge'gmo IGog9g—obdosbmodol Logombgdmob. dsbsdog sHobeG@oL go- 
IeIBoygbgdos HgdIb gge@gggobs goo bsdGEMI9d0 GgGdob0 8Mg~og\Mbos. bs6s(33- 
MPO, JObMaAMsRobyJ Igdsmdobsb sb gggggob Logombgoolb yMmGdygoomHgd0- 
bob, doGomspese go0gg6ge@o0 09 HgGdobMMMaoSL, GMAMGoB{Ss dogs~onse, 
eEeEgobsmgob bsgggd sJHgyoeeqGo Cos Mom {dob dgg@dImeyao bo®yggeo: 
HOS6b 39H y{GQ0, FAgMPO’S305 56 GOSHOGAMdS. HJIL Msgb g300bg, bed 
SH Dgodg games, ,8OM@Poy}Mbos* ygqngbo HgGdobo yrRog~oyr gyre yoob 
oegob seEbsPgG@oe@ wo Hyb ose go@EdIebo3Zgdow, g0e@M] dgge@o FgMdobgdo. 
SIGogoe, Iabbgbgdob B_gb{Gser‘gh bsfoge'do sGob IQ@gE~mds, *yobybeob, 
Hsdeogbseo Dgydgos ,,LOG{09—~yGo sMEPoQ{Mboob* 3Ob3gQRRB0SL, ogo’ y3eb- 
LHGqQIQOqR@5eE asdeobowogao BOLA{O@~mbosey{@o JboOge@omb Bbegagdob, 
JAIME, L5IbGgor-Coboge~go obeEmgmob Oygsbolb gxybdyegdob smg~oog%4Go 
LS GIMGHIGILO b3gGoQogob yobooggggox- 

HZ CbLShoObMgdobsmgob Imgoyge6 gHo-gaoo od gxybdqgrok J330e@G0 deybo- 
Zobob, esboge@ g06Eb Iogo~@omb. 394M CsodsEs, 3bM3ZGMdb ws Jo~wgsVgoodb 
LodegoMasGgoy@o boy3Mobaqmob we{sMGsdgbe gs Gg¢4bombdo (La Réunion). 
030 SJHogV@seEos HsGonyo 8MgP0Gog'9Go wo Zyaeggoegg@wo og}eobedoob 
IebSIMgqGd—5~o |ohoEgeye sego@mdGog IsdGomesdo. Gs0d0 gn g3sbo- 
obob, 9. mgnGo 34gMero0 agrgbob gogob, g~sboge g96Ob yoGogms of ygos 1970- 
osbo VFeegdol dsmg@eab, boyGsbagmob Goboe@sb agomsgobyg3e@geobs wo wo 
Agy60Mbdo CsdGybydob Dgdega. ogo bobygewbl bodbgoGer go~eogdyeogookb 
AgbGqggdsdbg goob gsdm obwo@s. 03 s9Go~medo ob gogdbgdbs ws bodgg- 
4gob VgOb Ggqbombob yagrgnym ghsdg. esdMybgoob Ggdeoga ogo gobw!es go 
Gg qbombob sbograsbGos ImIegaengedob 3804gqe0 Msmdob PomdIMdswaghye@o, 
AMI gd03 Logs Mosgh yqme@yqaeob sJHogobHgob qVeopogecobg6 wos Ged- 
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gd03 gb Ggdmobg6, beoge deragosbydon Mgo0mmMbs3 sGsmgaw@bg6 scoaog~me- 
4030 3OdgboOLHYGO sOGoob Jog aodoGn ye smMgoGogy7@ webobdogogab. 

390OL IomgsVgrmdsdo Dgbsdegdg@os godmoygob Lo[ZoseyGo 8Mg@0gy3M- 
boob Bgbedgbob oe gbQogog9Q300b MHo abs: 1 LOB{osg~@y~Go sIMEr0y3mbos 
bod~gagodo, 9.0 Iy_bogob ob{mbomsgdob gbgd0, obL{GyIQ6Ayd0, GMAgE bog, ob 
ogg6gob, 944gmgq sddgdo, MAE db yggbo ~wo 2. dobo ALIAg6g@ob ,,beR{o0sg0- 
HO 8MEH0BRObOS”, 9.0. Dsdghyeos gsbhbbgogqoqaro syCoQmMos, OMIGobmgobs3 
Jobo bsfsGdmgeo Leyg~ogds, oJbgdo gh msgob Jdmdg~ogye gxybdygoby oy 
boedg bobegeMasG@Jo, Iogogromse, IbLMYX@oem Iybogob bogGmsdImMGobo 3qb- 
Hogoeegodg. M039 3Od3IMbgb6Qo goose Jdbob 03 Log{os~yGo gsG@gIob 
bymomb, Gmdg~Go3 396 B3bOZOMdL 964 Job LOQ{ose7G Ggo~modsh. 

bgdb obs bsdGmdgd90 DgggR309e@9 Igbogo@yHo sGoJHogob shs~o dob bo- 
‘AyoeMgoom hsgVgerdm@o ySgMModsgoob sGmgbgob, Gobmgobs3 yxyGo- 
EEJdSb gsdobgog~gd~@0 Oddy, MY GMAMG PoGdmseaggbwoby6 segogemodmogo 
AybLoZmbgd0 Msgob Baggy [begMgdob. hgdo 804g3qG@0 gJb8ge@0300b swg- 
0LOJHO OY JQAOEB4YEO BEMAdGdO (os BIbGogoegoo. Job DgdIega, g3C@og~mdpeo, 
Jg8Mg36s by@bgdo, GMIGOL LoDysgrgdom ob~Smgmob My3gsbob bsdbHgo-Cobs3- 
gogo Bxybdygrgoob, dobgsGgbgdob dIgbogob sbhserobobs ws mgmmMogdob bosdy- 
dgdo0r Dogo@gow@o LobsGygo@e o63MOGdSQZ0Sb BMBsyMsH ye By Hhaqmobs 
Cd 8OLH3O@Mbose4G bobsdy. Fobsdegosmy bsdGMIIGO dg VPomdmaowagbo 
sM 0I Bxybdyemgool Ayqbogolb AGsgomBxqmegbygdsb, sGsdgeo yamseomgesb gan 
BO6ZG gH gE yqbdye wos Ggybombby aogodobgo0grged (Lye. 1). 

Ms 4g60MbO LoxZMsbagnokb LobegsMaoG@gory@o bsPog~os, G93 odsb 
bodbsgb, Ged CGosbeegdoo 800 000 sesdosbo ggGemM0 obwob, sJgb ggG@m3yer0 
DsOMgob YRergds ws obsGhybgdb Mogob goe~oyea PoMIMdmdsb. Lbgsweobbgs 
G0 gJdegdgodo, 99-16 Loygybgdeog JodeobsGgmogs Jomo VobssGgd0b Jog M309 
wCoybsbegage yxybdyerdg. domo 3gb39d0 93G0g0'do, ob~emMg|ndo, Lodbgor- 
SOIMbLSZ@gGH Sbosbs Cs JgGEM8sdos, gobboyynMgdom, IGQ@msmgos'do — 
bog Gobagodo. 8Ob8-3MRMeMmboyGo sgGomewoL MIMmaYQ®Qogobo, VYoo@dmdmdom 
Ms Ggyborbygemo Qmobbyodbs gqgGgJo, seEVgob, Gd Brmgeembogye bobs'do ge 
A 7bombo sooJdgoMpos, GMZMGHER ,gogoboymo 0339400b ,,~yg06Mbe Dgogr0 
(Vergés, 2003: 167). 

ms Ggyboembob Iobsbegmdob bGw@sbosh gHmoo, sd QgMdobds oJ®go- 
MOMS WCSZsM|s. MY 54 hogmgeoa s0MdQJob, GmdIG~ d03 ygbdygry odsgrg- 
6696, 80439e deabobeygmdsh ‘Dgowaghoby6 |Gobao BMermbobAgoo dogoo- 
gobygoGo0@sb, Gmdmy|d03 aggadogwbygh BGobao ga yogMboGomob hodmacogosb. 
OLobo ~wssdssHo0dIGgb wo IosHheggh wo Ggqbombdy 1663 Vygeb. dedwegg6e 
Veegodo, g~s Ggybombo aobes 0d sesdosbgdob asweobsbergdob segogo, Gd- 
70339 927990676 QBGobayqe Lobmacemgosb. debgdon gokG@mdsd (oo- 
bodsdo dob3s 3GgMgobsZo00b 86M3gbL, bgeo DgyVyo dsgrsemodok, wodody- 
mModob, goeobobegdob Dgaqdbgoobs ws obMEsR300b Mobss@bgomodsb, GsI53 


boggdggeo ‘dgyJdbs gos Gggbombob oegbAyAmdsbs Ed 3x Hhqmob. 
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gb ,,gQmosbmds IGsg9G—y}qGEMgbgdsdo* — MY ggGEMg{s3'd0G@0b Mex30300- 
LAH CYZ0d0L BqHoHRG@obbL gogoggngoo — PomdIMeagbo~os Ggybombolb d%y- 
bogodo. dg gobggbgom, my MAM o83gb Ggybombgerds Ayqbogmbgdds gsbbb- 
goggoqeeo JoeE{ZcMds ~S HgMdobgd0, MIG |d0.3 agohgqbgog6 Jomo Leo y{osgryMo 
Gg EEdob Goya gBqbyqob. 


gsboge@ gsAMb LOBZ0.@y7hHo IME~oyMbos 

2005 Pagel asderdggybgoyee LAsGosdo ombgd gomeosbos sgbsegob, Ged 
30039O}O BEOMORMboSh qbwos dogyeaQgn Leo[Zo0—yGo BoJHoGob gongogr- 
obfo0bgd00) Jordania , 2005:39). Msdegbsws73 8Mgroy}MboyGo A4ybogob Fomdedmdob 
HOSO0309R0 gobboboe{gG@ygos gxqdbgds AgbogseyGS [3Od3smbg6Hb, eo y- 
aboobdg sdagoGo Agbogob agobgomsGgos ALOWGME yYQIo3gdOM~OJeds BagMEobs- 
Bosdg wsyaydbgoqye Gaye yodBerg]byG@ Lo{oseyG Ggomedob. oJ Hog 
og@ob AygbogsgeyGo g{ogergbgdo syxGogzoesb, obrmgmogosb, ggGmsopo06, hO—oogy- 
gor sdgMog0esb gos yoGodob say bob Jggqybgoo~esb, Isgo@onse, 403-3830 CW 
490, OMIM Id073 QobsgGdIMd96 ~omgzog—yymo Aybogob obeoboGgdo0b gbgdob 
AgZ{QM@SL. g4dO4qbeogd0 80H3IE~ doas~oml — g~es Ggqbombob LeoZosgoye 
8OMIHRMbosb, — GMA_QCMZ goboQwob dJodeobsMy) QHGschLYxMGddSZ0gd0b asge~g- 
bsb (by. 2). 

Jb BMQO gowsmgdymos gos Gg960Mb6 dy, 1848 Ferok 20 wg39ddgOb ~wooboge 
39000 Lobgodo asdoMmyg@ bogobagom Lomsdm dy. 3mQm bg doMonswese 
SMdgkC0M@O SHosb ~woshoge~ g56Ob IgamdGygdo CEs oxobob Pyggdo0, eod- 
LJdNSH JMS JGMsogG MGogobseryo Ggybombobgye CeEghsbfoggw by 
SA0MdG030 deobobergmds 1848 Peeob 20 (g39ddgOb Imbedob MxR0R309g0%9- 
Mose goyJdgosb bygo0IMdb. LgIGJd0 Isbsobdgrok goGGgde 39339396 Wo Jeg 
G06 dobogg dabogsdg, Gmdg@bsyZ dogrmos gVopges. dsgomosb dAgbogob 
Agbobgd Imago0s6goo0n gobsydMgJeo. sdxg@se 30 bgdo yyGo~o@gdob 396Q4dos 
ILMLOMO BMH, gobso~sb dobby sedagkeogos ob syo0QMMos, GMIg@M0:R 
Losey 8Mg—r0RZObosb Jdbob. of BoGaQoe@ bobb, Oy GmamG bosdesg6goob 
sbokgob Aybogs sd sgesdoshyob, Gmdgwygd03 dJsbosb LhgswosbbgsbsoMs~@ smosb 
5353 dH gdq9@0. OLO6O IEgGOS6 Cd (39338396 Joe~eseMdGogo yo~mbosgy4ymo 
YPoOby@wob PoMdsQgoom gosderggob sebsbodbsgow. 

gh 94a 90g6G0 Jgd@gMIGo ogoybQGomMgedyer0 ofbgos Lbgs MGo Ig36ogGob 
Hs'dGMIGSd) CoyHEbEdon — Ro~MMbOQeabo Cs CoA gGsQqQe@ob 3GoGogobo 
dobgoge dsbHobo ~s goberaGogyo xgodb yero0y_MGoo 8Mg~ogR_embook sGmdgng- 
Igddy Iqydsmdeobg6. CObH{Eggbgob bsdamIdgd0b Jobgyg shoe~odbdo dobbs 
PoOdmsegobs 8Mgoy3Mbook Bb6Mdo0g~@o 36393300. dobHobobmgob sIogogye- 
bos sGob EObHeggbg0b agobbogymegoye@o Hos0b sog~oy_mboymo Gedsbol 
gwosdsbsbosmgdge@o bodsbo. ob sddMdb, Gd EObHM|Zb30 sGob 80GggG~0 by 
MOgsbo, GMIGE@ds3 Imsbweobs ygqg@oRGob ,,cos~m|obs3Z05%, Gsbs3 jo by- 
L5{OS, SODAS MdOg]HO CES LydogdHo, {obgQ9CoM GseoZs@yHo HOs6byMe- 
Is3os. dobHobo FJ: ,,oeg0g@o ‘Agbodergdgeos PoMIMZ0@Q06MaM ws gd°)30- 
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BON JGn0 KZdISMOAH Jd, OMAQ@MbS3Z LAoGMEQds Bb6MdogGgdob 3eo~4qyHosqooddo, 
ob, GMIg@OER 399 gHgBgS JOM [6EOdogagoob Yomagrgodo, ob, G3. Msgobo 
d76goG0g0 8M J6R3000 sGob boghg wos Lbgo Gbmdogmgdgomsb yemb GoJo 
gwsodssos* (Bakhtin, 1984: 81). 

S3HOG0 sbegbb oegbGogQogZ0Q309b 09 bggemsbgdob body dobs, GmIg@0 sd 
GobbogyMAGgoyeo 3ObHgJLA do Agbogseegmos, es sob BORbs~@o0 ws Jbod- 
g6geemgsbo ghogQogq@o Iegergbs. dobogob byggmmgbgdob bodydo sob sms 
bogmo 86 3boJmgrmaoymo 36MENIAo, sHsdg@ JAgw@ges, MAGEE gogeogbob 
sbeg6b gadbmdgoob qaooghomagedy. gh sbggg dogosh dJbodgbge@mgobos 
BOJOMOdDQdYEO LsdysOOL LORZos~yGo IMg~og\_mboob goagoobmgob. dsobGo- 
bob mfdom dsbdo debsPogeg Igbogs go bsgebo Jdbob yigbdqg@ob Leo 3oogr- 
H0 LAG yAIJHgQeoL ,QbmdogMgdob seoymogvobdIL*. CobogE 356, GMA 
Ay LogObo, GVobsomd@gageos sd yanogGnmagol, saGgngg g0mbgqdbs wos sobyb- 
gob dobo boggqmemo IyqbogomyGo bsdgoGeob 63930303996 boguosgrqm dy 
bogoboosb goaomdsg. Jobo Agbogs sGob gggemasb, Lows Lbgseobbgs ogog- 
MM@Maogeol — oJbgds gh RGobaye0, Ggqbombygo oy Lbgs — gb gosomo- 
b80GgJos Gob. dobo Iygbogs FoMIMsoggbb DggRobgdsms LogG3gb, GmIge@oe3 
SALJOOSL LodsMn~obs ws LoZG gob Lhgsoobbg9g306 godegeobygogab, Poe- 
byg@bs wo ofdyob Deomob. 

bgdeoon Bobbgbydde damm ngrm@ge®ogobds, gobmaGs3ds xgodb  3e@7093- 
ROMOEAS 80M3IEIS {odmoyAbs dssbGobolb GOEOIs shMGmMsmMgmao ge sSbamgxbgeds- 
do. ob LgGombagrse ogo hoGorygo gogdsQgodo ,VgGob gym qa@odvg* 1970- 
osbo Feegdob do~@eb, GmeEgbs3Z CEsofyo BybesdghHyGo godomo, ‘Dgoderges 
M4 SHS, SMGO3MOMA094GO 339Ggq3g900 LoOdIMswoagbwogh o6 s Pomdmogoagb- 
CAL ByMHyayew KgdIsGoHgdob. yeoy\mMpoo oye sd ~C_dsGgeob Psdygobo 
ISPS 5 SHS DsHQHO 1983 LPa9eb aosdImEAgdyeo 656 3gg9g0b_ ,,On Ethnographic 
Authority“ (,gobmams30q@0 3md3ghg6Q00b Bgbsbgeo") godm, boo ogGemo 
Vgob: 

WYRM Jogos POHIMZ0@Q 06a asbbmasegeyeo gobma@seoo0b bsdyo- 
AO. 1396 {9g5HoGorggo 3d |6OZS30 Co V6HJOZyMHyqO go Bogegbs, sgoo- 
dosbgdo0 sbegb6g6 boygqosG wos Lbgoms 06H g@3GgQoQoob og~omdgdob gobome- 
bgdgero bs0MgxqMegbgdom — _@mdseyGo dogmdIssgeds, Gsbo3 dobobIe ,.dg- 
HJyOmac@cobos* 9VPepos (Clifford, 1983: 119). 

BL0GMOLO SsaMdg@yYob gobmaGsg3ob wos CoGgGoHyQeaob yGoGogobob ‘dg- 
EsGgeob AmMdIbGZ Cs LoVobssmIOgae oMeqdIgbAJoob agobbogegseb (Clifford, 
1983: 132). ob dobGo0bb odMPAgGdL Cs bodbasbdon ybyedb gbsdo b3gq30%303460 
JOA geo bLo®qoGogook Dbodg6ge@odob, Gobo3 ob ,,38Mg~oy3mboob* jVeogob. 
BMOBMOMOOoLMZOL gh Yq_besdg6AyGo Logombos gobemaGsgo0o0b 384m 3gbo6, 
JbmaMsRoye@ g]b8ge030sb56 Cs gobmg{msgogew bsIGEMdMsb Iodsmogdo- 
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byGomo 1. ob~emgmob Mygsbob LodbGyn Csboge@gmo bsfo~a Doswosgsbyomon 
DsbgoMgbgoobs gos Lyodgerob yqbdggrgdom, hogob sJo 39e@0a,007) 

Figure 1. The Southwest Indian Ocean with Madagaskar, Mascarene Islands, Chagos 
Archipelago, and Seychelles (left)' and La Réunion from the sky (right) (source: 
Google Maps).' Accessible via the URL: http://www. lib.utexas.edu/maps/ 
islands oceans poles/indian ocean w_96.jpg_ (15.01.09) 


Lymoemo 2. yogge@leoymo EegbsbVoyg@o wsbog@ gsGob bober'do (Vobs 3grob°by, 
ds x3603, 324M 43o3b Gyybombage Kayann-%9) 

Figure 2. Annual 20 Desamn celebrations at Danyél Waro’s house (Waro in the front 
right playing a Réunionese Kayamn). Photo: C.W., all rights reserved 
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LyGo0I0 3. 354M MogHo goyeroGobosb goose dssbHgmob dgbwob 20 (eeobmsgobsedo 
dodegbogn 3Mb639%E)bg. ges Gg4bombo, 2003. 

Figure 3. Waro together with Thierry Gauliris from Bastér at the band’s 20" 
anniversary concert 2003 on La Réunion.Photo: C.W., all rights reserved 
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RUSUDAN TSURTSUMIA 


GEORGIAN POLYPHONY IN A MODERN 
SOCIO-CULTURAL CONTEXT 


Georgia is actively engaged in modern intercultural processes, which exercise 
great influence on its socio-cultural situation. Apart from this factor the new folklore 
movement, which began in the 1970s, has gained great impetus, and might be viewed 
as a reaction of Georgian society to these processes. I would like to present “the 
anatomy” of these processes, i.e. the attitude of various social groups to Georgian 
polyphony and its place in the modern socio-cultural context in order to find out why 
a majority of contemporary Georgians identify themselves with traditional multipart 
singing. 

It has been said that in human and historical reality external is always internal and 
the internal is external as well (Mamardashvili, 1990:185). Therefore what the mod- 
ern folklore movement offers is a reflection of our souls. The scale provides an 
opportunity to observe the whole multiformity of the dialogue of Georgians with 
musical folklore. 

By the terminology, accepted in ethnomusicology and music sociology, from this 
viewpoint Georgians may be provisionally divided into three groups: lbearers of po- 
lyphony; 2) consumers of polyphony and 3) people neutral/indifferent to polyphony. 

Let us try to find out how traditional Georgian polyphony is perceived by different 
social groups. 


I. Bearers of Polyphony 

Georgia belongs to a small group of countries where bearers of traditional multi- 
part singing still remain in rural areas. Zemtsovsky calls them “homo-polyphonicus”. 
He writes, “In this particular case in the consciousness of an individual music exists 
in the form of polyphony” (Zemtsovsky, 2003:47). And this means that Georgians 
have been “homo-polyphonicus” since time immemorial and have remained so in- 
cluding the 20" century. 

On the one hand to such bearers polyphony offers the opportunity to take part in 
improvised, collective music-making, on the other hand to them it is a fully realized 
musical structure i.e. a kind of polyphonic “score”, virtually existing in the imagina- 
tion of the homo-polyphonicus (Zemtsovsky, 2003:47). 

They hear every part and by means of polyphonic thinking can imagine their 
simultaneous sounding immanently. 

My generation very well remembers the singers whose memory preserved thou- 
sands of examples of traditional polyphony either orally or by recordings they had 
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made. It was from them that scholars notated Georgian folk songs in separate voices. 
Due to the fact that their polyphonic musical cognition preserved many of such 
multipart “scores”, it was not difficult for them to perform the part of every voice 
separately. 

“A folklore act” does not make the folklore cognition implement an individual 
artistic will, as the artist is a co-participant of a socio-communicative act, and is 
connected with its other participants not only physically but also ideologically, which 
determines the unity of their “semantic demands” as well. The internal solidarity of 
this group is an indispensable condition for the creation of an artistically and emotion- 
ally complete structure. When making music together the musical thinking works 
intensively so that when bringing forward “the idea of polyphony” the “basic musical 
models” that have been worked out for centuries, should not be violated; these mod- 
els help participants to perceive not only the structural but the aesthetic perfection of 
“the musical matter” as well (Zemtsovsky, 2005). 

For such persons the traditional multipart singing determines not only their per- 
sonal traits of character, but also the norms of their lives, their way of thinking and 
the form of the dialogue between the world and the man. To put it more precisely, the 
Georgian (as any other) homo-polyphonicus exists in polyphony. 

Today polyphony still remains an immanent trait of Georgian musical thinking, 
though its expression by means of the same immanent forms depends on how well its 
bearers are provided with suitable conditions. Unfortunately, such conditions no longer 
exist. In the present situation they may be created artificially, be it in urban or rural 
areas. The modern centers of teaching folk songs provide convincing evidence to the 
above. It is in such specific environments that the contemporary carriers of po- 
lyphony have been nurtured; in spite of their professional education, they have re- 
tained the traditional logic of polyphonic thinking. 

In May, 2008, together with prof. S. Arom and P. Vallejo I, personally, witnessed 
the process of such polyphonic thinking, when Anzor Erkomaishvili, an illustrious 
descendant of the family of traditional singers, demonstrated many different variants 
of one and the same song together with members of “the Basiani” ensemble. 


II. Consumers of Polyphony 

Of all the consumers I should like to single out active and passive ones. 

1) For their part active consumers are divided into several groups. 

a) First group includes singers of the city-based folk ensembles, who receive 
“folklore in the ready-made form” (Zemtsovsky, 1989:12), which implies “introduc- 
tion and strengthening the position of the consumer attitude”. 

The history of “folklorism” in Georgia (Zemtsovsky, 1978:192; Lapin, 1989:5; 
Tsurtsumia, 1997:5-6, 2005:113-114) is older than a century. It is also possible to 
distinguish some of the stages of its development: the first stage started in 1886, with 
the concert of Aghniashvili’s “Georgian Choir”, where folk songs were performed 
for the public in the “European” academic manner; the second stage started from the 
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1930s, when the Soviet ideological drive for all kinds of mass events facilitated the 
formation of large collectives, so traditional ensemble singing style was superseded 
by chorus singing. The question of preserving the local manner of performance in 
different dialects arose. Even for the leading figures of traditional singing, leading 
these collectives meant adjusting folk songs to stage performance practices (e.g. 
soloists’ started singing in unison, choir conducting which is alien to oral tradition 
became a norm). The most “non-folklore” was the repertoire policy, when the state 
or village choir started performing songs of all the provinces of Georgia. In this way 
a common folk singer became a receiver of the folklore in “the ready-made” form, 
i.e. the consumer of another local tradition. 

The next stage was ushered in by J. Kakhidze’s ensemble “Shvidkatsa” (lit. “Seven 
Men”) in the 1950s. Large choir collectives were again superseded by smaller en- 
sembles, though in the 1960s and 1970s the ensembles “Gordela” and “Rustavi” 
firmly established “the academic” style of performing folk songs. 

The fourth stage, still continuing today, began in the 1980s, when Georgian 
ethnomusicology remembered that the folk song is more than sheet music and for 
performing it a specific atmosphere is needed. E. Garaqanidze was the first to replace 
the academic manner of singing the public was used to, by way of singing as close to 
the peasant manner as possible. 

The new tendency of “Georgian folklorism” very soon found followers: the 
women’s ensemble “Mzetamze’”’, the men’s ensembles “Anchiskhati”, “Basiani’’, 
“Lashari” and Garakhanidze’s folklore theatre “Mtiebi’’. 

It also must be natural for the modern pluralistic society that alongside the growth 
of the number of those who follow this aesthetics there are a great many admirers of 
the academic (“Rustavi’, “Erisioni”) and the so-called mixed-type (“Kartuli Khmebi’, 
“Universiteti’’) ensembles. 

For the last few years these and other — the so-called “city” ensembles - have been 
determining the trends in folklore activities and creating certain stereotypes of the 
repertoire and performing style, which also attained a strong position in regional 
ensembles. Now in every province of Georgia there is an ensemble which performs 
Kartl-Kakhetian drinking songs, Svan round-dance songs, Gurian-Acharan “Naduri” 
and Megrelian “Odoia”. 

What gives stimulus to the singers of these numerous ensembles? What does 
Georgian part-singing mean to them? 

For the masters of folk singing in the first half of the 20"-century (their excellent 
recordings are preserved in our phonographic-archives) and their direct descendants, 
members of the ensembles of the 60s and 70s — this was an activity stemming from 
their way of thinking. For those who were younger, it was both a way of thinking 
inherited from their ancestors and a feature of cultural originality realized in them. For 
many of them it became their profession and job. Therefore for the singers of the 
modern folklore ensembles Georgian polyphony is a multifunctional phenomenon, 
which corresponds to their spiritual world, at the same time being the means of their 
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self-expression; it is a form of dialogue with the tradition.. This dialogue helps them 
to cognize themselves, for some it is a job quite often done without any remuneration. 

b) Modern Georgian Ethnomusicians are also active consumers. Modern Geor- 
gian “ethnomusic” (this term in Georgia covers new fusion genres between folk and 
popular musical styles) started in the 1970s, with the ensemble “Orera’, which ar- 
ranged traditional multipart songs in pop-music style. It was a sphere of the interrela- 
tionship of folklore and variety music (this is how popular music was called in the 
Soviet Union), which was never studied in the Soviet epoch. In Georgia this issue was 
touched upon only by Orjonikidze (1978:244-264). In the 70s, of the Russian scholars 
V. Konen wrote about the importance of Georgian variety music for the understanding 
of Georgian polyphonic music in the Soviet Union (Konen, 1975:394-9). 

In the 80s there was also a precedent of forming a Georgian “Ethno-jazz” (“Adio” 
band) which was followed by new quests at the beginning of the new century (project 
“Shin’’). The experiment was founded on a principle similar to the creation of musical 
structures in folklore and jazz. In the consciousness of these musicians Georgian 
polyphony is not “a sign to recognize the national attribution” (Orjonikidze) but a 
possibility to express individual artistic will; and the interactivity of “ethnohearing” 
and “ethnopsychics” results in a new musical-aesthetical value. 

Another artistic realization of modern Georgian ethnomusic is the festival “Art- 
gene”, whose organizer, the pop-musician Zumba considers himself to be an 
ethnomusician and it is his aim to activate the dormant genetic memory of teenagers 
fond of pop-music. I think that to achieve his aim he has found the best method. 

The anonymously created music of the oral tradition was called “ethnomusic”’, 
but today the new ethnomusic has an author. If “the ethnic” category is universal, 
then this tendency must be viewed as the modern form of the concrete manifestation 
of ethnic combinations and infinite multiformity” (Zemtsovsky, 2005:25); for its part 
it corresponds to the problem of the ethnic identification of an individual. 

There is a considerable difference between a folklore ensemble singer and a mod- 
ern ethnomusician. The former, like a classical music performer, makes music within 
the limits of the given text and at the best, by means of a new interpretation of this 
text achieves self expression; the other, like a composer or a jazz musician creates a 
text of his/her own, in which he/she aspires to implementing his/her artistic will. In 
spite of this fact both of them —singers of a folklore ensemble and ethnomusicians — 
are perceived as active consumers of folklore. 

2) I give the name Passive Consumers to the army of those listeners, who 
enthusiastically fill the halls at folklore concerts and according to their own system of 
values order suitable production. This group, consisting of representatives of various 
strata of society, are the customers whose demands are met by the active consumers 
(performers). 

Today “the consuming value” of multipart singing in Georgia is very high. Its 
value is further enhanced by society’s charging it with symbolic significance, which 
means that multipart singing is one of the most important attributes of the originality 
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of Georgian music and the national identity of Georgians. 

The fact of the presence of “the customer” and “consumer”, “production” cat- 
egories and “the consuming value” refers to the existence of the musical-folklore 
industry in society. Sociology suggests dividing society into groups according to 
different indications. If we use the scheme offered by Adorno (1999:13-19), Geor- 
gians interested in folklore may be divided into experts, good, educated and emotional 
listeners, though it is quite clear that we cannot borrow Adorno’s characterizing of 
these types mechanically. Like Adorno I can call experts those people who listen to 
Georgian multipart singing adequately, i.e. fully comprehending every concrete mo- 
ment of the singing process. Close to them stand good listeners, who, like experts, do 
not only use the categories of prestige and taste when discussing polyphony, though 
they fail to thoroughly cognize the logical links of the whole (folk singers and profes- 
sionals). There are also educated listeners, who know a lot about multipart singing, 
value it as a cultural achievement and can discuss it, though without dwelling on 
concrete details. As for emotional listeners their number is very great in this country. 

In the value system of so-called passive consumers Georgian multipart singing 
also occupies a special place; to them it is a multi-functional phenomenon, the most 
significant of them being the emblem of national identity. 


Ill. Neutral Group 

This social group comprises those people, who, for some reason, are indifferent 
to Georgian traditional polyphony, who are not even passive consumers of multipart 
singing and from whose national-cultural identity Georgian polyphony is absent be- 
cause of different motives, i.e.: 1) those who admit that multipart singing is a symbol 
of the originality of Georgian culture and a national value, though they do not con- 
sider them to be an attribute to their identity and 2) those, who are orientated to other 
cultural values. The number of the latter cannot be that great; for instance in the 
youth talk-show “Kedeli” (Wall) dedicated to Georgian musical folklore, which was 
televised in spring 2008, of about 20 participants there was only one who said that he 
did not like Georgian folk songs and never listened to them. 


Instead of Conclusion 

The presented division of Georgian society into different groups, according to their 
attitude to multipart singing, is based on the criterion of evaluation. I think that when 
reasoning about the fundamental issue of an individual’s national-cultural identification, 
the decisive factor is the evaluative idea of a phenomenon — in our case that of po- 
lyphony. According to one of the definitions of the value — “value is something that can 
make man’s life worthy” (N. Chavchavadze, 2007:11). 

The most ancient Georgian polyphony reveals the genetic talent of Georgians and 
indicates the road of history, which the people, who had created it, had passed along 
with dignity. Therefore as Mamardashvili wrote, “every time, when a Georgian sings or 
listens to a song (he means multipart songs, R.Ts.), a new Georgian is born” 
(Mamardashvili, 2000:292-293). 
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This is what fills me with the belief that in this or that form multipart singing will 
never lose the function of expressing Georgians’ ethnic-national identity, and like the 
Georgian language, it will always remain one of the strongest attributes of the repre- 
sentation of national culture and identity. 
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IbsGgb, spobsGes ,,domgrbgoob* ‘DgdIeJageogdsdg, “Ggdega 30 Dgyygo@~os 
Jomgayg@o Aybogs. M039 dJsmeasbo LodM@emmpe gobs ws ods3q9 sesbo'd- 
byagdol segogsdog Jowob, Ibmempe LA yoo gobbbgsgqd4@o a bgd0o. 

H396b deobbybydsdo agobes dmaoy39n sMg@oR3mboyGo dgbogob mmo bbgo- 
eEdbbgs Go8ob — JoGnyg@o bsebyGo bodggms-bogs~mmdg@obs wo ,,do0ng bob” 
Iqbogob bsmBRso DgG@ggo0b Dgbobgd. 6396 ‘DgImMamsgebgon Godegbody daybo- 
B2SO4O dogs~roonk wo gohggbgom, My GMAZMGH seEgog~@osw@ss Dgbodergdgeo 
wgbebob, dsgoGGbobs wos ssGobebob bodegagoob syogmgds Jooogge Logr- 
do es dsmo JsGoyg Lodegesdg woTDM|gZge0. 

gb sdd530 door 9434 gobbo{g03G@gogeros, Hy gZogongs—robLVobgdam, God 
Loddmms 3530690 ,,d0ngbob* Agbogs sgS@dseoyero oye, gobso~@sb omgerg- 
SES, G9 040 FoSIMshg6L CobsgeyGo yoRob gages qoHyrRoo Iodg6Ob. 

H3960 804@gqeM0 Axybogo@rqmo Dogoeeromo sob bob (303d3g0g~@o0b doge 
SMobyoO yoyo yGJgo'do dogbgdyero Joao ygeo gaobdosbo Lodegms boG- 
osbobs, GMg@mbs3 geVydob xoOb g~gbmbobs wo 8ME~ dsgoMGHbob LodImgms 
Back in the USSR  (,,cesdGqbgds Lodkeoms 353'd0@do*) (oyweoem dog. 1). 

oebgdds ,,domgbob* Lodggmge0 804gg9@se Imobdobs bLodkmms gsmJsdo 
SsgSds~oyg~ hobsfyGgobg wo Iodobgq Dgyyg0G@s obobo. dob gogmbogo 
Jobes, 49 gb sob bIsdsmog@o, Qbgdo CEs bHos~s Agbogs, JogGsd dobo 
dmsdgkweoggds sd Esbsbosmgdo@s6 bogdsme DOG’ sedIMbbes — gh oye 9b 
ggb6mbob bLodegms Girl, Jeo@sHo0 ygrododgbo dobMMyg@o Ag@mpoocms wo 
DoOMgdymo sGIMboA@o MsbhbeEgedom. 

dg (Imos) wogodseg g~ebembdo, GomMGmYAb s7OmROMMHGo@56 G3 obg 
GOOGL. 6MAMG3 60-0560 Vergdob, Gmgg6Gmg@ob bsbob shog~raobG~ws Qrmambs, 
3036Mde0 ygge@o Ybergh do\b. dogged dgGq godegoes Lodeggs, Gmdgrok 
Dbasgbo3, dsbsdgg dg sGsbeGeob Imdobdgbos. dobo gegmsomds sboe~geymo 
oY, O6HMboM|ds gos BSHIMbOS hgdo yaGobogob dosahgggqe0, “ybgdo, doaMsd 
JAPOCOYMHO Oyo. gb oy gogbmbob gos JsgoG@Hhbob bLodegms Love Me Do. 

AME gbs3 o-bgdIs gb LoIG\GGs OLVoges, Job Joybswosas Jomoygro bodeg- 
Gobsmgob wsdsbsbosmygdge@o boaogGno sgrMeoo wos, sbyg9, Gsdgogbodg “ydo- 
BssObe IsABZZ0@0 (odsega@o-b Dbaogbso), GMAg@3 ob939 bdoGse agbsgreg- 
3 SI LodMg|mM|{ddo (sxy~e0~ dog,2). 

bsobQg@gbos, GoHeod sob, 47d ,,d0ongdbob* Iybogs shy yoGaoe@ gbowoag- 
dS JsGng@ 8Mgo3mbosb? obygq 39Ggse@ Jogbs~wosagos og0 Lbgs BMmgy- 
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MPMOgGy@~ Aybogsbsy? Ggbod~@os, gobsoe@56 ogo BgoQ{ogb IGosge@ gengdgbeb, 
AMdgMO3 FoHIMEsgbogros ILMY_@omb Lhgswesbbgs gyobob HmMose03oy@ 
Agbogodo. dsgsmronse, ,,d0ngbob* dog hol goog gGo-goo 380439 bode- 
g@sdo Please Please Me 3390 jg705 Is@ogo Qoddyg@ro dobo, GMIJG@O?3 Igge- 
CEoSbMs6 dodsGngdom  YodmJdbob IGogo@bsoG obQgMgoe@ob, door Deomolb 
Obgm CoObMbsbbLb, GMZMHoB{e9 GoM bygy~bes. gsddq@o dbo obyg39 {3gb3r9- 
do KOMRX dsGobmbob obeEyGo bygasgegbom ‘JgJdbogr Lodegmsdo, GMAZMMO3S9 
Within You Without You, 973 dogrosh dybgdGog0s obweyGo Aybogobsogob. 

wom bo bdoms@ oyghgob Lbgse@obbgs go~mb Vom@dmpoagbogeb bbgo- 
gesbbgs bogebob, doom GoGob, JoGmgg@os HOose030g@ Igbogsdo. Within You 
Without You dodeobsHgodb dodbogoeoye yjogeemdo, ob939 OMAMGRZ xb 
gogbmbolb bodegms Norwegian Wood (bod@gms, Omdg@mo Dgbyg@os dG0ho64@0 
geobogaco sagbook sbmeagrmeos do). 6,963 ZbOdog~@os, doJbogogeoymo 
BOLO JHor-gHM0 BZALHGs—OQGos boJoGagg@meob Lbgsweobbgs gyobob bogwb- 
94 Axybogsdo. JoJLOEoe0y4G go~Webosb gms sd LoIGGGsGo asderygbgoy- 
Mos deseo dyG@eMbo Cs JIbob Lbgs@obbgs Lobob ssGImboyg ob}ga@goer- 
Jobs Cs sgrmm@egob. 

Jono HOso0309@0 Aybogob Abgogbse ,,domg bol  Iyqbogodo g|se- 
MOPGSS |sdeyghygdyero OHdS Cs JeEow@sH0 sGIMboY@o LAGgIHy™aGgoo wo 
IpyEs30goo. somgdgoo0b bodIggGJddo sdob sGogGmo dsgsgromos, dso 
dmeGob smg dIsgo@Hbob Yesterday ( F dur-ogos6 D moll-do ), xb gogbmbob Julia 
(C dur-ow@s6 h moll-do), 56 Imey@o3o0gdob 3009439630 Lam the Walrus-‘do. 

BOIMbooLS Cs IME*Y@o3o0gd0b LV MMg|e@ obgmo ybg0 gsdeygbgds sob- 
MOgZIdb gaodshymonsbh obgo gobbggqoqa AybogoeeyG LHogegdb, Gmammo- 
Bo MdbsdgG@GEgZ7 8MBdyxMsMH ye ,,d0Mg OL” Lod@gG@Jd0 gos boy3°76m3560 
Jon yo HOso0Q30q@o IGogo~@bdosbo Igyboge. 

Ds{o@onse, JoGaygo Agbogob gHo-gano godImMGbgy~@o Mgobgds obso, 
49 Lbs bsgebms Agbogobasb gobbbgogqe0m, Jobo agbge@gdo gobom3omo 
Impygos3ogdo. sdob Ddgq6ogGo dsgsgromo oJbgdmpos ,,obe@obyGo Asogsgn- 
godogao”, sG5gGmo0 IrEye@s 3000 16 GoJHhob gobdogemds do. 

oD HOsE0R00b gomgegrobPobydom, vob gogbmbo mosgob Lod@gmesb II Fell 
of ygob es moll-Go, ascocob D dur-do, d-moll-Go go s646egdo es moll-‘do. yeozg- 
g0g9 sdob ‘Agdgoga, 030 emoll-obs ws la eMIobs6H sgrG@eob goge@oo gowowob 
Ddur-Go gos gh yggemoyqGo begds 8 HsJQob gobdIoge@mdsGo (es moll-ob 39Qos 
7, D, Dflat, h-moll-ob 39§s0@0 7, es moll-ob 8980s 7, D, E 30Qe@s 7, A7, D). 

gogbmbob woo dogo@Hbob bodggmsdo Drive My Car hg96 3bge@og0 ybgd 
COLMbSHH 7G sgmGeb, Ggwoagbog~ob s0GQoG bgJbGobs wos I5H9Ge byso0dobo- 
306 (AJKG), gsdeygbgoyeob, MAMGH3 Igo sgrGeob, AMIg@O?R GsdeoghxgmIg 
DJgMMpgds (dose.]). 

gb eobmbsbbyGo dGIMbos “babs 03039 BOGdomss YosImMwsgbogro 
Jomanyg bogow@mdgedo godos wo Pyros (Jog. 2). 

IgG Ibodgbyeegsbo Ibasgbhgds JoGoy@ wo ,,domg bol” Agbogsb ‘Geomob 
obss, 69 MG0g9 GgJdIbog~os bysoGoe@ gos bM®goy hol gGogros IbmErego dob 


JoOnym@o boe@bymo LodIggmhs wo ,,d0ngbo~ 
gOnIs6gnb bg~@gd006 641 


‘dgd@ 98, O53 Obobo DgsbOyg~gb bobo LobAgdob IQme@by Lbge Iybogmbyd- 
do. dome bob” wos JoMoyg~@o Agbogob OLAsHqGo ws MMogobseoyGo doGde- 
bos AMICGObSHgMdL Msbwoesymmog~@o Ay_bogseymo Hose0R300bs gs 06G%y0(30- 
oesb. Mmoggh sfgb gsG@gggqero Imyg~mpebse@mdob gegdgbG}o wo obgmo 
COS38SdbMbO, G93 ‘Dgbsdergogeb beob Joo wosberegdsb. 

dbase PoGdImow@agobgn hgqbo dgebogGges, GreEgbs3 sedmgshobgo Ged 
dgodgngompes g~wgbmbob ws dogs@Hbob bodegaob Help Jomoye@o (q44e~r0) 
box qGbye@em bodegmob Gsd@gboIg gEeOmbog~osgoobs wo oMbgdob BsbGsdo- 
ob gOmdshynosb Bga@Pyds (sy@or Ive,3). 

»X bo, 8g, 606g CEs boJoGmggeer’ O~RIJEeS 306dgM5do, AMSG ~do gos 
dgedyqmMbdo. ob bof gGogros sgb{Gegoyqeao bLodsglygoe@~m 3MG3MGs 300k 
dog © 9339 QZ0CS JOEgbye@o Gseomb goga'do. gb qbogoeeyGo 396R3MG- 
dsbhbo AybogsgyGo goGsQgeogoob ‘gbobgd Fom@dmshgbb boas dybogoa4e 
gob es Bgo3d0Ob 3xyxG~@Hyagob Gowob. Iyqbogs oBgggos, Goegbs3 Job bygob 
30% )096 ILORmomb Lbgsesbbgs yqobgdo IEQbmMgGgd0 sgosdosbgdo, doaod 
1396 agxgos, 69 Iy_bogs sob BOMERbs@o MHasbo'bdo, GMIgE@0ER MsgoLbHsg0e 
ZONSMLOJSS CS OYZEJSS. NY C5Z5330MEJdOM, GMAOG gdGyJg_qe0 gamdobgorbs 
Lhgswobbgs AybogoyGo gye@GyGs wo Dgsdgb dom do sbsgro gergdgbegoo, 
gbobogm, Gd, gHoo dbG03, 339er53 dbodgbgemgsbo Ghgds dso MHogobsgoymo 
Mgo0bgdg00, bogee, IgmHy dbG0g, oJdbgos sbogro Agboge. 

bgg6b a‘gbegddo bgg6 yoggemgob g3@0gemdm PoGdmgseoa0bmo bbgs 
SILHIO LodI_Ggo0 yggeeo'dg 97996H0g'IGO goOosbhHom. IgG sdoMgeegg- 
HJLLOS, GZS GO GSOoZsyGoo gobbbgsgqoqevo0 LAogrob DgGggobob gse%y- 
MMdM bogGnrm bodbgob. 6346 56 aQgarbos, Ged sbymo GgGgg00 go39Mag06gom 
Iqbogob dob Gs0dg dbodgbyeMegsb MsgobgdymHgoob, M039 LHog~wo JZoQ30Me 
bobb. 6396 s0Go0gb g3gde@om Agbogob MGog9 LAog~b ws Dgygq30@go 49Q939- 
BsMhybgdobs domo dbodgbgeemods. 

boggigbmgsbds Joao gerds boeobyGds ceo boggeeghom dAgbogsd @s 943 
obg dggeeds ,,d0ng bob Iybogsd goodobgob goybosmgb Mosgobo 3mg@og%3c- 
boobs ws dsMdmboob Lodweo@my] ws hgg6 gb s@gbodbgm Agqbogseymo Pomdemeo- 
3J6om “John, Paul, Ringo and Georgia”. 

6396 agobes IsE~@Mmds gowosygbsoraD FHMs:eEo0304@Wo IGogo~bdosbeodol 
bogGosdOGobeo bods boyJob MMasbodbsQoe@gob odobsmgob, Gd Ioor dmMaA33- 
gb bodyogmgos of, bojoGmgqgeedo HJggbmgob goagg bosMgoobs fgg6o ogb- 
HOS:—L.04GO yodIMER@oggos. 

BgbyzOb hggbb Iebbybgdo ~wogsdasgGe ,,dongbob* wo Joaoggo bodg- 
gob 30993 Joo odG0@0M. gbgbos Jomaggro Lodegms gengbo ws ,,dongdol* 
A Little Help from My Friends. 4,566b639396007 3d agobobgbggobsasb, Omg do3 
IAQZMoOJooOLSg96 J3{0G go WobdIsH|dobgo boydsmo, gergbodo, GMIg@m Léagr- 
Egos aegbgoob Jog ddodg bob ImGob gowoGsbobsb, boJIob goboggmgdgrowe 
JMHsg9e0 AgZ—MdGoL CoCo CobdsG {dss bokoGe (syeoem doe. 4). 
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d39L0M Jsasgrongdo 
dogosgron0 1 ,,bs@@ebobs* goo Back in the USSR 


dogsgron0 2: Love Me Do ws ,,sdopogrs* 


dsgom@omo 3: Help ws gyGyqewo ,,yqgabyeoo” 


“ce 


dsgsgrom0 4: A Little Help from My Friends ws ,,ggrgbs 


x6 BmMHAobo wes Imos Lod3sbmbo. 5654600 
648 John Shortis and Moya Simpson. APPENDIX 


dsgo@on0 1. bslygqG0 gegbmb-ds3g0GH6ob bodeygmogs6 Drive my car 
Example 1. Fragment from the Lennon-McCartney song Drive my car 


McCartney- 
Lennon 
harmonies 


AT chord 


dsgom@Pon0 2. blyg9Q0 Joyo bogsm@mdam@owsb gods wo Pggras“ 
Example 2. Opening of the West Georgian (Gurian) church song Zhamta da 
tselta 
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DsQom@on 3. ,,dgqmdGgdobsgs6 IEZ0M] gobdom|d00%* 
Example 3. With a Little Help from Friends 


With a Little Help From My Friends, crroumecertney 


Arr by Joseph Jordania 
INTRO VERSE 
SOPRANO = = z 
ALTO gz aa: 7 7 P 
‘Ah 
TENOR — : t jo bet! did 
BASS Oooo 1 oo cae a coe <p op 
L3gtlgt 
, Dodo do do do ree aida al Ah 
" CHORUS 
S. an 
A ‘a ' Dp B og ' ig B og t 
pa Do do do Ie) do do 
T rd Z be 2 * i be = t 
B FFE z oe @2e |e © 80° oe @ @ |e 9068 90 
L3gtt gs L3gtt3 
. Do do do do do aa ae jury Dodo do do do an is da a 
¥ CODA 
A 6 : —s 
i aes ‘ ie x 
le) do d Do 
qe a z 1 <2 
° Do do do do do inna iar Do 
1 do do ru du ru 
A. 3 sig ia ss xen 
Do D 0) do do 
ote bs 
i ee = 63 ~o2 
B. f x 
do do (do do do) do do 
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dsgom@on0 4. ,,dgdoygoG@J* ~S ,,odS~geos* 
Example 4. Love me do and Abadelia 


Love Me Do 


Bars 1-23 arr. by John Shortis 
Bar 24 on arr. by Joseph Jordania 
r—3— 38 


Lennon/McCartney 
CB 


SOP 
— 2 oe ets 
Ba ba ba Baba ba ba ba ba | ba Baba 
CB 
r~3—_ p34 
ALTO 
oO eTPTee ely 
Ba ba ba Ba ba ba ba ba ba | ba Ba ba 
TENOR = = = 7 = 
CB 
s/o) a ow — a ae) 
BASS ef : p r 
Ba ba ba ba ba Ba ba ba ba ba Ba 
6 
4 
é ra K 
s z e oe: ee ee @ z oe oe oe 3 = 
ba ba bada | baba bada da ba bada_ | ba 
é 
A K hy hy = 
o tS a a nd S55 == 
ba ba bada | baba bada da ba bada | ba 
4 
# = = = = 
+ 16 
y 
—— a ie z zs z z 
p |e 6. 5 z § — 
ba ba badada Ba ba bada baba bada da ba ba da ba 
Ll 
4 
rd —_ a 
S 
6 = ta oe z z = ta rd oe 3 
Love love me do,|_— You know I love youj— Tl 
4 
rad 
a —— te! — 
oe o eo oa eo 
id ae Love me do, You ee love you too, l'll 
4 
# = Lal Lal = 
+ | 
v 
f2«ele bi 2 « lo 
o fo eS et 
Love love me do, You know I love you,__ Tl 
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os 


15 
4 — = 
= foo oe z oe oO 
al - ways be true, So | plea - se 
eS 
= = = 
os an ae os +2 
z jways be true So plea——=" se 
6 
# = = = Le = 
¥ 
eon 
Es Za ra == ft 2 2 be 72 o po = ra 
al - ways be true,__ So plea - se Love me 
20 All 
ze r7~3—_ 3 
il aaa 2=e5 “ 
Ba ba ba ba ba ba ba Baba ba ba baba | ba ba ba ba A ba 
4 37 38 |All 
cad 
¢ eee annie 33 Re 
Ba ba ba ha. “bac barina Baba ba ba baba] ba ha: ba ba eg ba 
A ba 
bev— ft 2e b as Ml 
oD @ a= v4 oe: = 
# = z oe =| 
do,_ Ohoh please love me do,__ A ba 
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3 
25 Verse I 
# _— 
Moya = = = = = 
6 a 
Love love me do, 
4 
rd 
S z ZI a I a I 
e 
de la te) de li e A ba de la ° de 
& 
A td 
ry) o ] wed a a 
de la ° de li e A ba dela ° de 
4 
T za a Za = a 
de la ° de li e A ba de la ° de 
B oe # = 7 4 see eZ ZZ 
de la ° de li e A ba dela ° de 


wes (Gao ee 
$ 


= You | know I love you|— I'll | al - ways be true So 
4 
tid 
S a a a a a J 
li e ba de la ° de li e 
e 
A rd 
rod a tea a 
li e A ba de la ° de li e 
4 
T sine a a Z2 a a Za 
¥ li e A ba de la ° de li e 
B epee (2 = a He 


li e A ba de la ) de li e 


653 


S84MGI0L = “WLdbId 
(34gdq9290 domo gsbmogbydab dobg~egom) 


CONTRIBUTORS 


(In the order of appearance in the volume) 


oebgd gaGpasbos, Iybogob wemyJGomo, Igeo- 
S_Mbob qbogqgaboGgGob Igbogob ysyj3@e6s- 
Hob AgQbogamsbsdIGmdge@o (sgbh@seros); 
mdogobab Lobgg@rdfoym ymbbyago§{emmools 
HS.E0G3073M~0 IGsgoebdosbmdob yggrggob 
bogamosEMGobm GgoHGob bLobmgomaomg|- 
oyeo daxj6eb bymddegobgeo (boJotogg- 
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Joseph Jordania, Doctor of Music, Honorary 
Fellow, Professor at the University of Melbourne 
(Australia), Head of the Foreign Office of the 
International Research Centre for Traditional 
Polyphony (Georgia) 


gm-3ob6s/E-mail: 
josephjordania@yahoo.com.au 


9G9s Bog030, Zow@mbgoob wmJ§mGo, 
Leneggboal dggbogmgoobs ws bggrmgbgdob 
dgoegdoab gmbmdgbogmermaoob obbOoGqaQo's 
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gos dsmoBgogna, Jgbogmemaoab emJ immo, 
gobmdabogmmmao, BgdmJAgwgdomo gogs- 
Mosbyd. ,<omdobob* agbgGogn'qmo womgd 
§MGo 


H90w@s msbxo, ~mogoob bobg~rdfogea 
Aoogq@boHgHobo ws mogoob Lobgedfoye 
gobbymgsGhoGool ggIGmmo, ~mog0ob §Gs- 
COG0\R~o byg~Emgbgdob bs8g36og@~-dg- 
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bagashviligia' 


ahoo.com 


Taida Lange, Lecturer at Latvia State Univer- 
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gs2-gobo/E-mail: 
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bybob gogegeo, gom~mbogoob wm- 
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ndogabol Lobgedfoge ymbbyago§mmoob 
HMMOQGOYEO IGsgoe@bdoosbmdob ygeggob 
bogmsdmaobe 396GG0b L3Iggosgob ao 
(boJomogggem) 


Maka Khardziani, Doctor of Musicology, 
specialist of the Tbilisi State Con- 
servatoire International Research Center for 
traditional Polyphony (Georgia) 


gm-3ob6s/E-mail: 
makakhardziani@mail.ru 


ws0gs Mohagbsodg-gohobogbyg, byemgby- 
SoMIZMRbgMdob wm{AemMo, gHoagob Fabo- 
32829G0 dsgowegdoob gmbmdybogmenmao- 
ob gomgeGob g3dQ9 > I4meqygLmG0 (eGo) 


Daiva Ratiunaite-Vyéiniene, Doctor of Arts, 
Associate Professor, Head of the Ethnomusico- 
logy Department at the Lithuanian Academy of 
Music and Theater (Lithuania 


gm-3ob8s/E-mail: 
daivavy@|mta.It; daivarster@gmail.com 
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(1929-2009), 
noomobol Lsbymdyogm yobbyagsGmmoob 
JoGagg@o bogrbyGo BgImJagwgoob googse- 
Gob 4R36Mbo dIsbFogemgog~@a wo {Rambo 
99(36094-mobsdTGMIg@0 


oes Lmgormmgs, gogembogoob emJgmmo, 
gmbmagbogmmmao, MAQrbmMaMaO ~s |Mgy- 
eombobHo, oweo~gh Gbsgd~@ogob (G4bgo0) 
Lbgomobbgs Bsegogbo bobFogengoe@ol dmf- 
gxgszo 84mqRgbmmo 


[radar CogoTishviMT|(1929-2009), Senior 


Lecturer and Senior Researcher of the Depar- 
tment of Georgian Folk Music at Tbilisi State 
Conservatoire 


Alla Sokolova, Ph.D., Ethnomusicologist, 
Organologist and Folklorist. Viziting lecturer at 
varios Universities and Institutes of Adighea 
Republic (Russia) 


ago Byeemosdgogna, A_bogmemgoos omy  Davit Shugliashvili, Doctor of Musicology, 


Ammo, wdsog~obob bobgedfogm ymbb- 
—OOGOOL gmbmagbogmeemaoal dodsmory- 
ogdol mabsdIGmdgero 


Specialist ofthe Department of Ethnomusicology 
at Tbilisi State Conservatoire (Georgia) 


9s-30b6s/E-mail: 


ditrix: 


LoBs shedo, pemJGmmo, soGobob bsdg- 
GogGe gageggol gGegbyer0 GBqgbGGob bodo- 
Hom bsdggbogam womgd{mGo (boymsb- 
399) 


ail.ru 


Simha Arom, Dr., Emeritus Research Director 
at the French National Centre for Scientific 
Research (CNRS) (Paris) (France) 


gee. gob Go/E-mail: 
rom@vif.cnrs.fr 


3AM g@MVPe, gobmagbogmemaoob wo 
HOH, yODodbIGMMO ~o 3g@sQmao, gober- 
AALogMEEMAO, Doxeomowab ybog@boGgAo (gb- 
3a6go0). ImbGgseob (ysbsws) IgwesGgoon0 
AgLogMEEMadObs ws FAbogob g~odmms§eGo- 
ob Fggdo, gs@ge@ MAgOL bs dmasemgdob 
(80963960) Lsdgmgseyymge Lodge Fggmo 


Polo Vallejo, Doctor in Ethnomusicology, 
Composer and Pedagogue, Universidad Comp- 
lutense de Madrid (Spain). Member of the 
MCAM -Laboratoire de Musicologie Comparée 
et Antrophologie de la Musique-, Montreal 
(Canada). Member of the Carl Orff Foundation 
(Munich) Board of Trustees 


gsm. gob 6o/E-mail: 
polovallejo@gmail.com 


gobs 304 G—dbo, Zo~mbegoob wemJgjmmo, 
AbAmbgmob Iqbogobs ws MgoGGob syoregdool’s 
ammmbo Ag gbogamsbsddGmdgeo 


Zanna Partlas, Ph.D., Senior Researcher of Esto- 
nian Academy of Music and Theatre (Estonia) 


gs2-3ob6s/E-mail: 
zanna@ema.edu.ce 
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BoGo—eos byxddod9, Igbogmgemaoob wees 
OMG, mbogrobolb bobygdfFoym yobbge- 
Z2.HMGH00b gnbmdgbogmeemaoob dodse- 
MgRgool bygrddagobgmo Wo sbegoGJogwo 
384MRgbMGo 


Natalia Zumbadze, Doctor of Musicology, 
Associate Professor and Head of Department 
of Ethnomusicology at Tbilisi State Con- 
servatoire 


gm@-gob6s/E-mail: 
nato_zumbadze@yahoo.com 


BGs63 RrgwgGdsomo, dogobsmo, goer 
Logoob wm homo, g960b ybogqAboSg6ob 
badsGorm 34mMggLemo, ogbAGoob dggboghg 
dom ogowegdoob F9g6-gomgb3mbeg6ho 
(sgb§Goo) 


Franz Foedermayr , MA. PhD., Professor Eme- 
ritus at the University of Vienna, Corr. member 
of the Austrian Academy of Sciences (Austria) 


gee. gob6s/E-mail: 
franz.foedermayr@univie.ac.at 


390694 s. emobo, Zoembmgoob emJ{oMo, 
g960b qbogq@boGgQob emeagbho, sgbhGoob 
AgQ6ogAgoome ogo~gdoob oygb4oy90 ygerg- 
gob obbGaGyGob womgdQmto (ogbGGoo) 


Werner A. Deutsh, Ph.D., Associate Professor 
University of Vienna, Director of Acoustics 
Rasearch Institute, Austrian Academy of Science 
(Austria) 


gm@-3obso/E-mail: 
wad@kfs.oeaw.ac.at 


ox-boy gy, Ro@obmRoob pemJhmmo, ho0- 
3g0b byghogh qboggMbogghob gnbodgqbo- 
sOm@emgoob I4eggbemGa (Gs0g06o) 


Yu-Hsiu Lu, Ph.D., Professor of Ethnomusi- 
cology at Soochow University (Taiwan) 


gee-Bab§s/E-mail: 
matopos.madobus@msa.hinet.net 


Msdd gsdobebns, Ig_bogmeemaoob wmdhe- 
Go, mdognabo bsbgmaVogm ymbbyagsGeaoobs 
gmbmdqbogmemaoob dodsmoygngdob 3ge0- 
BMZO Lo HGo@0gZ0yg@a Imogoe~bdosbmdob 
8329306 Logamodmmobe GBgb{Gob b3g930- 
smobdo (Lsjommggem) 


Tamaz Gabisonia, Doctor of Musicology, Eth- 
nomusicologist, Lecturer of the Tbilisi State 
Conservatoire and Specialist of the International 
Research Center for Traditional polyphony 
(Georgia) 


gse-3b8s/E-mail: 


tamazgabisoni: 


Asbobs Bogrogodg, ALGMMoob Iggbogagdomo 
LIG®OG0, gnbrermao, mdograbab bobge- 
BRM yobbyAgoGrmoob gmbmd-gbogmenr- 
g00b dodsdagengdob ImPgq4e0 84Myq{bOGo 
(uogosenggeeen) 


ahoo.com 


Manana Shilakadze, Doctor of Historical Sci- 
ences, Ethnologist, Visiting Professor at the 
Department of Ethmomusicology of Tbislisi 
State Conservatoire (Georgia) 


gse-gob6o/E-mail: 
mananashilakadze@hotmail.com 
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Bobsbs sheGosdg, bycomgbgdmdQgmebgmdob 
EMJ{rdo, msogrobob. LobgerdFoge gobby- 
goOrGooh MGgIGOGob Imow~gogry wo bobyy 
209A Aghogol Aodsaayeegsob by<eddego- 
bgero, 34MQgLMG. (LoJommggee-) 


Manana Andriadze, Doctor of Art, Deputy 
Rector, Head of Sacred Music Department, 
Professor of Tbilisi State Conservatoire (Georgia) 


gs2-30b §9/E-mail: 


manana_andriadze' 


ahoo.com 


03956 fbgodg, dgbogmeemaoob wmJdjmGo, 
mdogobol bobgmdfogm yobbyagoGmmoobs 
A_bogob mgmdoabs ws Lobygeogae Igbogob 
Aodshorgengdgdol shogomgegero I6Bg- 
emo 


Tamar Chkheidze, Doctor of Musicology, 
Associate Professor of at the Departments of Music 
Theory and Sacred Music of Tbilisi State Con- 
servatoire 


gse-3ob 6/E-mail: 
Tchkheidze@yahoo.com 


93269906g wosbsdodg, mdogobob bo- 
bymdfogmr <gbogg@boGgdob emJGmmobGo 
(qnbmiqbogmermaos), ndogobob bobgendfo- 
3 ymbby@go0GmGo0b babygrogae Igbogob 
Aodshorggngoo’ msbsddAamIge, yerobogqmo 
Abogob GosQom ‘Ag dob* IGmayGsdgdob 
bgmeddegobgseo 


Ekaterine Diasamidze, Doctoral candidate at 
Javakhishvili Tbilisi State University (Ethno- 
musicology), Assistant at the Department of 
Sacred Music of Tbilisi State Conservatoire, 
Head of Radio program “Muza” 


gs2-30b6o/E-mail: 
ekaterina0Sdias@yahoo.com 


Lgn8mb go6gge@ms3gomera, mdogeobal bo- 
bamMAFogo gmbbyagoGmaGoob bobgeeogar 
A_bogob dodsdojgegqoob EmJ™mMsbGo, yry 
MIEVdobes bodgdols bsgomgweam Godeob Gy 
ag6Go (Lojomoggem) 


Svimon Jangulashvili, Doctiral candidate at 
the Department of Sacred Music of Tbilisi State 
Consetvatoire, Cantor of Cathedral of Holly 
Trinity (Georgia) 


gee. 3b 6 s/E-mail: 


didiregenti 


ahoo.com 


KOB o. 34980, I0HLGmbob gbogg@boGghob John A.Graham, Ph.D. Fellow, Musicology. 


LAIGBMMdbH0, Igbogmaemao (999) 


Princeton University (USA) 


gse-3ob6s/E-mail: 
jagraham@wesleyan.edu 


Dss~a FaSgorgso, IomgdoGoymbo es 34mg- 
Gd8obGo. ,.obhobbs Gob gqbwob dgseomdgero 


(Lojomoggee~) 


Zaal Tsereteli, Mathematician, programmer. 
Member of “Anchiskhati” church choir (Geor- 


gia) 


gge-gobso/E-mail: 
zaza(@easysolutions.ge 
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nn ne aU UE EEE EEE EESE SEES ENS 


Gabm gZomgboeogs, Lsbymogaem Igbogob 
A3gm9g9G0, Mdog~@obol Lobgedfoye ymb- 
bg@goGOG00b Jotarggo bogabydo Agbogo- 
AGO BgdmJagregoob EsdmGoQemoob mabs- 
BBGmMdgEO (Lajommggeom) 


Nino Pirtskhalava, Researcher of Sacred music, 
employee at the Georgian Folk Music Labora- 
tory of Tbilisi State Conservatoire (Georgia) 


9s2-3ob6o/E-mail: 
ninopirtskhalava@vahoo.com 


Jagmrg@sob dsamggeo, Zog~embogooh wmf 
GOGO, IEhgLAgGOb qbogg@boggGobs qua@ebo 
DoLPogergogsro gmbmdqbogmeemaosbs wo 
bgseegbgoob 4969x0964 90. sGoGobgmob 
goimogbogmmemgoob gmGqdak kgeo8dego- 


byero wo gmbmdygbogmemaogdo bodm- 
Zoxemgoob Yggmo. 


Caroline Bithel, Ph.D., Senior Lectorer in 
Ethnomusicology and Arts Management at the 
University of Manchester, UK. Chair of the 
British Forum for Ethnomusicology and sits on 
the Council of the Society for Ethnomusicology. 


eC DOCiery 10 


gse-3ob60/E-mail: 
caroline. bithel@manchester.ac.uk 


dbs 2. 3oMBGEgLZS, Qommbmgoob we 
HOG, 3So3mgob osgoggembosbob <g6ogqQa- 
LoGgGob IbLogmermaoob o6LA0G Gob (Bqbo- 
gob MIMGos Ed shAmMImgnmaos) sbobAg66 
34MRILMGO (8MEeMbyM0) 


Anna G. Piotrowska, Ph.D., Assistant Profes- 
sor at the Institute of Musicology (Theory and 
Anthropology of Music Unit), Jagiellonian 
University, Krakow (Poland) 


gee. gob 6s/E-mail: 


agpiotrowska( 


babs gsemeoTgomo, gnbrdqbogmammao, Brg 
BROGob bLobgmAfoge GBgb{Gob Iybo- 
go8e7o bye~mngbygd0b dodsmogeagdob byee- 
Bdegobygo 


interia.p! 


Nana Valishvili, Ethnomusicologist, Head of 
Art Department of the State Folk Centre 


gse-3ob6s/E-mail: 
nana-bana@hotmail.com 


32OL896 g9Gx060, go~mbegoob wmJge- 
Go, dggG0b, B_g@POgqeomodnmol ymBqboys- 
Boobs ws yYwor/godgo<eymio sboGmse- 
MMaoob bL3ggosgrobo. Jseg-goGgbdgegob 
AHG06 EEAOgdab yboggAboggdob wob gos 
aobsmsBmmobo ygerggob x3'9g0b ..G'340°d0 
Rd AZbmdo sedmbogemgmo mabowodg'gd 
Hydgero (Qg@Aoboo) 


Carsten Wergin, Ph.D., Specialist in the audio/ 
visual anthropology of music, sound, and inter- 
cultural communication. Co-founder of the 
interdisciplinary research group “Tourism and 
the Oriental Other” at the Marin-Luther Univer- 
sity Halle-Wittenberg(Germany) 


gee. gob §o/E-mail: 


agpiotrowska: 


interia.pl 
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SybyQ56 F_QeFgdos, bygemgbgsomd3m@- Rusudan Tsurtsumia, Doctor of Art, Profes- 
Bgmdob emJQmMo, mdogeobol bobgedFo3e sor, Director of Tbilisi State Conservatoire 
ZObLgAZIGQOGoob 34My_LOGHo, GHGoe@o0go- International Research Center for Traditional 
jen IMagoebdos6mdob ygerggob Logams- Polyphony (Georgia) 
Iomobm Bgb{GobL ~womH|gJGMGO (LoJoo- 
mgaeen) 

gse-3ob G0/E-mail: 

geomusicS3 @yahoo.com 


Ob ImmBobo, grdimboGmMo, gobmdgbo- John Shortis, Composer, Ethnomusician 
gobo 


gs2-gob6o/E-mail: 
moyajohn@tpg.com.au 


Amos Lodgkmbo, Imdegmo~@o, Bbobomdo Moya Simpson, Singer, Actress 


gee.3ob Go0/E-mail: 
moyajohn@tpg.com.au 


L083MBNIINL M4B56E0%SHM4I3N BLSGRSTIGOLS VS 
LINTGIVIMOLSOBOL ASLVMIsb TDbROSE: 


Lofohimggmml sg bopg6Gb 

LogoGnggarmb yaa ggob, daggers @oggob ws LIMAGob LodobobAGels 

dered mdag@obob dgoab 

Lodmasemgacog dogVygogeeb 

Gs@0- ,,daybob* 

Bdgqm ..24 bomb“ 

godmBggAgemdsob “NOVA SCIENCE PUBLISHERS, INC.” a JomrdsQeb Eseos yrgosody- 


grengddqbb 


‘G3b_,,ybogg@bognb* 


VOSEOL 359MICIIVIION ASVVMISb TbROSE: 


BSEME BB LIGGIOSL (Aqemd.gMBn, sghGMacens) doMaggeo sg@megdnb bamobyn GgdbGgdab 
LOomabS go hobG&mMgdabagab 


THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO: 


PREZIDENT OF GEORGIA 

MINISTRY OF CULTURE, MONUMENTS PROTECTION AND SPORT OF GEORGIA 
TBILIS! MUNICIPALITY 

PUBLIC BROADCASTING OF GEORGIA 

RADIO “MUZA” 

NEWS PAPER “24 OURS” 

“NOVASCIENCE PUBLISHERS, INC.” and Mrs NADYA GOTSIRIDZE-COLUMBUS 
“UNIVERSALI’ LTD 


THE PUBLISHERS ARE VERY GRATEFUL TO: 


Mr. BOB SEGRAVE from Melbourne who provided the stylistic check of the English 
versions of the papers of Georgian authors 


40830790380 BSBIGLS LSASAOBILOL 347 0RI6H0L 
BBMG BOBO LdSdSdBONOL 336669300) 


THE SYMPOSIUM WAS HELD UNDER THE PATRONAGE OF 
Mr. MIKHEILSAAKASHVILI, PRESIDENT OF GEORGIA 


083MDONTBOL M43560D5HlM 4930: 


LIDGNBILOM sILVGIAOG, GIIVOMS NSG3OLS 
LS LIMGBSO LSdNENGAM 

MBIOLOLOL 886M LSGSKOTIONOL  LOBILMBOL 
LSCILSPNBO = 8MBLIGBSHM GS 


ORGANIZERS OF THE SYMPOSIUM: 


MUNISTRY OF CULTURE, MONUMENTS PROTECTION AND SPORT OF GEORGIA 
THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 
THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG 


4033MDNI9N  HSBARS OVBORNOLOD 836M L5G5XOGBOROG 
PSLILOMIOW - LALILGVOBVM — dM6LIGBHHM40990 

THE SYMPOSIUM WAS HELD AT THE V. SARADJISHVILI 
TBILIS! STATE CONSERVATOIRE 


MROLOLOL  LHbILAVOBO — GCLIGISHG00L HASVOGHISO 
AAGHLBGDOSHO BOL d3ELIAGOL LSIADSIMAMC) GI6SAD 
INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 
OF TBILIS! STATE CONSERVATOIRE 


0108, MADLOLO, AGOIOMILOBOL J. 8 

8, GRIBOEDOV STR., TBILISI, 0108, GEORGIA 

®ISLIPHONE: (+995 32) 99 89 53 

BSdLO/FAX: (+995 32) 98 71 87 

982-BMb E-mail: — polyphony@polyphony.ge 
geomusic53@yahoo.com 
www.polyphony.ge 


AGOILVO bAVbKIGO LOBLIGOL LIMMSIMGOLM GIES 
THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG 
0164, MSONLOLO, SLISTIBIBLO’ 858%. 103 

403, AGMASHENEBELI AVE., TBILIS!, 0164, GEORGIA 
BOLIPHONE: (+995 32) 95 94 73 

082-8 L%ME-mail: — icgfs@yahoo.com 
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